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KENNEDY'S THEATRE PARTY: 


~ 
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Montreal's Rampant Crime Wave 
Kayo to Once Booming Nite Life 


By MAX NEWTON + 
Montreal, Dec. 13. 
Crime and violence of a sort 
never before experienced by Mont- 
realers has made the past year one 
tew will forget in a hurry. 
Its effect, felt in every quarter 
of the city, has been noticeable in 
Montreal's night life industry 





Call Me Jacques 


Which star has established 
his new production company, 
embroidered with the fanciful 
monicker of Idees Grandes 
Inc.? 

You'll never guess. 

Jackie Gleason. 














which has seen business fall off 
sharply over other seasons and A t Off d 
which has also taken the lion’s C ors ere 


share of the blame from civic au- 
thorities and private citizens. Most 
of this blame is unjustified; there 
are still plenty of spots in town 
staying within the law and trying 
to run modest rooms with enter- 
tainment but the going is rough 
because of the syndicates who op- 
erate the sleazy saloons and cheap 
beer joints where anything goes. | 
It is here where most of Montreal's 
hoodiums are spawned. 

Ranging from these seasoned, 
well-organized hoodlums to goof-} 
balled punks, this crime wave has 
seen a bank holdup at least once 
a week in the past year; a score of 
murders (seven in one 24-hour 
period), muggings, beatings, bomb 
scares and property destruction 

(Continued on page 63) 


Leni Riefenstahl May 
Sue Paris Author For 
Using ‘Atrocity’ Scenes 


Job Interviews 
As Plasma Lure 


If anybody can get 
an actor, it’s 
director. That 








blood from 
probably a casting | 
appears to be the 
theory behind an Actors Equity 
move to hypo donations to the 
Actors’ Fund Blood Bank drive 
next Monday (19) at the Assembly | 
Hall of the American Federation 
of Musicians, Local 802 
As an apparent lure for 
er actor turnout than 
registered in the past. 
jrectors from television 
|jhave agreed to show up at the 
Hall to interview performers at 
\¥: arious times during the five hours 
in which blood donations are to be 
| accepted 

The casting 
was promoted 


a great- 
has been 
casting di- 
and legit 





director 
by Iggie 


gimmick 
et 





ton, an Equity councilor and mem- 
Paris, Dec. 13. ber oA ragtt el: Blood Bank | 
- * committee olfington introduce 
Leni Riefenstahl, the German . : 4 uced 
, ee a no the idea at a recent E quity mem- 
femme filmmaker and actress who = : 
: SRE ae bership meeting, stating it was not 
made the documentary on Nazi and ; ie 
é rapa and xiving Gonors something fo part- 
Hitler might, “The Triumph of the ; ‘ : yh} “ig 
aA ing with a pint of blood, but rather 
Will is now threatening to sue a ..,° he ieee | 
local author and film producer for a oo aoe Te oe pina 
fal dite 4 5 . pag ah ain ber the date” of the drive 
eae be “al en the _ ce ~y Among the casting directors | 
) s 1 > : 
ror lis film without permission. | \no ye agreed to show up at the | 
Miss Riefe *nstahl rec cently Was | Hall sometime during the five-hour 
the centre of a polemic in London | session next Monday (19) are Rose 
when outcries led to a cancellation | Tobias, of Talent Associates: Sybil 
of a talk at the British Film In-!Trubin, of “Hallmark Hall of 
stitute. She is bringing suit against |Fame’;: Mare Merson, of “Play of 
Victor Alexandrov for an allega-|the Week.” and Marian Dougher- |} 
tion in his book, “Six Million ty of “Naked Citv” and “Route 
Dead,”’ on the Eichmann case and 66.” The Equity pitch is that the | 
his monstrous deeds in the ex-'actors will be able to “make the 
termination of the Jews. In this,, rounds” while contributing plasma. 
it says that she collaborated with 


made on the 
which was 


film 
camps 


Eichmann on a 
concentration 


WHITE HOUSE PLAN FOR 


then destroved by common con- 

sent. Miss Riefenstahl claims she US TALENT SHOWCASE 

did not hear of the camps until Ve 

atter the war | Washington, Dec. 13 
Besides this, there are other Mrs. John F. Kennedy, who will 





soon become First Lady, wants to 
make the White House a showcase 


show biz legal plaints pending. Two 
publishers state they have put out 


books called “The Waste-Land,” | fcr American creative talent. But | 
the title of Marcel Carne’s new She is not yet ready to cane 
pic, and they may sue the pro- Specifics of such a plan. 

ducer as well as a tailor who says Letitia (Tish) Baldridge, who 

his name was given to a second-| leaving the public relations post at | 
hand clothing dealer in the film. Tiffany's to become White House 


The producer is Louis Dolivet. 


(Continued on page 62) 


ithan last. It’s 


FEW U3, CHIEFS 
SHOW BIZ FANS 


In all White House history, only 
six presidents out of 32 have taken 
an active interest in show business. 
George Washington regularly at- 
tended the Johns Street Theatre 
when New York was the capital. 
Abraham Lincoln was keenly inter- 
ested in theatre, especially Shake- 
speare, but his interest set the 


iscene for our most tragic national 


drama. Grover Cleveland loved the 
theatre. Woodrow Wilson used to 
attend B. F. Keith's 
every Monday to the great chagrin 
of his highbrow friends. FDR 
went to Washington theatre quite 
often and had numerous “com- 
mand performances” at the White 
House. Harry Truman, towards the 
end of his term, took a decided in- 
terest in his daughter's career and 
theatre in general, continuing it to 
this day. 

(John F. Kennedy is prob- 
ably alone among presidents 
in being the scion of a show- 
man, Joseph P. Kennedy, ex- 
president of RKO.) 


Senator Kennedy’s theatre 
jaunt on Dec. 6 to “The Best Man” 
was the first such by a President 


or near-President to Broadway 
since Oct. 22, 1957 when Eisen- 
hower finished a speech in New 
York earlier than expected and 
joined his wife at the Hellinger 
Theatre to see the latter half of 
Act II of “My Fair Lady.” Veteran 
Broadwayites who were ‘queried 
about prior visits by any other 


(Continued on peas 4 16) 


Show Biz Is Sick’ 
Leland Hayward 


Detroit, Dec. 13 

Leland Hayward said: “Show 
business is in a catastrophic state 
The theatre is going to hell in a 
handbasket, movie companies are 
faced with bankruptcy, and tv 
shows are 30° worse this year 
a sick business.” 

The Broadway and tv producer 
made his comments in gn address 
to the Adcraft Club of Detroit after 
telling the audience that he had 
been asked to talk on show biz and 
throw in a few humorous stories 
He begged off from that request 
and said he just couldn't joke about 
show biz. Then he launched 
his remarks about show biz being 
sick. 

Hayward also said that 
tv shows are worse than last year 
many sponsors aren't getting their 
money’s worth. The bad shows also | 
make the sponsor's products look 


is | bad, he said, adding that many peo- 


ple just aren't turning on their 
tv sets, so sponsors can’t reach 
them. 





96 





vaudeville | 


On His Home Lot Contract Actor 
Apt to Be a Chattel, Sez Steve Boyd 


For perhaps the first two years, 
|a seven-year exclusive contract is 
swell for the new actor, but later 
jon there inevitably are problems, 
{mostly “ego” problems, “but then 
this is an ego business,” according 
to Stephen Boyd. Actor, one of 
20th-Fox’s busiest contract stars, 
was passing through New York last 
week en route from London, where 
he’s been playing Mark Antony in 
the suspended “Cleopatra,” to Hol- 
lywood and a quick vacation in the 





a 


Attendance Going Up 


There's more competition in 
the air for exhibitors. Trans- 
World Airlines has a plan to 
show first-run films on nonstop 
flights. 

Showings will be via Strato- 
Cinema, a projection system 
concealed in a ceiling compart- 
ment at the rear of the first- 





Lloyds’ Check In: 





| way trycut earlier this season, 


; 000 investment. 


| London representing insurance 


| Holliday 


into | 


because 


class cabin, with sound by 
earphones with iadividual vol- 
ume controls. Projection sys- 
tem was designed by David 
Flexer. 


sun of Palm Springs. 

Boyd, who has only two 
remaining on his seven-year pact 
| with 20th, expressed himself as 
being completely satisfied with his 
)handling by 20th, but added that 
|} he also knew firsthand the prob- 
j}lems which the contract player- 
- | trying-to-get-ahead must face. Pre- 
sumably, some of this firsthand 
knowledge stems from experience 
when, as one of the players under 
contract to Alexander Korda at the 
time that producer died, attempts 
where made to sell him and ‘iis 
eontract, lock-stock-and-barrel, to 
the Rank Organization. Boyd re- 
fused to be sold to Rank and, as he 
}sees it, luckily for him 20th stepped 
in and took him on. 

Inevitably, he says, the home 
company hardly recognizes the con- 
tract plaver as an individual. Sel- 

Continued on page 13) 
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‘Laurette’ Backers 
May Recoup 7%, 


The backers Laurette 
which folded + lg its pre-Broad- 
will | 
be repaid about 50° of their $150,- 
That's the opinion 
of a representative of the produc- 
tion, which last week received a 
$100.000 check from Lloyds 





cor Storm Tames ‘Wildcat’ 
And Lombardo’s Preems, 


Snarls B.0. Everywhere 


the show's star, Judy Holliday 

It was the hospitalization of Miss | 
for a throat ailment that | 
prompted producer Alan Pakula 
to fold his presentation of Stanley 


Young's adaptation of Marguerite Mscibe down of the New Jersey 
Courtney’s biography of het Turnpike because of the blizzard 
i a A Ow at?’ 
mother, the late Laurette Taylor, | fo"ced “Wildcat” t) postpone its 
The insurance, for which the pro- | Preem at the Alvin Theatre, N. Y., 
duction paid a $1,000 premium from tomorrow night (Thurs.) to 
was taken out several months be- the following evening (Fri. Three 
fore the presertation got undet- of the trucks transporting the 
way and covered Miss Holliday up show's props. costumes and twe 
to the scheduled Broadway open- sets from Philadelphia where the 
ing . , | Lucille Ball-starrer ended a five- 


week tryout last Saturday (10) were 
stuck on the Turnpike Sunday 
| night (11) and, as of late yesterday 
(Tues.) afternoon, were stil] unable 
to move. 
The three vehicles were hung up 


The poliey, handled by insurance 
broker David Davidson, protected 
the venture in the event it was 
abandoned because of the star's 
illness or death. Over $165,000 is 


figured to have been spent on the petween Newark and New Bruns- 
project. The insurance money will wick. Several other trucks, how- 
be used to cover expenses in e€X- | ever, managed to get through to 
cess of the capitalization with the! New york. Joe Harris. general 
balance to go to the investors. manager of the production, and 





MILTON BES BERLE TOPS 
B’WAY NON- MUSICAL 


Milton Berle will return 
Broadway as the star of ale 
Schulman’s “The Nose of Jerry 
|Pepper,” which Cheryl Crawford 
will produce. 


| 

j master carpenter Jim Brennan, left 

Manhattan yesterday afternoon via 

| a tire-chained stationwagon to case 
the situation. They were able to 
embark on the trip since two south- 
bound lanes on the Turnpike were 
open. However, the dulo appeared 
to have been lost lates Tuesday 
afternoon, the N.Y. office having 
received no word as to their where- 

| abouts. 


The play, a non-musical, will be Harris and Brennan were to see 
directed by Robert Lewis and is if the trucks could be placed into 
scheduled for Broadway exposure | position for helicopters to pick up 


in the fall of 1961. (Continued on page sf) 
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Is Northern-Controlled Video Ducking 
Civil War Centennial, Fearing Dixie? 


Presidents of the three U.S. tele-@ 
vision networks have received a 
communication from the Confed- 
erate States Centennial Conterence 
which met recently at Richmond, 
Va. Its urged that “fitting tribute” 
ought to be paid the “brave men 
and women of a tragic era’”—name- 
ly the Civil War. 

Here’s the rub: the conviction has 
spread in Manhattan that television 
is afraid of the theme because 


Dixie stations and viewers are “scn- 
sitive’ and seldom accept the 
North's version of the Rebel Yell 
of 1861-65 Hence, to minimize 
squawks, the nets are going light | 
on anything to do with the Blue} 
and Gray | 

Whether the Confederate Cen- 
tennial resolution soothed, cr fur- 
ther exacerbated, New York pro- 


duction qua'ms is a nice question, 
The wording favoring “free and un- 
limited production” treaiment of 
the Civil War is linked to the 
scarey qualifying phrase that it be 
based upon “objective and histori- 
e:lly accurate dramatic” 
What does that imply? fo many a 
tv producer, director and writer it 
spells t-r-o-u-b-l-e. 

Those who have anticipated a lot 
of telecast observance of the Civil 
War period assert that the maie- 
! so far, and the immediate 
promise, is very skimpy. 


Jurow Joins Feldman’s 
Famous Artists as V.P.; 
Expand Pkging. & 


As the first in a series of expan- 
sion moves of Charles K. Feld- 
man’s Famous Artists agency, Mar- 
tin Jurow, presently an independ- 
ent film producer, will become 
vicepresident in charge of all agen- 
ey activities. 

Jurow, now teamed with Richard 
Shepherd in his filmmaking chores, 


ial 
tdi 





pletion of “Breakfast at Tiffany's” 
(Continued on page 15) 
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values. | 


|day (10) when her apartment, ad- 
joining the Drury Lane Theatre, 
where she is appearing here in 
“Solid Gold Cadillac’ was ran-| 
sacked. Also taken were furs be- 
longing to two guests of Miss 
Raye’s, which account for an addi- 


| 


| 


Prem’s Double-Vintage 

Otto Preminger will be fac- 
ing two sets of firstnighters 
this week, 

“Critic’s Choice,” the Ira 
Levin play which he produced 
and directed, opens on Broad- 
way tonight (Wed.). Tomor- 
row (‘Thurs.) Preminger’s film 
version of Leon Uris’ “Exo- 
dus,” which he also produced 
and directed, has its official 
premiere in N.Y. at the Warner 
Theatre. 








Martha Raye Robbed Of 
$43,000; 2 Guests Lose | 


166 at Chi’s Drury Lane ; 


Chicago, Dec. 13. 
Martha Raye was robbed of $43,- 
000 in furs and jewelry on Satur- 


tional $16,000 in loot. 


It was the second robbery this 
year in the apartment which the 
theatre provides for its stars. Last 
Spring, thieves took $24,000 worth 


| of furs and jewels stored there by 


Paulette Goddard and Gypsy Rose 
Lee. Coincidentally, the apartment 
of Drury Lane producer Carl 
Stohn. located several blocks from 
thetheatre, was looted last month. 


Skelton’s Surgery 


Hollywood, Dec. 13. 
Red Skelton underwent surgery 
for diaphragmatic hernia yesterday 
‘(Mon.) at Cedars of Lebanon. He's 





} | reported in good condition. 
will assume his new post on com- | 


Skelton entered the hospital Dec. 


\3 after cancelling his Dec. 6 live 
‘ show. 
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WILLIAM ALLAND 


“Motion Picture Producer-Direc- 
tor, who helped launch Tony Curtis 
and Rock Hudsen, says of PAUL 
|ANKA, the star of his soon to be 
F released ‘Look In Any Window’— 





PAUL ANKA has the spark of 
greatness, his film personality is} 
lirresistible—a career as a top box 


office film star is assured.’” 
a A a CER 


Durante as Groom: 
Typically Nervous 


When Jimmy Durante weds jis 
fiancee of 16 years, Marjorie Little, 
this (Wednesday) afternoon at St 
Malachy’s (“The Actor’s Church’’) 
on West 49th St., New York, it 
will not have been without its 
little travails, again prov.ng the 
“love ne'er runs smooth” adage. 

First, upon arriving in one of 
the biggest snowstorms in Gotham 
|history on Monday morning (12), 
the William Morris agency char- 
tered a Cadillac with nonskid tires 
for their hegira to the N.Y. License 
| Bureau. When the _ traditionally 
nervous bride and groom-to-be 
discovered they had forgotten to 
take a blood test, it proved a safari 
to City Hall that was in vain. 

However, the friendly civil serv- 
ice staffers arranged (1) to get the 
license uptown to the Durante 
|apartment in the Hotel St. Moritz, 
and (2) waive the three-day waiting 
period ‘considering the 16-year 
wait) although, technically, from 
Monday morning until Wednesday- 
jat-4 p.m. (the scheduled nuptials) 
does consume the required wait- 
ing period. 

Mr. and Mrs. Clement Hirsch, 
from California, will be best man 
;}and maid of honor. He is a Southern 
California horsebreeder. Bob 
Braun, ex-Morris agency, now 
handling some of Durante’s affairs, 
(Continued on page 62) 














Zsa Zsa & Jessel No Jell 
On Paar’s Mon, Midnighter 


Zsa Zsa Gabor walked off the 
NBC-TV Jack Paar show (only to 
return) Monday (12) latenight pro- 
gram after the Hungarian expatri- 
ate and comedian George Jessel 
had words on the air. 

Jessel, telling one of his tradi- 
tional “afier dinner” stories, was 
interrupted by the actress and 


seeming!y didn't take kindly to he: 
effervescence. Words were ex- 
anged and_= shs threateningly 
irted leaving the NBC-TV sound- 
stage, but Hal March, who 
subbing for Paar, managed to coax 
her back 
Afterwards 
apologies by 
ed a kiss on 
and then a 
the worse 


ch 


Was 


there were elaborate 
both Jessel ‘he plant- 
her) and Miss Gabor 
mercurial change for 
‘his time she did walk 


off, and March said, “If I know 
Zsa Zsa, she won't be back.” But 
back she came, again under the 
coaxing of the emcee, in time for 
the 1 a.m. curtain. 

France’s TV Ad Formula 

Paris, Dec. 13. 

Exact date or format of France's 
second television chain are ot 
clear yet except that it will bloom 
some time late in 1961. One thing 
is definite, however: it will carry 
advertising, according to a strict 
formula of supervision. 

No program will be sponsored 
Spot ads only will be permitted, 
though of varying length, and there 
will be an enforced break between 





es of 


e€aca spot r se 














spots) and 








gram material, 


| Film has 


Democrats Face Day-and-Date Clash 
On Sinatra Vs. Longhair Concert 





Does Dixie Know? 

Louis DeRochemont’s pro- 
jected film based on the lynch- 
ing of 15-year-old Emmett 
Till, is expected to be shot en- 
tirely in the south, on locations 
and in studios in one of the 
southern states. 

William Bradford Huie did 
the script. 


Hoch Der Fuehrer Stuff 
Film Shows Nordic Types 
Breeding-to-Order 


Berlin, Dec. 6. 











| man Alfa production which tackles 
a Nordic eugenics theme of Hitler’s 
lrace phobia era. ‘“Lebensborn” 
was the name of a macabre opera- 
tion introduced by the SS chief- 
tain, Heinrich Himmler. Wis idea 
was to “breed” a Germanic noble 
race. To achieve this, he had 
choice German girls selected and 
brought together with 
choice German males. 
| purpose was the birth of children 
| for the Fuehrer. 
stirred some. scorn 
among local critics who argue “this 
film has merely been made for sen- 
sationalism.” 

It was directed by Werner Kling- 
ler, ex-German with a U.S. pass- 
port, and with Maria Perschy. 


Joachim Hansen, Harry Meyen and | 


Emmerich Schrenk in the leading 
parts. FTR-DFG is releasing this 
film. 





Behan’s Saloon Act 


San Francisco, Dec. 13. 

Enrico Banducci, who owns and 
operates the lowercase hungry i, 
has booked Irish playwright Bren- 
dan Behan for four weeks, stariing 
Feb. 17. 

Asked what Behan’s act would 
be, Banducci replied: “He wants to 
talk, so I'll let him.” 





Behan Back In Stride 
Montreal, Dec. 13. 

Behan saved the gate by arriv- 
ing for his first scheduled lecture 
at McGill University, Montreal, 
just as money was being refunded 
because of his late arrival. Behan 
went on and performed with songs, 
| off-color stories and denounced 
| French “fascists® because of <Al- 
geria. Aprarently Behan was un- 
der the impression that 
talking to a French-Canadian au- 
dience. 

‘he assemblage, dominantly En- 
glish, however, didn't mind Behan’'s 
b] ast about the French. 
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“Lebensborn” (Fountain of Life) | 
is the title of a just completed Ger- 


equally | 
Their only | 


he was 
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Washington, Dec. 13. 

In a major booboo, the Inaugural 
Gala to be produced by Frank Sin- 
atra ($10,000 per box seating 10 or 
$100 per person for general admis- 
sion) has been skedded against the 
Inaugural Concert by the National 
Symphony Orchestra (seats ex- 
pected to be scaled from $5 to 
$15). 

Both are slated for Jan. 19, the 
concert to begin at 8:15; the gala 
lat 8:45. .President-elect and Mrs. 
| John F. Kennedy and Vice Presi- 
| dent-elect Lyndon, B. Johnson are 
| publicized as planning to attend 
both events. They're a good five 
miles or more apart. 

“How fortunate,” exclaimed one 
social leader. “All I have to do is 
say I prefer ‘good music,’ and look 
at the money I'!l save that night.” 

The two events are being plan- 
ned by different organizations, nei- 
ther yet willing to budge and no 
solution is in sight at the moment. 

The Democrati¢ National Com- 
mittee organized the gala which 
is exvected to gross somewhere 
near $1.500,000 (‘planners here say 
Sinatra’s estimate of $1,700,000 is 
“too high”). It will have what “is 
believed to be the largest, num- 

(Continued on page 63) 
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No Recession in Chi As 
New Year’s Eve Prices 


Top Last Year’s Tariffs 


Chicago, Dec. 13. 

Recession to the contrary, Chic- 
ago cabarets in some notable in- 
|stances are planning New Year's 
| Eve prices in excess of last year’s 
tariffs. If it’s another case of show 
biz as an economic barometer, 
that’s news to be marked special 
for the White House. 

Most Chi bonifaces indicate their 
59 couverts will prevail this time 
}around, and few if any will post 
reductions. As for increases, 
sharpest is the Blue Angel's $2.50 
jump (‘to $15) from last year for 
its regular calypso layout. 

Drake  Hotel’s Camellia House, 
with Jane Morgan on tap, will ask 
$22 per head, a $2 hike from last 
vear. For $18.50. a boost of a buck, 
Hilton Hotel’s Boulevard Room 
will offer its current ice show plus 
the standard party extras. 

Among after-dark spots holding 
the line are Mister Kelly's, post- 
irg a $12.50 tab for Bob Newhart 
and chirper Sandy Stewart; and 
the London House, where the Kal 
Winding combo will greet rounders 
at $10 per. Trade Winds, marking 
its first New Year’s as a nitery, 
will match the Kelly's tariff with 
| Billy Eckstine on the marquee. 

As usual, the swank Ambassador 
East Pump Room will have vet 
cansapvator David Le Winter cueing 





the cha-cha-cha payees, plus dine 
ner, favors, ete. for a $22 basie 
charge, also the same as last year. 
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Reissue in Big Negative: A Test 





20th Scheme on ‘King and I’—Question of Boxoffice 
Potency for ‘Scenic Splendor’ 


Just how much does the scenic 
splendor inherent in big negative 
releases mean at the boxoffice? 
Within the next year, 20th-Fox may 
be in a position to let the industry 
know. The company is making 
plans to release—on 70m stock— 
its extremely successful screen ver- 
sion of Rodgers & Hammerstein’s 
“The King and I,” originally re- 
leased in 1956 for a whopping total 
domestic rental of more than $8,- 
500,000. 

Interesting angle is that the film, 
which had been photographed in 
the big negative CinemaScope 55, 


was released ! 
35m CinemaScope version. Com- 
pany had also followed the same | 


procedure with “Carousel,”” photo- 
graphed in 55 but released in 35m. 

Should the big negative reissue 
prove successful, it might provide 
the impetus for similar moves by 
other companies who photographed 
films in bigger gauges than those 
in which they were released. Metro, 
for example, photographed “Rain- 
tree County,” in Camera 65, but 


Five Due in 70m 


Of the 10 features now 
planned or in production in 
Technicolor's Technirama 
process, at least five are 
scheduled to be released in 
70m versions, a Technicolor 
spokesman pointed out last 
week. These five include “El 
Cid,” “My Geisha,” “Music 
Man,” “Barabas” and “Car- 
men.” The rest will be re- 
leased in 35m only. 

Forty-four films have al- 
ready been filmed in Techni- 
rama, and eight of these have 
been released in 70m versions, 
the remainder in 35m. 

— 











release in 35m. Theoretically too, 
all films photographed in Vista- 
Vision, Panavision and Technira- 
ma, could be advantageously 
printed on big film stock since the 
originally exposed picture frames 
were up to four times bigger in 
area than the 35m release prints. 
It would, however, be an expen- 
sive operation. 
Pictorial Values 


20th’s decision to go ahead with 
the rerelease of “King and I” 





in a printed-down | = 


a 
oe 


Narrow-Gauge Boom 
Twentieth-Fox’s 16m_ busi- 
ness in Canada is jumping. 
The company’s’ small-gauge 
business which, until Novem- 
ber, 1957, had been handled 
by General Films Ltd., in 1958 
rose 225% over 1957, and in 
1959 went up another 41.9%. 
Revenue from 16m in first 
41 weeks this year represented 
a weekly gain of almost 13% 
over 1959, and was equal to 
approximately 7.2% of the 
company's Canadian film 
rentals in the 41-week period. 





Telemeter Okayed 
For L.A. Toll Test 


Washington, Dec. 13. 

Federal Communications 
mission has given the greenlight to 
International Telemeter to build an 
experimental television station in 
Los Angeles for testing a new over- 
the-air pay-tv system. The experi- 
ment will be strictly technical with 
no public subscribers. 

The experimental transmitter 
will send its scrambled signals over 
Channel 5, assigned to KTLA. Lat- 
ter is operated by Paramount, Tele- 
meter’s parent company. Trans- 
mission of the coded signals will 
occur during the early morning 
hours when KTLA is dark. 


Gal Pirates, Rapist And 
Mixed Marriage Themes 
Engage Roach-Case Duo 


Hollywood, Dec. 13. 

Hal Roach Jr. and Carroll “ase 
have formed Showcase Enterprises 
as a new production unit which 
is planning eight theatrical features 
in 1961. Complete financing al- 
ready has been arranged, according 
to Roach, who reported that the 





$2,225,000 or better. 


been set, 
| outlet 





with no single releasing 
contemr lated. 


70m followed a screening for com-\ has been actively engaged for years, 
pany toppers of a test 70m print} will be integrated into company’s | World-wide gross on all these pix 


of the pic last Thursday (8) at the} 
Rivoli in New York. Reports eman- | 


ating from screening were that the | 


pictorial quality was “superb,” 
equalling, if not surpassing, that 
of Todd-AO. A technical reason for 
the latter opinion was given by a 
20th research official, who said 
that the picture area exposed on 
the original CinemaScope 55 nega- 
tive was actually larger than that 
captured on Todd-AO. 

He suggested that some pictorial 
definition might be lost in the op- 
tical reduction process of transfer- 


ring the anamorphised Cinema- 
Scope 55 picture onto 70m stock, 
as an “unsqueezed” picture, but that 


it would still compare more than 
favorably with present Todd-AO 
quality. The new “King and I” re- 
lease prints will be completely com- 
patible with Todd-AO and thus 


(Continued on page 16) 
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Claude Binyon 
details the travail of a Hollywood 
rancher in his humorous 
discourse 
You Can't Live 
Without Water 


* * * 


another important Feature 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 





1961 operations. 
are already in the development 
Stage, Roach said. 
Initial film will be “Pirate Wom- 
n,” based on facts in early Ameri- 
can history which Carl J. Hittle- 
man will script from former’s orig- 


inal, skedded to roll in late Janu- 
ary on a $250,000 budget. Two ex- 
ploitation films, “The Rapist,” 


based on a case solved by the L.A 
Police Dept. (not the Caryl Chess- 
man case), and “Mixed Marriage,” 
also from newspaper headlines lo- 
caled in L.A. and New Orleans, will 
each cost around $400,000. Charles 
O'Neal is scripting “Rapist,” and 
Charles Lang “Marriage.” 

New company will headquarter 
at Hal Roach Studios. 





LIZ TAYLOR'S PACE 


‘Butterfield’ Seen Near 
Potential of ‘Cat’ 





Gross 








On the basis of a theatre gross 
|Of $2,600,000 from 139 engage- 
ments, Metro sees Elizabeth Tay- 
jlor’s “Butterfield 8” equalling the 
| blockbuster record of “Cat on a 
|Hot Tin Roof.” The pic is present- 
|ly matching the “Cat” pace and is 
| said to be topping the opening and 
{holdover weeks of “North By 
| Northwest” and “Please Don't Eat 
jthe Daisies.” 

First weeks of the 139 engage- 
ments. according to Metro, ac- 
rong for $1,600,000. An addi- 
tional $760,000 came to the box- 
| office from 85 dates that have 
| completed second weeks. Third and 
| fourth weeks in 21 engagements 








{brought in another $250,000. 





Com- | 





, » |the association 
program will cost in the area of | 


No deal for distribution yet has | combinations 





MANY-FEATURED 
AGTOR CONTRACT 


Although United Artists has “an- 
nounced” a $15,000,000 multi-pic- 
ture deal with Frank Sinatra’s 
Essex Productions, it’s understood 
that the agreement so far calls for 
only two pictures. Sinatra,-it’s re- 
ported, will receive $750,000 a 
picture against 10% of the gross. 

UA and Sinatra, who will star, 
profit on a 50-50 basis. The nega- 
tives remain Sinatra’s property for 
10 years. At the end of the 10-year 
period, UA has the right to buy 
or sell the pictures, but in any 
case the 50-50 profit ratio con- 
tinues. 

Each picture, according to the 
reported terms, must have a 
budget ceiling of $2,000,000. UA 
has agreed to cut its profit par- 
ticipation to 25% of it’s necessary 
to give away a piece in order a 
attract other star names. 

One of ‘the firm stipulations of | 
the deal is that there be no — 
hy from UA’s 30° distributi 
| fee for the demestic market poor} 
30% to 50°, depending on the ter- 
ritories, for Overseas. 

The 30° distribution fee, in 
most instances, is standard fer pic- 
tures placed in regular release, 
although there have been intima- 
tions that certain top producers 
can demand and receive a deal 
with a distribution fee of 22% to 
25°. In the case of hardtickets, 
Otto Preminger’s “Exodus,” for ex- 
ample, the distribution charge is 
at 15°). But the hardticket fee var- 
ies, depending on the number of 
simultaneous hardticket dates. 

The Sinatra outfit has set up 
headquarters at the Desilu Gower 
Studios in Hollywood. Howard W. 
Koch, most recently associated 
with Norman Panama and Melvin 
Frank in the production of the 
Bob Hope-Lucille’ Ball starrer, 
“The Facts of Life.” has been 
named executive producer of Sina- 
tra’s Essex Productions. The UA 
disclosure of the Sinatra deal lists 
no properties or siarting dates, but 
indicates that work has already be- 


gun on several screenplays and 
that the titles will be released 
shortly. 


UA makes notes of the fact that 
between Sinatra 
and the company “has been the 
most profitable star - distributor 
in motion picture 


history.”’ Sinatra, it’s stated, has 


Television | appeared in seven pix released by 
on | production, in which each partner | UA, three of them produced by his 


own company. It’s said that the 


Four tv programs j is expected to reach $50,000,000. 


Sinatra’s indie productions for UA 
included “ Johnny Concho,” “Kings 
Go Forth,” and “A Hole in the 
Head.” Other UA films in which 
he appeared were “Not As a 
Stranger,” “T Pride and Passion?’ 
“The Man With the Golden Arm,” 
and “Suddenly.” 


44-WEEK NET (OCT. 29) 
OF TECHNICOLOR AT 19 


Consolidated net income of 
Technicolor Inc. for the 44-week 
period ended Oct. 29, 1960 totaled 
$418,292, equal to 19c per share 
on the 2,211,679 shares outstand- 
ing. This compares with the $186,- 
908, or 9c per share, for the same 
period of 1959 on 2,033,792 shares 
outstanding. 

Techni indicates that the earn- 
ings for 1959 have been restated 
to reflect an improvement for that 





year due to a temporary suspen- | 
contribution | 


sion of the company’s 
to the employee retirement plan at 
the end of the year. In addition, 
it’s noted that earnings per share 
to date are stated and compared 
with 1959 on the basis of the issu- 
ance and sale of 175,000 additional 
shares of authorized stock on 
Sept. 30, 1960. 

Consolidated net sales for the 44 
weeks ended Oct. 29, 1960 were 
$23,448.737 as compared with $23,- 
241,493 for the 
period of 1959. 

As reported earlier, net income 
after taxes for the 28 weeks of the 
current fisca! neriud was $288,243 


lor 14c per share. 





Advantages to Staying ‘Private’; 
American-Int'l Shy of Stock Issue 





Selloff Census 


Intriguing to Wall Street ad- 
visors is the number of post- 
1948 pictures in the libraries 
and available to television. A 


rundown has it this way, as 
concerning five companies. 
ED cb 506 0b + Ow-swer 00 
Warners ..... 066 cOWe0-0 es 275 
a bataeeetedes 361 
er ee 500 
Paramount ....... ..23 
A point made before in 


Variety's news columns bears 
repeating. This is that the dis- 
tributors in numerous cases do 
not own 100° of their post- 
’48 negatives, there having 
been the many ownership par- 
ticipants. 





| 


| the reason that it 








New Toronto 0 Toll 
Test: Bob Newhart 


Chicago, Dec. 13. 

Tollvision starts putting itself to 
the “acid test’ next month when 
Telemeter presents Bob Newhart 
for an hour or more to its Eto- 
bicoke (West Toronto) subscribers, 
noW 5,500 strong. 

It shapes as a program break- 
through of major trade import for 
will mark the 
first feevee-initiated “live” vari- 
ety stanza (and something of an 
installment on toll’s - promissory 
note of a splendorous new show 
business in the future). As such, 
it ought to have considerable 
guidepost value for both wary 
broadcasters and exuberant show- 

(Continued on page 18) 


W. Lee Wilder’s Damage 
Action Vs. Allied Artists 
On ‘Marco Polo’ Breach 


Los Angeles, Dec. 13. 
Producer-director W. Lee Wilder | 
has filed a $600,000 damage suit 
against Allied Artists, Steve 
Broidy and George D. Burrows al- 
leging contract to make feature 
film and teleseries based on 
“Marco Polo” has been breached. 
Wilder, in complaint filed in 





Lerner, alleged that AA in June 
repudiated agreement under which 
Wilder was to produce 39 “Marco 
Polo” episodes and a feature on 
the same subject, to be filmed in 
the Orient. Wilder said the 39 
teleplays and the screenplay have 
been written. 

Damages requested include 
$400,000 as estimated probable 
profits lost to Wilder since, in the 
interim, a French producer has 
started picture on “Marco Polo.” 
In addition, he seeks $50,000 as 


| producer's fee and $150,000 for the 


estimated value of the property. 
Broidy and Burrc.ys are named for 
allegedly having induced Allied to 
drop the project. 


ACTORS’ GUILD WELFARE 








corresponding | 


Trustees awarded the life, acciden- 
tal death and medical 
coverage to the Union Labor 
Insurance Co., hospitalization 
Blue Cross. 


Life 
to 


Program is financed by manage- | 


ment through contributions of 
214°) of thesps’ 
jointly administered by reps of 
Guild and producers. Plan also 
| covers pensions, supported by em- 
plovers’ 5° contributions. 
Paid-up Guild members 
earn a 
jally are 
for wives 


elisible. with 


jder also included. 


L.A. Superior Court by Fendler & | 


Union Labor and Blue Cross 
Share New Setup 
se: | Ginna 
Hollywood, Dec. 13. 
Screen Actors Guild-Producer 
Health and Welfare Plan goo into | 
effect Jan. 1. Plan's Board of) 


insurance | 


salaries and is | 


who 
minimum of $1,000 annu- | 
nrotection ; 
ard ch'ldren 18 and un- | 


+ By VINCENT CANBY 


Although American Internation- 
al Pictures, which has been ex- 
panding as a big U.S. product.sup- 
plier, has been approached about 
“going public,” it hasn’t yet seri- 
ously decided to give up its private 
corporation status, prexy James H. 
Nicholson and exec veep Samuel 
Z. Arkoff reported in New York. 

According to Nicholson, there 
have been times “when we were 
tempted to go public” to get that 
extra financing, but “there are dis- 
tinct advantages to remaining pri- 
vate” as well as to distributing 
through franchise holders (com- 
pany maintains just four of its 
own offices around the country). 

The way things are now, said 
Arkoff, “we can hold a board of 
directors meeting in any hotel 
room, hallway or lunchcounter 
where we happen to meet. Why 
give that up?” Said Nicholson: 
many of the problems faced by the 
majors today are the result of 
corporate setups which have gotten 
too big. Execs lose touch with one 
| another as well as with the world 
at large. 





It’s History 


In reference to AIP's emphasis 
on franchise holders, prexy re- 
called company’s experience in the 
latter months of 1958 and early 
1959. Company in 1958 had turned 
out 22 low budget features in the 
teenage melodrama-rock '‘'n’ roll 
groove which launched the com- 
| pany so successfully. However, the 
audience suddenly disappeared 
(Nicholson: “We flooded the mar- 
ket all by ourselves”). It took the 
company several months to “re- 
tool,” that is, to make its switch to 
the even more successful series 
of coproduced specs and horror 
dramas. 

At that time, said the prexy, 
with no steady stream of product 
to send out for a number of 
months, “we might have been sunk 
if we had been forced to maintain 
ja big distribution setup.” As it 
was, company survived quite neat- 
ly and even went on to bigger and 
better grosses. . 

The AIP exces obviously expect 
| the market for the Italo-type specs 
to level off in near future, having 
only one, “Goliath and The Dra- 
|; gon” on current sked. They ex- 
plain that their present shift to- 
wards adventure - fantasy - horror 
(“Konga,” “Two Faces of Dr. 
Jekyll,” “Reptilicus,” “Master of 
The World,” “Pit and The Pen- 
dulum,” etc.) is dictated by the ris- 
ing costs of spectacle coproduction 
abroad, as well as the inevitability 
that the market will soon have had 
enough this strong man fare 

Commenting on the success over 
the last several years of such films, 
Nicholson said he found it inter- 
esting that the Italians had seemed 
to have taken over from Hollywood 
as the world's major supplier of 
action film fare. AIP also is mak- 
ing some tentative moves in the 
direction of comedy, having on 
its sked “Take Me to Your Leader” 
‘now going through its third script 
revision) and “The Case of The 
Talking Dog,” about a canine who 
through some peculiar mixup gets 
| promoted to general. 
| 
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War Correspondent 


Burnet Hershey 


has some sage observations on the 
extinction of ‘Throttiebottom’ in 
an excellent dissertation 


Understudy For 


| The Lead 


o . 7 
another Rewarding Feature 
in the upcoming 
55th Anniversary Number 
of 


VARIETY 
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Snobs, Film Showmen Can't See 
That Stage Names Don't Need ‘Em: 


Call Hollywood Basically Timid 


Hollywood, Dec. 

A pair of Broadway sean I 
who boast a good track record in 
musical theatre agreed that most 
Hollywood film siudios “lave cold 
feet” when it comes to buying 
properties far transfer to the 
screen. ‘They say they want new 
material, but they're afraid to 
judge new material’ and take a 
chance,” say Robert E. Griffith and 
Harold S. Prince, whose successive 
string of hit Broadway musicals in- 
clude “Pajama Game,” “Damn 
Yankees.” “West Side Story,” 
“New Girl in Town,” ‘Fiorello! 
and “Tenderloin.” 

Griffith and Prince 


feel Holly- 


+ 





wood makes the mistake of treat- | 
ing Broadway as if it were a film. | 


“For a picture perhaps vou need big 


stars, a known writer and director, | 


but that 
Broadway. 


can't be translated 
In the theatre, people 


in it as long as it’s good.” 


The New York producers main- | 


tain that major film companies, 
wiih only little effort and a reason- 
able amount of money, can become 
involved with Broadway shows— 
and subsequent film rights—on the 
ground floor. “When Hollywood 
“comes to Broadway, it wants to 
put up ils money on tne people, 
but the big people don't need Hol- | 
lywood. What film companies | 
should do is listen to the unknowns | 
and take chances with them. All it 
takes is an ear and guts. Sure, 
sometimes they'll stub their toe, 


to | 


Britain's Upturn: 


don’t care who wrote it and who's | 








Playwright 
Albert Hackett 


A Screen Writer's 


Cradle Days 


* 
another bright Editorial Feature 
in the 


oa * 


55th Anniversary Number 
of 


VARIETY 


OUT SOON! 











Pix No Joke Now, 
Per Attenborough 


Richard Attenborough, who dou- 
bles as costar and coproducer of 
“The Angry Silence,” was in New 
| York from his native London this 


;week with (a) hurrahs about the 


|way British 


ut it will be a cheap stub, and by | 
. : 2 . : , | methods. 


backing bright young 
they'll be a part of 
properties which ultimately can be 
filmed.” 

Prince explained that money is 
hard to find in New York, that 
scripts are readily available and 
that composers are playing their 
scores for prospective investors 
every day. “Big money in New 
York,” he said, “is not big money 
in Hollywood, and film companies 
can come up with a lot of top 
talent.” 

Pair declared they had consider- 
able trouble raising money for 
their first musical, “Pajama Game,” 
and would have been’ most 
receptive to Hollywood money. 
They noted that if a single investor 
had put down $2.000 on “Game” 
and let his money ride through 
their subsequent shows, the invest- 
ment today would be worth 
$120,000. 

Griffith and Prince have a habit 
of ing with unknowns. Such 
ecting and writing talent as Gwen 
Verdon, Shirley MacLaine, Carol 
Haney. Stephen Sondheim, Adler 
and Ross, Carol Lawrence, Tom 
Bos ¢ Bock ond ck 
unknown names when they 
went to work on Griffith-Prince 
shows. “We've proven that stars 
ave good if they're good for the 
parts, but we don’t depend on them 
economically. And by not running 
up giant costs, we've been able to 
return more to cur investors than 
anvone else has in some time. 
far, the Griffith-Prince shows have 
grossed $30,000,000 and have 
netied profits of $4.350,000 

On an entirely different subj ct, 
producers explained they'll release 
only the ballads from their shows 
for television airing relevision 
has not yet devised a technique for 


people, 


work 


tary 








showing the musical numbers as 
they should be shown,” they said 
“And when you see one of them 
out of context, its rough.” Asked 
about the possibility of Broadway 
! ais Rome aired 1a pas >ie- 
vision, they agreed the medium 
wiil be able to handle effectively 
o! i special kind of music ; 
hile here, Griffith and Prince 

re casting “Carte Blanche,” a new 
musical based on the credit card 
‘ em. George Goodmen and Dean 
} r are penning the book, with 
i Rodgers and Marshal Barer 
ac the score, and George Abbott 
to t Pi oducers revealed yves- 
te ¢ for the fir t that Tony 
Perkins being sought tor e 
starring role 

Griffith and Prince additionally 
are working with Jerome Lawrence 
and Robert E. Lee on “A Call on 
K } a vight p ed on 
Bi 1 | ment Mau- 
rice Edelman’s book. 


developing | 


film theatres have 
picked up business and ‘b) com- 
plaints about British distribution 

“The cinema’ at home,” he said, 
“is now taken seriously whereas it 


; had been a joke. Now television is 


a joke.” TV, he added. has no sub- 
stantial variety on its two channels 
and the third, he adds, will be home 
toll. 

On the other hand, pictures of 
quality are doing better than ever 


|} at the boxoffice. Titles which came 


, down the standards in 


were | 


first | 


So | 


to mind include “Nun's Story,” 
“The Apartment,‘ “Ben-Hur,” 
“Room at the Top” and ‘“Mil- 


lionairess.” Theatres are doing bet- 
ter because while production 
production 
are higher. Mediocre pictures do 
nothing. but the successful ones 
are bigger than ever. observed At- 
tenborough, as the United King- 
dom market now seems patterned 


1s 


after the United States. 

As for distribution, the per- 
former-filmmaker regards as “idi- 
otic” a system of release which 


sees fully 40% of a film’s rentals 
taken from the London area alone 


It's beyond him why the rest of 
the country doesn’t contribute 
more. 

“Angry Silence” was brought in 
at a negative cost of sligthly less | 
than $300,000, with Attenborough, 
costar Michael Craig and copro- 
ducer Bryan Forbes having taken | 


no salary but are in on participa- 
tion. Film won the international 
film critics award at the 
lin Film Festival 


Film is being presented in the | 
United Sfates by Sig Shore’s and 
Joseph Harris’ Valiant } s, in} 
association with Vitalite Films 

Shore, in introducing Attenbor- 
ough at a meeting in N. Y., also| 
had an observation to offei re 
porter. He drew attention to the 


growing number of hard-ticket pic- 
tures being thrown on the market 
ndiscriminately. He inssts that t! 

nitial roadshow treatment will be 
damagi to those less than 
very best, for once the sh ent 
is forced 
run basis both 
publie will be w 


ng 
fo go on a conventional 
exhibitors nd the 
ary of it 


Judson Parker’s Post 
— Parker, of Embassy P 
N. y. advertisin: 
named 
ploitation director by 
omon, executive v.p 

Parker, formerly sales 
of Embassy's Boston offic« 
topper Joseph E. Levine c; 
a states rights distribution f 
transferred to the N. Y. ad staff 
eight months ago. A 25-vei et 
eran of the industry, he has wo 
in New Eneland for Universal 
Warners, and Uniied Ai 


ture 
=i the comnanv's. ex 


Eddie ol 


1960 Ber- | 


Beckley Heads Critics 


Paul V. Beckley of the N.Y. Her- 
al Tribune has been elected chair- 
man of the N.Y. Film Critics, suc- 
ceeding Howard Thompson of the 
| Times. Daily News’ Wanda Hale 
| moved up from secretary-treasurer 
to vicechairman, succeeding Beck- 
| ley. Now secretary-treasurer 1S 
Archer Winston of the Post. 

Eugene Archer, Times, and 
| Joseph Morgenstern, Herald Tri- 
bune, were voted membership. 

Critics set Dec. 29 for their an- 
nual vote on the year’s best picture, 
foreign-language film, director, ac- 
tor, actress and screen writing. 


Stanley Warner 
| Wages Detailed 


Officers and directors of Stanley 
Warner Corp. received total remu- 
neration of $851,970, according toa 
proxy statement summoning share- 
holders to the annual meeting in 
Wilmington, Del., on Jan. 12. 

| Prexy S. H. (Si) Fabian and exec 
| v.p. Samuel Rosen receive a com- 
bined total of $470,620, which is 
paid to Fabian Enterprises under 
an agreement for their services. 
| Other salaries listed are: Nathaniel 
Lapkin, first v.p., $159.750; Harry 
Kalmine v.p. and general manager, 
$92.150; the late Maurice A. Silver, 





zone manager, $31,000, and W. 
Stewart McDonald, v.p. and treas- 
urer, $66.150. 


Three directors are up for reelec- 
tion—Fabian, Rosen, 
The terms of directors Kalmine, 
Dr 
Donald continue. 


BRITAIN’S ‘SATURDAY’ 
FOR MAR DEL PLATA 


London, Dec. 13 

“Saturday Night and Sunday 
Morning.” which recently set up 
a new house record at the Warner 
Theatre. has been named the offi- 
cial British entry at the Mar del 
Plata film festival which runs from 
Jan 8-17. It was rnroduced 
by Harry Saltzman and Tony Rich- 
ardson, directed by Karel Reisz, 
and is distributed through Bryan- 
ston in association with British 
Lion. 

If a second British film is in- 
viteq to the fest. the choice will 
almost certainly be “The Long and 
the Short and the Tall,” produced 
by Sir Michael Balcon for Asso- 
ciated British 


N. Y. to L. A. 
Frederick Brissen 
Stdnev Carroll 
Joe Csida 
Ben Segal 
Jack Sega 
Lenny Segal 


L. A. to N. Y. 
Robert 
Peter Arnell 
Milion Berle 
Bob Braun 
William Castle 
Jimmy Durante 
3iliv Eckstine 
Taina Elg 
Grant 
Clement Hirsch 
George Jessel 

1 Klein 

Francis Lederer 
| David A. Lipton 
| Marjorie Little 

| Irving Ludwig 

| Irving Mansfield 
Stuart Rosenberg 
Maria Schell 
Dick Shawn 


Billy Wilgus 


U.S. to Europe 
Ken 
Joe 
Rita 
Don: 
Morton 


Laurence A 
Europe to U. S. 


Samucl Bronston 
eph Cotten 

i Delstruther 

Helen Kardon 

I ia Medina 


Dick Pack 








Anderson 


Cary 


Ginige! 
Glaser 
Hayworth 

ld O'Connor 
A. Spring 
Fisch 


J rthur Warner 
a Deere Wiman 
ice Winnick 
Wormser 
i tony Wright 


and Lapkin. | 


Charles F. McKhann, and Me- | 
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is much more sympathetic: 


~~ Israelis’ Reaction to ‘Exodus 


Tel Aviv, Dec. 13. 


Israeli enthusiasm for “Exodus” pice is not as unequivocal as 
many might assume. Truth is that Leon Uris’ book, on which the 
pic is based, was much less of a success in Israel than in the States. 
Many Israelis believe that romantic idealizations in the book and 
film distort the hard facts of the Jewish war of independence. 
These facts are believed to be sufficient to speak for themselves. 

Harretz, one of the leading papers here, frontpaged its review 
picture, 


written by its New York corres- 


Those who liked the book will like the picture as well; Elon 
real Hollywoodian exaggeration of the birth 
of Israel. Mr. Preminger is feeding his audiences with huge portions 
of schmalz. Even the most chauvinistic Israeli, 
among Zionists must feel some resentment. Our historical drama 
is misrepresented in this picture in a melodramatic way, like in a 
Western with the Arabs playing the part of the Indians.” 

Elon concedes that the picture has many values on the technical 
side and some artistry too. With some resignation, he concludes, 
that still the best thing an Israeli can do is to hope the film will 


even the extremest 


Jesse Zel Lurie, New York correspondent of the Jerusalem Post, 
“Of course ‘Exodus’ is fictionalized, but 
it is not fiction. The strength of the movie is that—much more so 
than the book—it tries to reenact historic fact and it is filmed 
where it happened 
fighter) viewing the film will say: 
. Preminger has done infinitely better than what is normally 
expected of a Hollywood producer.” 
“Exodus” will not be shown in Israel until spring. The expecta- 
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Praises Preminger Fairness In 


Giving Other Side of ‘Exodus 


American Council of Judaism, 
which speaks for the non-Zionist, 


and/or anti-Zionist, Jews of the 
United States. has heretofore criti- 
cized Leon Uris’ novel, ‘‘Exodus.” 
Some of the points raised were 
quoted in VARIETY a year ago. The 
Council has now returned to the 
issue with the completion and re- 
lease of the film version, produced 
and directed in Israel hy Otto 
Preminger for United Artists re- 
lease this week. 

It praises Preminger for having 
achieved with the film a closer 
approximation of historic accuracy 
than the book. Film critics around 
the U. S. have received an “inter- 
pretation” which states that the 
film is much nearer the truth than 


> 








the Uris novel though it obviously 
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‘Exodus’ Tails ‘Ben-Hur’ 

Minneapolis, Dec. 13 

| “Ben-Hur” (M-G) will depart 

i from Ted Mann's Academy here in 
nid-January afte. 49-week rin 
Initial ads for its success¢ “Ex- 

| od s” (UA), are pegged to Jan. 25, 

| and are inviting mail orders 
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|*Ben-Hur” and for Cinerama ofler- 
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describes still-recent history from 
a partisan point of view. 

| Judaism council speaks of the 
film as containing “surprisingly 
| little violence.” It will be recalled 
|that in the earlier diatribe against 
| the Uris volume one charge was 
that it was an “Israeli Western” 
replete with gunplay. Council re 
peats, in the latest briefing, the 
contention that as written by Uris 
the story was “anti-Arab, anti- 
British, anti-some Jews and gen- 
erally unhistorical.” Preminger is 
credited with “toning down” the 
script. Says the Council for Juda- 
ism: “Surprise may be found in 
this fertile field of comparison” 
between published text and screen 
translation. 

Herewith, in excerpt, are paras 
graphs offered the press by the dis- 
sident body of American Jewry: 

“The movie’s scene aboard ship 
“Exodus”) tempered Uris’ account 
of the same incident, with its 
varied threats of mass suicide. 

“In the book, the Zionists threat- 
ened to kill 10 refugees a day until 
the British released the ship. The 
“terror - counter terror theme 
which pervades the entire book is 
barely present in the movie. 

“British rule is portrayed in a 
most sympathetic way. The most 
anti-British remark comes from a 
Cypriot Zionist who exclaims, ‘‘The 


British are the best masters to 
have, but why do we have to have 
a master?” 

“In the novel. only the first 
clause of the Balfour Declaration 
(that which promises “a national 
heme” to the Jewish people) is 
quoted. The remaining clauses, 
guaranteeing the rights of the 
Arabs in Palestine and of the anti- 
Zionist Jews throughout the world, 
were omitted trom the book. The 
film makes a sincere effort to de- 
pict the tragedy of the inconsistent 
commitment to both the Zionists 
and the Arabs. 

“For example, in the picture, the 
head’ of the Irgun, Akiva, ‘David 
Opatoshu) is heard to exclaim, 
There is as much ce to the 
Arab case in Palestine as there is 
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~ ANGLO-YANK FRONT MONEY 


Says Hollywood's ‘Popular Junk’ 
Downgrades U.S. Prestige Abroad 


The American film industry, by 
turning out an almost unbroken 
chain of foolish and_ superficial 
films, must bear a good deal of the 
responsibility for this country’s 
currently precarious position in 
many areas of the world. Holly- 
wood also has a duty to turn out 
films which deal with the impor- 
tant questions of our time, or it 
may find itself without important 
world markets. 

This rather hard poirit of view 
was expressed with passion in New 
York last week by Morris Ergas, 
producer of Continental Distribut- 
ing’s Italian import, Roberto Ros- 
sellini’s “General Della Rovere.” 
Ergas, Greek - born, Yougoslav- 
raised and now Italian-based, is a 
firm believer in the high intelli- 
gence of European and American 
film audiences. 

When he first started producing 
films. he said, he set out to make 
money by. producing “popular 
junk” and he lost his shirt—ap- 
proximately $1,000,000. The only 
thing left to do, he found, was to 
produce those properties which | 
really interested him and which he 
thought should be made, despite 
their seeming highbrow-ness. Iron- 
ically, he’s been a financial success 
ever since. He admits to being 
somewhat lucky, however, in that 





he had money at his disposal with 
which he could indulge himself. 
which he could indulge himself. | 


of most American films, producer 
asked his interviewer to name “one 
important American film,” that is, 
one which dealt with a current so- 


cial or noral problem. When re- 
porter answered with, say, “On 
The Beach,” producer said, all 


right, one could name several such 
films, maybe as many as 20, if one 
really tried. but that still was an 
extremely small percentage of the 
thousands of films made in the last 
15 or 20 vears 

Producer's belief in the responsi- 
bility of the filmmaker to tackle 
important themes has led to both 
critical and financial success and to 
international controversy. His “Les 
Tricheurs” (The Cheaters), which 
Continental will release this side 
stirred up a good deal of criticism 
n France in its depiction of way- 
ward youth. And an even greater 
furor has been caused by his “Thou 
Shalt Not Kill,” which French di- 
rector Claude Autant-Lara has just 
finished shooting in Yugoslavia. 


This film, which deals sympa- 
thetically with French conscien- 
tious objectors, was refused per- 
mission for production in both 
France and Italy. According to 
Ergas, the same people who criti- 
cized him for calling attention to 
amoral youth in “Tricheurs,” criti- 
cized him for taking as his theme 
one of the Ten Commandments. 


However, he received a Vatican 
okay on his script and proceeded 
to film it entirely in Yugoslavia as 
a Yugoslav-Swiss coproduction. He 
has no doubt that film will eventu- 
ally be exhibited in both Italy and 
France 


Another of Ergas’ new produc- 
tions is “Kapo,” a story of dis- 
placed persons which stars Susan 


Strassbe and which the Italian 
industry has just picked as its en- 
try in the 1961 foreign language 


Oscar contest. This film, a French- 


Italian-Yugoslav coproduction, ac- 
cording to Ergas, reiterates the 
theme of the Rossellini film, that 
is, the dignity of which men can 
be capable “when the chips are 
down.” 

While in New York, Ergas was 
talking prospective distribution 
deals on “Kapo,” “Thou Shalt Not 
Kill’ and on another of his pro- 


ductions, ““Adua and Her Friends,” 
the first film made by Simone Sig- 
noret since she won her Oscar in 


April Acting as producer’s rep 
here for Ergas’ is’ Marshall 
Schacker 


Producer was particularly proud 
that “Kapo” had won the Oscar 
nod over the strong competition 
offered by two other highly ac- 
claimed Italo productions, “Rocco 
and His Brothers” and “La Dolce 
Vita.” : 





The Iceman Goeth 
Kansas City, Dec. 13. 

Frank Gross, for 29 years 
heating and refrigerating en- 
gineer for the Fox Midwest 
division of National Theatres, 
was feted at a luncheon Nov. 
30 by home office execs here, 
He retired Dec. 1. 

In a nostalgic mood he re- 
called how not more than a 
dozen of the circuit’s houses 
were air-conditioned when’ he 
joined up in 1932, and how 
there were more than 95% 
of the circuit's theatres so 
equipped within a compara- 
tively few years. 








21.8% of Yank 
Films Made 0’Seas 


Of the 226 pictures offered by 10 
major companies in 1960, a total 
and picked up by the majors for 
distribution, according to a survey 
by Theatre Owners of America. In 
comparison, total releases in 1959 
were 224, of which 33, or 14.7%, 
were of foreign origin. 








_ The net figure for 1960, accord- | 
ing to TOA, is 163 American-made | 


films. It was 191 in 1959. TOA 
compares these figures with 229 
films (only a handful of which were 
from abroad) in 1958, and 425 a 
decade ago 

The exhibitor organization sees 
little encouragement from current 
Hollywood production figures. In- 
dications are, TOA notes, that 
there will be less U.S.-made films 
in 1961 than in 1960. 

According to the TOA tabula- 
tion, Hollywood put 192 pix before 
the cameras in 1958 and 191 films 
were released in 1959, excluding 33 
foreign-made films. In 1959, Hol- 
lywood put 175 pictures before the 
cameras, and theatres showed 163 
of them this year. 


BERKELEY HOME 
FOR ‘ORPHANS 


By HY HOLLINGER 


An Anglo-American combination 
of showmen and businessmen has 
been organized to provide “front 
money” for filmmakers to acquire 
and develop properties and to 
assemble packages for production. 
The corporate name of Berkeley 
Films is being employed for the 
firm’s identification on both sides 
of the Atlantic. 

According to Leonard Key, a 
legit and tv producer who heads 
the U.S. end of the operation, the 


company represents a new ap- 
proach to film production. He 
maintains that many deserving 


young producers and directors, be- 
cause of the lack or an established 
track record, have been unable to 
obtain the proper financing for the 
preliminary development of prop- 
erties. Moreover, Key maintains 
that many offbeat properties are 
often bypassed because the major 
companies are not geared to 
handle such efforts. 

With an initial revolving fund 
of $500,000 for development pur- 


poses and a separate substantial | 


reserve for “end money,” Berkeley 
is willing to listen to anybody with 
an idea, according to Key. The 
company’s funds, he pointed out, 
would be utilized to provide option 


money for properties, buy scripts, | 


retain writers, and whatever else is 
necessary up to the production 
stage. 

Members of Berkeley’s staff who 
are experienced in film produc- 
tion, film financing, and distribu- 


|tion would work closely with the 


recipients of the “front money” 


to bring the package to the pro-| 


duction stage. Although initially 
organized as a “development firm,” 
the company has expanded its 
scope to acquire properties “we're 
interested in.” These properties, 
Key indicated, would be assigned 
to a producer for development 
purposes. 

With eight properties already 
set, the company is prepared to 
start operations early next year. 
Initially, the concentration will be 

(Continued on page 16) 





From Screen to Cartoon 
Producer Albert Zugsmith 
(“Sex Kittens Go To College,” 
“Private Lives of Adam and 
Eve,” etc.) plans to reverse a 
usual procedure by developing 
a comic strip based on an orig- 
inal screenplay. Producer, 
whose latest film “Dondi,” is 
based on a comic strip, will 
work with cartoonist Gus Ed- 
son to create a strip based on 
the screenplay of “Bitty,” a 
“family” comedy about a little 
Chinese girl in Hong Kong. 
She won't be any relation to 
Suzie Wong, though living in 
the same world. 











US. Stock, Gear 
Exports Up 96%, 


Washington, Dec. 13. 

U.S. exports of motion picture 
new film and equipment during the 
first nine months of this year to- 
taled $34.949.305, a 9.6°% increase 
over the same 1959 months, accord- 
{ing to a Commerce Dept. report. 

The report, released by Motion 
Picture Division Director Nathan 
D. Golden, listed exports of raw 
|stock at 513,586,912 linear feet 
valued at $15,063,690 through Sep- 
tember this year. At the three- 
quarter mark last year, 527,964.- 
693 linear feet worth $13,210,463 
had been shipped abroad. 

Shipments of 35m feature film 
totaled $128,008.998 linear feet 
valued at $5,940,054 compared 
with 162,907,989 feet worth $6,094.- 
753 for the first nine months of 
1959. A 62°> increase was reported 
in the value of 35m negative film 
exports, which more than offset 
lower shipments of 16m and 35m 
positive rawstock film. 

Total exports of all types of mo- 
tion picture equipment amounted 
to $12,102,235—nearly 15° above 
{last year’s pace, 
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Yank Producers’ Overseas Ventures 
Increasingly Show Foreign’ Quality 


* U.S. major companies appear to 
be becoming more and more close- 
ly involved with European produc- 
tion interests for the making of 
‘foreign” rather than American- 
type films. 

Columbia, which has had a long- 
term deal with French producer 
|Raoul Levy, just recently signed a 
three-picture deal with Italian pro- 
ducer Morris Ergas. Metro last 
week revealed a pact with French 
producer Jacques Bar, and Para- 
mount entered into a similar alli- 
ance with another French produc- 
Roger Vadim, though that 
agreement now appears to have 
been cancelled after only one film, 
“And Die of Pleasure.” 

While some of these agreements 
call for English language produc- 
tions, they all seem to be stressing 
jthe individual “Europeanism” of 
|the foreign producer’s work. It 
used to be that the majors were 
interested primarily in foreign 
product designed strictly in the 
American—or_ international—man- 
ner. One reason for the change in 
emphasis is that the majors have 
found that their worldwide distri- 
bution systems have access to ex- 
tremely profitable markets outside 
the U. S. for native French and 
Italian product. 

The new deal between producer 
Ergas and Columbia involves a 
total of $1.500,000 in financing, pro- 
ducer reported in New York Thurs- 
day (8). First picture to go under 
the deal will be “Vanina Vanini,” 
based on a novella by Henri Stend- 
hal and to be directed by Roberto 
Rossellini. This is budgeted at 
$900,000. Other two pix will split 
the remaining $600,000. 


Says Bill Wyler: 
“Runaway as Term 


_ Makes Lil Sense 


| Hollywood, Dec. 13. 

William Wyler returned this 
week from England, and, from his 
offices at Goldwyn Studios, added 
his own views to a pair of fiery in- 
dustry problems including “run- 
away production.” 

Said Wyler: “The term, ‘runaway 
production,’ is a silly one. ‘Ben- 
Hur’ was strictly a runaway pro- 
duction, and we made it in Rome 
for only one resaon—to save 
money. Had we made it here, it 
would have cost a great dea] more 
or we would have had to curtail 
the production considerably, leav- 
ing out much of the spectacle. Hol- 
| lywood used to have the world mar- 
ket to itself, but somehow it has 
slipped away from us. To compete, 
we must make films the best we 
know how, and a filmaker must be 
allowed to make a picture where 
The can make it to his best ad- 
vantage.” 

Emphasizing that 
advocate wholesale 
duction, Wyler joined other top 
Hollywood filmakers (who have 
written down their views in Screen 
Producers Guild's latest edition of 
The Journal) in declaring that each 
picture must be dealt with sep- 
arately. “In ‘Ben-Hur,’ it would 
have been prohibitive to build the 
sets and employ the people for 
months at a time in Hollywood. My 
next picture, ‘The Children’s Hour,’ 
will be made here.” 


er, 








not 
pro- 


he does 
runaway 


Wyler also expressed himself 
artistically, declaring the impor- 
tant and principal element in a 


film is that “it be the creation of 
one person, of one person’s quality 
and fau!ts Filmaker said it can 
be a writer, a producer or a direc- 
tor. “But it must not be a banker.” 

Other countries have taken away 
Hollywood's exclusive knack fol 
making feature films, Wyler re- 
iterated. “They're making good pic- 
tures in France, England, Italy, 
| Japan, and they're being made by 
| picture-makers, not bankers. It 


should not be up to a businessman 














| to determine what films will and 








'will not be made.” 
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Exodus | 
(Super-Panavision 70; Technicolor) 





Important human drama. 
Boffo boxoffice results strong- 
ly indicated. 





United Artists release of Otto Premin- 


ger production. directed by Preminger 

Stars Paul Newman, Eva Marie Saint, 
Ralph Richardson, Peter Lawford, Lee J. 
Cobb, Scl Mineo; feacures vonn Deren, 
Hugh Griffith, Gregory Ratoff. Felix 
Ayvimer. David Opatoshu, Jill Haworth. 
Screenplay, Dalton Trumbo, from novel 
by Leon Uris; camera (Technicolor), Sam 
Leavitt; editor, Louis R. Loeffler; art di- | 
rector, Richard Day; music, Ernest Gold; 
assistant directors, Gerry O'Hara, Otto 
Plaschkes, Yoel Silberg, Larry Frisch, 


Reviewed at Rivoli 


Christopher Trumbo 
17, 1950. Running 


Theatre. N. Y., Nov. 
time, 212 MINS. 
Avi Ben Canaan 
Kitty Fremont 

Gen, Sutherland 
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With a reported record advance 
sale of $1,000,000, Otto Prem- 


minger’s “Exodus” is off to a 
fast boxoffice start. Its commer- 
ical success assured. (Estimated 


cost of pic is $3,50,000-$4,000,000). | 
Whether bulk of earnings will be 
reaped from the upped two-a-day 
admissions policy for this United 
Artists release, or come through 
Jater general run at pop prices, 
is a tossup in view of signs of stif- 
fening public attitude toward 
premium price pix. In any event. 
this picture has the ingredients 
for mass audience pull: fresh, ex- 
citing pictorial (Technicolor) at- 
mosphere, pulse-quickening action 
and agreeable romantic interest. 
“Exodus.” taken from the Leon 
Uris book, is by and large a fine 
and important motion picture, 
which, unfortunately, falls some- 
what short of artistic greatness. 

Preminger, as producer-director, 
and scenarist Dalton Trumbo have 
created a cCramatization of the 
birth pangs of a new nation, Israel, 
that is frequently | soul-stirring, 
charged with savage action and 
punctuated by cunning enterprise 
which often is indeed stranger than 
fiction. A real hair-raising, worth- 
the-b.o.-tariff, sequence is the plot- 
ting and execution of the escape of 
a fanatic Irgun leader, brilliantly 
po trayed by David Opatoshu, from 
a British military prison. 

In this and oiher intermittent 

nterludes in the three hour-32 
minutes ‘plus intermission) pro- 
duction, Preminger is at his direc- 
torial best. His action is strong 
and purposeful. He is not nearly 
as consistently successful, and 
neither is Trumbo’s adaptation, in 
exploring and giving three-dimen- 
s onal depth to personal relation- 
ships. A notable example is the 
character of the young, dedicated 
Hagana leader Ari Ben Canaan. 
Technically Paul Newman gives a 
sound performance, but he fails to 
g.ve the role the warmth and deep 
humanity. that would give the 
character distinguished © stature. 
Far more communicative in this re- 
svect are Ralpii Richardson, Eva 
Marie Saint, Lee J. Cobb, Sal 
Mineo, John Derek and a promis- 
ing newcomer named Jill Haworth. 
This young lady has a haunting 
personality and given the benefit 
of experience should become a 
star. At present she often is guilty 
of over-projecting, a weakness 
should have controlled. 





Preminger 

Transposing Uris’ hefty novel to 
the screen was not an easy task. It 
to the credit of Preminger- 
Trumbo that they have done as| 
well as they have. One can, how- 
ever, wish that they had been 
blessed with more dramatic in- 
cisiveness. The picture wanders 
frequently in attempting to bring 
into focus various political and 
personal aspirations that existed 
within the Jewish nationalist move- 
ment itself as weil as in regards 
to Arab opposition to the parti- 
tioning of Palestine and the un- 
happy role that Great Britain 
played as custodian of tie status 


j 
1s 





quo while a young United Nations 


| pondered the fate of a new nation. 


One of the truly overwhelming 


|moments, not only in this film but 


in screen history, is played aboard 
a rusty old freighter in which 611 


Jews of all ages, from all over the | 


face of Europe and spirited out of 
an internment camp on Cyprus 
under the nose of the British, at- 
tempt to sail to Palestine. Gregory 
Ratoff appears briefly, yet gives 
perhaps the finest performance of | 
his career as an elder who can con- 
tribute nothing more than un- 
swerving determination to support 
a hunger strike designed to expe- 
dite UN action and break the Brit- 
ish blockade at the harbor en- 
trance. The whole spirit that 
brought Israel into being is reflect- 
ed in this particular sequence to- 
ward the end of the first part of 
the film. It’s a real dramatic gem. 

The 70m Super-Panavision lensed 
camera supervised by Sam Leavitt 
takes full advantage of intimate as 
well as largescale. scenes, and for 
those familiar with the topography 
of southern California there is a 
striking similarity. Art director 
Richard Day in his contribution to 
the production design integrated 
sets and authentic buildings with 
such ingenuity that probably only 
those who worked the picture 
could spot the difference. The first 
assistant director, Gerry O'Hara, 
and his former colleagues had their 
hands full in coping with the back- 
ground involving large crowds at 


times and served Preminger well. | 


Ernest *Gold’s score is a strong 
plus factor and through its use of 


minor chords provides a flavorsome | 


blending of ancient Hebraic strains 
with the modern surge of a people 
on the march. 

The romance that develops slow- 
ly between Newman and Miss 
Saint, as a widowed American who 
contributes her nursing abilities to 
Jewish refugees on Cyprus and 
later in Palestine, as Arabs attack 
the new settlers, is conventional. 
But perhaps this relationship 
should not be of special import, 
since what happens to two _ in- 
dividuals is secondary to the 
broader scope of the drama. Miss 
Saint has several good scenes and 
makes the most of them, as does 
Richardson, a sympathetic British 
general, who calmly gives the lie 
to rumors that his attitude is due 
to his Jewish ancestry. Only unfa- 
vorable British note ‘aside from 
country’s role as policeman) in pic- 
ture is reflected by Peter Lawford 
as a major and aide to the com- 
mander who {s patently  anti- 
Semitic. The character is at best 
fatuous and Lawford brings it off 
as the script required. 

Lee Cobb gives his customary 
dependable, thoroughly profession- 
al performance as a conservative 
elder Hagana community leader 
father of Newman and brother of 
the fanatical violence advocate 
plaved by Opatoshu. The brothers’ 


silent meeting after years of sepa- 
ration through a barred slot in a 
prison door is’ great pictorial 


drama. Sal Mineo as a loval Irgun 
voungster, who has been brutalized 
by the Nazis. is exce!lent and John 
Derek stands out too as an Arab 
whose friendship for Newman and 
his family goes back to boyhood. 
Other fine acting contributions are 


made by Hugh Griffith, Felix Ayl- 
mer, Marius Goring, Peter Mad- 
den, Martin Benson, Martin Miter, 


Betty 
Stewart. 
While “Exodus” may have a spe- 
cial appeal to Jews, it is an inspir- 
ing picture of a great human strug- 
gle and every effort should be 
made through exploitation to avoid 
any attachment of a special 
est label. That the picture may 
not satisfy all Jews as being a 
thoroughly accurate reflection 
the struggle for national identifica- 
tion seems just as inevitable as 
the chances are that not all readers 
of the Uris book will agree with 
the film adaptation. There is room 
to criticize “Exodus’—its length 
might be shortened to advantage: 
perhaps Preminger tried to crowd 
too much incident from the book 
for dramatic clarity, and some in- 
dividual scenes could be sharpened 
through tighter editing. But the 
good outweighs the shortcomings 
Preminger can take pride in havy- 
ing brought to the screen a Twen- 

tieth Century birth of a nation. 

Pyr. 


Walker, and Alexander 





Credit DeLuxe 


Last week’s review of 20th-Fox’s , 


“Marriage-Go-Round” inadvertent- 
ly omitted the color credits. Color 
was by De Luxe, 


inter- | 


of ; 


Herod The Great 
(ITALIAN-TOTALSCOPE- 
COLOR) 





Heavy, sullen account of the 
Tetrarch of Judea in the twi- 
light of his wicked career. 
Slightly more penetrating, but 
probably less appealing to U.S. 
b.o. tastes for a biblical cos- 
tume pix. 


Hollywood, Dec. 5. 
release of Gian Paolo 

Stars Edmund Pur- 
with Sandra aaa 


Allied Artists 
Bigazzi_ production. 
dom, Sylvia Lopez; ; 
Alberto Lupo, Massimo Girotti. Directe 
by Arnaldo Geroino. Screenplay, Damiano | 
Damiani, Federico Zardi, Fernando Cer- 
chio, W. Tourjansky, from story by Dami- | 
ani and Tullio Pinelli; camera (Eastman), 
Massimo Dallamano; editor, Antoinetta 
Zitta; music, Carlo Savina; sound, Um- 
berto Picistrelli, Manlio Urbani; assistant 





director, Sergio Bergonzelli. Reviewed at 
the studio, Dev. 5, ‘60. Running time, 
93 MINS. 
PE a céee0ewe eee ..Edmond Purdom 
Mirigm ......- cepevercecce Sylvia Lopez 
. Se ee Sandra Milo 
DEE = «steusbacenacoues Alberto Lupo 
| Octavius .....6...0+-05- Massimo Girotti 
| * 
Slowly, but surely, the Italian 


film industry appears to be piecing | 
together a sort of history of the 
ancient world on 20th century cel- 
luloid, draining the last ounce’ of | 
melodrama out of the sacred scrip- | 
tures and historical records of the 
period just B.C. In “Herod The 
Great,” a grim, ponderous account | 
of the ravings and cravings of that 
mad monarch, a key piece in this_ 
quasi-biblical, quasi-historical jig- | 
saw is fit into place for the modern 
filmgoer who seeks periodic escape 
in these oversexed, overstuffed cos- 
tume epics. 

Yank reaction to this one may not 
be quite as favorable as recent re- | 
sponse to several of its more dash- 
ing, more sexy, less introverted 
predecessors which raked in some 
| quick U. S. coin. Somewhere along 
the way, a point of saturation is 
going to be reached, and Allied 
Artists, which is unleashing “Her- 
od,” is liable to encounter faint 
evidence of an ebb tide in public 
disvosition toward the costume im- 
port. 

The film, complicatedly labelled 
“A Samuel Schneider Presenta- 
tion’ and “A Film Of W. Tour- 
jansky” exec produced by Gian 
Paolo Bigazzi, traces the twilight 
career of the confused and wicked 
Herod between his defeat in alli- 
ance with Antony at the hands of | 
Rome and his insane demise fol- 
lowing the birth of Christ. There 
is a literate quality to the screen- 
play ‘by Damiano Damiani, Fed- 
erico Zardi, Fernando Cerchio and 
Tourjansky), but the entire film is 
played on one note of treachery, 
remorse and general gloom. It is 
too much for any audience and 
hardly can be termed “escape,” al- 
though that is the anticipated 
tonic that will draw its audiences. 

Under the handicap of post- 
dubbing, none of the players can 
prosper. Best of the lot is Edmund 
Purdem in the title role. He plays 
with integrity, albeit too much fer- 
vor is spots 

Arnaldo Genoino's direction ap- 
pears postured and artificial. Sets 
and costumes are rich and lavish, 
musie (by Carlo Savina) aliernately , 
plaintive and heavily emotional. 
Scene transitions are rough and 
choppy. frequently dramatically 
confusing. But the root of the 
film's failure is the uniformly un- 
apvealing nature of its characters. 
When the picture ends with the 
spoken-offscreen moral that “There 
must be 1 place in the world for 
love, rather than hate.” one irre- 
sistibly wishes such a place had 
been found in the film just wit- 
nessed. Tube. 


Boulevard 
(FRENCH) 
Paris, Dec. 13 
Pathe release of Orex Film production 


Stars Jean-Pierre Leaud: fextures Monique | 
Brienne. Magali Noel. Pierre Mondy. Jac- | 
ques Duby, Robert Pizani. Directed bys | 
Julien Duvivier. Screenpiay. Rene Barjavel | 
from novel by Robert Sabatier: czn ers. | 
Roger Dormoy: editor, Peul Gavatte. At 
Paris, Paris. Kunning time, 95 MINS. 
Ceorres Jean-Pierre Leaud 
Marietta . Moniaue Brienne 
VOMMY . cv ccccccccvceces Magali Noe! 
i? MCE TEE eT Terr Pierre “londy 
PUGOED: intwcseedas Jacques Duby | 
Paulo Robert Pizzani 


Vet director Julien Duvivier has 
taken the adolescent hero of the 
“New Wave” hit pic, “400 Blows.” 
Jean-Pierre Leaud, for this vehicle. 
only here he is 16 years old. In 
“Blows” he was nearly 14. This is 
a series of episodes in the boy's 
life, alone in the colorful Pigalle 
section of Paris. Picture looms as 
almost a seauel to “Blows.” 
| This lacks the feeling of a 
youthful world. Duvivier has been 
!content to allow a lot of contrived, 
superfluous episodes thrown in for | 
color and_ exploitation § values 
around this story of a teenager 
who has left his father. 

llis crush on a hefty stripteaser, | 


|more on 
modern-day 


{ 
' 
adequate. 


budding puppy love with a pretty 
neighbor, two homos pawing him 
in a scene and his enmity with a 
mean, punchy fighter make up the 
narrative. This displays him getting 
| soured on people and the world. 


Leaud sometimes shows the 


linsight of “Blows” but mostly this 


does not ring completely true. 


|Supporting roles are good, espe- 


cially Magali Noel, as the big strip- 
per, but all is subordinated to 
Leaud in an attempt to milk his 
performance in “Blows.” 


need a hard sell. Mosk. 





The Wizard of Baghdad 
(C’SCOPE-COLOR) 


Generally witless spoof of 
typical harem-scarem film 
fare. Should score moderate- 
ly well during the holiday b.o. 
season. 


Hollywood, Dec. 9. 

Twentieth-Fox release of Sam _ Katz- 
man production, Stars Dick Shawn, Diane 
Baker, Barry Coe; with John Van Dreelen, 
Robert F. Simon, Vaughn Taylor. Michael 
David, Stanley Adams, William Edmonson, 
— Wenner, Michael Burns, Don Bed- 
doe, Kim Hamilton. Directed by George 
Sherman. Screenplay, Jesse L. Lasky Jr., 
Pat Silver, based on story by_ Samuel 
Newman; camera (De Luxe), Ellis W. 
Carter; editor, Saul A. Goodkind: art di- 
rectors, Duncan Cramer, Theobold Hols- 
opple;: music, Irving Gertz; sound, Alfred 
Burzlin, Harold A. Root: assistant direc- 


This will | 


ee 


Appealing, moving drama 
about two moppets who solve 
an adult religious problem 
through their own devices. 
Woman producer’s low budget 
film should be a strong item 
both as an arty and in later 
general release. 





Hollywood, Dec. 8. 


Columbia Pictures release of Helen 
Winston production. Stars John Greg- 
son, Sybil Thorndike, Finlay Currie; in- 
troduces Loretta Parry, Philip Needs; 
with Miriam Karlin, Derek Sydney, Kath. 
leen Byron, Martin Lawrence, Arnold 
Diamond, Barry Keegan, Barbara Hicks, 
Dennis Gilmore, Peter Pike, Susan Reid 





Eric Francis, Stratford Johns, Dona! 
| Tandy, Madge Ryan. Directed by Philip 
Leacock. Screenplay, Diana Morgan, 


based on adaptation by Leopold Atlas of 
story by Sidney Harmon; camera, F. A. 
| Young; editor, Peter Tanner; art direc- 
| tor, Ivan King; music, Stanley Black; as- 
| sistant director, Doug Hermes. Reviewed 
|at the studio, Dec. 8, . Running 
| time, 78 MINS. 
| Rachel Mathias 

Michael O'Malley Philip Needs 
Father Timothy ........ John Gregson 
Lady Caroline .- Sybil Thorndike 
Mr. Pritchard Finlay Currie 


Loretta Parry 





Rabbi Benjamin ... Derek Sydney 
Mrs. Mathias ...... . Miriam Karlin 
Mr. Mathias ......000. Arnold Diamond 


Kathleen Byron 
Barry Keegan 
Martin Lawrence 


Miss on éeeetaees's rbara Hicks 
i” ee seeeeeeesee Dennis Gilmore 
MET | vodecacsonus eae Peter Pike 
Priscilla easeeseresiones Susan Reid 
Newsboy ..... 0606s 600068 Eric Francis 
i ieee Cosownnre Stratford Johns 
MDD. cow ccecccusees sé Donald Tandy 
GCeerge’s WIE .occccsevess Madge Ryan 


; tor, Jack R. Berne. Reviewed at Beverly 
| Theatre. Dec. 9, °60. Running tihe, 
92 MINS. } 
Genii-Ali_ Mzhmud Dick Shawn 


Princess Yasmin Diane Baker 





Prince Husan ....... Barry Coe 
Ye, re John Van_ Dreelen 
Shamadin ........ ee Rebert F. Simon 
Norodeen Vaughn Taylor 
MOTORS .ccdce . Michael David 
Kvetch Stanley Adams 
| Asmodeus Willism Edmonson 


Princess Yasmin (as a child) 
Leslie Wenner 


Young prince Husan......Michael Burns 
ne Pe ee ee Don Beddoe 
ZOOGED  osivsecicvcce ‘Kim Hamilten 


“The Wizard of Baghdad” will 


j have some boxoffice impact during 


jthe holiday season. Beyond that, 
it does not figure to cause any 
appreciable stir. The Sam _ Katz- 


man production for 20th-Fox is de- 
signed as a satire of the typical 
Arabian Night-mare, but the 
mockery is superficial and relies 
pun-laden allusions to 
absurdities than to 
the subject it is supposed to be 
spoofing. 

The Jesse L. Lasky Jr.-Pat Silver 
screenplay, based on a story by 


Samuel Newman, pits a kind of | 


ineffectual “junior 
(‘Dick Shawn) against a wicked 
sultan ‘John Van Dreelen) in an 
effort to occupy the throne of 
ancient Baghdad with the hand- 
some prince (Barry Coe) and the 
beautiful princess ‘Diane Baker). 
Shawn is aided in his effort by a 
talking horse, but the animal 
doesn't utter a single clever or 
amusing line. (Have talking horses, 
too, become bores?) The screen- 
play’s main attempt at humor is 
of the play-on-word variety, prin- 
cipally injections of television ver- 


genie-man” 


nacular (“It takes a thinking man 
to filter out smoke where there's 
a fire’) into the Baghdad environ- 
ment. 


Shawn, from cafes, is agreeable 
as the genie, but the film does not 
give him much of a chance to exer- 
cise his comic abilitv. Miss Baker 
end Coe are virtually wasted in 
stiff. preposterous roles. Neither’s 
budding career benefits from this 
sort of casting. Van Dreelen does 
well as the bad sultan. Mest promi- 
nent and effective support comes 
from Robert F. Simon,. Vaughn 
Taylor, Stanley Adams and Don 
Beddoe. George Sherman's direc- 
tion is not always all it should be, 


notably in a distractingly lethargic 
battle sequence. 
Lenswork by Ellis W. Carter is 


Sets fashioned by art 
directors Duncan Cramer’ and 
Theobold Holsopple are colorful. 
There is an unusual editing ap- 
proach by Saul A. Goodkind in 
which a kind of visible blur (‘ac- 


|coOmpanied by a repeated musical 
bridge) crosses the screen for each | 


of the many scene transitions. It 
succeeds in conveying a sense of 
dramatie direction, but its overuse 
also imparts a sense of monotony. 


Music by Irving Gertz is unobtru- | 
sive. Shawn renders a pair of 
vocals, one of which (“Eni Menie ' 
Geni” by Diane Lampert, Peter 
Farrow and David Saxon) he de- 
livers in a sort of semi-Danny 
Kaye style over the main tiiles. | 
Neither of the tunes ‘one is un- 
credited) is distinguished. Special 
photographic effects by L. B Ab- 
bott and Emil Kosa Jr. are gen- 
erally accomplished and are re-| 


sponsible for most of the available 
merriment. One disconcerting fea- 
ture of their work, however, is the 
obvious visibility of wires on which 
the fiying carpet is suspended. 
Tube. 


“Hand In Hand” is an unpreten- 
tious, universally appealing and un- 
usually affecting “little” picture. 
It marks an auspicious bow as pro- 
ducer for Helen Winston, who has 
brought it in at an enviably tidy 
sum (reportedly under $200,000). 
Filmed in England and released by 
Columbia, it is ticketed for the art 
house circuit, where it should do 
very well when the word gets 
around. Being a short film, it 
should also be a valuable double- 
bill attraction in general release 
and conceivably could be one of 
the year’s real “sleepers,” for ad- 
dition to being a compelling, heart- 
warming picture it also has some- 
thing important to say and says it 
astonishingly well. 

People will talk about the two 
children who play the central roles. 
The too youngsters, both of whom 
are making their screen debut, are 
Loretta Parry and Philip Needs. 
Not only are they handsome, charm- 
{ing tykes, but they are gifted play- 
ers. The success of the film is 
linked rerilously with their efforts, 
and they have come through beau- 
| tifully (with only occasional minor 
|lapses of overzealousness) under 
the careful, artful guidance of di- 
rector Philip Leacock. 
| -Without bombarding audiences 
with its preachment, “Hand” de- 
livers an effective denouncement 
of religious intolerance, especially 
the way in which it can interrupt 
the normal character growth of 
children. Diana Morgan's screen- 
play, based on an adaptation by 
| Leopeld Atlas of a story by Sid- 
ney Harmon, describes the close 
bond that develops between a 
seven-year-old Jewish girl and her 
seven-year-o!'d Roman Catholic 
playmate in spite of the discord 
that threatens to interrupt their 
friendship when a censeless age-old 


religious platitude filters down 
from the adult world. 
| The going, fortunately, never 


gets heavy or too obvious, although 
there are one or two moments 
when the film is on the brink of 
mild overlovableness in its regard 
of local men of the cloth. Actually, 
there is an extraordinary amount 
of humor, notably during the pass- 
age in which the lad is almost 
frightened to death when he partie- 
ipates in synagogue services, the 
girl likewise as an observer of 
| Catholic Mass. The humor arises 
irresistibly from the serious point 
being mde that unfamiliarity with 
jother people’s customs engen- 
ders a kind of primitive fear in the 
| unindoctrinated beholder. 

In addition to the captivating 
work of the two voungsters, there 
are fine performances by John 
Gregson, Sybil Thorndike, Finlay 
Currie, Derek Sydney, Miriam Kar- 
|lin, Arno'd Diamond, Kathleen By- 


ron and Barry Keegan. Some of 
; the camera work by F. A. Young 
is exceptionally sensitive. Editing 


by Peter Tanner and art direction 
|by Ivan King are major assists, 
}and there is a moving and listen- 
able score by Stanley Black. But 


|it is Leacock’s extremely percep- 
jtive direction that gives the pic- 
|ture its special quality. 


Tube. 








epee etre 


ermerynan gun 


OO ORE 














fs me OU Bee eT e 


le 


tt te te he | 





Wednesday, December 14, 


1960 


VARIETY 


PICTURES 7 





FRENCH ROMP HOME IN SHORTS 





Sell the Trade on the Sell 


A campaign which at the outset is designed to sell a picture has 
clearly become, in itself, a major selling point so far as the trade 


is concerned. The picture itself 


is of key importance, naturally, 


but more and more emphasis is being placed on the ways and 
means taken in getting the right kind of message to the public. 
This is the intra-trade kind of campaign—indeed, like putting on 


a campaign to sell a campaign. 
This was 


demonstrated at the Columbia 


homeoffice in New 


York last Thursday (8). Trade reporters were summoned to listen 
to Jonas Rosenfield Jr., film company’s v.p., and ad-pub director 


Robert S. Ferguson sum up on 
“Pepe.” 


what’s being done in behalf of 


Special trailers were shown about the George Sidney produc- 
tion, along with slide presentations underlining the tie-ins, record 
and music promotions, the publicity, the exploitation (such as tv'd 
spotlighting of the film in the Macy’s parade on Thanksgiving Day) 


and the ads. 


Also screened was a short, “George Sidney Presents,’ 


in which 


the filmmaker offers notes on how “Pepe” was conceived and ex- 


ecuted. 


Adds up to this: Col is claiming to have a winner in “Pepe” 
and wants it known that the potential ticket-buyers are being 


reached with the propaganda. 








—— 











Actor Limited To English Lingo 


Needs A Career Guide In Europe 


Hollywood, Dec. 13. ¢ 


Rod Steiger, woh returned from 
Europe last week after nine months 
of filmmaking in Ireland, Germany 
and France, strongly advised Amer- 
ican actors to “take a bi-lingual 
attorney with them on any foreign 
projects.” 

Actor, who completed “The 
World In My Pocket” for Corona 
Films in Germany and France, 
stated the production was ham- 
pered from start to finish by “‘ter- 
rible working conditions, and the 
knowledge that there was no rep- 
resentation I could turn to for 
counsel or help. 

“To 
do not 
English, 


with,” 
any 
there 


begin 
speak 
and 


language but 
were 


the picture. Each of them expected 
me to do scenes with the French 
and German actors in their lan- 
guage, and to urylerstand directions 
in those languages. It was impos- 


sible to perform properly under 
those conditions.” 
The actor stressed he was not 


rapping the picture. because, as he 
put it, “I haven't seen it yet, and 
it may be another “Waterfront.” 
But then. my performance all over 
the world will be judged in the 
light of what the audience sees.” 

Steiger ursently emphasized the 
necessity for a representative of 
Screen Actors Guild, or equivalent, 
in foreign countries where Ameri- 
can performers aré employed. 
“There’s no way in which produc- 


tion difficulties can be amiably 
resolved unless such representa- | 
tion is made available to those | 


Americans who make foreign films 
or do television shows. We are soon 
becoming a 
ment union,” he said, “and SAG 
should examine the problem in this 
light. An actor should reconsider 
his steck in trade in terms of an 
international market. Soon, I be- 
lieve it will be necessary for every 
performer to be able to speak 
several languages.” 


REVISION, BOTH WAYS 
Zugsmith Modifies ‘Adam & Eve’— 
Legion Erases ‘C’ 
Following “substantial revisions” 
made in Universal's Albert Zug- 
smith release, “The Private Lives 
of Adam and Eve,” Legion of De- 
cency has taken pic off its con- 
demned list and given it a B (ob- 
jectionable in part for all) rating. 

Legion has also given the B tag 
to 20th-Fox’s “Esther and The 
King,’ Columbia’s “Jazz Boat” and 
Metro's “Where The Boys Are.” 
At same time, two French imports, 
both comedies, were condemned, 
Kingsley . International's “Come 
Dance With Me” and_  Films- 
Around-The-World’s “Love Game.” 

Ingmar Bergman’s “The Virgin 
Spring,” a Janus release, got an 
A-III rating (morally unobjection- 
able for adults), with rating appli- 
cable only to prints shown in the 
U.S. 








> 


Humorist 


Jack Douglas 


who is responsible for such esoteric 
tomes as “My Brother Was An 
Only Child" ond “Never Trust A 
Naked Busdriver" has whipped 
up a zany hallucination titled 


Daddy Was a Lady 


7. * * 


one of the interesting Features 
in the upcoming 


55th Anniversary Number 





he stated, “| 


French, | 
German and Italian producers on | 


“one world” entertain- | 
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British ‘Carry on Nurse’ 
Moves From 600-Seater 
To 1,270-Seat House 


Denver, Dec. 13. 
| One of the most unusual book- 


| 

ings ever arranged in the Denver 
area took place this week when 
“Carry On Nurse,” which for 29 
weeks had been showing at fmé 
Esquire, a 600 seat art theatre out 
of the downton district, was moved 
lover to the deluxe 1,270 seat Fox 
Centre in the heart of the down- 
town theatre district. 

The picture had already enjoyed 
the longest run ever accorded a 
lregular priced attraction and had 
played to a reported gross of $113 
000 in its seven months and one 
|week at the Esquire. Because it is 
!a moveover and the Esquire’s ad- 
mission is $1, the Centre is reduc- 
ing its usual price of $1.45 to $1 
{for this one attraction. 


BUFFALO’S FILM CO. 
FILING BANKRUPTCY 


Buffalo, Dec. 13. 

Saber Motion Picture Productions 
Inc., which widely publicized its lo- 
cal filming of an alleged feature 
picture based on the operation of 
the Buffalo Police Department, this 
week filed a petition in bankruptcy 
here. 

The petition, which was filed by 
its president Robert R. Kleink- 
necht, also known as Robert L. 
Barron, gave the company address 
as the Prudential Building and 
lists debts of $65,000 including 
wage claims and rental of equip- 
ment used in filming pictures. 








Feins Out at Par 


Hollywood, Dec. 13. 
Bernard Feins has resigned as 


head of Paramount’s story and 
writing departments, 
Dec. 17. 

He's held post for past four 





years. 


ORIGINALITY ON 
POOLS IN TOURS 


By GENE MOSKOWITZ =: 
Tours, Dec. 13. 





val at Tours, France, showed that 
there were still plenty of daring 
or stubborn, regular or amateur 
filmmakers churning out shorts 
while hoping for theatrical or tele- 
vision breaks. Festival ran from 
Dec. 1-5 under the direction of 
Pierre Barbin. 

There were 75 pix from 20 lands 
drawing a turnout of press and film 
people. France itself ran away 


six. awards. Though level was only 
fair, overall, there were erfough 
unusual and inventive shorts to 
display that this facet of filmmak- 
ing is very much alive. 

France does have governmental 
handouts for shorts as well as a 
great deal of industry and national 
patronage for cultural and biz rea- 
sons. However, the Grand Prix 
went to Jean Herman for his first 
pic “Actua Tilt” which he made on 
his own. Herman.-is 20 and this is 
| his first pic. Film was made in a 





; penny arcade and gives a picture | 


|of the -dangers of automation in 
|the replacement of human inter- 
|}course by mechanical games and 
outlooks. It deftly works stock 
footage into it and 
agonized, if perhaps overdone, look 
|at society. It runs one reel. 
Other Prizes 

Special jury prizes went to 
| France's “Thaumetopea,” about the 
| processional caterpillar, its habi- 
'tat and dangers to forests and 
man’s steps to curb it, “The Little 
Spoon,” a detailed study of a piece 
of ancient Egyptian art, and Po- 
land’s “The Musicians,” about an 
orchestra composed of streetcar 
workers rehearsing, and _ Italy's 
“Luciano,” concerning a petty thief 
and his life and reasons for his 
State. 

“Thaumetopea,” of Robert 
rico, contains brilliant studies of 
| the caterpillar and its life and is 
welded into good film form except 
for a “precious” commentary. 
“Spoon” is in color and scope and 


tifully sculpted spoon for a unique 
art pic. It was made by Carlos 
| Vilardebo. “Musicians,” of Gaz- 
| mierz Karabasz, displays a warm 
gift of tender observation as the 
musical amateurs gather and work, 
while Gian Vittorio Baldi’s “Lu- 
ciano” has fine insight and is an 
excellently made documentary 
| probe of a thief’s outlook and for- 
|mation. It is sociologically rizht. 
Other pix getting honorable men- 





| tion were Norman Mac Laren’s ab- | 


| Stract studv of moving horizontal 
and vertical lines, “Lines Vertical, 
| Lines Horizontal,” from Canada, 
Luc De Heuch’s documentary on 
the painter Magritte in “The Les- 
json of Things.” and John Krish’s 
“IT Want to Go to School,” an in- 
stitutional pic on chNiren at school 
made for the Teacher's Association 
of Great Britain 
Critic’s Award 

Critic’s Award went to 
for’ Philippe  Lifschitz's 
|“X,Y,Z" a witty tale of a little man 
| who does want to get involved with 
life, plus a special mention to a 


| The 
| Fr 


| probing parody on the various | 
{forms of animation “Patamor- 
phose,” of Michel Boschet and 


Andre Martin, also of France. 
America’s “Day of the Painter,” 
of Robert Prunier-Davis, got fine 
reactions for its knowing parody 
of abstract painting, as did the 
English “Running, Jumping and 
Standing.” a madcap burlesque pic 
devised by Peter Sellers and di- 
rected by Dick Lester. Ad pix also 
loomed inventive and, in all, there 
were generally good entries though 
not enough rare and outstanding 
talents to make this unspooling of 
so much footage more positive and 
exciting. But shorts are here to 
stay. Tours is a fine proof of this. 
Jury consisted of the following 
| personalities: Louise De Vilmorin, 





} who was the jury prexv; Jacques 
| Ledoux. head of the Relsien Film 


(Continued on page 16) 





Sixth annual Short Film Festi- | 


with things in taking four out of | 


is a sharp. | 


En- | 


caresses and deftly studies a beau- | 


Though Kennedy Favors $1.25 Hour, 
Theatres Still Seek ‘Hardship’ Out 





Al Stillmann 


the Poet Lauseate of the Brill 
Bidg. has indited 


Footnotes of 1960 


in his free ‘n' easy verse 





| { * *¢ * 
| 


another interesting Feature 


} in the 
'| 55th Anniversary Number 
of 

ARIETY 


OUT SOON! 











National’s Drive-In, Per 
Federal Court Sanction, 
In Suburbs of Denver 


National Theatres & Television 
received permission from the 
| N.Y. Federal Court last week to 
acquire the leasehold on a Colo- 
| rado drive-in. Judge Edmund L. 
Palmieri signed a petition giving 
right to take over the lease on the 
Centennial Drive-In in Middleton, 
| a surburb of Denver. The antitrust 
division of the Depi. of Justice 
did not oppose NT&T's petition nor 
did any exhibitors in the area. 

At the same time, the Court 





| reserved decision on a NT&T peti- | 


| tion to erect a drive-in in Phoeniz, 
Arizona. NT&T, noting that there 
were 10 drive-ins and 11 conven- 
tional theatres in the area, said 
that competition would not be 
unduly restrained. The govern- 
ment did not oppose the theatre 
chain’s request. However, Bert 
Pirosh, on behalf of himself and 
six other indie theatre operators, 
; entered the case amicus curaie 
| (friend of the court) and con- 
tended that NT&T’s entry would 
restraih competition. The chain 
| already operates two conventional 
theatres in the Phoenix territory. 





‘AD-PUB ‘PROMOTIONS’ 
"OUT OF DEPARTMENT 


Appointment of Jerry Pickman 
as v.p. in charge of domestic sales 
at Paramount points up anew the 
| recognition which ad-pub execs are 
| now being given in the industry. 
|Pickman had _ been 
| pub v.p. 

Promotional knowhow is half the 
battle in getting a picture most ef- 
| fectively marketed, it’s generally 

conceded, and it’s in line with this 
that those with exec training in 
bally and merchandising are being 
| called upon to bring their experi- 
ence to other departments. 


| 
| into administrative and production 
work, as did Max E. Youngstein at 
United Artists. Pickman turned 
| over the ad-pub reins to Martin 
| Davis, Lazarus to Jonas Rosenfield 
Jr. and Youngstein to Roger Lewis. 


| At Universal Charles Simonelli 
went from ad-pub to assistant to 
| Milton Rackmil, president. Long- 
| time promotion man Mike Hutner 
| is now a v.p. of Beaver Champion 
| attractions. Ed Solomon until re- 
! cently held the ad-pub command, 
| now is actively engaged in produc- 
| tion matters for Joseph E. Levine's 
Embassy Pictures. 

In effectively selling their pic- 
tures, the ad-pub specialists also 
| have sold themselves into more 
| important jobs. 





Pearl Buck in N. Y. 
Pearl S. Buck, Nobel Prize-win- 
| ning authoress-turned-film produc- 
er, is back in New York after three 
months in Japan. There, with di- 
rector Tad Danielewski, she co- 


effective |g French writer and film scripter| produced Allied Artists film adap- 


tation of her “The Big Wave.” 
Sessue Hayakawa heads the all- 
| Japanese cast of film. 


Par’s ad-| 


Paul Lazarus at Columbia moved | 


With President-elect John F, 
Kennedy known to be a staunch 
supporter of minimum wage legis- 
lation, exhibitors are mounting a 
new campaign to have theatres ex- 
cluded from any minimum wage 
provisions that might be introduced 
in the next Congress. 

E. Lamarr Sarra, head of Thea- 
tre Owners of America’s state and 
local legislation committee, pointed 
out that while theatres were suc- 
cessful in writing theatre exemp- 
tions into bills which died in com- 
mittee last year, “we have no posi- 
tive assurance that this exemption 
will be continued in the new bills 
to be introduced.” 

As a result, TOA and the Coun- 
cil of Motion Picture Organizations 
are spearheading a new campaign 
to obtain the support of Senators 
and Congressmen to exempt the- 
atre employees from whatever 
minimum wage bills may be in- 
troduced. 

Sarra indicates that exhibitors 

are fortunate in having committee 
in 50 states and in virtually all of 
the country’s 437 Congressional 
districts. He said these committees, 
formed last year, will again swing 
into action. In the meanwhile, Sar- 
ra urged exhibitors to start button- 
holing their Senators and Con- 
gressmen immediately “while they 
|} are home.” 
According to Sarra, 
|compiled for the previous fight 
against wage legislation showed 
that if theatres had been included 
and the bills enacted into law, the 
| increased cost would have closed 
_——— of theatres. 


Ad Chides Public 
F or B.0. Neglect Of 
WB's ‘Campobello’ 


Minneapolis, Dec. 13. 

Ev Seibel’s newspaper ad ap- 
pearing on the opening day of the 
second week of “Sunrise at Campo- 
bello” (WB) at United Paramount's 
| loop Lyric here has house manager 
| F. A. Wiggins conceding that busi- 
| ness wasn't what he felt it should 
have been the initial seven days 
and asking the public in large type 
“where have you been?” 
| The ad in large part is addressed 
| “to those who have been criticising 
|}moves and asking “Why Don't 
| They Make Good Movies?”—the 
| latter query in very large bold face 
| type. 
| Ad goes on to say: “We've had 
| this Great Movie for seven days 
and business is only average... 
where have you been?” It con- 
cludes with statement that picture 
has been held over five more days 
“for those who really want GOOD 
entertainment.” 

Local exhibs are watching with 
interest what effect this novel type 
of selling will have on the box- 
office. 








Statistics 








TUNE UP TERRYTOONS 
20th Urges Branches To Get With 
Animation Shorts 


Twentieth-Fox is urging branch 
managers to exercise greater sales- 
manship and “bookership” to 
bolster lagging sales of Terrytoon 
cartoon. Problem is aggravated 
by fact that Terrytoon production 
costs have been rising as steadily 
as sales have been going down. 

For the first 43 weeks of this 
year, Terrytoon rentals were 21.3°0 
behind the same period of 1959. 
The 52-week revenue on Terry 
toons last year was 1.15% under 


the 1958 total. 

Number of bookings also is 
down sharply. In first 43 weeks 
of this year, they were 26.69° 





under the comparable 1959 pericd. 
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L.A. Still Sliding; ‘Village’ Boffo 
$34,000, ‘Butterfield’ Trim 136, 6th, 
Spartacus’ Sock 206, ‘Sunday 9G 


* Los Angeles, Dec. 13. 

Majority of bills are on the dull- 
ish side this stanza, as pre-Xmas is 
making for still slower biz. How- 
ever, there is one shining excep- 
tion, “Village of Damned,” which 
shapes boff $34,000 cr over on 
initial session in five houses. 
“Herod the Great” is gandering a 
mild $8,000 on opening week in two 
theatres. 

“Nude in White Car” is only dim 
$5,200 in two sites. “Butterfield 8” 
is holding up well to top the hold- 
overs with a lusty $13.000 in sixth 
round at Hollywood Paramount. 

“Crowning Experience” is head- 
ing for a perky take in second 
week at Fox Wilshire. “Spartacus” 
still is fine $20,000 in eighth frame 
at Pantages. But it is off from a 
week ago while other hard-ticket 
pix are sagging even more 
On Sunday” shapes great in third 
round at Fine Arts. 

Estimates for This Week 

Los Angeles, Iris (FWC) (2,019; 
825; 90-$1.50\—“Herod” ‘AA) and 
“Heroes Die Young” (Indie). Mild 
$8,000. Last week, Los Angeles 
with Hollywood, Loyola, El Rey, 
“North To Alaska” (20th), ““Murder 
Inc.” (20th) (2d wk, Les Angeles, 
Hollywood, Loyola; Ist wk. El Rey), 
$15,200. Iris with Warren’s, 
win, “Inherit Wind” (UA) ‘Ist gen- 
eral release), “Menace in Night” 
(UA) (reissue), $14,400. 


Warren’s, Pix (B&B-Prin) (1.757; 
756: 90-$1.50)\—"Nude in White 


Car” (Coop) and “Price of Silence” | 


(Indie). Dim $5,300. Last week, Pix 
with Wiltern, “Midnight Lace” ‘U) 
(3d wk), “On Beach” (UA) (reissue) 
(Pix), “Seven Ways to Sundown” 
(Ul) (3d wk) (Wiltern), $6.990. 
State, Wiltern, Baldwir, Holly- 
wood, Loyola ‘UATC-SW-State- 
FWC) (2,404; 2.344; 1.800: 756; 
1.298: 90-$1.50) — “Village of 
Jamned” (M-G) and “Hot Wird 
Blows” (M-G) (repeat). Boif $24,- 
000 or over. Last week, 
“Theodora, Slave Empress” (IFE), 
“Nudist Story” (May) (reissue), 
$4 200. 


‘ 
Fox Wilshire (FWC) (1.990; 90- 


$1.50) — “Crowning Experience” 
(Moral Rearm) (2d wk). Perky $8,- | 
000 or near. Last week, $10,000, 


way under hopes. 
Fine Arts (FWC) (631; $2-£2.49) 
—‘Never On Sunday” ‘UA) (3d 
(Continued on page 15) 


Philly Stl Down But 
‘Goliath’ Fine $15,600; 


‘Sunday’ Sock 106, 3d 


Philadelpnia, Dec. 13. 

Worst snowstorm in years here 
over weekend with public trans- 
portation taxed badly took a three- 
day toll at wickets here this ses- 
sion. “Goliath and Dragon” had 
enough teenage support to head 
for nice stanza at Stanley for 
opener. “Ben-Hur” was upped by 
announcement that final round 
was near at Boyd. 

“Never On Sunday”. continues 
smash in third round at Trans-Lux 
while “Let No Man Write Epitaph” 
still is good in fourth at Stanton. 
“Butterfield 8” continues fancy in 
fifth round at Randolph. “Midnight 
Lace” still is okay in seventh at 
Arcadia. But elsewhere the tak- 
ings are very slow to lean. 

Estimates for This Week 

Arcadia (S&S) (536: 99-$1.80) — 
“Midnight Lace” (‘U) (7th wk). 
Okay $5,000. Last week, $8.000. 


Boyd (SW) (1,563: $1.40-$2.75)— | 


“Ben-Hur” (M-G) (54th wk) 
$13,000. Last week, $12.000. 

Fox (Milgram) (2.200; 
—‘Inherit Wind” (UA) (3d wk). 
Mild $7,000. Last week, $10.000 

Goldman ‘Goldman) (1,200; 
$2.75)—“Spartacus” ‘U) (6th 
Sturdy $11,000. Last 
000. 

Midtown (Goldman) (1,000; 
$2.75)—"*Alamo” (UA) (7th wk). So- 
so $6,500. Last week, $8,000. 


Fancy 


$2- 
wk). 


Randotph (Goldman) (2.500; 99- | 


$1.80) — “Butterfield 8” (5th wk). 
Fast $11.000. Last week, $19.000. 
Stanley (SW) (2,500; 99-$1.80) — 
“Goliath and Dragon” (AI). Nice 
$15.000. Last week, “North To 
Alaska” (20th) (4th wk), $7,000. 
Stanton (SW) (1,483; $9-°1.80)— 
“No Man Write Epitap>” 
(Continued on page 15) 


“Never | 


Bald- | 


Staie, | 


99-$1.80) | 


week, $13,- | 


$9. | 
$2- | 


‘Col) | 





| Broadway Grosses 


Estimated Total Gross 
This Week . $421,700 
(Based on 27 theatres) 
Last Year ..........$514,995 
(Based on 24 theatres) 








Mpls.; ‘Lace’ 4G 


Minneapolis, Dee. 13. 

What merchants hail as a record 
shopping season has the downtown 
cinemas facing its toughest battle 
for biz pre-Xmas. Only. some big 
holdovers are keeping biz half way 
| decent. 

Standout is “North To Alaska” 
at State where it is nifty in fourth 
week. “Midnight Lace” also is 
trim at the Gopher in fifth round. 
“Sunrise at Campobello” looms 
okay in second Lyric stanza. ‘GI 
| Blues” moved from Orhpeum, 
shapes sturdy at the Pan on opener 
there. 

Estimates for This Week 

Academy (Mann) ‘947; $1.75- 
$2.63/—“Ben-Hur” (M-G) (42d wk) 
Big $8,000. Last week, $7.300 

Century (Cinerama, Inc.) (1.150: 
$1.75-$2.65)—"This Is 
Cinerama) (reissue) (16th 
Healthy $7,000. Last week, $6.500. 

Gopher (Berger) (1,000; $1-$1.50) 
| “Midnight Lace” (U) (5th wk) 
Nice $4,000. Last week, $6.000 

Lyric (Par) (1,000; $1-S81.50'— 
“Sunrise at Campobello” (WB) (2d 
|wk). Fair $5,000. Last week, 
$6,000. 

Orpheum ‘Mann) (2.860; $1- 
| $1.25)—"*September Storm” (20th). 
‘Fair $7,500. Last week, "GI 
Blues” (Par) (2d wk), $7.000. 

Pan (Mann) ‘1,800; $1-$1.25)— 
“GI Blues” (Par) ‘m.o.). Sturdy 
$5.000. Last week, “Caltiki’’ (AA) 
and “Tormented” (AA), $4,000 at 
$1 top. 

St. Louis Park (Field) ‘1,000; 
| $1.25)—“Inherit Wind” (UA) (5th 
wk). Meagre $2,800. Last week; 
$3,000. 

State (Par) (2.200; $1-$1.25)— 
“North To Alaska” (20th) (4th wk) 
| Nifty $8,000. Last week, $10.000. 

Suburban World (Mann) 800: 
$1.25)—"“School for Scoundrels” 
(Cont) ‘7th wk). Nice $2,000. Last 
week, $2,500. 
| Uptown (Field) 
“Apartment” (UA). 
Last week, “Sunset 
| (Par) (reissue), $3,000. 

World (Marmm) ‘400; 85-$1.50)— 
| “Butterfield 8” (M-G) (5th wk). 
| Fine $5,000. Last week, $6.500. 





(1,000; $1.25)— 
Poor $1,000 
Boulevard” 


‘Desire’ OK 


Cincinnati, Dee. 13 
Approach of holidays is evident 
in film biz outlook here this week 


|On the bright side are new bills | 


| ‘Desire In Dust,” shaping okay at 
| Palace, and “She Walks by Night” 
| with “Wild Youth,” good at Twin 
Drive-In. “Butterfield 8” looms 
Sunday (15) in preparation for 
| hard-ticket entries, “Spartacus” 
Dec. 22 and “Alamo” Dec. 23, re- 
| spectively. Long-run “Ben-Hur,” 
| potent 39th weeker at Capitol 


gives way Dec. 28 to “Cimarron.” | 


| Changes put major hardtops 50-50 
softticket and reserved-seat. 
| Estimates for This Week 


Albee (RKO) (3.100; $1-$1.50)— 
“Butterfield 8° (M-G) (5th wk). 
| Solid $7,500, $8,000 in fourth. 

Capitol (SW-Cinerama) (1,400; 
$1.25-$2.75) — “Ben-Hur” (M-G)! 
(39th wk). Strong $14,000. Last 
| Week, $13,500. “Cimarron” opens | 
| Dec. 28. 


| Esquire Art (Shor) (500; $1.25)— 
| “Captain’s Table” (20th) (2d wk). 
Nice $2,000 after $2,400 bow. 
Grand (RKO) (1,400; 90-$1.25)— 
} “Inherit Wind” (UA) (3d wk). Five 


‘Alaska’ Hotsy 86, 


Cinerama” | 
wk). } 


$7,000 in Cincy; ‘Walks’. 
Good 54,6; ‘Ben-Hur’ Stout 146, 39th 


Pitt Biz NSH Albeit 
King’ Fair at $5,000; 
‘Alaska’ Torrid 76, 4 


Pittsburgh, Dec. 13. 

Yule shopping and some new 
entries which are not so big will 
hurt overall big setup this round 
at Pitt deluxers. However, “North 
To Alaska” in fourth at Harris 
jshapes strong while “Ben-Hur” in 
|47th round at the Warner remains 
|mighty. “Butterfield 8” looms fair 
jin fourth at Penn and comes out 
today for “Inherit the Wind.” “Go- 
liath and Dragon” at Stanley is 
drab in first while “Esther and 
King” at Fulton shapes dull for 
| opener. 

Estimates for This Week 

Fulton (Shea) (1,635; $1-$1.50)— 
“Esther and King” (20th). Fair 
$5,000. Last week, “Midnight Lace” 
(U) (5th wk), $4.000. 

Harris (‘Associated (2,100; $1- 
$1.50))—‘‘North To Alaska” (20th) 
(4th wk). Hep $7,000. Last week, 
$8,000. 

Penn ‘UATC) (3.300; $1-$1.50)— 
“Butterfield 8” (M-G) (4th wk 6 
|days). Slowing up to fair $9.500. 
Coming out today for “Inherit 
Wind” ‘UA). Last week, $11,500. 

Squirrel Hill (SW) (834; $1.25)— 
“Edge of Innocence” *King). Slim 
$2,000. Last week, “I'm All Right, 
Jack” (Col) (4th wk). $2.250. 

Stanley ‘SW) (3.700; $1-$1.50)— 
“Goliath and Dragon” (AI). Drab 
$6,000. Last week, “G. I. Blues” 
(Par) (2d wk). $6.500. 

Warner (SW) (1.513: $1.50-$2.75) 
—“Ben-Hur” (47th wk). Mighty 





$15,500. Last week $16,500. Due | 


to come out Dec. 22. 


Butterfield Best 
In Prov., Hep 86 


Providence, Dec. 13. 

“Butterfield 8° is still getting 
the biggest call in fourth session 
here at State. Other stands are 
just marking time through the hol- 
iday shopping rush. “Amazing 
Transparent Man" at Majestic is 
mild. RKO Albee’s “Legions of 
the Nile” looks dull. Strand’s “10 
Who Dared” looms light. 

Estimates for This Week 

Albee (RKO) (2.200; 65-90)-- 

“Legions of Nile” (20th) and “God- 





dess of Love” (20th). Dull $4,000. 
Last week. “North To Alaska” 
(20th) and “Squad Car” (20th) (2d 
wk). $4,500. 

Elmwood (Snyder) (724; $1.50-| 
$2.50\—"“Ben-Hur” (M-G) (25th 
wk). Slowing up $5,500. Twenty- 


fourth week, $7.000. 


Majestie (SW) (2,200; 65-90)—| 


“Amazing Transparent Man” (AT) 
and “Beyond Time Barrier” ‘AlI). 
Mild $5.000. Last week, “Inherit 


Wind” ‘UA), $8,000. 
State ‘Loew) (3.200; 65-90)— 
“Butterfield 8” (M-G) (4th wk). 


Sturdy $8.000. Third was $8.500. 
Strand (National Realty) (2,206; 


65-90)—""10 Who Dared” ‘BV). 
Light $4,500 Last week, “GI 
Blues” ‘Par) and “Tarzan Magnifi- 


cent” (Par) (2d wk), $5,000. 


days to permit restyling of theatre 
for Dec. 22 opening of “Spartacus” 
‘U) at $85,000 outlay. So-so $2,800. 
Last week. $5.500. 

Guild (Vance) 
“Hiroshima Mon 
5th wk). 
last week. 

Hyde Park Art (Shor) (500; 
$1.25)—“‘Carry On, Nurse” (Gov) 
m.o.) (8th wk). Sweet $1,200. Last 
, week, $1,500. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Esther and King” (20th) (2d wk). 
Mild $4,000. Last week, $5,000. 

Palace (RKO) (2,600; 90-$1.25)— 
“Desire In Dust” (Par). Okay 
$7.000. Last week, “North To Alas- 
ka” (20th) (2d wk), $6,800. 

Twin Drive-In (Shor) (600 cars; 
90c/—“‘She Walks By Night” (In- 
die) and “Wild Youth” (Indie). 
| Good $5,500. Last week, “Plunder- 
ers” (AA) and “Heroes Die Young” 
AA), $3,000. 
| Walley (Wiethe) (1,200; $1-$1.50) 
|—“Sunrise at Campobello” (WB) 
Five days. Fair $2,200. 


(300; $1.25)— 
Amour” (Zenith) 
Fairish $1,200. Same 


4th wk). 
Last week, $3,300. Closing to ready 
i for “Alamo” (UA) bow Dec. 23. 


Det. Spotty; ‘Nile’ Moderate $12,000, 
Breath’ 166, ‘Spartacus Wow 176 





Key City Grosses 


Estimated Total Gross 

This Week .... $1,663,100 
(Based on 19 cities and 198 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year .........$1,751,095 
(Based on 22 cities and 219 

theatres.) 











Omaha Biz Limps; 


Omaha, Dec. 13. 
Biz continues to sag at down- 
town first-runs as Xmas approach- 
es. Only newcomer, “Breath of 
Scandal,” 


the chin in second round at Or- 
pheum. “Butterfield 8” shapes fine 
in fourth week at State. Hard- 
ticket “Ben-Hur” is only fair for 
43d stanza at the Cooper. 
Estimates for This Week 
Cooper ‘Cooper) (693; 
| $2.20)\—“Ben-Hur” (M-G) ‘(43d wk). 
| Fair $4,700. Last week, $4,800. 
Omaha ‘Tristates) ‘2.066; 75-$1) 
—‘Breath of Scandal” ‘Par) and 
“Seven Ways Sundown” ‘U). Dull 
| $5,000 Last week. “GI Blues” 
| (Par) (2d wk), $6.000. 
| Orpheum (Tristates) (2.877; 75- 
$-)—“‘North To Alaska” (20th) (2d 
wk). Dim $6,000 after $10,000 bow. 
State (Cooper) (743; $1)—*‘But- 
terfield 8° (M-G) (4th wk). Smooth 
$4,000. Last week, $4,400. 


Cold Bops Balto BO: 
‘Baghdad’ Light $3,000, 


| ‘Butterfield’ Fair $6,000, 3 


Baltimore, Dec. 
Big bliz put a solid freeze on 
the boxoffice and even before, the 





| general picture here was glum. 
Only new pix are “Wizard of 
Baghdad,” lean at Mayfair and 





“Big Chief,” slow at the Cinema. 


| “Butterfield 8” is still leading the 
holdovers, being light in third 
frame at Hipp. 

“Never On Sunday” is big in 


| fourth week at Playhouse. “Ben- 

| Hur” is steady in 37th week at the 

Town with “last weeks” sign up. 

| Estimates for This Week 

| Aurora (Rappaport) (367; 90- 

| $1.50)—"“Inherit Wind” (UA) (4th 
Oke $3,000 after $3,500 in 


| 
j 
! 


wk). 
third. 
Century (Fruchtman) (3,200; 90- 
| $1.50)—"GI Blues” (Par) ‘(3d wk). 
|Down to mild $3,000 after $6,000 
| in second. 
| Charles (Fruchtman) ‘500; 90- 
| $1.50\—“Captain’s Table” (20th) 





(2d wk). Mild $2,000 after $2,300 
opener. 
Cinema (‘(Schwaber) (460; 90- 





$1.50)—“Big Chief" (Cont). Slow 
| $1,500. Last week, “3 Penny 
| Opera” (Brandon) (2d wk), $1,800. 
| Five West (‘Schwaber) (460; 90- 
| $1.50)\—“Entertainer” (Cont) (5th 
wk). Weak $1,500 after $1,800 in 
fourth. 

Hippodrome (Rappaport) (2.300; 
90-$1.50) — “Butterfield 8” ‘M-G) 
(3d wk). Light $6,000 after $10,000 
in second frame. 

Little (Rappaport) (300; 90-$1.50) 
—‘“No Man Write Epitaph” (Col) 
(7th wk). Nice $2,000 after $2,200 
| last week. 
| Mayfair 





} ‘Fruchtman) 
$1.50) “Wizard of Baghdad” 
}(20th). Mild $3.000. Last week, 
“Esther and King” (20th) (2d wk), 
$3,500. 

New 


‘750; 90- 


(Fruchtman) (1,600; 
| die) (2d wk). 
$9,000 opener. 

Playhouse ‘Schwaber) (460; 90- 
| $1.50)—“‘Never on Sunday” ‘Lop- 
jert) (4th wk). Big $4,000 after 
| $5.000 in third. 
| Stanten ‘Fruchtman) (2,800; 90- 
| $1.50)—‘‘Midnight Lace” (U) (6th 
wk). Slowed down to thin $3,000 
after $5,000 in fifth. 

Town ‘Rappaport) (1.125; $1.49- 
| $2.50) — “Ben-Hur” (M-G) (37th 
wk). Mild $5,000 after $7,000 last 
round, 


Light $4,000, after 





‘Breath’ Slow a6 


is dull at the Omaha. | 
“North To Alaska” is taking it on | 


$1.55- | 


90- | 
$1.50)—“Sword and Dragon” (In-} 


Detroit, Dec. 13. 

Four rather mild to only okay 
newcomers will hurt the overall 
first-run biz total this week. How- 
ever, some holdovers continue 
lusty. “Breath of Scandal” is rated 
good at the Michigan. “Plunder- 
ers” looks okay at the Palms in 
first. “Desert Attack” is mild at 
the Fox. “I’m All Right Jack” is 
just about all right at the Mercury 
for opener. 

“Spartacus” stays mighty— in 
sixth week at the Madison. “But- 
| terfield 8” remains good at the 
Adams, also in sixth. ““‘Ben-Hur” is 
| Strong in 43rd session at United 
| Artists. “Windjammer” picks up 
some late comers in its next-to- 
last and 38th week at Music Hall. 

Estimates for This Week 
Fox ‘Fox-Mich) (5.000; 75-$1.49) 





|—‘“Legions of Nile’ (20th) and 
“Desert Attack” (20th). Mild 
| $12,000. Last week, “North To 


| Alaska” (20th) and “Squad Car” 
(20th) (4th wk), $10.000. 

Michigan (United Detroit) ‘4,000; 
$1.25-$1.49)—"“Breath of Scandal” 
|(Par) and “Between Time and Eter- 
nity” ‘U). Good $16,000. Last 
week, “Goliath and Dragon” (AA) 
and “Boy Stole a Million” ‘Par), 
$13.000. 

Palms (UD) (2.961; $1.25-$1.49)— 


“Plunderers” (AA) and “Heroes 
Die Young” (AA). Oke $15,000. 
Last week, “GI Blues” (Par) and 


“Under 10 Flags” ‘Par) (2d wk), 
$18.000. 

Madison (UD) (1.408; $1.50-$3)— 
“Spartacus” ‘U) ‘(6th wk). Great 


$17,000. Last weck, $17.500 

Adams (Balaban) (1,700; $1.25- 
$1.50)\—“‘Butterfie'd 8” (M-G) ‘6th 
wk). Good $10.000. Last week, 
same. 


United Artists (UA) (1,667: $1.25- 
$3)—""Ben-Hur” (M-G) (43d wk). 
| Strong $11.000. Last week, $13.000. 
| Trans-Lux Krim_ (Trans-Lux) 
| 1,000; $1.49\—“God Created Wom- 
an” (Indie) and “Night Heaven 
Fell” (Indie) (reissues) (2d wk). 
Oke $3.000. Last week, $3,500. 

Mercury (UM) (1,465: $1.25- 
$1.49)\—“"‘I'm All Right Jack” ‘Col) 
and “On Waterfront” ‘Col) ‘reis- 
sue). Oke $10,000. Last week, 
| “Esther and King” (20th) (2d wk), 
$5,000. 


| 
‘ ’ 
K.C. Trade Off; ‘Alaska 
° é > 
Bright $5,000, ‘Breath 
a ‘ > ° 
Dim 4G, ‘Dared’ Mild 66 
Kansas City, Dec. 13. 

Trend is moderate to dull for 
| week for the most part. Christmas 
shopping, of course, is making in- 
roads. “Breath of Scandal,’ new 
at Paramount, shapes drab. “North 
| To Alaska” looms bright in third 
| at Uptown. “10 Who Dared” is 
| medium in opener at Plaza. ‘“Mid- 
| night Lace” looks okay in fifth at 
| the Brookside. 

Estimates for This Week 

| Brookside (FMW-NT) (800; $1- 
| $1.25)—“Midnight Lace” (U) (5th 
wk). Okay $4,000. Last week, 
| $4,200. 

| Capri (Durwood) (1,260; 90-$2.50) 
|—“Ben-Hur” (M-G) ‘45th. wk). 

Good $8,000, with extra morning 
| matinees helping. Last week, 
| $9,000. 
| Kimo (Dickinson) (504;-90-$1.25) 
| —‘Never On Sunday” ‘Lope) (3d 
| Wk). Nifty $2,000. Last week, 
$2,500. 
| Midland (Loew) (3,300; 75-$1)— 
“Ruby Gentry” (SRO) and “Street- 
car Named Desire” (20th) (reis- 
sues). Fair $5,000. Last week, “No 
Man Write Epitaph” ‘UA) and 
“Walking Target” (UA) (2d wk), 
$4.000. 

Paramount (UP) (1,900; 75-$1)— 
“Breath of Scandal” (Par). Drab 
$4.000 or near. Last week, “GI 
Blues” (Par) (2d wk). $5,500. 

Plaza (FMW-NT) (1.900; $1.25)— 
“10 Who Dared” (BV) and “Ray- 
mie” (BV). Moderate $6,000 in 8 
days. Last week, “Esther and 
King” (20th), $5,500. 

Rockhill (Little Art Theatres) 
(750; 90-$1.25)—"Dreams” (Indie). 
Oke $1,500. Last week, “Enter- 
tainer” (Cont) (2d wk), $1,000. 

Roxy (Durwood) (850; $1-$1.50)— 
“Butterfield 8” (M-G) (6th wk). 
Steady $7,000. Last week, $8,000. 

Uptown (FMW-NT) (2,043; 85- 
$1)—‘‘North To Alaska” (20th) (3d 
wk). Bright $5000; holds. Last 








week, including 4 days in Granada 
(1,217), $8,500. 
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PICTURE GROSSES % 





Chi Sluggish; Baghdad’ Slow $14,000, 
‘Goliath’ Meek 176, ‘Alaska’ Hep 156, 
Lewis Lusty 196, 3d, ‘Lace’ 12G, 7th 


Chicago, Dec. 13. 

Some fresh product is on tap 
this round, but Windy City firstrun 
biz shapes spotty to dull. Week- 
end cold snap didn’t help trade 
any, either. Some holdover pix, 
however, are providing a few 
bright spots. 

Oriental’s “Wizard of Baghdad” 
opener should hit a slow $14,000 
while State Lake’s “Goliath and 
Dragon” looks for moderate $17,000 
in first. 

“CinderFella.” Jerry Lewis pic, 
in third is rated snappy. Roosevelt's 
“North To Alaska” looms hep, also 


| 
in third. Of longruns, “Butterfield e > 
8” is excellent in Chicago Theatre me 
sixth round and “Midnight Lace” 


shapes potent in seventh United 
Artists round. 

“Breath of Scandal” looks oke in 
fourth holdover lan at the Esquire. 
Surf's “School for Scoundrels” is : 
taking fast third round coin. “Hiro- : San Francisco, Dec. 13. 
shima Mon Amour” looks nice in|  First-run biz is just fair at most 
seventh at arty World. | Spots here this stanza. Newcomers 

Of hardticket lineup, “Alamo” | are especially light. “Butterfield 
posted a fair seventh Palace week; | 8” still is fancy in third round at 
“Spartacus” carved a solid ninth) Warfield. “Midlight Lace” is rated 





"Salindes Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 








Frisco; Alamo 7G * 





session at McVickers:; and “Ben-| 800d in fourth at Golden Gate. 
Hur” held steady with a hep 5lst “Beyond Time Barrier” shapes 
frame at the Todd. | modest at Paramount opening ses- | 

Estimates for This Week |sion. “Sunrise at Campobello” is 

Carnegie (Telem’t) (495; $1.50)— | slow on initial frame at St. Francis. 
“Eye For Eye” (Indie) and “Chase “The Alamo” is down to slow pace 
Me Charlie’ -(Valiant). Fair $2,-|in seventh stanza at the Alexan- 
500 Last week, “Come Dance | dria. 
With Me” (Kings) (m.o.), $2,200. 

Chicago (B&K)’ (3,900; 90-$1.80) Golden Gate (RKO) (2.859; $1.25- 
—‘“Butterfield 8” (M-G) (6th wk). | $1.50\—“Midnight Lace” (U) and 
Fine $19,000 or close. Last week,| “Seven Ways Sundown” (U) (4th 
$22,000 wk). Good $7,000 or near. Last 

Esquire (H&E Balaban) (1,350; | week. $8.000. | 
$1.25-$1.80'—"Breath of Scandal”; Fox (FWC) (4,651; $1.25-$1.50)— 
(Par) (5th wk). Oke $3,300. Last “Thunder In Carolina” (Indie) and 
week, $7,000. ; “Girl in Lover's Lane” (indie). 

Loop (Telem’t) (606; 90-$1.80)— | Light $9,500. Last week, “North to 
“On Waterfront” (Col) and “Wild | Alaska” (20th) and “Love of Mike” 


Estimates for This Week 


Ones” (Col) (reissues) (2d wk). (20th) (2d wk), $12,500. 

Fair $5,800. Last week, $8,000. Warfield (Loew) (2,656; $1.25- 
MeVickers (JL&S) (1,580; $1.49- $1.50!—“Butterfield 8” (M-G) (3d 

$3.50)\—"Spartacus” (U) (9th wk). wk. Fancy $11,000. Last week, 

Nice $16,000 or neat. Last week, | $15,000. 

$18.000. | Paramount (Par) (2.646; $1.25- 
Monroe (Jovan) (1,000: 65-90)— $1.50) — “Bevond Time Barrier” 


(Al) and “Why Must I Die?” 
(Indie). Modest $9,000. Last week, 
“GI Blues” (Par) and “Wild Ride” 


“Rocket Attack U.S.A.” (Indie) and 
“Street Fighter” (Indie). Oke 
$4,100. Last week, “High Powered 
Rifle” (20th) and “Squad Car”, (Par) (2d wk), $12,000. 
(20th), $4,200. } St. Francis (Par) (1,400; $1.00- 
Oriental (Indie) (3,400; 90-$1.80) | $1.50\—“Sunrise at Campobello” 
—Wizard of Baghdad” (20th).|(WB). Slow $6,000. Last week, 
Dull $14,000. Last week, “Esther | “Esther and King” (20th (2d wk), 
and King” (20th) (34 wk), $12,000. | $8. 
Palace (Indie) (2.177: $1.75- | Orpheum (Cinerama, Ino) (1,456; 
$3.50\—"Alamo” (UA) (7th wk), |$1-75-$2.65)—“Cinerama Holiday” 





: a (Cinerama) (reissue) (7th wk). 
(Continued on page 15) Good $13,500. Last week, $16,000. 
eee Stagedoer (A-R) (440; $2.50- 


$3.00\—“Song Without End” (Col) 


‘NILE’ SLOW $8,500 IN | (9th wk). Good $4,000. Last week, 





4 ’ $5.300. | 
DENVER; “JOURNEY” 86 soe Fetter, “2 


Denver, Dec. 13. “Crack in Mirror” (20th) (reissues). | 


Christmas shopping is taking its ir 200. i “Gigi” | : : : , 
toll at the boxoffice here ‘this (MG) tre'ssue), $1600.” _ ee ee Se or ey ew eee 
round. Most newcomers are getting Coronet (United California) ' wx) “sl "$18 8 Estimates for This Week 
no place. “Legions of Nile” shapes | (1.950; $1.80-$3.50) — “Ben-Hur” | —— ow $7,000 after $10,500) assor (City Inv.) (1,094; 75-$2)— 
sad on opener at the Denver while | ;,7_q) (51st wk). Dandy $11,000 — : _ | “Inherit Wind’ (UA) (10th wk). 
“Journey to Lost City” looms slow | Lact week. $14.000 - Seay Keith's ‘RKO) (1,850; $1-$1.49)— This week finished last night 
at Paramount. “Carry On Nurse” Presidio (Hardy) (774: $1.25- | “Inherit Wind” (UA) (5th wk). So- | (Tues.) was dull $8,000 or less after 
is good on moveover at Centre. | ¢159)“Cantain'’s Table” (Rank) °° $8,000. Last week, $10,000. $9,500 last round. “Grass Is 
Best holdover is “Butterfield 8." | (oq wx) Mild $1,800. Last. week MacArthur (K-B) (900; $1.25)—! Greener” (U) preems Dec. 23, day- 
still okay in fourth Orpheum round. | ¢3 goo. "| “Left, Right, Center” (Indie) (3d dating with Trans-Lux 52d Street 
Betimates for pay = | Alexandria ('nited California) | Wk). Good $4,000. Last week,| Capitol (Loew) (4,820; $1-$2.50)— 
Ro a i Gum yea (1,610; $1.80-$3.50)\—“Alamo” (UA) | $4. “Butterfield 8” (M-G) (Sth wk). 
Slow ‘2 oan Last peneconr- ‘ater (7th wk). Down to slow $7,000. Last Ontario (K-B) (1,240: 90-$1.49)— | Fourth stanza ended last night 
and Kins” (20th) (2d wk). $4500, | “eek. $9,000. “Midnight Lace” (U) (6th wk).| (Tues.) was solid $38,000 or less 
ar 1G aU) Ce ’ -OUV. Fair $3,800. Last weck, $3,900. | after $46,000 for third week. Stays, | 








Centre (Fox) (1,270; $1)—“Carry 


Seattle Sagging But | 


On Nurse” (Gov) (m.o.). Good $8.- 

000 for 30th downtown week. Last | ‘ » wre 

week, “Midnight Lace” (U) (4th Blues Nice at $7,000 

wk’, $9,000. | Seattle, Dec. 13. | 
Denham (Indie) (800: $1.25-| TWO houses darken this week, | 


one for Todd-4O installation. It’s 
the Music Box while the other, 
the Orpheum, shutters vice aon | 

| 


$2.50)\—*Ben-!iu’” (M-G) (35th wk). 
Sturdy $7,000. Last week, $7,000. 

Denver (Fox) (7.432; $1-$1.25)— 
“Legions of Nite’ (20th) and 
“Secrets Purple Reoef” (20th). Sad 





shows and lack of good product. 
Both reopen for Christmas. “Spar- 


$8,500. Last week, “GI Blues” (Par) tacus” goes into Music Box on} 
and “Jazz Boat” (Col) (2d wk), | Dec. 22. “GI Blues” is nice in third 
$11,000 round. “Herod the Great” looks | 
Esquire (Fox) (660; $1)—“Swan Sad at Paramount. | 
Lake” (Col). Mild $2,800. Last’ Estimates for This Week 
week, “Carry On Nurse” (Gov)' Blue Mouse (Hamrick) (739; } 


$1.50-$3)—"Ben-Hur” (M-G) (44th | 
wk). ‘Good $6,500 Last week, | 


(29th wk), same. 
Orpheum (RO) (2,690; $1-$1.25) 
—‘Butterfield 8” (M-G) and “Blue | $7,400. 
Danube” (BV) (4th wk). Okay $6,-| Coliseum (Fox-Evergreen) (1,870; 
000. Last week, $10.000. |$1-$1.50)—"GI Blues” (Par). (3d 
Paramount (Indie) (2,100; 90-|wk). Nice $7.000 or near. Last 
$1.25\—“Journey to Lost City”, week, $8,200. 
(Al) and “Police Dog Story” (UA).| Fifth Avenue (Fox-Evergreen) 
Lean $8,00 or close. Last week, | (2,500; $1-$1.50\—“North To Alas- 
“Breath of Scandal” (Par), $9,000.|ka” (20th) (4th wk). Fair $5,000. 
Towne (Indic) (600; $1-$1.45)—!Last week. $6,700. 


“North to-Alas'’:a” (20th) (4th wk). | 
Okay $4,000 last week, $5,800. 


Musie Box ("amrick) (850; $1- 
(Continued on page 15) 





‘Dared’ Slow $7,000 In 
Buff; ‘Butterfield’ 106 


Buffalo, Dec. 13. 

Biz generally is scraping the bot- 
tom here this session, with pre- 
Yule shopping blamed. None of 
newcomers is getting any place 
while some reissue combos, playing 
the Century and Paramount, are 
highly disappointing. “Last Woman 
on Earth” is especially dull at the 
Center while “10 Who Dared” is 
rated slow in nine days at Lafay- 
ette. “Butterfield 8” still is good 
in fourth stanza at the Buffalo. 

Estimates for This Week 

Buffalo (Loew) (3.500; 75-$1.49) 
—“Butterfield 8’ (M-G) (4th wk). 
Good $10,000 or less. Last week, 
$12,000. 

Center (AB-PT) (3,000; 70-$1)— 
“Last Woman on Earth” (Wold) and 
“Little Shop of Horrors” (Wold). 
Dismal $6.000. Last week, “Esther 
and King” (20th) (2d wk-9 days), 
same. 

Century (UATC) (2,700; 70-$1)— 


“From Terrace” (20th) and “Room. 


at Top” (Cont) (reissues). Thin 
000. Last week, “North To 
Alaska” (20th) (2d wk), $6,500. 
Lafayette (Basil) (3.000; 70-$1)— 
“10 Who Dared” (BV) and “Big 
Jeeter” (BV). Slow $7,000 or under 


lin 9 days. Last week, “Plunderers” 


(AA) and “Heroes Die Young” 
(AA), $5,000. 
Paramount (AB-PT) (3,000; 70-, 


$1) — “Elephant Walk” (Par) and 


‘Blizzard Bops B’way Biz, But Xmas 





The worst blizzard in 13 years, 
| with around 17 inches of snow and 
| temperatures down in the teens is 
‘crippling Broadway first-run busi- 
ness this session. Mercury even 
dipped to 9 degrees above yester- 
day (Tues.). 

It was the second heaviest De- 
cember snowfall in N.Y. 
with even the main thoroughfares 
still digging out as-late as yester- 
|}day. Up to press time, managers 
lof deluxers were still trying to 
{estimate just how badly they had 
been hit, Trade on Monday was off 





|50-75°° of what a normal Monday | 


would be even for this time of the 
year. 


biggest thing at the wickets, was 
| badly hit Monday and yesterday. 
jA recovery today (Wed.) may en- 
able “Sundowners” and its annual 
Christmas stageshow to wind up 
the initial stanza at the Hall with 
a big $155,000 or less. Prior to the 
arrival of the steady snowfall late 
Sunday afternoon, the Hall seemed 
headed for a great $175,000 or 
$180,000, unusually big even for a 
first week of the Christmas show. 


“Naked Jungle’ (Par) (reissues). : 
Dull $7,000 or close. Last week,| Only other newcomers is “Up- 
“GI Blues” (Par) and “Secret stairs, Downstairs,” which wound 


|Purple Reef” (Par) (2d wk-9 days), | 


its first stanza at the arty 68th 


ditto. |Street Playhouse with a fair $4,600. 

Teck (Loew) (1,200; 70-$1.25)— It’s in only for a couple of weeks 

“Inherit Wind” (UA) (3d wk). Mild — Pe aoe de Paris” due in on 
me. <a. 


$3,000. Last week, $3,500. 


Cinema (Martina) (450; 70-$1)—| 


“Carry On Nurse” (Gov) (6th wk). 
Nice $2,500. Last week, $2,700. 


‘Sunrise’ OK 126, 
D.C; ‘King 76, 2d 


Washington, Dec. 

Mainstem is engulfed in the 
Christmas shopping doldrums this 
session, with nearly all houses re- 
porting under-par business. “But- 
terfield 8" looks like it will slump 
to an okay total in fifth lap at 
Palace. “Inherit Wind" shapes only 
so-so at the Keith's. “Esther and 
King” is slow in second at Capitol. 
“Sunrise at Campobello,” major 
newcomer, looks okay at two Stan- 
ley-Warner houses... 

Estimates fér This Week 

Ambassador - Metropolitan (SW) 
(1,490; 1,000; 90-$1.49)—“Sunrise at 
Campobello” (WB). Okay $12,000. 
Last week, “GI Blues” (Par) (2d 
wk), $11,000. 

Apex (K-B) (940; 
“Dreams” (Janus). 
Last week, “Great Wall” (Cont) 
(4th wk), $2,800. 





75-$1.10)— 


Palace ‘Loew) (2.390: $1-$1.65)— 
“Butterfield 8° (M-G) (5th wk). 
Oke $9,000. Last week, $12,500. 

Playhouse (T-L) (458; $1-$1.80)— 
“Lady Chatterly’s Lover” (Kings) 
and “Love Is Profession” (Kings) 
(reissues). NSA $3,000. Last week, 
“Night Heaven Fell” (Kings) and 
“God Created Woman” (Kings) (re- 
issues) (2d wk), $2,000. 

Plaza (T-L) (276; $1-$1.80)— 
“Fast Set’ (Indie) (6th wk). Slug- 
gish $2,000. Last week, $2,300. 

Town (King) (800; $1-$1.49)— 
“Hiroshima, Mon Amour” (Zenith) 


(6th wk). Fairish $4,000. Last 
week, $4,900. 
Trans-Lux (T-L) (600; $1.25- 


$1.80)—“No Man Write Epitaph” 
(Col) (3d wk). Good $5,000. Last 


| week, $5,700. 


Uptown (SW) (1,300; 90-$1.49)— 
“Embezzled Heaven” (Indie) (2d 
wk). Sad $2,000. Last week, $3,000. 

Warner (SW) (1,440; $1.49-$2.75) 
—‘Ben-Hur” (M-G) (38th = wk). 
Good $8,000. Last week, $9,000. 


Fair $4,C00). | 


Most extended-run pix, which 
predominate currently, were badly 
hit by the bliz. However, “Butter- 
| field 8 may manage to wind its 
{fourth round at the Capitol with a 
| fancy $38,000, bulk of this biz hav- 
|ing been done prior to last Mon- 
'day. “Let No Man Write My Epi- 
taph” looks to slide to fair $7,500 
in current (5th) session at the 
Forum. “Three Worlds ef Gulli- 
ver” replaces Friday (16). 

“Esther and King” looks like 

mild $11,000 or less on fourth 
round at Palace. “Can-Can” re- 
places on Dec. 21, being the first 
time around for this pic in New 
York area on popscale and grind. 
“North To Alaska” also is modest 
at $21,000 or less in fifth Para- 
mount week of eight days. “Flam- 
ing Star’ moves in Friday (6). 

Both “Inherit the Wind.” is ninth 


week at the Astor, and “GI Blues,” | 


now in sixth round at Victoria, 
|are way off like other pix. “Cinder- 
fella” moves into the Vic next 
Friday. : 

All hard-ticket pictures are being 
crimped in current session, it being 
only a question of how badly they 
;were hurt Monday and Tuesday, 
|}and even Wednesday. Much atten- 
|tion naturally is focused on “Exo- 
dus,” which comes into the Warner 
tomorrow (Thurs.) night with an 
|elaborate invitational preem. Reg- 


with opening of next pic, “The Mis- 
fits’ (UA) now off until February. 

DeMil'e (Reade) (1,463; $1.50- 
$3.50)—"Spartacus” (U) (10th wk). 
This round ending today ‘Wed.) 
looks to hit lusty $24,500 or near 
| after $28,000 for ninth week. Siays 
indef. 


Palace (RKO) (1.642; 90-$2)— 
“Esther and King” (20th) (5th wk). 
| This session ending tomorrow 


/(Thurs.) is heading for mild $11,- 
| 000 or less after $15,000 for fourth 
| week, “Can-Can” (20th) opens Dec. 
| 21 on popscale and continuous run 

Forum (Moss) (813; 90-$1.80)— 
“Let No Man Write My Epitaph” 
| (Col) (5th wk). This stanza ending 
today (Wed.) is heading for mild 
$7,500 or near after $11,000 for 
fourth week. “Three Worlds of 
Gulliver” (Col) opens Friday (16). 

Paramount (AB-PT) (3.665; $1- 
$2)—“North to Alaska” (20th) (5th- 
final wk). This round finishing to- 
morrow (Thurs.) looks like mild 


history, | 


Even the Music Hall, by far the | 


Stageshow- Sundowners Big 1556; 
Butterfield’ Rousing 386, ‘King’ 116 


{(20th) opens Friday (16). Fourth 
|regular week was $20,000. 

Radio City Musie Hall (Rocke- 
fellers) (6,200; 90-$2.75)-—Annual 
| Christmas stage show and “The 
Sundowners” (WB). Initial week 
| ending today (Wed.) looks to reach 
big $155,000 or less. Last week, 
“World of Suzie Wong” ‘Par) and 
stageshow (4th wk), $135,000. “Sun- 
downers” with Xmas stageshow 
stays into 1961. 
| Rivoli (UAT) (1,545; $1.50-$3.50) 
|—"The Alamo” (UA) (8th = wk). 
Seventh week completed last night 
(Tues.) held at fine $23,000 or 
under after $24,000 for sixth. Stavs 
indef. Two big kid matinees helped 
as well as an unusually strong 
| weekend. 
| State (Loew) (1,900; $1.50-$3.50) 
—“Ben-Hur” (M-G) (55th wk). Cur- 
|rent session finishing today (Wed.) 
|is heading for fine $28,000 or less 
|after $31,000 for 11 performances 
in 54th weck. Continues, natch! 

Victoria (City Inv.) (1,003; 50-S2) 
—"GI Blues” (Par) (6th wk). This 
round finishing tomorrow (Thurs.) 
jlooks sad $6.000 or under after 
| $7,500 for fifth weck. “Cinderfella” 
(Par) opens Friday (16). 

Warner (SW) (1,523; $1.50-$3.50) 
—Exodus” (UA). Opens with invi- 


| tational. deluxe preem tomorrow 
night (15), with regular run start- 
ing Dec. 16. This follows $250-1- 


ticket benefit for the Chaim Weiz- 
| mann Institute of Science last 
jnight ‘Tues.). Some special pre- 
| views alsa were held this week, 
after “Crowning Exverience” 
\(Indie) wound its desultory run 
| last Sunday (11). 

| First-Run Arties 

| Baronet (Reade) (430; $1.25-$2) 
|—‘Picnic on Grass” (Kings) (m.o.) 
(4th wk). Third round ended Mon- 
day (12) with mild $3,500 after 
'$5,500 for second week. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Big Deal” (UMPO) (4th wk). 
|Third stanza finished Monday (12) 
was big $10,000 after $12,900 for 
second week. 


Embassy (Guild Enterprises) 
| (500; 90-$1.75) — “Come Dance 
With Me” (Kings) (6th-final wk). 


|Fiith week completed Sunday (11) 
|was okay $5,500 after $6,000 for 
fourth stanza. Closes down for 
}facelift after Sunday (18), reopen- 
ing with “Swiss Family Robinson” 
(BV) on Dec. 23. 


Beekman (R&B) (590; $1.20- 
$1.75) — “Virgin Spring” (Janus) 
(Sth wk). Fourth session ended 


Sunday (11) was fast $8,500 afier 
$11,000 for third week. 
Fifth Ave, Cinema (R&B) (250; 


$1.25-$1.80) — “World of Apu” 
(Harrison) (11th wk). The 10th 
week finished Monday (12) was 
modest $2,700 after $3,000 for 
ninth. 

Normandie (T-L) (592; $1.25- 


$1.80)\—"Gigi” (M-G) (reissue) (4th 
wk). This stanza winding tomorrow 
(Thurs.) is heading for okay $3,500 
after $5,500 for third week. “Swiss 

Family Robinson” (BV) opens Dec. 
23, day-dating with Embassy. 

Little Carnegie (‘(L. Carnegie) 
|(520; $1.25-$2)—"Carry On Nurse” 
i(Gov) (14th wk). This round end- 
ing tomorrow (Thurs.) looks to dip 
to mild $4,000 or less after $6,000 
for 13th week. “Tunes of Glory” 
Lopert) is due in Dec. 20. 

Guild (Guild) (450; $1-$1.75) — 
“I'm All Right, Jack” (Col) (34th 
wk). The 33d week ended Sunday 
11) was okay $4,800 after $5,000 
for 32d round. “French Mistress” 
(Films Around World) opens next 
Sunday (18) 


Murray Hill (R&B) (565; 95- 
$1.80) — “Sunrise at Campobello” 
‘WB) (m.o.) (5th wk). Fourth 
round finished Monday (12) was 


good $5,500 after $7.200 for third 
week. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “General Della Rovera” 
(Cont) (4th wk). Third round end- 
ed Sunday (11) was big $13,000 
after $15.000 for second week 
| Plaza ‘Lopert) (525; $1.50-$2) — 
“Never On Sunday” ‘Lopert) (9th 
wk). Eighth session ended Monday 
(12) was amazing $18,000 after 
$22.000 for seventh week. 

68th St. Playhouse ‘Leo Breck- 
ler) (370; 90-$1.65) — “Upstairs, 
| Downstairs” (20th) (2d wk). Initial 
jround finished Sunday (11) was 


$21,000 for eight days, with boost fair $4,600. In for only a couple of 
from preview. 


“Flaming Star’ | (Continued on page 15) 





8 PICTURE GROSSES 
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. Still Sliding: ‘Village’ Boffo 
$34,000, ‘Butterfield’ Trim 136, 6th, 
Spartacus’ Sock 206, Sunday’ 96 


* Los Angeles, Dec. 13. 

Majority of bills are on the dull- | 

ish side this stanza, as pre-Xmas is | 
making for still slower biz. How- 





Broadway Grosses 





ever, there is one shining excep- 

tion, “Village of Damned,” which | Estimated Total Gross wes 
shapes boff $34.000 or over on This Week $421,700 
initial session in five houses. (Based on 27 theatres) 





Last Year $514,995 


= th reat” is gandering a | teres 
ee a . (Based on 24 theatres) 


mil Id $8, 000 on opening week in two | 


— ‘Alaska’ Hotsy 86, 











‘2.800: $1- 
20th). 
‘GI 


$5,200 in two sites. “Butterfield 8” 
is holding up well to top the hold- 
overs with a lusty $13,000 in sixth 
round at Hollywood Paramount. 

“Crowning Experience” is head- 
ing for a perky take in second 
still is fine $20,000 in eighth frame Minneapolis, Dec. 13. 
at Pantages. But it is off from a| What merchants hail as a record 
week ago while other hard-ticket shopping season has the downtown 
pix are sagging even more. “Never | cinemas facing its toughest battle 
On Sunday” shapes great in third | for biz pre-Xmas. Only. some big 
reund at Fine Arts. holdovers are keeping biz half way 
a Angeles, = cog gee Standout is “North To Alaska” 
825: 90-$1.50\—“Heroc AA) and | at State where it is nifty in fourth 
“Heroes Die Young” (Indie). Mild week. “Midnight Lace” ‘also is 
$8,000. — ey — — trim at the Gopher in fifth round. 
wth Ho ng ne a horn bred a “Sunrise at Campobello” looms 
North To Alaska” (20th), “Murder | Qpay in second Lyric stanza. ‘GI 
Hollywood, Loyola; 1st wk. El Rey), | es : ines 
$15,200. Iris with Warren's, Bald- | S4Pes sturdy at the Pan on opener 

1, “Inherit Wind” (UA) (1st gen- there. . 

“ sa" Sea Estimates for This Week 
eral release), “Menace in Night ‘8 “ 
(UA) (reissue), $14,400. Academy (Mann) 947: $1.75- 

Warren’s, Pix (B&B-Prin) (1.757; | $2-65'—“Ben-Hur” (M-G) (42d wk) 
Car” (Coop) and “Price of Silen | Century (Cinerama, Inc.) (1,150: 
(Indie). Dim $5,300. Last wee "Pix $1.75-$2.65)—""This Is Cinerama” 
with Wiltern, “Midnight Lace” ‘U)| ‘Cinerama) ‘reissue) (16th 
(3d wk), “On Beach” (UA) (reissue) Healthy $7,000. Last week, 

(Pix), “Seven Ways to Sundown” | Gopher (Berger) (1.000; $1-$1.50) 

(UI) (3d wk) (Wiltern), $6.990. —"Midnight Lace” (U) (5th wk) 

wood, Loyola | (‘UATC-SW-State-| ryrie (Par) (1,000: $1-81.50\— 

FWC} (2,404; 2.344; 1.800: 756; | .. ” ; hasigpto én 
pent e NTSB oe Sunrise at Campobello” (WB) (2d 

1.298; 90-$1.50) — “Village Of) i) Fair $5,000. Last week 

Damned” (M-G) and “Hot Wind $6.000 sais a a 

Blows” (M-G) (repeat). Boif $24,- | 2° °™: 

000 or over. Last week, Staie,| Orpheum = ‘Mann) 

“Nudist Story’ (May) (reissue), ‘Fair $7.500. Last week, 

$4 200. Blues” (Par) (2d wk), $7.000. 

Fox: Wilshire ‘FWC) (1.990; 90-| Pan (Mann) (1.800; $1-$1.25)\— 
$1.50) “Crowning Experience” “GI Blues” (Par) ‘m.o.). Sturdy 
(Moral Rearm) (2d wk). Perky $8,- | $5.000. Last week, “Caltiki” ‘AA) 
c00 or near. Last week, $10,000, and “Tormented” ‘AA’, $4,000 at 

Fine Arts (FWC) (631; $2-$2.49) st. Louis Park (Field) ‘1,000; 
—"Never On Sunday” (UA) (3d) $1 .25)—“Inherit Wind” (UA) (5th 

(Continued on page 15) wk). Meagre $2,800. Last week, 
— $3,000. 

e ° State (Par) (2.200; $1-$1.25)— 
Philly Still Down But “North To Alaska” (20th) (4th wk) 

oral? pe bs 

Goliath’ Fine $15,000; 

‘ ’ 
Sunday’ Sock 106, 3d 





“Nude in White Car” is only dim 
Mpls.; ‘Lace’ 46 
° 
:| Mpls.; Lace 
week at Fox Wilshire. “Spartacus 
Estimates for This Week | decent. 
Ine.” ‘20th) (2d wk, Los Angeles, | pijes* moved from Orhpeum, 
756: 90-$1.50)—“Nude_ in = e Big €¢8,000. Last week, $7,300 
State, Wiltern, Baldwir, Holly- Nice $4,000. Last week, $6,000. 
“Theodora, Slave Empress” (IFE), | $1.25!—“September Storm” 
way under hopes. $1 top. 
Nifty $8,000. Last week, $10,000 


Suburban World ‘Mann) (800; 
$1.25)\—“School for Scoundrels” 
(Cont) (7th wk). Nice $2,000. Last 
week, $2,500. 


Philadelphia, Dec. 13. Uptown (Field) (1,000; $1.25)— 

Worst snowstorm in years here |“Apartment” ‘UA’. Poor $1,000 
over weekend with public trans-| Last week, “Sunset Boulevard” 
portation taxed badly took a three- (Par) (reissue), $3,000. 
cay toll at wickets here this ses- World (Marm) ‘400: 25-$1.50)— 
sion. “Goliath and Dragon” had | “Butterfield 8” (M-G) (‘5th wk). 
enough teenage support to head | Fine $5,000. Last week, $6,500. 
for nice stanza at Stanley for |; ——————— 
opener. “Ben-Hur” was upped by 
announcement that final round 


was near at Boyd. 

“Never On Sunday” continues | 
smash in third round at Trans-Lux | 
while “Let No Man Write Epitaph” | 
stil! is good in fourth at —— 
“Butterfield 8 continues fancy in 
fifth round at Randolph. “ .Sidnight 
Lace” still is okay in seventh at | 
Arcadia. But elsewhere the tak- 
ings are very slow to lean. 





Cincinnati, Dee. 13 
Approach of holidays is evident 





wk). | 
$6.500. 


days 


in film biz outlook here this week. | 


Estimates.for This Week On the bright side are new bills 
Arcadia (S&S) (536: 99-$1.80) — | “Desire In Dust,” shaping okay at | 
“Midnight Lace” (U) (7ti wk). Palace, and “She Walks by Night” 
Okay $5,000. Last week, $8.000. | with “Wild Youth,” good at Twin 
Boyd (SW) (1,563: $1.40-$2.75)— Drive-In. “Butterfield 8” looms 
“Ben-Hur” (M-G) (54th wk). Fancy | Sunday (15) in preparation for 
$13,000. Last week, $12,000. | hard-ticket entries, “Spartacus” 
Fox (Milgram) (2.200: 99-$1.80) | Dec. 22 and “Alamo” Dec. 23, re- 
—‘Inherit Wind’ (UA) (3d wk). | Spectively. Long-run “Ben-Hur.” 
Mild $7,000. Last week, $10,000, | potent 39th weeker at Capitol, 


Goldman ‘Goldman) (1,290; $2- | gives way Dec. 28 to “Cimarron.” 
$2.75)—“Spartacus” ‘U) (6th wk). | Changes put major hardtops 50-50 
Sturdy $11,000. Last week, $13,- | softticket and reserved-seat. 


000. Estimates for This Week 
Midtown (Goldman) (1,000; $2-| Albee (RKO) (3.100; $1-$1.50)— 
$2.75)—"Alamo” (UA) (7th wk). So- | “Butterfield 8” (M-G) (5th wk). 


so $6.500. Last week, $8,000. | Solid $7,500, $8,000 in fourth. 


Rando!ph (Goldman) (2.500; 99-| Capitol (SW-Cinerama) (1.400; 
$1.80) — “Butterfield 8” (5th wk). | $1.25-$2.75) — “Ben-Hur” (\M-G) 
Fast $11.000. Last week, $19,000. | ‘39th wk). Strong $14,000. Last 

Stanley (SW) (2,500; 99-$1.80) — | week, $13,500. “Cimarron” opens 
“Goliath and Dragon” (‘AlI). Nice | Dec. 28. 
$15,000. Last week, “North To} Esquire Art (Shor) (500; $1.25)— 
Alaska” (20th) (4th wk), $7,000 “Captain’s Table” (20th) (2d wk). 

Stanton (SW) (1,483; 95-°1.80\— | Nice $2,000 after $2,400 bow. 


“Ne Man Write Epitap >” 


Col); Grand (RKO) (1,400; 90-$1.25)\— 
(Continued on page 15) 


\° ‘Inherit Wind” (UA) (3d wk). Five 


| “Esther and King” 


Pitt Biz NSH Albeit 
‘King’ Fair at $5,000; 
‘Alaska’ Torrid 76, 4 


Pittsburgh, Dec. 13. 

Yule shopping and some new 
entries which are not so big will 
hurt overall big setup this round 
at Pitt deluxers. However, “North 
To Alaska” in fourth at Harris 
jshapes strong while “Ben-Hur” in 
47th round at the Warner remains 
mighty. “Butterfield 8” looms fair 
in fourth at Penn and comes out 
today for “Inherit the Wind.” “Go- 
liath and Dragon” at Stanley is 


drab in first while “Esther and 
King” at Fulton shapes dull for 
opener. 


Estimates for This Week 

Fulton (Shea) (1,635; $1-$1.50i— 
“Esther and King” (20th). Fair | 
$5,000. Last week, “Midnight Lace” 
(U) (5th wk), $4.000. 

Harris (‘Associated (2,100; $1- 
$1.50))—“North To Alaska” (20th) 
(4th wk). Hep $7,000. Last week, 
$8,000. 

Penn (UATC) (3.300; $1-$1.50)— 
“Butterfield 8” (M-G) (4th wk 6 
days). Slowing up to fair $9,500. 
Coming out today for “Inherit 
Wind” ‘UA). Last week, $11,500. 

Squirrel Hill (SW) (834; $1.25)— 
“Edge of Innocence” *King). Slim 
$2,000. Last week, “I'm All Right, 
Jack” (Col) (4th wk), $2.250. 

Stanley ‘SW) (3,700; $1-$1.50)— 
“Goliath and Dragon” (AI). Drab 
$6,000. Last week, “G. I. Blues” 
(Par) ‘(2d wk), $6.500. 

Warner (SW) (1,513; $1.50-$2.75) 
—“Ben-Hur” (47th wk). Mighty 
$15.500. Last week $16,500. Due | 
to come out Dec. 22. 


Butterfield’ Best 
In Prov., Hep 86 


Providence, Dec. 13. 

“Butterfield 8” is still getting 
the biggest call in fourth session 
here at State. 
just marking time through the hol- 
iday shopping rush. ‘Amazing 
Transparent Man” at Majestic is | 
mild. RKO Albee’s “Legions of 
the Nile” looks dull. Strand’s “10 
Who Dared” looms light. 

Estimates for This Week 

Albee ‘RKO) (2.200; 
“Legions of Nile” 
dess of Love” (20th). Dull $4,000. 
Last week. “North To Alaska” 
(20th) and “Squad Car” (20th) (2d 
wk), $4,500. 

Elmwood (Snyder) 
$2.50)—‘‘Ben-Hur” M-G) (25th 
wk). Slowing up $5,500. Twenty- 
fourth week, $7.000. 

Majestic SW) ‘2,200; 65-90)— 
“Amazing Transparent Man” (AT) 
and “Beyond Time Barrier” (AI). 
Mild $5,000. Last week, “Inherit 
Wind” (UA), $8,000. 

State (Loew) (3.200; 65-90)— 
“Butterfield 8° (M-G) (4th wk). 
Sturdy $8.000. Third was $8.500. 

Strand ‘National Realty) (2.200; 





(724; $1.50- 


65-90)—""10 Who Dared” ‘BV). 
Light $4.500 Last week, “GI} 
Blues” (Par) and “Tarzan Magnifi- 
cent” (Par) (2d wk), $5, 000. — 


Desire OK $7,000 in Cincy; ‘Walks’. 
Good 5/56; ‘Ben-Hur’ Stout 146, 39th 


to permit restyling of theatre | 
for Dec. 22 opening of “Spartacus” 
U) at $85,000 out!ay. So-so $2,800. | 
Last week. $5,500. 

Guild (Vance) 
“Hiroshima Mon 
5th wk) 
last week. 

Hyde Park 
$1.25)—“‘Carry 
m.o.) (8th wk). 
week, $1,500. 

Keith’s (Shor) (1,500; 90- $1.25)— 
(20th) (2d wk). 
Mild $4.000. Last week, $5,000. 

Palace ‘REO) (2,600; 90-$1.25)— 


(300; $1.25)— 
Amour” (Zenith) 
Fairish $1,200. Same} 


Art 
On, 


(Shor) 
Nurse” 


(500; 
(Gov) 


“Desire In Dust” (Par). Okay 
$7. 0 00. Last week, “North To Alas- | 
ka” (20th) (2d wk), $6,800. 


Twin Drive-In (Shor) (600 cars; 


90c\—“‘She Waiks By Night” (In- 
die) and “Wild Youth” (Indie). 
| Good $5,500. Last week, “Plunder- | 
ers” (AA) and “Heroes Die Young” 
AA), $3,000. 
Valley ‘Wiethe) (1,200; $1-$1.50) 
—‘Sunrise at Campokello” (WB) 
4th wk). Five days. 


for “Alamo” (UA) bow Dec. 23. 


Wednesday, December 14, 1960 


Det. Spotty; ‘Nile’ Moderate $12,000, 
Breath’ 166, Spartacus’ Wow 176 


Detroit, Dec. 13. 

Four rather mild to only a 
newcomers will hurt the overall 
first-run biz total this week. How- 
ever, some _ holdovers continue 
lusty. “Breath of Scandal” is rated 
good at the Michigan. ‘“Plunder- 
ers” looks okay at the Palms in 





Key City Grosses 


Estimated Total Gross 
This Week . $1,663,100 
(Based on 19 cities and 198 
theatres, chiefly first runs, in- 

















: first. “Desert Attack” is mild at 
gem ge An ¥.) $1,751,095 | the Fox. “I'm All Right Jack” is 
(Based on 22 cities and 219 for opener... right ot the Mercury 

: 
theatres.) | “Spartacus” stays mighty _ in 
=| sixth week at the Madison. “But- 
| terfield 8” remains good at the 


Adams, also in sixth. “Ben-Hur” is 

| strong in 43rd session at United 

Artists. “Windjammer” picks up 

some late comers in its next-to- 

last and 38th week at Music Hall. 
Estimates for This Week 

Fox ‘Fox-Mich) ‘5.000; 75-$1.49) 


Omaha Biz Limps; 
Breath’ Slow 06 


Omaha, Dec. 13. 


2 ‘ B.S of Nile” (20th) and 
Biz continues to sag at down- «necsert Attack” (20th). Mild 
town first-runs as Xmas approach-|¢19 999. Last week. “North To 
es. Only newcomer, “Breath of | Alaska” (20th) and “Squad Car” 


Scandal,” is dull at the Omaha. | (99th) (4th wk), $10.000. 





Other stands are | 


65-90)— | 
20th) and “God- | 


Sweet $1, 200. Last | 


Fair $2,200. | $2.50) -- 
Last week, $3,300. Closing to ready | wk). 


“North To Alaska” is taking it*on | 
| the chin in second round at Or- | 
pheum. “Butterfield 8” shapes fine 
|}in fourth week at State. Hard- 
| ticket ‘Ben-Hur” is only fair for 
43d stanza at the Cooper. 
Estimates for This Week 
Cooper (Cooper) (693; $1.55- | 
| $2.20)—"‘Ben-Hur” ‘(M-G) (43d wk). 
Fair $4,700. Last week, $4,800. 
Omaha (‘Tristates) ‘2.066; 75-$1) 
—‘“Breath of Scandal” (Par) and 
‘Seven Ways Sundown” ‘U). Dull 
$5.000. Last week. “GI Blues” 
(Par) (2d wk), $6,000. 
gree (Tristates) (2.877: 75- 
-)-—“North To Alaska” (20th) (2d 
ie Dim $6.000 after $10,000 bow. 
State (Cooper) (743: $1)—‘But- 
terfield 8 (M-G) (4th wk). Smooth 
$4,000. boa week, $4,400. 


Cold Bops Balto B.0.; 
‘Baghdad’ Light $3,000, 
‘Butterfield’ Fair $6,000, 3 


Baltimore, Dec. 13. 

Big bliz put a solid freeze on 
| the boxoffice and even before, the 
general picture here was glum. 
Only new pix are “Wizard of 
Baghdad,” lean at Mayfair and 
“Big Chief,’ slow at the Cinema. 
| “Butterfield 8” is still leading the 
holdovers, being light in third 
frame at Hipp. 

“Never On Sunday” is big in 
| fourth week at Playhouse. ‘Ben- 
Hur” is ste ady in 37th week at the 
Town with “last weeks” sign up. 

Estimates for This Week 


Michigan ‘United Detroit) ‘4.000; 
$1.25-$1.49)—"‘Breath of Scandal”* 
(Par) and ‘Between Time and Eter- 
nity” ‘(U). Good $16,000. Last 
week, “Goliath and Dragon” (AA) 
and “Boy Stole a Million” ‘Par), 
$13,000. 

Palms ‘UD) (2.961; $1.25-$1.49)— 
“Plunderers” (AA) and “Heroes 
Die Young” (AA). Oke $15,000. 
Last week, “GI Blues” (Par) and 
“Under 10 Flags’ ‘Par) (2d wk), 
$18.000. 

Madison ‘UD) (1.408; $1.50-$3)— 
“Spartacus” ‘U) ‘6th wk). Great 
$17,000. Last weck, $17.500 

Adams (Balaban) (1,700: $1.25- 
$1.50)\—“Butterfield 8” (M-G) (6th 
wk). Good $10.000. Last week, 
same. 

United Artists (UA) (1,667: $1.25- 

" (M-G) (43d wk). 
| Strong $11,000. Last week, $13.000. 

TransLux Krim_ (Trans-Lux) 
| 1,000; $1 49\—“God Created Wom- 
an” (Indie) and “Night Heaven 
Fell” (Indie) (reissues) (2d wk), 
Oke $3,000. Last week. $3,500. 

Mercury (UM) (1,465: $1.25- 
$1.49\—“‘I’m All Right Jack” :Col) 
}and “On Waterfront” ‘Col) ‘reis- 
sue). Oke $10,000. Last week, 
| “Esther and King” (20th) (2d wk), 
$5,000. 


K.C. Trade Off; ‘Alaska’ 
Bright $5,000, ‘Breath’ 
Dim 46, ‘Dared’ Mild 66 


Trend is moderate to dull for 
week for the most part. Christmas 


| 
| 
| 











Aurora (Rappaport) (367; 90- shopping, of course, is making in- 
$1.50)—‘“Inherit Wind” (UA) (4th| roads. “Breath of Scandal,’ new 
wk). Oke $3,000 after $3,500 in | at Paramount, shapes drab. “North 


third. To Alaska” looms bright in third 

Century (Fruchtman) (3,200; 90- |} at Uptown. “10 Who Dared” is 
$1.50)—"GI Blues” (Par) (3d wk). | medium in opener at Plaza. “Mid- 
'Down to mild $3,000 after $6,000 | Might Lace” looks okay in fifth at 





om seoeet. io "Hetimaten for Thi Week 

| = > ane or This Wee 

| .,Crartes (Fruchtman) | (500; 90-| Brookside (FMW-NT) (800; $1- 

| $1.50'—“Captain’s Table 20th) | 9 peeant . ws 

—| (2d wk). Mild $2,000 after $2,300 | 91:25 Midnight Lace” (U) (Sth 
‘ae or — wk). Okay $4,000. Last week, 

opener. $4,200. 

Cinema (‘Schwaber) (460; 90-) Capri (Durwood) (1,260; 90-$2.50) 
| $1.50)—"Big Chief” (Cont). Slow| “Ben-Hur” (M-G) (45th wk). 
| $1,500. Last week, “3 Penny) Good $8,000, with extra morning 
Opera” (Brandon) ‘2d wk), $1,800. |matinees helping. Last week, 
| Five West (Schwaber) (460; 90-| $9,000. 

a 50/—“Entertainer” (Cont) (Sth | Kimo (Dickinson) (504; 90-$1.25) 
Weak $1,500 after $1,800 in| —‘‘Never On Sunday” ‘Lope) (3d 

psy | wk). Nifty $2,000. Last week, 

| Hippodrome (Rappaport) (2.300; | $2,500. 

90-$1.50) —‘“‘Butterfield 8” ‘(M-G)| Midland ‘Loew) (3,300; 75-$1)— 

(3d wk). Light $6,000 after $10,000 | “Ruby Gentry” (SRO) and “Street- 

in second trame. car Named Desire” (20th) (reis- 


Little (Rappaport) (300; 90-$1.50) | sues). Fair $5,000. Last week, “No 


|—“No Man Write Epitaph” (Col); Man Write Epitaph” (UA) and 
| (7th wk). Nice $2,000 after $2,200 | “Walking Target’ (UA) (2d wk), 
| last week. $4.000. 

| Mayfair (Fruchtman) (750: 90- Paramount (UP) (1,900; 75-$1)— 
$1.50) — “Wizard of Baghdad’ | “Breath of Scandal” (Par). Drab 
}(20th). Mild $3,000. Last week, | $4.000 or near. Last week, “GI 
“Esther and King” (20th) (2d wk), | Blues” (Par) (2d wk), $5,500. 
$3,500. Plaza (FMW-NT) (1.900; $1.25)— 

New (Fruchtman) (1,600; 90-/ “10 Who Dared” (BV) and “Ray- 
| $1.50)—“‘Sword and Dragon” (‘In-| mie” (BV). Moderate $6,000 in 8 
die) (2d wk). Light $4,000, after | days. Last week. “Esther and 
$9,000 opener. King” (20th), $5,500. 

Playhouse ‘Schwaber) (460; 90- Rockhill (Little Art Theatres) 
| $1.50)—“‘Never on Sunday” (Lop-| (750; 90-$1.25)\—"Dreams” (Indie). 
| ert) (4th wk). Big $4,000 after| Oke $1,500. Last week, “Enter- 
| $5.000 in third. tainer” (Cont) (2d wk), $1,000. 


| Stanten ‘Fruchtman) (2,800; 90- 
| $1.50)—"Midnight Lace” (U) (6th 
wk). Slowed down to thin $3,000 
after $5,000 in fifth. 

Town (Rappaport) (1.125: $1.49- 
“Ben-Hur” (M-G) (37th 
Mild $5,000 after $7,000 last 
round, 


Roxy (Durwood) (850; $1-$1.50)— 
“Butterfield 8” (M-G) (6th wk). 
Steady $7,000. Last week, $8,000. 

Uptown (FMW-NT) (2,043; 85- 
$1)—“‘North To Alaska” (20th) (3d 
wk). Bright $5000; holds. Last 





week, including 4 days in Granada 
(1,217), $8,500. 
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Chi Sluggish; ‘Baghdad Slow $14,000, 
Goliath’ Meek 176, ‘Alaska’ Hep 156, 
Lewis Lusty 196, 3d, ‘Lace’ 126, 7th 





Chicago, Dec. 13. 

Some fresh product is on tap 
this round, but Windy City firstrun 
biz shapes spotty to dull. Week- 
end cold snap didn’t help trade 
any, either. Some holdover pix, 
however, are providing a few 
bright spots. 

Oriental’s “Wizard of Baghdad” 
opener should hit a slow $14,000 
while State Lake’s “Goliath and 
Dragon” looks for moderate $17,000 
in first. 

“CinderFella.” Jerry Lewis pic, 
in third is rated snappy. Roosevelt's 
“North To Alaska” looms hep, also | 
in third. Of longruns, “Butterfield 
8” is excellent in Chicago Theatre 
sixth round and “Midnight Lace” 
shapes potent in seventh United 
Artists round. 

“Breath of Scandal” looks oke in 
fourth holdover lap at the Esquire. 
Surf's “School for Scoundrels” is 





taking fast third round coin. “Hiro- 
shima Mon Amour” looks nice in} 
seventh at arty World. | 

Of hardticket lineup, “Alamo” 
posted a fair seventh Palace week; | 
“Spartacus” carved a solid ninth | 
session at McVickers; and “Ben- 
Hur” held steady with a hep 5lst 
frame at the Todd. 

Estimates for This Week | 

Carnegie (Telem't) (495; $1.50)— 
“Eye For Eye” (Indie) and “Chase 
Me Charlie” -(Valiant). Fair $2,-| 
500 Last week, “Come Dance 
With Me” (Kings) (m.o.), $2,200. 

Chicago (B&K)" (3,900; 90-$1.80) 
—‘Butterfield 8’ (M-G) (6th wk). 
Fine $19,000 or close. Last week, | 
$22,000. 

Esquire (H&E Balaban) (1,350; | 
$1.25-$1.80'\—“‘Breath of Scandal” | 
(Par) (5th wk). Oke $5,300. Last 
week, $7,000. | 

Loop (Telem’t) (606; 90-$1.80)— | 
“On Waterfront” (Col) and “Wild 
Ones” (Col) (reissues) (2d wk). 
Fair $5,800. Last week, $8,000. 

MeVickers (JL&S) (1,580; $1.49- 
$3.50)\—"Spartacus” (U) (9th wk). 
Nice $16,000 or near. Last week, 
$18,000. | 

Monroe (Jovan) (1,000; 65-90)\— 
“Rocket Attack U.S.A.” (Indie) and 
“Street Fighter” (Indie). Oke 
$4,100. Last week, “High Powered 
Rifle’ (20th) and “Squad Car’ | 
(20th), $4,200. | 

Oriental (Indie) (3,400; 90-$1.80) 
—“Wizard of Baghdad” (20th). 
Dull $14,000. Last week, “Esther 
and King” (20th) (3d wk), $12,000. 

Palace (Indie) (2.177; $1.75- 
$3.50\—“Alamo” (UA) (‘7th wk). 

(Continued on page 15) 


/ (AD 


| $1.50)—“Sunrise at 
|(WB). Slow $6,000. 





‘NILE’ SLOW $8,590 IN 
DENVER; ‘JOURNEY’ 86 


Denver, Dec. 13. 
Christmas shopping is taking its 
toll at the boxoffice here ‘this 
round. Most newcomefs are getting 
no place. “Legions of Nile’ shapes 
sad on opener at the Denver while 
“Journey to Lost City” looms slow 
Paramount. “Carry On Nurse” 
is good on moveover at Centre. 
Best holdover is “Butterfield 8.” 
still okay in fourth Orpheum round. 

Estimates fer This Week 

Aladdin (Fox) (900; $1.25)— 
“South Pacific’ (20th) (rerun). 
Slow $3,200. Last week, “Esther 

and King” (20th) (2d wk), $4.500. 
Centre (Fox) (1,270; $1)—“Carry 
On Nurse” (Gov) (m.o.). Good $8.- 
000 for 30th downtown week. Last 


week, “Midnight Lace’ (U) (4th! 
wk), $9,000. | 

Denham (Indie) (800; $1.25- 
$2.50\—"Ben-tiu’” «(M-G) (35th wk). 
Sturdy $7.060. Last week, $7,000. 

Denver (Fox) (°.432; $1-$1.23)— 
“Legions of Nite’ (20th) and 


“Secrets Purple Reef” (20th). Sad 
$8.500. Last week, “GI Blues” (Par) 
and “Jazz Boat’ (Col) (2d wk), 
$11,000 

Esquire (Fox) (660; 
Lake” ‘Col Mild 
week, “Carry On 
(29th wk), same. 

Orpheum (RKO) (2,690; $1-$1.25) 
—‘“Butterfield 8° (M-G) and “Blue 


$1)—“Swan 
$2,800. Last 
Nurse” (Gov) 


Danube” (BY) (4th wk). Okay $6,-| 


000. Last week, $10,000. 
Paramount (Indie) (2,100; 90- 
$1.25)-—“Journey to Lost City” 


(Al) and “Police Dog Story” (UA). | 
Lean $8,00 or close. Last week, | 


" Sabinaes Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 





‘Time’ Modest 96, 


F e ‘ 9 
risco; Alamo / 
b] 
San Francisco, Dec. 13. 

First-run biz is just fair at most 
spots here this stanza. Newcomers 
are especially light. “Butterfield 
8” still is fancy in third round at 
Warfield. “Midlight Lace” is rated 
good in fourth at Golden Gate. 
“Beyond Time _ Barrier” shapes 
modest at Paramount opening ses- 
sion. “Sunrise at Campobello” is 
slow on initial frame at St. Francis. 
“The Alamo” is down to slow pace 
in seventh stanza at the Alexan- 
dria. 

Estimaies for This Week 

Golden Gate (RKO) (2.859; $1.25- 

$1.50)\—“Midnight Lace” (U) and 


“Seven Ways Sundown” (U) (4th 
wk). Good $7,000 or near. Last 


week, $8.000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Thunder In Carolina” (Indie) and 
“Girl in Lover's Lane” (Indie). 
Light $9,500. Last week, “North to 
Alaska” (20th) and “Love of Mike” 
(20th) (2d wk), $12,500. 

Warfield (Loew) (2,656; 
$1.50)\—“Butterfield 8” (M-G) (3d 
wk). Fancy $11,000. Last week, 
$15,000. 

Paramount (Par) (2.646: $1.25- 
$1.50) — “Bevond Time Barrier” 
and “Why Must I Die?” 
(Indie). Modest $9,000. Last week, 
“GI Blues” (Par) and “Wild Ride” 
(Par) (2d wk), $12,000. 

St. Francis (Par) (1.400; $1.00- 
Campobello” 
Last week, 
“Esther and King” (20th (2d wk), 
$8,000. 

Orpheum (Cinerama, Ino) (1,456: 
$1.75-$2.65) —“‘Cinerama Holiday” 
(Cinerama) (reissue) (7th wk). 
Good $13,500. Last week, $16,000. 

Stagedoor (A-R) (440; $2.50- 
$3.00\—“‘Song Without End” (Col) 
(9th wk). Good $4,000. Last week, 
$5.300. 


$1.25- 


Vogue (S.F. Theatres) (364: 
$1.50\—“‘Les_ Girls’ (M-G) and 
“Crack in Mirror” (20th) (reissues). 
Fair $1.200. Last week, “Gigi” 
(M-G) (reissue). $1,600. 

Coronet (United California) 
(1.250; $1.80-$3.50) — “Ben-Hur” 


(M-G) (51st wk). Dandy $11,000. 
Last week, $14.000. 

Presidio (Hardy) (774: $1.25- 
$1.50)\—“Cantain’s Table” (Rank) 
(2d wk). Mild $1.800. Last- week, 
$3,600. 

Alexandria (nited Califernia) 
(1,610; $1.80-$3.50)—“‘Alamo” (UA) 
(7th wk). Down to slow $7,000. Last 
week, $9,000. 


Seattle Sagging But 
‘Blues’ Nice at $7,000 


Seattle, Dec. 13. 
Two houses darken this week, 
one for Todd-AO installation, It’s 


the Music Box while the other, 
the Orpheum, shttters vice stage- 
shows and lack of good product. 
Both reopen for Christmas. “Spar- 
tacus” goes into Music Box on 
Dec. 22. “GI Blues” is nice in third 
round. “Herod the Great’ looks 
sad ai Paramount. 
Estimates for This Week 

Blue Mouse’ (Hamrick) 
$1.50-$3)—"*Ben-Hur” (M-G) 
wk). ‘Good $6,500 .Last 
$7.400. 

Coliseum (Fox-Evergreen) (1,870; 
$1-$1.50\—""GI Blues” (Par). (3d 
wk). Nice $7,000 or near. Last 
week, $8,200. 

Fifth Avenue’ (Fox-Evergreen) 
(2,500; $1-$1.50\—“North To Alas- 


(739; 
(44th 
week, 


“Breath of Scandal” (Par), $9,000.|ka” (20th) (4th wk). Fair $5,000. 
Towne (Indic) (600; $1-$1.45)—|Last week, $6,700. 


“North to-Alas‘a" (20th) (4th -— 


Okay $4,000 last week, $5,800. 


Musie Box (Tamrick) (850; $1- 
(Continued on page 15) 


‘Dared’ Slow $7,000 In 
Buff; ‘Butterfield’ 106 


Buffalo, Dec. 13. 

Biz generally is scraping the bot- 
tom here this session, with pre- 
Yule shopping blamed. None of 
newcomers is getting any place 
while some reissue combos, playing 
the Century and Paramount, are 
highly disappointing. “Last Woman 
on Earth” is especially dull at the 
Center while “10 Who Dared” is 


ette. “Butterfield 8” still is good 
in fourth stanza at the Buffalo. 
Estimates for This Week 

Buffalo (Loew) (3,500; 75-$1.49) 
—“Butterfield 8’ (M-G) (4th wk). 
Good $10,000 or less. Last week, 
$12,000. 

Center (AB-PT) (3,000; 70-$1)— 
“Last Woman on Earth” (Wold) and 
“Little Shop of Horrors” (Wold). 
Dismal $6.000. Last week, “Esther 
and King” (20th) (2d wk-9 days), 
same. 

Century (UATC) (2,700; 70-$1)— 





(Cont) Thin 


Last 


jat Top” 
| $6,000. 
Alaska” (20th) (2d wk), $6,500. 
Lafayette (Basil) (3,000; 70-$1)— 
|10 Who Dared” (BV) and “Big 
| Jeeter” (BV). Slow $7,000 or under 
\in 9 days. Last week, “Plunderers” 


(reissues), 
week, “North To 


|(AA) and “Heroes Die Young” 
/(AA), $5,000. 
Paramount (AB-PT) (3,000; 170- 


$1) — “Elephant Walk” (Par) and 
“Naked Jungle’ (Par) (reissues). 
|Dull $7,000 or close. Last week, 
\“GI Blues” (Par) and “Secret 
|Purple Reef” (Par) (2d wk-9 days), 
ditto. 

Teck (Loew) (1,200; 70-$1.25)— 
|“Inherit Wind” (UA) (3d wk). Mild 
$3,000. Last week, $3,500. 





Cinema (Martina) (450; 70-$1)—) 


“Carry On Nurse” (Gov) (6th wk). 
Nice $2,500. Last week, $2,700. 


‘Sunrise’ OK 126, 
D.C; ‘King’ 76, 2d 


Weshington, Dec. 13. 
Mainstem is engulfed in the 
Christmas shopping doldrums this 
session, with nearly all houses re- 
porting under-par business. “But- 
terfield 8" looks like it will slump 
to an okay total in fifth lap at 
Palace. “Inherit Wind” shapes only 
so-so at the Keith's. “Esther and 
King” is slow in second at Capitol. 
“Sunrise at Campobello,” major 
newcomer, looks okay at two Stan- 

ley-Warner houses. . 

Estimates fér This Week 

Ambassador - Metropolitan 





(SW) 


Campobeiio” (WB). Okay $12,000. 
Last week, “GI Blues” (Par) (2d 
wk), $11,000. 

Apex ‘(K-B) (940; 75-$1.10)— 
| “Dreams” (Janus). Fair $4,000). 
Last week, “Great Wall” (Cont) 
| (4th wk), $2,800. 

Capitol (Loew) (3.426: 90-$1.49) 
—‘“Esther and King” (20th) (2d 
'wk). Slow $7,000 after $10,500 
| opener. 


| Keith’s (RIO) (1,850; $1-$1.49)— 





“Inherit Wind” (UA) (5th wk). So- | 


so $8,000. Last week, $10,000. 

MacArthur (K-B) (900; $1.25)— 
“Left, Right, Center” (Indie) (3d 
wk). Good $4,000. Last week, 
| $4,700. 
| Ontario (K-B) (1,240; 90-$1.49)— 
“Midnight Lace” (U) (6th wk). 
Fair $3,800. Last weck, $3,900. 

Palace (Loew) (2.390: $1-$1.65)— 
“Butterfield 8° (M-G) (5th wk). 
Oke $9,000. Last week, $12,500. 

Playhouse (T-L) (458; $1-$1.80)— 
“Lady Chatterly’s Lover” 
and “Love Is Profession” (Kings) 
(reissues). NSA $3,000. Last week, 
“Night Heaven Fell” (Kings) and 
“God Created Woman” (Kings) (re- 
issues) (2d wk), $2,000. 

Plaza (T-L) (276; $1-$1.80)— 
“Fast Set” (Indie) (6th wk). Slug- 
| gish $2,000. Last week, $2,300. 

Town (King) (800; $1-$1.49)— 
'“Hiroshima, Mon Amour” (Zenith) 
/(6th wk). Fairish $4,000. Last 
| week, $4,900. 

Trans-Lux (T-L) (600; $1.25- 
$1.80)—“No Man Write Epitaph” 
(Col) (3d wk). Good $5,000. Last 
week, $5,700. 

Uptown (SW) (1,300; 90-$1.29)— 
“Embezzled Heaven” (Indie) (2d 
wk). Sad $2,000. Last week, $3,000. 





—“Ben-Hur” (M-G) (38th = wk). 
Good $8,000. Last week, $9,000. 





rated slow in nine days at Lafay- | 


“From Terrace” (20th) and “Room | 


(1,490; 1,000; 90-$1.49)—“Sunrise at | 


(Kings) | 


Warner (SW) (1,440; $1.49-$2.75) | 


‘Blizzard Bops B’way Biz, But Xmas 





with around 17 inches of snow and 
| temperatures down in the ’teens is 
crippling Broadway first-run busi- 
ness this session. Mercury even 
dipped to 9 degrees above yester- 
day (Tues.). 





cember snowfall in N.Y. 
| with even the main thoroughfares 
still digging out as-late as yester- 
| day. Up to press time, managers 
|of deluxers were still trying to 
|estimate just how badly they had 
| been hit; Trade on Monday was off 
50-75° of what a normal Monday 
would be even for this time of the 
year. 


biggest thing at the wickets, was 


badly hit Monday and yesterday. | 
|A recovery today (Wed.) may en- | “Ben-Hur” (M-G) (55th wk). Cur- 


It was the second heaviest De- | 
history, | 


| (Tues.) 


Even the Music Hall, by far the | 


Stageshow- Sundowners Big 1556; 
Butterfield’ Rousing 386, King’ 116 


The worst blizzard in 13 years, | (20th) 


opens Friday (16). Fourth 
regular week was $20,000. 
Radio City Musie Hall (Rocke- 


fellers) (6,200; 90-$2.75)—Annual 
Christmas stage show and “The 
Sundowners” (WB). Initial week 
ending today (Wed.) looks to reach 
big $155,000 or less. Last week, 
“World of Suzie Wong” (Par) and 
stageshow (4th wk), $135,000. “Sun- 
downers” with Xmas _ stageshow 
stays into 1961. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—"‘The Alamo” (UA) (8th wk). 
Seventh week completed last night 
held at fine $23,000 or 
under after $24,000 for sixth. Stavs 
indef. Two big kid matinees helped 
as well as an unusually strong 
weekend. 


State (Loew) (1,900; $1.50-$3.50) 


able “Sundowners” and its annual | rent session finishing today (Wed.) 
Christmas stageshow to wind uP | js heading for fine $28,000 or less 
the initial stanza at the Hall with | after $31,000 for 11 performances 


a big $155,000 or less. Prior to the 
|arrival of the steady snowfall late 
Sunday afternoon, the Hall seemed 
headed for a great $175,000 or 
$180,000, unusually big even for a 
first week of the Christmas show. 
Only other newcomers is “Up- 
stairs, Downstairs,” which wound 
lits first stanza at the arty 
{Street Playhouse with a fair $4,600. 
It’s in only for a couple of weeks 
with “Rue de Paris’ due in on 
Dec. 22. 
Most. extended-run pix, which 
predominate currently, were badly 
| hit by the bliz. However, “Butter- 


\field 8” may manage to wind its | 


|fourth round at the Capitol with a 
| fancy $38,000, bulk of this biz hav- 
jing been done prior to last Mon- 
|day. “Let No Man Write My Epi- 


|taph” looks to slide to fair $7,500 | ron 
(5th) session at the |—‘‘Picnie on Grass” (Kings) (m.o.) 


in current 
Forum. “Three Worlds ef Gulli- 
ver” replaces Friday (16). 

“Esther and King” looks like 
mild $11,000 or less on fourth 
round at Palace. “Can-Can” re- 
places on Dec. 21, being the first 
time around for this pic in New 
York area on popscale and grind. 
“North To Alaska” also is modest 
at $21,000 or Jess in fifth Para- 
mount week of eight days. “Flam- 
ing Star’ moves in Friday (16). 

Both “Inherit the Wind.” is ninth 
week at the Astor, and “GI Blues,” 
now in sixth round at Victoria, 
| are way off like other pix. “Cinder- 
|fella” moves into the Vic next 
Friday. ; 

All hard-ticket pictures are being 
crimped in current session, it being 
enly a question of how badly they 
/were hurt Monday and Tuesday, 
|}and even Wednesday. Much atten- 
tion naturally is focused on “Exo- 
dus,” which comes into the Warner 
tomorrow (Thurs.) night with an 
elaborate invitational preem. Reg- 
ular run starts Friday (16). 


| Estimates for This Week 


| Astor (City Inv.) (1,094; 75-$2)— 


|“Inherit Wind” (UA) (10th wk). | 


This week finished last night 
(Tues.) was dull $8,000 or less after 
$9,500 last round. “Grass _ Is 


| Greener” (U) preems Dec. 23, day- 
dating with Trans-Lux 52d Street. 


Capito} (Loew) (4,820; $1-$2.50)— | 


| “Butterfield 8” (M-G) (5th wk). 
| Fourth stanza ended last night 
| (Tues.) was solid $38,000 or less 


| after $46,000 for third week. Stays, 


fits’ (UA) now off until February 


DeMil'e (Reade) (1,463; $1.50- 
$3.50)\—"Spartacus” (U) (10th wk). 
| This round ending today (Wed.) 


looks to hit lusty $24,500 or near 
after $28,000 for ninth week. Siays 
indef. 


Palace (RKO) (1,642; 90-$2)— 
“Esther and King” (20th) (Sth wk). 
This session ending tomorrow 


(Thurs.) is heading for mild $11,- 
000 or less after $15,000 for fourth 
| week. “Can-Can” (20th) opens Dec. 
21 on popscale and continuous run 

Forum (Moss) (813; 90-$1.80)— 
“Let No Man Write My Epitaph” 
| (Col) (5th wk). This stanza ending 
today (Wed.) is heading for mild 
|$7,500 or near after $11,000 for 
fourth week. “Three Worlds of 
Gulliver” (Col) opens Friday (16). 

Paramount (AB-PT) (3,665; $1- 
$2)—“North to Alaska” (20th) (5th- 
final wk). This round finishing to- 
morrow (Thurs.) looks like mild 


$21,000 for eight days, with boost 
“Flaming Star” 


from preview. 


8th ; 
68th | __.Exodus” (UA). Opens with invi- 
| tational. 


| last Sunday (11). 


ler) 
| Downstairs” (20th) ‘2d wk). Initial 
}round finished Sunday 


in 54th week. Continues, natch! 

Victoria (City Inv.) (1,003; 50-$2) 
—“GI Blues” (Par) (6th wk). This 
round finishing tomorrow (Thurs.) 
looks sad $6.000 or under after 
$7,500 for fifth week. “Cinderfella” 
(Par) opens Friday (16). 

Warner (SW) (1,523; $1.50-$3.50) 


deluxe preem tomorrow 
night (15), with regular run start- 
ing Dec. 16. This follows $250-a- 
ticket benefit for the Chaim Weiz- 
mann Institute of Science last 
night ‘Tues.). Some special pre- 
views also were held this week, 
after “Crowning Exverience” 
(Indie) wound its desultory run 


First-Run Arties 
Baronet (Reade) (430; $1.25-$2) 


(4th wk). Third round ended Mon- 
day (12) with mild $3,500 after 


/$5,500 for second week. 


Fine Aris (Davis) (468; 90-$1.80) 
—“Big Deal” (UMPO) (4th wk). 


{Third stanza finished Monday (12) 


was big $10,000 after $12,900 for 
second week. 


Embassy (Guild Enterprises) 
(500; 90-$1.75) — “Come Dance 
With Me” (Kings) (6th-final wk). 


|Fifth week completed Sunday (11) 
|}was Okay $5,500 after $6,000 for 
| fourth 


stanza. Closes down for 
facelift after Sunday (18), reopen- 
ing with “Swiss Family Robinson” 
(BV) on Dec. 23. 


Beekman (R&B) (590; $1.20- 
$1.75) — “Virgin Spring” (Janus) 
(‘Sth wk). Fourth session ended 


Sunday (11) was fast $8,500 after 
$11,000 for third week. 
Fifth Ave. Cinema (R&B) (250; 


$1.25-$1.80) — “World of Apu” 
(Harrison) (11th wk). The 10th 
week finished Monday (12) was 
modest 2,700 after $3,000 for 
ninth. 

Normanaie (T-L) (592; $1.25- 


$1.80)\—"Gigi” (M-G) (reissue) (4th 
wk). This stanza winding tomorrow 
(‘Thurs.) is heading for okay $3,500 
after $5,500 for third week. “Swiss 
Family Robinson” (BY) opens Dec. 
23, day-dating with Embassy. 
Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—“Carry On Nurse” 
(Gov) (14th wk). This round end- 
ing tomorrow (Thurs.) looks to dip 
to mild $4,000 or less after $6,000 
for 13th week. “Tunes of Glory” 


|(Lopert) is due in Dec. 20. 
with opening of next pic, “The Mis- 


Guild (Guild) (450; $1-$1.75) — 
“I'm All Right. Jack” (Col) (34th 


wk). The 33d week ended Sunday 
11) was okay $4,800 after $5,000 
for 32d round. “French Mistress” 
(Films Around World) opens next 
Sunday (18) 


Murray Hill ‘R&B (565; 95- 
$1.80) — “Sunrise at Campobello” 
‘WB? (‘(m.o.) (5th wk). Fourth 
round finished Monday (12) was 


good $5,500 after $7.200 for third 
week 


Paris (Pathe Cinema) (568; 90- 
$1.80) -—— “General Della Rovera” 
Cont) (4th wk). Third round end- 
ed Sunday (11) was big $13,000 


, after $15 000 for second week 


Plaza ‘Lopert) (525; $1.50-$2) — 
“Never On Sunday” (Lopert) (9th 
wk). Eighth session ended Monday 
(12) was amazing $18,000 after 
$22,000 for seventh week 

68th St. Playhouse ‘Leo Breck- 
(370; 90-$1.65) — ‘Upstairs, 


(ll) was 
fair $4.600. In for only a couple of 
(Continued on page 15) 
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New York Sound Track 


ee en ++ 


Jack L. Warner coming to Gotham to view “Splendor in the Grass,” 
which Elia Kazan filmed in New York for Warners ... Paul B. Ross 
named national coordinator of group sales for Universal's “Spartacus.” 
Ross has been on special “Spartacus” assignmemts for the past five 
months, working under Jeff Livingston, executive coordinator of ad- 
vertising and sales for the picture. U has scheduled benefit or VIP 
invitational premiers for all the 12 Christmas openings of the picture. 

Joan Crawford, previously set for “Return to Peyton Place” at 20th- 
Fox, is out of cast and probably will be replaced by Bette Davis... 
Liam O’Brien, who scripted “The Devil at 4 O’Clock” for Columbia 
Pictures, term-pacted by studio and will produce as well as write... 
Johnny Gilbert, who hosted ABC-TV’s “Music Bingo” for 18 months, 
makes his screen bow in Col’s “Gidget Goes Hawaiian” . . . Vincent 
Sherman will produce-direct “The Priest's Story” for 20th as his 
probable initial feature . . . Rita Moreno and Una Merkel cast by 
Hal Wallis in “Summer and Smoke.” 

The entire front page of the London Observer's magazine section on 
Sunday (4) was devoted to a piece entitled, “Stanley Kubrick—Movie 
Maker,” and in an editorial introduction-he was described as ‘one of | 
the great white hopes of the commercial film industry. Kubrick was | 
quoted: “the important thing in films is not so much to make successes 
as not to make failures because each failure limits your future oppor- 
tunities to make the films you want to make.” 

Chamber of Commerce of Chincoteague, Va., where producer Rob- 
ert Radnitz filmed most of 20th’s “Misty,” is trying to pursuade film | 
company to hold film’s premiere there . . . Julie Newmar off to Athens 
shortly to start work on 20th’s “Lion of Sparta,” locationing there .. . 
There will be a lot of Elvis Presley in the theatres for Christmas. Par’s 
“G. I. Blues,” a Thanksgiving release, will be playing the neighbor- 
hoods, and 20th’s “Flaming Star” will be in the first runs. 

Preston R. Tisch, Charles Kurtzman and Jim Shanahan of Loew’s 
Theatres went to Boston this week to meet the local press. Laurence 
A. Tisch, board chairman and chief executive officer, off to London 
and Paris for a week ... Muir Mathiseson signed by executive produ- 
cers George Glass and Walter Seltzer to conduct the background scor- 
ing of “The Naked Edge,” just completed in London .. . David A. Lip- 
ton, Universal's pub-ad v.p., in from the Coast for a week of homeoffice 
talks .. . Noel Coward left for his winter home in Jamaica, B. W. I. 
after a brief Gotham visit allegedly to promote “The Grass Is Green- | 
er,” the Cary Grant starrer for which he provided the musical score | 
.. . Frederick Brisson, represented on Broadway with “Under the Yum | 
Yum Tree,” to the Coast to start pre-production arrangements for the 
film version of “Five Finger Exercise,” which will star his wife, Rosa- | 
lind Russell, and Alec Guinness. 

David Fogeison, general attorney for Stanley Warner, a grandfather 
for the first time ... British thesp Tony Wright here for personal ap- 
pearances in connection with the openings of Atlantis Films’ “The 
Amazing Mr. Callaghan’. . . Donald O’Connor to Rome and Tunis for 
the location shooting of Joseph E. Levine’s “The Wonders of Alladin” 

. Metro sales chief Robert Mochrie mapping additional hardticket 
dates for “Cimarron.” Eight are already set . . . Maria Schell in from 
the Coast ... Morton A. Spring. Metro International chief, to Europe 
for a week .. . Singer Helen Kardon back from Paris after winding 
up her role in “Paris Blues”. . . Island Productions, headed by director 
Willard W. Goodman, has completed the scoring on the feature-length 
“Cycle of Death.” Ezra Laderman provided the musical score . . . Bal- 
let gal Noe!le Adam signed for Joseph E. Levine’s “The Wonders of 
Alladin.” 

United Press story from Hollywood quoted Peter Lawford, brother- 
in-law of President-elect John F. Kennedy, that a super-duper allstar 
Hollywood-style show on Jan. 19 at the National Armory, in Washing- 
ton, would be produced to wipe out the $2,000,000 Democratic cam- 
paign deficit. Lawford is quoted, “The Democrats spent $9,000,000 on 
the campaign and are $2,000,000 in debt.” The $10,000 box seats are 
all gone and the net “will be $1,900,000 on the basis of tickets already 
sold: the armory seats 14,000,” he was further quoted. He and Frank 
Sinatra will come to the aid of their party by coproducing show in- 
cluding Harry Belafonte, Sammy Davis Jr., Nat King Cole, Tony Curtis 
and Janet Leigh, Milton Berle, Dean Martin, Shirley MacLaine, Joey 
Bishop, Red Skelton (if his health permits), Judy Garland, Mahalia 
Jackson, Gene Kelly, Ella Fitzgerald, Juliet Prowse, Nelson Riddle’s 
orch. Sammy Cahn and Jimmy Van FBeusen will write special material 
and help produce; Roger Edens will direct. 

John Cassavetes has deal with Paramount to produce and direct “Too 
Late Blues,” original sereenplay by Richard Carr . . . Paul Ford into 
Warner Bros.’ “The Music Man”. . . Edmond O’Brien will produce, 
direct and siar in “Soft Touch” under his own Tiger Productions ban- 
ner for Paramount ... Robert J. Enders will produce James Warner 
Bellah script, “A Thunder of Drums.” for Metro . . . Olympics’ Rafer 
Johnson into “Wild in the Country” at 20th ... Sam Katzman set Rob- 
ert Webb to direct “Pirates of Tortuga,” 20th-Fox release .. . Don 
Harling signed Joe Juliano to script and direct “Sunday's Rebel,” indie 
to be released by Sterling World Distributors. 

Coast guard publicist Arthur S. Wenzel writes that his address 
over the Christmas-New Year holidays will be c/o Metropole Hotel, 
Sydney, Australia. 

Metro purchased “The Alligators,” one-act play by Molly Kazan now 
running as an off-Broadway presentation with her “Rosemary”. . . 
Al Zimbalist and Byron Roberts will indie produce Jules Verne’s “Val- 
ley of the Dragons” for Columbia Pictures release, with Edward 
Bernds, who scripted, to direct . . . Paramount inked N. Y. actress Pat 
Stanley to multiple-pix pact ... U handed “Next Time We Love,” 
remake of the 1934 Margaret Sullavan-James Stewart film, to Ross, 
Hunter for production as one of studio's top pix next’year . . . Ottavio 
Poggi. Italian producer, in final stages of closing deal with Columbia 
to make “Nefretite’ and “The Black Pirate” in Italy next year... 
Mel Ferrer set for role in 20th’ “Return to Pevton Place”... Buzz Kulik 
swings from CBS, where he’s under contract, to direct his first film, | 
“The Chaik Circle,” for Vega Productions 











| 
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Tarzan’s Traits 
Baltimore, Dec. 13. 





Owners Goad Tisch on Dividends; 
Loew Chain Hopes Within 4-5 Years 
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Turns Hotel Publicist 


James Shanahan, assistant to 
Loew’s Theatres pub-ad v.p. 
Ernie Emerling, has been 
named publicity director for 
Loew’s Hotels, the recently- 
organized subsidiary. Emerling 
will continue to supervise the 
advertising and promotion for 
the theatres and the hotels. 

At the same time, Russ 
Grant has been named assist- 
ant to Emerling in charge of 
advertising and publicity for 
Loew's out-of-town theatres, 
with Ted Arnow playing a sim- 
ilar role for Loew's theatres in 
the New York area, including 
the State and Capitol on 
Broadway. Ann Bontempo, who 
has been handling publicity 
and advertising for Loew’s 
Theatres in New Jersey, has 
been assigned to hotel pro- 
motion. 


Movie Digest Out 
This Week; Print 
1,535,000 Copi 


Movie Digest, new monthly mag- 
azine designed to be distibuted free 
by theatres, is making it long-de- 
layed bow this week with a first 








printing of 1,535,000 copies. James | 
©. Birr and Frank Ware, toppers’ 


of Movie Digest International Inc., 
had originally aimed at a Septem- 
ber debut. 

In the forefront of prominent 
exhibitors helping to promote the 
Digest has been Edward L. Hyman, 


‘American Broadcasting-Paramount | 


Theatres veep. Jules’ B. Weil, 
brother-in-law of AB-PT prexy 
Leonard H. Goldenson, is veep in 


charge of distribution of Movie Di- | 


gest International Inc. Weil also 
heads Colorama Features, which 


distributes films to tv. It’s reported 


that there’s no film industry fi- 
nancing behind the new project, 
however. Principal money has been 
supplied by a group headed by 
Harvey Newins, a prominent inves- 
tor who stepped in when James O. 
Birr failed to raise necessary fi- 
nancing last summer. 

First issue has gone out to a 
little less than 700 theatres, includ- 
ing houses representing about 83 
circuits. Cost to exhibs, with mini- 
orders of 500 copies, was 
originally le per copy, based on a 
first run of 1,300,000 copies. Or- 
ders, however, required a run of 
1,535,000 copies, and upped price 
to late subscribers to 2c 4 copy, 
because of additional printing and 
material costs. It’s expected that 
cost may rise to 3c or even 4c a 
copy if monthly runs increase. 

Magazine, which is being pro- 
moted via a 45-second trailer in 
theatres contracting for it, carries 
a number of national as in full 
color. Features include — short 


| synopses of current and future re- 


leases (“World of Suzie Wong” 
and “Sunrise at Campobello”), 
closeups and profiles of Frankie 
Avalon, Tuesday Weld and Rob- 
ert Ivers, plus “behind-scenes” ar- 
ticles on “Alamo,” “Spartacus” and 
“Swiss Familly Robinson.” There 
also are fashion and record sec- 
tions. 

General tenor of magazine, obvi- 
ously, is upbeat. However, the 


Theatre Owners of America and 
Allied States Assn. units in Mary- 
land have joined forces to battle a 
proposed state sales tax which 
would affect theatre admissions. 

The Maryland Theatre Onwers 
Assn., the TOA affiliate, has called 
a special mecting for Thursday (8) 


to discuss the tax problem and 
other legislative matters. William 
Fisher has been named chairman 
of the TOA committee to work 
jointly with Allied on the tax 
matter. 


Manning (Tim) Claggett, of the 
Washington office of the Motion 
Picture Assn, of America, is work- 
ing close'y with the TOA unit on 
legislative matters. 


Los Angeles, Dec. 13. 

Metro and Loew’s Ine. are 
named as co-defendants in a suit 
asking $1,500,000 damages brought 
Edgar Rice Burroughs Inc. in 
Superior Court. 

Complaint stated that a 1931 
agreement signed by the two de- 
fendant companies had been vio- 
| lated due to firms last year radi- 
cally changing the original “Tar- 
| zan”’ characterizations in 
the Ape Man.” 

Plaintiff. which holds rights to 
the Apeman character created by 
ihe laie Burroughs, was set up by 
i writer's estate. 


by 


“Tarzan | 


“Suzie Wong” review does include 
this comment: “The somewhat bi- 
zarre romance of a middleaged 
American artist and a youthful 
orinetal (sic) ‘yum-yum’ girl, al- 
ready a mother, offers a May-De- 
,cember idiom that could easily 
cause condemnation from some 
segments of a national audience.” 
Magazine, however, Coes make a 
sincere and generally successful 
attempt to stear a clean course be- 
tween fan mag foolishness and 
the drabness of an 


fine, and a lot of pertinent info 
about pix is conveyed. Exhibs have 
a handsome and effective promo- 
{tional piece at their disposal 


institutional | 
| house organ. Layout is good, color | 


With Loew's Theatres’ stock- 
holders clamoring for dividends, 
Laurence A. Tisch, board chairman 
and chief executiv- officer, told the 
investors at the annual meeting 
Thursday (8) that payments would 
be forthcoming in the “forseeable 
future.” When pinned down by 
a stockholder, however, to define 
“forseeable future,” he said “with- 
in four or five years,” but later- 
modified this with the hope that it 
would be sooner. 

Tisch, presiding at the regular 
annual meeting for the first time 
since he assumed the new posts 
earlier this year, painted a bright 
picture of the company’s future. 
The stress was on the company’s 
diversification program, particular- 
ly in the hotel field. 

He told the session at Loew’s 
State Theatre, N. Y., that Loew's 
Theatres anticipates immediate 
profits from its new hotels as soon 
as they open. He explained that 
unlike the manufacturing and 
other industries a break-in period 
is not required for hotels. He told 
the shareholders that the two N. Y. 
hotels—The Summit, scheduled to 
open in July, 1961, and the Ameri- 
|cana, set to open in 16 months— 
|already had a substantial amount 
|of convention busingss booked. 

Following the meeting, Tisch 
told reporters that earnings for the 
| first quarter of the new fiscal year 
are running about the same as 





‘last year at about 13c to 14c per | 


|share. Earlier he told the stock- 
holders that theatre operations 
{were the principal source of the 
company’s earnings during the 
} 1960 fiscal year and showed a gain 
over the previous year. 
Test For Theatres 

Company is continuing to ana- 
,lyze and review each property and 
“where we cannot make the prop- 
erty meet the test as a theatre 
|operation, we will not hesitate to 
convert to another use or to dis- 
| pose of it entirely.” In answer to 
|questions, he said the shakedown 
was “getting to the point where 


profitable theatres.” He said the 
problem, even with profitable oper- 
ations, was whether the profit is as 
much as it should be “in relation 
to the property on which it stands.” 
He said the company was faced 
with three alternafives—converting 
{the properties to other uses, leas- 
ing, or outright sales. 
Not Dropping Films 

However, Tisch, who with his 

brother Preston R., owns 600,000 


shares or 23° of Loew’s, stressed | 


that the company was not abandon- 
ing the theatre busines. He told 
|reporters that the company is set 
to close a deal on N. Y.’s east side 
for theatre sites to replace the 
Loew's Lexington, site of the new 
Hotel Summit, and Loew's 72d, 
leased for 99 vears at $200,000 an- 
nual as the site for a luxury apart- 
ment building. 

Company is presently negotiat- 
ing for the funds to finance the 
hotels. He noted that “several 
sources of funds are available to 
us and we intend to select the 
ones which have the greatest flexi- 
bility at the lowest cost.” He de- 
clined to issue details of the nego- 
tiations, but indicated that the 
company is lookisg for a return of 
at least 20°> from the cash outlay. 
He pointed out that the pre-open- 
ing expenses of the hotels are 
being written off in their entirely 
against current income. * 

WMGM Motivation 

In answer to queries on the sale 
of Station WMGM for $10,950,000, 
payable $7,950,000 at closing and 
$3,000,000 within 18 months, Tisch 
noted that the agreement was ac- 
cepted because it was advantageous 
for the company. He denied that 
the sale was made to obtain money 
to finance the hotels. “We would 
have gone ahead with the hotels 
anyway,” he declared. He indicated 
that provision had been made in 
the contract of v.p. and _ station 
topper Arthur M. Tolchin for a 
settlement. Tolchin receives $57,- 
200 annually plus a share of the 
station’s profits. He said that a 
settlement with Tolchin would not 
exceed a year's salary. The sale of 
the station to Crowell-Collier -is 
subject to Federal Communication 
Commission Approval. 

Tisch reported that because of 
the. company’s heavy investments 
in real estate, its cash flow of 
$6,000,000 annually is relatively 
large and that he expected this 


| 


there are now about five or six un- | 


margin” next year once the new 
hotels are in operation. 

He said the deterent in making 
dividend payments is due to a loan 
agreement made by Metro, its for- 
mer parent company, 15 years ago. 
This loan, which will be cleared up 
in four years, restricts the company 
from the paying of dividends since 
it assumed a portion of the loan 
as cross guarantor in connection 
with its separation from Metro, 
Tisch explained. 

Nix Cumulative Vote 

Plans pend for the building of 
motels in N.Y. and Washington. 
Capitol Theatre on Broadway could 
conceivaby be the site for an office 
building in eight to 10 years de- 
| pending the trend of the real estate 
| growth on 6th Avenue. He did not 
rule out the possibility of selling 
| theshotels when they are built and 
|leasing them back to operate as 
|the Tisch brothers have down with 
| their own hotels, the American in 
;Miami Beach, and the Traymore 
and Ambassador in Atlantic City. 
| In the formal portion of the 
meeting, the shareholders over- 
| whelmingly—1,821,769 to 178,924-— 
|defeated a resolution presented by 
|}Lewis and John Gilberi for the 
introduction of cumulative voting 
in the selection of directors. The 
present slate of 15 directors was 
reelected without opposition. Di- 
jrectors include Laurence and 
Preston R. Tisch, Eugene Picker, 
John Murphy, Leopold Friedman, 
Arnold M. Grant, Lewis Gruber, 
Herbert A. Hofmann, Thomas L. 
Norton, Simon H. Rifkind, Jay 
Wells, George T. Baker, Charles B. 
Berenson, James_ Bruce, .and 
| Thomas J. Connellan. 


Theatre Entries 
Continue Upward 


For the second month in a row 
attendance at film houses is top- 
ping the same stanzas of a year ago, 
according to a Sindlinger & Co. 
| survey. 

The Sindlinger “motion picture 
activity” report for November 
shows that attendance for that 
|month was up 6.7°% over Novem- 
ber, 1959, and continues the up- 
| ward trend which started in Octo- 
ber when attendance was 5°% more 
than the same month of 1959. 

Albert E. Sindlinger, president 
of the market research firm, said 
that if the climb continues, the 
| national gross may reach or exceed 
|the all-time high of $1,500,000,000 
that the company predicted in 
August. Sindlinger indicated that 
the attendance for the week ending 
Dec. 3 was up a whopping 39° 
over last year. He sees the climb 
,continuing barring bad weather. 
, However, the heavy snow storm in 
the northeast section of the country 
this week may play havoc with the 
Sindlinger predictions. 
| The Sindlinger hopes are based 
| on the strong pix that will be play- 
ling first-runs during the holidsy 
| week, including such hardticket at- 
tractions as “Ben-Hur,” “Sparta- 
cus,” “Cimarron,” “Pepe,” and 
“Exodus.” 


LEO F. SAMUELS JOINS 
ED GRAY AS EXEC 


Leo F. Samuels, former prexy 
of Walt Disney's Buena Vista Dis- 
tributing Corp., has been appointed 
exec assistant to Edward Gray, 
prexy of Exclusive International 
Films in New York. Company is 
now in process of expanding in 
field of foreign and exploitation 
pic distribution, to theatres as well 
as tv. 

After leaving Buena Vista, Sam- 
uels was associated as sales chief 
with United Motion Picture Organ- 
j ization and with R.C.I.P., indie dis- 
trib which has recently become in- 
, active. 

Exclusive, with Sanford Weiner 
as sales chief, is currently lining 
up’ distrib affiliates around the 
country, with Ellis Gordon already 
named for New England territory 
and Herbert Bregstein for the west 
coast. Company has also just ac- 
quired the German import, “King 
in Shadow,” starring Horst Buc- 














jcash flow to increase by a “wide | holtz. 
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RIAMA FILM AND CINERIZ 
IN ORDER TO FORMALLY 
DENY ERRONEOUS REPORTS 

APPEARING IN THE | 
INTERNATIONAL PRESS | 
STATE THAT | 


LA DOLCE VITA 


° THE SWEET LIFE ¢ | 
DIRECTED BY 


FEDERICO FELLINI | 











HAS NOT BEEN SOLD OUTRIGHT 
NOR HAVE DISTRIBUTION 
RIGHTS BEEN GRANTED. 

TO ANYONE 
FOR THE TERRITORIES 
OF THE U.S.A. AND CANADA 














RIAMA FILM CINERIZ 


VIA 4 FONTANE, 20 ¢ VIALE CASTRENSE, 9 
ROMA-ITALY 














ene ane e 


Wednesday, December 14, 1960. 


VARIETY 





PICTURES 13 





National Boxoffice Survey 


Eastern Bliz Bops Biz; ‘Hur’ First, ‘Butterfield’ 2d, 
‘Spartacus’ 3d; ‘Alaska,’ ‘Alamo’ Next 





Heaviest snowfall for December! “Esther and King” (20th), which 
in years is sloughing firstrun biz in} has been doing much better; “Sun- 
key cities along the Atlantic sea-|rise at Campobello’ (WB), “GI 
board this session. Already hard) Blues” (Par) and “Carry On Nurse” 
hit by the competition of Christmas | (Gov) are the runner-up pix in that 
shopping, this blizzard is spelling » sequence. 
additional b.o. grief for exhibs in “Wizard of Baghdad” (20th), one 
the east. Fact that the snowstorm |of the stronger newcomers, is fine 


was accompanied by unusually low|in Chi and okay in Baltimore. “Vil- | 


temperatures is expected to mean|lage of Damned” (M-G), another 
sagging film biz for another week. | newie, is rated boff in L. A. “Goli- 
“Ben-Hur” (M-G), though suffer- | ath and Dragon” (AI) shapes spotty 
ing with all the other pictures as a/ currently. 
result of pre-Yule doldrums, is “Herod the Great” (AA) is not 
moving back into No. 1 spot: this; doing too well on initial two en- 
session. It is closely followed by|gagements. “Cinderfella” (Par), 
“Butterficld 8.” also from Metro.| which comes into the N. Y. Victoria 


“Butterfield” was first last stanza.| this week, looms bangup in third | 


“Spartacus” (U) is moving up)rourd in Chi. 
from fifth to third position. “North| “Hiroshima Mon Amour” (Zen- 
To Alaska” (20th), third last round, | ith), fine in Chi, looks fair in Wash- 
is winding -up in fourth. “The|ington and Cincy. “10 Who Dared” 
Alamo” (UA) is finishing fifth,|(BV), mild in _K. C., is lean in 
highest rating for this opus inj Providence. 
some time “Captain’s Table” (20th) shapes 
“Midnight Lace” (U), long high|nice in Cincy. “I'm All Right Jack 
in weekly listings, will wind upj(Col) still is okay in Detroit and 
sixth. “Never On Sunday” (Lopert),|N. Y. : 
which was 10th a week ago, is “Carry On Nurse” (Gov), solid in 
pushing up to a strong seventh. Cincy, looms moderate in N. Y. 
“Inherit the Wind” (UA) is cap-|and good in Denver. “School For 
turing eighth place. “Breath of | Scoundrels” (Cont), nice in Minne- 
Seandal” (Par), just getting around, | apolis, looks big in Chi. 
will finish ninth while “Let No “Desire in Dust” (Par) is rated 
Man Write My Epitaph” (Col);okay in Cincy. “Plunderers” (AA) 
rounds out the Top 10 pix. 'looks okay in Detroit. 


Machine Sells Tix 
At Loew's House 


A pilot operation of a self-serv- 
fee ticket-selling machine is now 
underway at the Loew's 175th St., 
nm. = 

Known as 














On Home Lot 


Continued from page | ee 





dom is he consulted on a role. Most 
of the time the first word he gets 
on an assignment is the arrival, by 
special delivery and usually at 
seven o'clock in the morning, of a 
script with a note attached saying 
“vou have been assigned to play 
the role of in such and such 
a film.” Just the fact that it arrives 
at 7 a.m. can be insulting, says the 
actor. 3 

How about loanouts? Boyd, who 





Vendaticket, the 
machine, a product of Universal 
Controls, identifies and accepts 
coin and paper currency up to a 


total of $9. The machine issues | scored successfully when 20th lent 
tickets and returns the exact him to Metro for the role of Mes- 
change sala in “Ben-Hur,” reported that 


On the basis of the experience 
at the theatre, Universal Controls 
hopes to improve the machine so 
that it is capable of handling $10 
and $20 bills also. Under the pres- 
ent setup, it’s necessary to have an 
attendant available to change $10 
and $20 bills. Eventual aim is to 
develop a machine that will take 
denominations of up to $20. In 
addition, the hope is to have a 
turnstile attachment, thus elemin- 
ating both the ticket taker and the 
cashier 

At Loew's 175th St., Vendaticket 
is located in the lobby. The device 
appears as a metal cabinet, slightly 
larger than a telephone booth. It 
is a complete unit, responsive to! expected to carry. films on their 
the eye and finger of the ticket own. ; ; ; 
purchaser as he inserts his pay-| To explain his point, he pointed 
ment for tickets. Within the|to the buildup given Sophia Loren 
mechanism are combined the func-|in American films. Perhaps no 
tion of the electronic currency|major actress has made as many 
identifier, automatic ticket issuers, | films in last several years, but for 
and electro-mechanical change-| the most part she has been teamed 
maker. —for the greatest success—with 

Separate groups of buttons pro- established male stars, Cary Grant, 
vide for the different prices of Frank Sinatra, Clark Gable, to 
seats, afternoon and evening, bal-|"4™me a few. This is the way, he 
cony, orchestra and loge. indicated, to establish the image of 

v9 the new star. Then, eventually, if 
he or she is true star material, the 
performer can continue on his own. 


it’s usually only on loanouts that the 
contract actor is treated like a 
human being. Then, he says, “you 
return to the home studio and they 
act like you'd never made the out- 
side picture. Quite often, it isn’t 
even included in your studio bio.” 

Actor, who only recently com- 
pleted Darryl Zanuck’s “The Big 
Gamble” on locations in France, 
Ireland and the Ivory Coast of 
Africa, 1s all for the method of 
“regular exposure” to build the 
new star. He himself has been in 
no less than 13 films in the last 
five years. However, he empha- 
sized, it cannot be haphazard expo- 
sure, and the youngsters cannot be 








Rogers’ Explanatory Tour 


On Pathe-American’s 12 

Budd Rogers, president of Pathe- 
America Corp., the Pathe Labora- 
tories-sponsored production-distri- 
bution firm, is off on a six-week 
tour of the U. S. to meet with ex- 
hibitors to explain the company’s 





George Montgomery’s Own 
‘Steel Hook’ to Warners 
Hollywood, Dec. 13. 


Warner Bros. has closed to dis- 
stribute George Montgomery's sec- 








program Meetings have already ond production, “The Steel Hook,” 
been set in Cleveland, Dallas, and | following release of his “Black 
Charlotte Patch.” 

First feature on Pathe-Ameri-| “Hook.” in which Montgomery 
ca’s 12-picture program for 1961) also stars, marks his directorial 
is “The Deadly Companions,” set bow and was lensed in the 
for a January start with Maureen j Philippines 
O'Hara toplining. 

7 a ‘ r9 B0 N ° 

J Gelman in N.Y Mouse’s’ B.0. Noise 

acques Gelman In NN. I. “Mouse That Roared,” produced 

Jacques Gelman, associate pro-;in England by Walter Shensen for 
ducer (with George Sidney) of , Columbia, and Carl Foreman’s in- | 
“Pere,” is in New York this week | die production unit, will gross $1,- 


from Mexic 
of the film. 
Invitational opening, Dec. 20 at 


250,000 in domestic rentals, Mighty 
jhigh for an an indie enterprise, 
sans names, in England. 


» City for the premiere 


the Criterion, also is to be at- Also indicates that the United 
tended by Kim Novak, Maurice States market is becoming more 
Chevalier, Bobby Darin and other, and more amenable to “foreign” 


| product. 


personalities. 


Film Society Aleastines 
Verboten Bergman Film; 


Exhib Blows Whistle 


Calgary, Alta., Dec. 13. 

J. B. Barron, general manager 
of Barron Enterprises, which con- 
trols two downtown theatres and 
ja drive-in, has blown the whistle 
on the Calgary Film _ Society, 
charging it with “fa clear violation” 
of the Alberta Amusements Act. 

He claims the group used its 
private status as “subterfuge” in 
ishowing “Smiles of a Summer 
Night” in Jubilee Auditorium Oct. 
27. The Alberta Motion Picture 
|Censor Board refused permission 
for the film to be shown in the 
province, and, Barron contends, 
the refusal should apply to private 
societies. 

The Swedish production, with 
sub-titles, was directed by Ingmar 
Bergman and is described as a 
period satire on extra-marital 
affairs. It is a J. Arthur Rank re- 
lease and was released by the 








| Fox. 

In Edmonton, the censor board's 
|}chairman, Col. P. J. Fleming, ad- 
| mitted that he gave the province's 
| film societies in Calgary and Ed- 
|monton “a break” in allowing them 
| to screen the film. “It presumably 
| does go against the Alberta Amuse- 
ments Act,” he commented. 
| “We have no objection to this 
| film being shown to Calgary and 
| Edmonton film societies, which 
show films for one night only. It 
must be remembered that they 
were shown 
j;two nights in the whole of the 
province—and only to very mature 
audiences.” 

He said the result of Barron’s 
publicizing the issue would be to 
prevent the private film societies 
from showing “this sort of film” 
in the future, 

He felt the 1,500-member Cal- 
}gary society was “‘slightly at fault 
in advertising the film in Calgary 
newspapers.’ Edmonton does not 
do this, he said. “Advertising 
makes the whole thing more com- 
mercia! and tries to draw mem- 
‘bership at the boxoffice.” 
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t Metro’s Highest Net in 12 Yrs. 3 


») 5 ‘ 
| ganizations h ; >ton- 
| RR RRR ORO ROI RIOR TA IR IA IDA IIA SAI IAI IAS ADADAA AAI as become skeleton 


| Continuing its upward swing, 
Metro registered a net profit of 
$9,595,000, a 12-year high and one 
of the best years in company’s 40- 
year history, for the fiscal year 
ended Aug. 31, 1960. Equal to 
$3.83 per share, the.net earnings 
represent a 25% hike over the 
$7,699,000, or $2.91 per share, 
racked up in fiscal 1959. The dra- 
matic reversal in Metro’s fortunes 
is highlighted by the fact that the 
company showed a loss of $1,196,- 
000 in fiscal 1958. 

Contributing largely to Metro’s 
treasury were “Ben-Hur” and the 
“improved quality” of other pic- 
tures, according to prexy Joseph R. 
Vogel. He also cited “tighter con- 
‘trol over operations.” 

The biggest improvement was 
'shown in the company’s produc- 
|tion-distribution division which 
| earned $10,212,000 before taxes in 
| 1960 as compared with $6,407,000 
in 1959 and a loss of $7,345,000 in 
'1958. Other divisions of the com- 
pany also showed increases, al- 
though they were not as spectacu- 
lar as the production-distribution 
larm. The television earned $8,- 
| 759,000 in 1960, $8,051,000 in 1959, 
'and $7,745,000 in 1858; the records 
and music division tallied $1,868,- 
000 in 1960. $1,858,000 in 1959, 
j}and $78,000 in 1958. All figures 
|are before interest expense and 
/income taxes. 

1961 Looks Better 

| Vogel indicated that he was con- 
fident that earnings for fiscal 1961 
| would “substantially exceed the 
}1960 figure.” In his report to 
| shareholders, the Metro topper said 
jearnings for the first quarter of the 
jcurrent fiscal year “appear to be 
moderately above those for the first 
quarter of the year just ended.” 

Overall gross revenues for 1960 
were $130.445,000, slightly lower 
than 1959's $130,970,000 but sub- 
stantially higher than 1958's $112,- 
321,000. The gross revenue of 





| tribution activities, including re- 


}ceipts of previously blocked film 
jrentals from foreign countries, was 
islightly higher than the 1959 gross 
despite the slowdown in releases 
because of the Hollywood strike, 
the company = stresses The _ re- 
llease sked, down to one picture a 


Calgary ‘office of 20th Century-| 


for a total of only! 


$102,625,000 from production-dis- | 


In Canada May 


American Trade Still Hopeful 
Columbia-Paramount Sales Link 


Move Justice Dept. 





Bui Critic Had One 
Chicago, Dec. 13. 
Obviously unimpressed, crit- 
ic Doris Arden (nom de plume 
for Eleanor Keen) in the Sun- 
Times, brushed off the Ameri- 
can-International pie thus: 
“‘Goliath and the Dragon’ is 


plaving at the State-Lake The- 
ater. 

“What this picture needs 
most is a David.” 


Or, as the headline observed, 
“Oh, For a Slingshot.” 





| 








“ATTECA EXCHANGE AS 
CLASA-MOHME OUTLET 


San Antonio, Dec. 6. 

In a deal between Azteca Films 
|Inc., and Clasa-Mohme, Azteca will 
'physically distribute the Clasa- 
Mohme Spanish language product 
in this area. Gordon Dunlap, who 
has been local exchange manager 
for Clasa-Mohme will take over 
|duties as manager of the Azteca 
jexchange. As previously reported 
here Jewell Truex, Azteca manag- 
er, has been transferred to Los 
Angeles office to handle national 
sales. 

Francisco Salas Porras, veepee 
of Azteca, and Juan Bueno, prez of 
|Clasa-Mohme, have sent letters to 
}exhibitors in this area, concerning 
ithe change. 

Clasa-Mohme will maintain its 
i financing organization for produc- 
tion and release of Spanish lan- 
| guage pictures. 
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{month because of the strike, will 
return to the normal two a month 
by the second quarter of the 1961 
fiscal year, it’s stated in the annual 


report. 
Working Capital 

The company has a working capi- 
tal of $81,866,000, including $40,- 
{520,000 in cash and U. S. Govern- 
ment securities. After payments 
of $9,800,000 including dividends 
‘of about $3,000,000, reductions in 
|long-term debt and purchases (for 
| stock options) of the company’s 
ishares for a total of $6,800,000, 
working capital increased by $900,- 
/000 curing the year. Stockholders 
}equity increased from $87,463,000 
to $89,864,000 by the end of the 
fiscal year. 

According to the report, foreign 
revenues accounted for about half 
of’ the company’s gross income 
from the film business. As a dis- 
tributor, Metro operates 113 dis- 
tribution offices in 39 countries 
and has agents in 41 additional 
smaHer countries. As an exhibitor, 
the company operates a chain of 
49 theatres in 17 countries. 

Oniy downbeat news in the re- 
port is that involving the com- 
pany’s newsreel activities which 
are handled by Hearst Metrotone 
News as a partner in the produc- 
tion of News of the Day. “The 
newsreel business has declined 
over the past several years, and 
the theatrical newsreel continues 
to decline,” the report says. “We 
are attempting to strengthen 
operation, so far without results.” 

During the recently-completely 
fiscal vear, the company purchased 
additional shares of its stock. 
of Aug 
259 shares bought at a cost of $4,- 
{950.000 The average price was 
| $30.50 per share. The shares are 
javailable for issuance against the 
exercise of stock options granted 
|certain executives. The options 
} are for 138,500 shares at $30.25 per 
share. 

A note to the annual report dis- 
closes that the retirement 
covering U. S. employees not eligi- 
ible for union pension funds was 
| revised during 1960 to provide in- 
creased benefits. It’s stated that a 
trust fund was established to 
‘cover the costs of the plan. 





As | 
31, 1960, the total was 162.- | 


plans | 


* Distribution marriage of Colum- 


bia and Paramount in Canada is be- 
ing viewed by certain major com- 
pany execs in New York as paving 
the way for an ease-up in the anti- 
trust statutes and decrees in the 
United States to the extent that the 


same «kind of merger eventually 
will be permitted. 
Highly-placed spokesman said 


this week that a sales merger, such 
as that above the border, has 
proved itself as being beneficial 
to both the distributors invo'ved 
and exhibitors as well. And, if 
theatremen can testify that such an 
amalgamation is a help, how could 
the Department of Justice fight 
against it? they ask. 

Edicts in the historical Para- 
mount monopoly and conspiracy 
case at present make it clear that 
any combination of film outfits 
employing mutual sales agents is 
prescribed. It just can't be done 
within the confines of the law. 

In the absence of such law in 

Canada, Par and Col have merged 
physical distribution and, import- 
antly, a limited amount of their ac- 
tual selling. Neither company ac- 
tually has saved money so far as 
overhead is concerned. But they 
| have been able to provide a closer 
| service to exhibitors and as a re- 
sult their billings have gone up. 
Exhibs are said to be rleased 
with this new attention and the 
distribs, obviously, are delighted 
with the increase in billings. 
' Thus it is that nobody is hurt 
| and, indeed, all interested parties 
}seem to gain.. This is the crux 
j of the argument that the distrib of- 
ficials in the U.S. believe will in- 
fluence the D. of J. in the direc- 
tion of possible amendments to the 
| decrees which would allow dis- 
| tribution mergers patterned after 
Par and Col in Canada. 

It’s no secret that many exhibs 
are unhappy with the way many 
| film companies have cut down on 
| their sales offices around the coun- 
jtry. The network of releasing or- 





j 
| 





ized. Theatremen would like to 
see themselves in closer contact 
with the distribs and for this rea- 
son, it’s figured, they'd endorse a 
sympathetic attitude on the part of 
the D. of J. about relenting anent 
the trust decrees 

As one distrib exec put it, “court 
rulings are designed to protect 
the aggrieved parties but the rul- 
ings in the Paramount suit are det- 
rimental to everyone and_ this 
should be recognized.” 


MICHAEL H. FRANKLIN 
STAYS WITH WRITERS 


Hollywood, Dec. 13. 

Michael H. Franklin, who three 
months ago submitted his resigna- 
tion as executive director of Writ- 
ers Guild of America-West, has 
agreed to remain in the post. Guild 
and Franklin have i.egotiated a 
new pact, replacing present con- 
tract which was due to expire in 
February. 

Franklin resigned post amid con- 
flicts within the WGA-W’s ty 
branch, and it’s assumed his de- 
cision to remain was influenced by 
the apparent resolution of al! in- 
ternal differences. 








Publicist’s Novel Sold; 


Hammer Buys Lous’ ‘Pale’ 
Hugo Lous, Columbia pul! y 
man in Amsterdam, has autho: a 


shert novel which he has sold to 





Hammer Films, British outfit 
aligned with Col 

Property is “The Whites Grew 
Pale’ and Hammer bought all 
rights 





2 GALATEA RIGHTS 
Hollywood, Dec. 13 
| American International Pictures 
| will release pair of films turned 
out by Galatea Films of Rome 
Far Eastern and South American 
|rights have been acquired for “The 
Revolt of the Barbarian,” Jack 
|Palance starrer, and Western 
|Hemisphere rights to “House of 
Fright,” featuring Barbara Steele 
| and John Richardson, 
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THE Hottestnews 


20th Century Fox toppers still are 
scratching their noggins over Fabian’s 
sexciting seduction scene with Capucine 
in ‘‘North To Alaska.’’ The lad’s got 
quite a technique! 
























Fabian makes like 
a veteran roué. 


. .. DOROTHY MASTERS, 
NEW YORK DAILY NEWS 


+ « THE HOLLYWOOD DIARY. 


He can't miss... 
. BLAKE EDWARDS #Y 


A, 


Fabian’s role comes off as well as 
anything in the picture. 


P.V.B. . NEW YORK HERALD TRIBUNE : 


Fabian’s side-splitting situation will 


fracture every filmgoer. 
JUSTIN GILBERT ... NEW YORK MIRROR 


Fabulous Fabian almost steals the 
entire picture from Wayne and 
Granger. Don’t miss the great one. 


. «+ TEEN MAGAZINE 


Fabian should 
be the next 


great actor 
. ROBERT L. LIPPERT 


His aneneey performance | 
isa Gem... HENRY HATHAWAY 


Fabian no longer can be 
dismissed as a mere juvenile 


warbler. : 
«+ JACK MOFFITT, LIMELIGHT 


| nominate Fabian for 
Stardom + + « LOUELLA O. PARSONS 


AN 


HyNE _. 
ot _ KOVA _ 
lid CAPUGINE ve ck “HENRY HATHAWAY | HORTON 


AS THE PLEASURE PALACE BOLL ty JOHN LEE MAHIN “wont 10 


GRANGER on ae 
AS H'S PARTNER 20. 


a A Gaara an. CiINEmaScOPE « COLOR by DE LUXE 
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‘KING MODEST $4,500, 
PORT.; ‘HUR’ 106, 47TH. 


Portland, Ore., Dec. 13. 

Biz continues to loom very un- 
even currently, with only a few 
good spots. “Esther and the King,” 
lone new entry, is mild at Broad- 
way. “North to Alaska” shapes okay 
in fourth at the Fox. “Butterfield 
8” still is fast in fourth round at 
Orpheum. “Ben-Hur” continues 
hefty in 47th week at Music Box. 

Estimates for This Weék 

Broadway (Parker) (1,890;$1- 
$1.50\—"Esther and King” (20th) 
and “Desert Attack” (20th). Mild 
$4,500. Last week, “Midnight Lace’ 
(U) (3d wk), $3,800. 

Fox (Evergreen) (1,600; $1-$1.49) 
—‘“North to Alaska” (20th) and 
“Squad Car” (20th) (4th wk). Okay 
$5,000. Last week, $6,200. 

Irvington (Smith) (650; $1)—‘“In- 
herit Wind” (UA) (3d wk). Fine 
$3,000. Last week, $3,300. 

Music Box (Hamrick (640; $1.50- 
$3/—“‘Ben-Hur” (M-G) (47th wk). 
Sturdy $10,000. Last week, $10,800. 

Orpheum (Evergreen) (1,536; $1- 
$1.49\—“‘Butterfield 8” (M-G) (4th 
wk). Fast $5,500. Last week, $6,200. 

Paramount (Port-Par) (3,400; $1- 
$1.50\—“GI Blues” (Par) and 
“Legion of Doomed” (AA) (3d wk?. 
Slow $4,000. Last week, $6,600. 


LOS ANGELES 


(Continued from page 8) 
wk). Great $9.000. Last week, $9,- 
300 


Chinese (FWC) (1,408; $2-$2.40) 
—‘“Esther and King” (20th) (3d 
wk). Poor $4,000. Last week, $4,- 
000. 

El Rey (FWC) (861; 90-$1.50) — 
“Midnight Lace” (U) (m.o.) and 


Grosses 
BROADWAY 


(Continued from page 9) 
weeks, with “Rue de Paris” 
pert) opening Dec. 22. 

Sutton (R&B) (561; 95-$1.80) — 
“Angry Silence” (indie). Opened 
Monday (12). In ahead, “Entertain- 
er’ (Cont) (10th wk), was okay 
$5,000 after $5,500 for ninth ses- 
sion. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50) — “No Man Write Epi- 
taph” ‘Col) (5th wk). This week 
ending today (Wed). looks like 
mild $3,000 or less after $4,000 in 
fourth stanza. “Grass Is Greener” 
(U) preems Dec. 23, day-dating 
with Astor. 

Trans-Lux 85th St. (T-L) (550; 
$1.25-$2)—“‘Inherit the Wind” (UA) 
(10th wk). Ninth round ended last 
night (Tues.) was lean $3,100 after 
$4,500 for eighth week. “Breath of 
Scandal” (Par) opens Friday (16). 

World (Perfecto) (390; 90-$1.80) 
—‘Happened in Park” (Ellis) and 
“Fruits of Summer” (Ellis) (reis- 
sues). First week winding tomor- 
row (Thurs.) looks like fairish 
$5,000. In ahead, “Crazy For Love” 
(Ellis) (2d wk), $4,000. 


CHICAGO. 


(Continued from page 9) 
Fair $14,000. Last week, $17,500. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—*‘North to Alaska” (20th) (3d wk). 
Hep $15,000. Last week, $21,v00. 

State-Lake (B&K) (2,400; 90- 
$1.80/\—“‘Goliath & Dragon” (AI). 
Mild $17,000. Last week, “Girl of 
Night” (WB) (2d wk), $9,500. 

Surf (H&E Balaban) (685; $1.80) 
—‘School for Scoundrels” (Cont) 
(3d wk). Strong $5,700. Last 
week, $6.500. 

Todd (Todd) (1,089; $1.75-$3.50) 


(Lo- 








“Surprise Package” (Col) (repeat). 


Tepid $3,000 or less. } 


Orpheum, Hawaii (Metropolitan- , 
G&S: (2.213; 1,106; 90-$1.50) 
“Magnificent Seven” (UA) and 
“Walking Target” (UA) (3d wk). 
Slow $7,500. Last week, $10,900. 

Musie Hall (Ros) (720; $1.85-' 
$2.25)—“‘Please Turn Over” (Col) 


(4th wk). Okay $5,000. Last week, 
$5,600. 

Hillstreet (Metropolitan) (2,752; 
90-$1.50\—""GI Blues” (Par) and 


“Adventures Virgin Island” (Crest) 


(4th wk). Thin $2.600. Last week, 
$5,100 
Crest, Four Star (State-UATC) 


(750; 868: 90-$2) “Carry On, 
Nurse” (Gov) (40th wk, Crest; 4th 





United Artists (B&K) (1,700; 90- 
$1.80\—““Midnight Lace” (U) (7th 


wk). Brisk $12,000. Last week, 
| $14,500. 

Woods (Essaness) (1,200: 90- 
$1.80\—“CinderFella” (Par) (3d 
wk). 


Snappy $19,000. Last week, 
$24 .000. 

World (Teitel) (606; 90-$1.50)— 
“Hiroshima Mon Amour” (Zenith) 
(7th wk). Fine $3,600. Last week, 
$3,500. 





SEATTLE 


(Continued from page 9) 
$1.50\—Dark. Last week. “Butter- 





wk, Four Star). Pale $4,000. Last 


Hollywood Paramount (State) 


— “Butterfield 8” | 
(M-G) (6th wk). Lusty $13,000. Last 


week, $13,400 


Warrer Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65)—“This Is 
Cinerama” (Cinerama) 


Started 7th week Sunday (11) after 
trim ‘$10,800 last week. 


$1.75- | (3,000; 


| field” (M-G) (4th wk), good $5,300. 
week, $5,200. | 


Music Hall (Hamrick) (2.200: $1- 
$1.50’—“Butterfield” (M-G) (m.o.) 
Solid $5,500. Last week, “Michael 
| Strogoft”’ (Cont) and “Four Des- 
| perate Men” (Cont), $3,100. 
| Orpheum (Hamrick) (2,600; $1- 
|$1.59\—Dark. Last week, “Girl of 


(reissue). | Night” (WB) and “Crooked Circle” 


\(FF), fair $5,700. 

| Paramount (Fox - Evergreen) 
$1-$1.50) — “Herod the 
|Great” (AA) and “Chain of Evi- 
|dence” (AA). Bad $4,000 or less in 
8 days. Last week. “Esther and 


Vogue (FWC) (810; $1.50-$2) — King” (20th) (2d wk), $3,200. 


Carthay ‘(FWC) (1,138; 
$3.50\—"The Alamo” (UA) (7th 
wk). So-so $17,000. Last week, 
$19,400. 

“Can-Can” (20th) (7th wk). Fair 
$4,300. Last week, $4,800. 

Pantages (RKO) (1,513; $1.80- 


$3.50\—"‘Spartacus” (U) (8th wk). 
Fine $20,000. Last week. $21,000. 

Beverly (State) (1,150; $2-$2.40) 
—‘Sunrise at Campobello” (WB) 
(llth wk). Dull $2,500. Last week, 
$3,000 

Warner Beverly (SW) (1,316: $2- 
$2.40'\—"‘Song Without End” (Col) 
(liith wk). Soft $3,200. Last week, 
$3,700 

Egyptian 
$3.50) — 
wk). Off 
$20,500. 


PHILADELPHIA 


(Continued from page 8) 
(4th wk). Good $7,000. Last week, 
$9,000 
Studio (Goldberg) (483; 99-$1.80) 


(UATC) (1,392; $1.25- 
“Ben-Hur” (M-G) (55th 
to $18,500. Last week, 





—‘Mistress” (Indie) and “Street of 
Shame” (Indie). Neat $4,500. Last 
week, “Sun Lovers’ Holiday” (Iin- 
die) and “Devil's Commandment” 
(Indiei (2d wk). $4,000. 

Trans-Lux (‘T-L) (500; 99-$1.80) 
—‘Never On Sunday” (Lopert) 
(3d wk). Sock $10,000 or over. Last | 
week, $13,009 

Viking (Sley) (1,060; 99-$1.80)— 
“Esther and King” (20th) (4th wk), 
Lean $3,300. Last week, $4,000 

World (R&®%-Pathe) (449; 99- 
$1.80'\—"‘Belles and Ballets” (1n- 
die). Sl $1,200. Last week, 
“School of &c.undrals” (Indie) and 
“Easiest Profession” (Indie), 
$3,000. 





Pittsburgh Tent’s Initial 


Pittsburgh, Dec. 13. 

Ernest Stern, who operates the 
| Associated Theatre chain here, was 
|the first recipient of the newly 
jcreated “Showman of the Year” 
jaward which was instituted by the 
| Variety Club, Tent No. 1 at its re- 
|cent banquet at the Penn.-Shera- 
ton 

“While most theatre chains are 
closing houses. Stern is opening 
them,” Harold V. Cohen, amuse- 
ment editor of the Post-Gazeite, 
;Said_in presenting the award. 

“He has replaced pessimism 
with optimism. He has gone ahead 
in his acquisition of the Harris 
chain and other theatres while 
most exhibitors are pulling in their 
horns.”” 

“It has been a long time since 
a young man here has showed such 
outstanding qualities of showman- 
;ship. His faith in the business is 
strong. He is giving the industry 
a brie ht example to follow ... not 
only in the Pittsburgh area but 
also in Israel where he will soon 
construct that nation’s first drive- 
in 

Stern is now in the middle of a 
promotion campaign to change the 


name of his flagship from J. P. 
Harris to Gateway. He has hired 
}Phil Katz, former aide to Penry 
Burger, advertising head of Ston- 
jlev-Warner bere, and they are 


working together. 


—‘“Ben-Hur” (M-G) (5lst wk). 
| Excel’ent $17,500. Last week, | 
$18.000. 


Award to Ernest Stern) 





| 





Consoli-Updated Labs 


Consolidated Film Industries, 
subsidiary of the Republic Corp., 
will continue to improve its lab 
processing facilities in 1961 fol- 
lowing 1960's $150,000 moderniza- 
tion program, Victor Carter, Rep 
chairman, said in New York this 
week. Consolidated has its offices 
in Manhattan and plant in Fort 
Lee, N. J: 

New work will include the in- 
stallation of two machines at Fort 
Lee to increase the capacity for 
color film and television commer- 
cials processing. Cutting-room fa- 
cilities also are to be increased at 
the Gotham headquarters. 








Jurow to Feldman 


—=—=mag Continued from pase 2 Gas 


and “The Beach Pad,” the final two 
for Paramount. Originally pair had 
a four-picture deal with Par, and 
it’s undetermined at the moment 
if Shepherd will continue as an 
independent producer. 

Before devoting himself fulltime 
to pix, Jurow was head of the film 
and drama department of the Wil- 
liam Morris agency in New York. 
Rie left William Morris to join 
Columbia Pictures and _  Jater 
formed the indie production com- 
pany with Shepherd. Under the 
Jurow-Shepherd banner, pair made 
“The Hanging Tree” for Warners 
and “The Fugitive Kind” for Unit- 
ed Artists. Experience of both 
Jurow and Shepherd, ex-MCA, in 
agency biz played an important 
role in the packaging of the pix 
with top star names. Jurow was 
mentioned as returning to the Mor- 
ris fold until the Feldman deal 
came along. 

In addition to heading Famous 
Artists’ operational activities, Ju- 
row will continue to package prop- 
erties, stars and personalities. 

Personnel of the Feldman outfit 
remains intact, but the percentery 
expects to enlist new manpower in 
keeping with its expansion pro- 
gram, particularly in the field of 
television. 











Amusement Stock Quotations 


Week Ended Tues. (13) 
N. Y. Stock Exchange 


Art As Ever At Cannes But New 
Stress on Commerce, Too, in ‘él 





It’s Pathe-America 
Hollywood, Dec. 13. 

Corporate name of Pathe- 
Aipha Distributing Co.,- which 
was launched as Alpha Dis- 
tributing ‘Corp., has been 
changed again to Pathe-Amer- 
ica Distributing Co, 

Switch was made to incorpo- 
rate names of the parent 
America Corp., and its subsidi- 
ary, Pathe Labs. 


RANK DIVERSIFYING 








+ Recognizing the importance 


which producers and distribs at- 
tach to the Cannes as a potential 
business market place, festival! or- 
ganization this year will attempt to 
facilitate this aspect of the annual 
get-together, Robert Favre-LeBret, 
fest topper, said in New York. He 
was in town just one day (7) en 
route back to Paris after attending 
the Mexican film fest in Acapulco 
and Mexico City. \ 
While early fests at Cannes 
stressed culture, sometimes to the 
exclusion of crass commercialism, 
Favre-LeBret said this year’s show 
(May 3-15) would recognize the 
other side by facilitating the show- 


ing of pix out-of-competition and 
INTO HEALTH CLUBS streamlining the informational set- 
up. Exec reported in addition that 

London, Dec. 13. fest committee hopes eventually to 

: iGea. |tear down the present Cannes ex- 

The latest plece of diversifice- ition hall, ‘which seats only 
tion-of-interests by the Rank Or-)) 599 and replace it with a new 
ganization made its bow here last | building containing a main theatre 
week with the opening of the Town | with a 2.500-capacity, as well as 
|& Country Health Club, just off ,other smaller screening rooms and 


: . |offices where delegates can con- 
| Knightsbridge. It's a figure centrol dant their aenae’ 


and fitness outfit which is intend-| fFayre-LeBret met with Motion 
ed to be the first of a chain)|Picture Assn. of America veep 
throughout most of the key cities | Ralph Hetzel a — = 
Z : nee s. er 
in the U. K. oy ge se to the generally half-hearted par- 
= agrees with largely Cana- ticipation by the U. S. companies 
dian interests. |in the annual Cannes affair, he 
The Kickoff Club, sited in what | caid that he was convinced that 
was a basement store under a/U_ §. industry execs now recognize 
| Woolworth branch, is restricting the importance of full participa- 
|its membership to femmes. It’s |tion. Several years ago, this was 
|hoped shortly to open the second | not so true, but today, with the 
|club in the sdme area. | growing competition for screen 
| The Knightsbridge studio got|time abroad, U. S. film people 
— y- # before egy fener ye Ran — for —— we 
pletion and sans any deafening | good show and for maintaining the 
bally although a gy oe "s —. en . 
London Evening tandar ast | ueried as to possibility o 
|Monday (5) made sufficient impact | publicizing the Cannes fest te a 
to result in 26 contracts being | greater extent in the U. S., thus to 
lsigned the same day by newly- create the ciimate which might in- 
| joining members. duce the U. S. companies to back 
|the affair for promotion reasons at 
j}home, Favre-LeBret thought this 
would be most properly done by 
the MPAA, if they wished. How- 
ever, he reported that some U. S. 
tv interests-——including one  net- 
work—had expressed interest in 
doing special programs on this 
year’s event. But talks at this stage 


























1960 Net are strictly exploratory, he said. 
High Low *Weekly Vol. Weekly Weekly Tues. Change | 
in 100s High Lew Close’ for wk. os t’s Be ly Pi 
4234 23% ABC Vending 62 3473 3214 33% +.% (Coasts beverly rics 
433g 25%4 Am Br-Par Th 138 4338 397% 43 +334 | “A ; 
4214 1912 Ampex ..... 1312 2512 «23% = 4%q_—~ SC‘ Henuing Staats wom 
 _ i =. =e 261 35'2 34 34% 06CU + CM Herbert L. Bregstein’s Beverly 
267% 1456 Col Pix ..... 127 2453 23% = 24 —% | Pictures has been named West 
3833 1733 Decea ...... 163 3734 355% 355% — 3% ‘| Coast — rights distributor for 
49% 20 Disney 112 2814 26 28 + % | the Atlantis Films’ combo, “Pris- 
136% 94 Eastman Kdk 436 °113'2 103% 11214 +42%4 | oners of the Congo” and “The 
812 55% EMI . 336 6 534 534 — 1% | Amazing Mr. Callahan.” 
237, 113g Glen Alden.. 704 1314 1214 13 4+ % Package is set for saturation re- 
19 14 Loew’s Thea. 181 1638 155% 1554 «a % lease on Jan. 1 in the Charlotte 
4014 2214 MCA Ine. 35 3714 35 3634 4+2% | exchange territory, where it has 
413s 247% Metre GM... 559 4314 4114 4234 +134 been booked by Harry Kerr’s Dom- 
6673 127, NAFI Corp. . 439 33°83 3114 33% +11 | inant Pictures of the Carolinas. 
13 43 Nat. Thea. 700 61 434 558 + 34 | =At the same time, it was re- 
6754 3912 Paramount 52 5514 5158 5334 *4154 | vealed that rights to al Ithe “Slim 
3814 1573 Phileo ..... 481 18%  16%4 18% +154 | Callaghan” novels by the late Brit- 
26134 16314 Polaroid 325 230! 20712 21154 —13%— | ish mystery writer Peter Cheney 
7834 4642 RCA ...... 523 55° 523 537 — 7— | have been acquired by Laurent 
1134 715 Republic... 30 107s 10% 105  — 1% | Film Corp. all of whose pix are 
15% 1253 Rep., pfd. 4 147% 1478 1478 + %8 | distributed by Atlantis. 
425, 1912 Stanley War. 168 778 2414 eg +1% 
307s 26% Storer 13 30 2914 914 —% 
43%, 30 20th-Fox 281 427% 4ils 42'2 +15% IATSE BAAN We CHAIR 
35%, 235g United Artists 360 3538 32°58 34 — 5% : mS 
531% 37%, Warner Bros. 64 53!2 495§ 53 +258 + eee 
129%8 89's Zenith 7171 =: 104 101 102% +158 

: American Stock Exchange iia al Metiywond, Dee. 13. 

- 7 ‘ ‘ ‘ on Sawin ° lll, secretary-treas- 
Me i = — = on : ore uae a |urer of IATSE (propmen), succeeds 
1134 8 Con Cit ra 52 1136 11 11% * | Eugene Arnstein as chairman of 

2 eee a ; dn ' | the Motion Picture Industry Health 
673 3% % Cinerama Inc. 586 538 514 518 ’ : 
1434 84° Desilu inte. 41 1234 1134 12 + % and Welfare Plan. Chairmanship 
lé lm ; 2 1 51 6 4 |alternates yearly between mana ze- 
a ou bey ll on “— 5 16 5/16 * “* | ment and labor. Arnstein is studio 
85 715 MPO Vid. 28 81 734 8 4 1% | Manager of Allied Artists. 
875 214 Nat'l Teleifim 175 25% 224 25% + % Other officers elected by Board 
1078 67s Technicolor 970 118 914 11 +13 of Trustees includes Ralph Peck- 
1445 81, Teleprompter 43 1028 1014 10 an. 56 ham, biz agent for Local 729, vice 
434 2 ‘Scie tote... 68 234 29 23% — 1, %(|chairman; John Zinn, Alliance of 
1514 8% Trans-Lux 78 1514 1314 151% 417, |Film Producers. secretary; Ira 
Pissed 2 Johnson, Consolidated Lab. vice 


*Week Ended Mon. 
+ Ex-dividend. 
(Courtesy of Merrill Lynch, 
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| secretary. 


Rank Drons ‘J. Arthur’ 





Pierce, Fenner & Smith, Inc.) 





Over-the-Counter Securities 


America Corp. 
Gen Aniline & FA. 
Go!'d Medal Studics 
Magna Pictures 
Metropolitan Broadcasting 
Movielab ci. 
Scranton Corp. 
Sterling Televis'on 
U. A. Theatres 
Wometco Enterprises 


(Source: 


National Assn 


| 
London, Dec. 13 
| Na 


_ , mes of various companies 
oe a within the Rark group have been 
ececeee . 380 412 93 | changed to bring about standardi- 
cover coes: re 1 = | zation. In most cases, the change 
PE 22; . * j;has involved dropping the “J. 

cc eee sess een 19 4 He Arthur” prefix 
acer wae site 12% ae: For example, J. Arthur Rank 
tte ee eres 2 - pot os Overseas Film. Distributors now 
‘PAAMEIG 115 17. ie becomes Rank Overseas Film Mis- 
Se ;. 2 620 li tributors, and J. Arthur Rank Pro- 
Pave 13 14°24 + % ductions becomes Rank Produc- 


tions. The change also apnlies to 


rities Dealers Inc.) 


jnumerous Overseas companies. 
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- Secret Service’ s Theatre ‘Party’ 
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thusiastic theatregoers passed 
down hundreds of programs for 
him to sign while Secret Service 
men prevented any physical con- 
tact. The President-elect signed 
about 50 autographs and spoke to 


President within memory drew a {alone whenever the mood hit him | playwright Vidal who invited him 
complete blank. Senator Kennedy's |and these men were taking extra |backstage after the show. 


and his wife’s tastes are known to 
run in the direction of the per- | 
forming arts. 


tive patron of the legit. 

Had Read Script 
Kennedy's decision to see “The 
Best Man” traces back a year ago 
wher playwright Gore 
showed him the first draft of the 
comedy. Kennedy read it. offered 
some comments and authored one 
line which is still in the seript. It 
comes in the first act when a wind- 
bag Senator ‘played by Gordon 
Clarke) says to the intellectual 
Presidential aspirant (plaved by 
Melvyn Douglas): “Well, Bill, let 


me know if I can do anything for | 


you.” The implication always be- 
ing, according to Kennedy, that 
anyone saying it in Washington 


was going to pull a switch. 

Playwright Vidal has been quite 
active in Democratic _ politics, | 
though losing his bid for Congress | 
in New York’s 29th District. In! 
addition, Roger L. Stevens, produ- 
cer of the comedy, has long been 
one of the Democratic Party's 
staunchest fund-raisers. It seemed 
then that if Kennedy were to see 
any show on Broadway he might 
very well choose “The Best Man” 
—as much for the play’s theme of 
politics and morality as for its cre- 
ators. 

However, when the first news 
leaked out of Washington on Tues- 
day that Kennedy was coming to | 
Broadway, the show mentioned | 
was “Camelot.” By chance, this | 
reporter was at the Morosco at 
3:15 p.m. last Tuesday. ‘An excit- 
able friend had phoned to advise 
the theatre was on fire—it turned 
out to be a kitchen blaze in the 
nearby Astor Hotel). One saw a 
group of fedora-clad men pop into 
the 
clear that these were Secret Serv- 
ice men and New York City police 
detectives who were in to case the | 
place. House manager Arthur 
Lighton and treasurer William 
Rinaldo helped select a pair of 
seats in the third row. A 102-103 
for the President-elect and some 


dozen extra pair around the house | 


for the Secret Service. 
‘Camelot’ As Decoy 


It learned later that another par- | 
ty had gone to the Majestic Thea- 
tre to stake out seats for “Came- 
lot.” “The Best Man,” however, 
was the choice and “Camelot” was 
just a coverup. 

By the time 7:00 p.m_ rolled 
around, 45th Street was swarming 
with police. Some 35 patrolmen 
were encamped in front of the 
Morosco. Eight mounted police 
were scattered between Broadway 
and Eighth Avenue. Inside the thea- 
tre, 20 police and bomb squad de- 
tectives were working with the Se- 
cret Service. 

The Secret Service, traditional 
guardians of the President and his 
family, were doubly alert. Ken- | 
nedy, it was said, was not “security 
conscious” enough for their tastes. 
He had a tendency to take off 
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Vidal | 


theatre and it soon became | 


|precautions in that event. The op- 
;eratives, about 25, went through 


jits architect. 


| 


Shelf Best View 
Balcony ticket holders had the 


And if Washington |every nook, cranny and row of the |poct view of the deeply-tanned and 
activities permit, it is possible that |Morosco, and seemingly came out relaxed 
the next President will be an ac-| knowing more about the place than shouted, 


Kennedy. One woman 
le looks like a movie 


star.” Others wailed that they had 


Backstage, eight men were sta- forgotten to bring their Kennedy 


\tioned: two on each side of the 
| stage, 

ratus, one on roving assignment 
land even one up in the fly gal- 


\lery. Out front in the theatre, the 
boxes were quietly emptied 
itheatregoers and replaced by op- 
leratives and security-cleared news- 
|papermen, Secret Service men and 
|detectives were seated near 
around seats A 102-103, scattered 
around the orchestra and balcony 
land in the lobby. Altogether there 
lwere at least 96 people guarding 
ithe President-elect—including the 
leight motoreycle cops clearing 
Kennedy's way from dinner to 
‘Morosco Theatre. 

If Abraham Lincoln had had this 
{kind of protection, he would have 
{been around to applaud the final | 

curtain of “Ouf American Cousin”! 
| At 8:30 p.m., Kennedy arrived 
jat the theatre, and there was well 
over 1,000 people waiting sor him 
lwho had been attracted by the 
jmassed police force and the radio 
land tv newscasts. Additional hun- 
'dreds on the way to other theatres 
down the block also stopped for 
\the impending spectacle. 

Stop Selling! 

To the accompaniment of loud 
icheers and applause, Kennedy 
lalighted and went right through 
jthe lobby. Company™manager Ben | 
|Rosenberg was told to stop selling | 
tickets when Kennedy arrived, one 
of the most heart-breaking com- 
mands any manager could get. 
The police only let ticket holders 
into the lobby and Rosenberg al- 
j;most had to do battle before he 
jcould get just plain customers al- 


‘lowed into reach of the boxoffice. 

Kennedy made his way down to 
his seats along with his friend, 
|Charles Spalding, while the entire | 
| audience rose, cheered and 
plauded. A veteran observer noted 
that this was the first time he had 
ever heard middle-aged women 
yelp like bobby-soxers. 

At the President-elect’s request 
that he be treated “like any other 
|theatregoer,” the curtain was not 
|delayed. Manager Rosenberg and 
istage manager Martin Fried wait- 
ed until the excitement and clamor | 
|died away before taking the house 
lights out and the curtain up. 
| “The Best Man” is a highly topi- 
cal comedy about a mythical poli- 
\tical convention in which two pres- 
jidential aspirants, played by Mel- 
vyn Douglas and Frank Lovejoy, 
jockey for the top spot. The former 
is a highly moral and wealthy in- 
tellectual with thigh political prin- 


ciples. The latter is an intensely | 
‘clever opportunist. Because of 
|Kennedy’s presence and in view 


of the Show's political barbs, the 
audience waited on Kennedy for 
| cues for laughter. For the first 
|scene or two, the usual lusty laugh- | 
|ter was somewhat dampened. 

Things began to thaw out when 
Lee Tracy, playing a salty ex- 
President, said to Douglas, “The 
trouble with you is that you're a 
lionaire.”’ Kennedy began to grin 
at this. “But maybe they won't 
hold it against you,” continued 
Tracy .“The people still figure that 
you've got so much money you 
won't go around stealing theirs.” 
At this Kennedy broke into an 
open guaffaw and the audience 
followed suit even more so. 

Double Entendre 

A little later on the rather dense 
Senator Carlin ceclared “I think 
we'd better try for a Catholic — 
that seems to be the thing this 
year.” Kennedy laughed hard at 
this and the audience applauded 
And both laughed even harder 
when the Senator added “. . . for 
second place, of course.” 

(In the second scene of the 
first act, playwright Vidal got 
himself into the act by carry- 
ing on a placard reading: “Im 
For Joe.” Few in the audience 
spotted this.) 

Another line which got 


“We don't 
president.” 
to Nixon, 
Eisenhower 


leen Maguire’s quip, 
want an immature 
This and_ references 
Hoover, Jack Paar, 


over as well or better than usual. 
The first act intermission found 





of | 


and | 


ap- | 


fancy dan from the East and a mil- | 


| doorman. 


than its usual laughter was Kath- | out 
|the 


and other newsworthy figures went photos 


pins. One’ staunch Republican 


two at the turntable appa-|pawled out his wife for not wear- 


ing her Nixon-Lodge button. And 
a very bewildered woman who had 
come in late asked the chief usher- 
ette, “This isn’t opening night, is 
it?” 

Backstage, the entire cast was 
more keyed up than in previous 
visits by such dignitaries as Nehru, 


Truman, Bunche and others. The 
dressing rooms were hardly even 
used except for very quick 


changes 

When not on stage, most of the 
cast stood by to listen to audience 
reactions or looked through peep- 
holes at Kennedy and the audi- 
ence. Excited as they were, none 
of the performers fluffed any lines 
lor missed any cues. But actor John 
Dorrin nearly didn't get on stage 
twice. Wearing a press card in his 


hat, he was grabbed twice by the 
Secret Service men who thought 
he was a real reporter. Dorrin 


talked fast and made it on stage | 
on time. 

Another Secret Service man, do- 
ing his duty, almost delayed the 
revolving stage scene shifts be- 
cause on checking all 11 doors on 
the set so that he could get on 
stage fast if anything happened. 

Because of the unique occasion, 
jthe curtain calls were changed. 
|Playwright Vidal joined the cast 
‘for the second curtain call and 
then led the cast in applause for 
|Kennedy. The President-elect, sur- 
prised and delighted, got up and 
took a bow. And then everybody 
applauded everybody else. 
| Led by the Secret Service. Ken- 
inedy quickly walked backstage 
jwhere producer Roger L. Stevens, 
idirector Joseph Anthony, the cast 
and more than 30 photographers 
and reporters awaited him. 
| Melvyn Douglas greeted Ken- 
nedy in behalf of the company and 
jasked him if he liked the show. 
|'Kennedy said he did very much. 
|For a while, I thought I was back 
in Los Angeles again” said JFK. 

Lee Tracy complimented him on 
a news picture taken a few days be- 
fore showing Kennedy in a hat. 
The President-elect said “I wore 
it at the suggestion of Gov. Ribi- 
coff. I guess it'll make the Dan- 
bury people happier.” Kennedy 
shook hands with Lovejoy as the 
flashbulbs kept popping away. 
+Afterwards, Lovejoy said, “I was 
jstunned to find that our next Pres- 
ident is really only a couple of 
years younger than me.” 
| Talked To All 
| In a most unusual gesture, Ken- 
nedy sought out each ‘member of 
the east and shook his hand, say- 
ing to Ruth McDevitt ‘who plays 
a gabby committeewoman) “You 
were great,” and to Gordon Clarke 
(playing the shifty Senator), “You 
remind me of several I know.” He 
greeted 16 cast members and five 
of the crew including electrician 
Bill Goebbels and wardrobe mis- 
tress Grace Callahan. 

At 10:50 p.m., Kennedy, with a 
final “enjoyed it very much,” left 
the theatre surrounded by Secret 
Service men and detectives. As a 
postscript to the tight security 
measures, it might be noted that 
company manager Rosenberg 
couldn't get backstage with his 
nightly statement for the stars un- 
til he was identified by the stage 
All of the press had to 
wear their police passes on their 
coats at all times. 

An amusing footnote to the eve- 
ning occurred when Kennedy had 
gone. There were still a few Sec- 
ret Service men in the theatre. 
Asked why they were still there, 
one of the operatives replied, “We 
can't seem to find one of our guys.” 


The effect of Kennedy's visit to | 


“The Best Man” is incalcuable. 
Starting at 5:00 p.m. that evening, 
every radio and tv newscast gees 
the news of his theatre jaunt. 


hour later, the news was on in 


more |network and continued so through- | 


the evening. That night and | 
next morning, tv newsreels 
showed Kennedy at the theatre and 
with the cast backstage. Associated 
|Press and United Press sent out 
and stories which were 
well picked up all over the coun- 
try. In the days following, celumn- 


Kennedy remaining seated and en-|isis capsuled the event again. 
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on films to be made abroad, main- 
ly in London, but plans are in the 
works to extend the operation to 
the U.S. “The main purpose of 
our plan,” Key explained, “is to 


tive producer's back.” 

Some substantial citizens are as- | 
sociated with the company, includ- 
ing Philly theatreowner William 
Goldman, theatreowner Dick 
Sloan, bankers Harrison Jones and 
Irving Green and_ businessmen | 


ton. 

Key’s counterpart in London is 
| Leslie Linder, an executive of the | 
John Redway theatrical 
Basil Appleby, general manager of 
London’s Walton Studios; Albert 
Fennel, executive producer 
directors Leslie Norman 
Lewis Gilbert. 


in the development of the proper 
ties, arranging the financing, in- 
cluding Eady Plan funds, and set- 
\ting the European distribution ar- 
rangements. In the US. J. P. 
(Jack) Byrne, former Metro sales 





Berkeley as a producer’s repre- 
tsentative to arrange domestic dis- 
tribution deals. 

Berkeley’s initial venture will be 
“The Agency Game,” a satire of 
American and British advertising. 
A cast including Terry-Thomas, 
Anthony Newley, Diane Cilento, 
and Alistair Sims has been set. 
Shooting is scheduled to start in | 
London in February with Victor 
Lydon producing and Don Chaffey 
directing the Sid Colin screenplay. 
The second project, also set for a 
February start, is “Captain Cat,” 
starring Richard Attenborough. 
Silvio Narrizanno, a top British tv 
director, collaborated on the 
screenplay and will direct. Judd | 
Kimberg, a former 
John Houseman, will place “Live | 
Bait” before the cameras in April. 
Kimberg collaborated on 
screenplay with John Kohn, Lind- 
sey Anderson will direct. 

One of Berkeley’s most ambi- 
tious projects is the film version 
of Sam Spewack’s “Once There 
Was a Russian.” Key, in associa- 
tion with Mort Segal and Ken 
Schwartz, is presenting 
wack play on Broadway in Febru- 
ary. The film version, to be made 
in Yugoslavia next October, will 
star Peter Sellers and will be made 
in association with Sellers’ indie 
production company. Pierre Rouve, 
who produced Sellers’ current 
|London film hit, “Millionairess,” 
will have the production post. 

Other properties on Berkeley's 
development program include 
“Silent Man” by Doris Lessing, 
“Three Amongst the Mountain,” 
an original by Kimberg and Kohn; 
“The War With the Newts,” based 
|on the Carl Kapek classic; “Biggest 
| Dog in the World,” a science-fic- 
tion entry; a film version of 
“Hazel,” the Ted Key Saturday 
Evening Post cartoon. Berkeley 
also owns the tv rights to Sam and 
| Bella Spewack’s “My Three 
| Angels,” which the Spewacks are 
|adapting for television. 


oo 








After Berkeley recoups its in- 
vestment costs, it will receive a 
percentage of the profits from 


each venture. As setup presently, 
each film is designed to recoup its 
costs in the United Kingdom and 
Europe. 
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Archives and Museum; Giulio Ce- 
sare Castello, Italian film critic; 
Edouard Goerg, a French painter; 
Pierre Schaeffer, a French con- 
crete music explorer; and Jacques 
Brunius, a French filmaker and 
|eritic living in Great Britain. 

On hand was Anglo pic director 
| Karel Reisz who copped the Grand 
n|Pr rix last year for his “We Are 
| the Lambeth Boys,” on the work- 
ing of a youth club in a worker's 
section of London. His pic and 
award were then booed by the 
| locals who did not fancy its char- 
| acters or length, 45 mins. Reisz, 
| however, was warmly welcomed 
| this year even if a pic he produced 
for an Angio teacher’s syndicate 
| “I Want to Go to School” was also 
booed. 











More on Sick ‘Cleopatra’: 
If No Settlement, See 20th 
Suing Lloyds in Courts 


Hollywood, Dec. 13. 


Current standoff between Lon- 
don insurance underwriters and 


take the early load off the crea-|20th-Fox over payoff on produc- 


|tion setbacks experienced on 
“Cleopatra” will be tossed into lap 
of British courts unless matter is 


lresolved in private discussions. 


| 


} 


Nat Freedman and Leonard Bers- | 
| 


Fox paid $400,000 premium on 
policy through Lloyds for $5,500,- 
|}000 protection on _ production, 
which had to be closed down tem- 
| porarily due to illness of Elizabeth 
Taylor 

While prospect of judicial ad- 
judication looms, chances are is- 


agency,| sue can be negotiated outside of 


court, according to informed 


| sources. 


of 
} 

Alec Guinness films, and producer- | 

and | 


With the initial activities cen- , 
tered in England, Linder and | “* 
Appleby are the ones that 


Fox prexy Spyros Skouras, who 
refused to discuss the insurance 
matter and what he intended to do 
about it, was, however, very posi- 
tive in declaring that filming of 
Cleopatra” would be resumed and 


will | completed. 
work closely with the filmmakers 








_ ---________ | 
. 6 % 5 
Reissue ‘Big 


Continued from page 3 Qe 





‘capable of projection on 70m equip- 


chief, will become associated with | 


associate of | 


the | 


the Spe- | 


ment now in use throughout the 
world. 

A number of factors are prompt- 
ing 20th’s plans to go ahead with 
‘The King” rerelease ‘(company 
will not, if possible, call it a “re- 
issue,” reasoning that film, on 70m 
stock, will offer new entertainment 
potential to patrons). Not the least 
of the factors is that the film is re- 
garded by many as the best of all 
screen translations of Rodgers & 
Hammerstein’s works. Also it has 

!been, until this year, the biggest 
R & H screen grosser— continu- 
ing returns from 20th’s 35m release 
of “South Pacific” ‘originally re- 
leased by Magna in Todd A-O) 
seem to have put it a little ahead 
of “King” this year. 

146 Geared- -up 

In addition, there are now ap- 
| proximately 146 theatres in the 
U.S. and Canada equipped for 76m 
‘tines. Actually, this comes down 
to about 107 booking possibilities 
for any one 70m film because in 
the larger cities there is often 
more than one 70m _ installation. 
Thus total number of installations 
doesn’t necessarily reflect total 
booking possibilities. 

Another important factor, and 
|one which gives 20th an economie 
edge over any other company which 
|'might contemplate such a move, is 
that 20th’s De Luxe Laboratories 
subsidiary in New York is now re- 
tooling to be able to process 70m 
stock, heretofore exclusively han- 
dled by Technicolor. 20th, by gete 
ting its 70m prints from De Luxe, 
will probably be saving between 
30 and 40% of what the cost would 
be if Techni did the job. De Luxe 
expects to be ready to roll out 
70m prints by the first of March, 
or, at the latest, first of April. 
Though still unset, company would 
like to “premiere” new “King” re- 
lease sometime in the spring of 
1961, probably at the New York 
Rivoli, which is now playing “Ala- 
mo” in Todd-AO. 

Also unset is the booking policy, 
that is whether company will at- 
tempt to go hardticket or-whether 
popular price-grind. It’s suggested 
that one likely procedure would be 
what's called a “modified” hard- 
ticket policy—unreserved seats but 
with tickets “purchasable” in ad- 
vance, guaranteeing holder to a seat 


for a specific performance. 











THEATRE FOR SALE 


Gov. Ritchie Theatre—-700 car drive-in 
theatre in continuous operation since 
1939 on Ritchie Highway 3 miles south 
of Baltimore. Highly profitable thea- 
tre including choice commercial front- 
age. Stockholders deadlock has forced 
sale by public auction to be held 
January 25, 1961. For full informa 
tion write Gov. Ritchie Theatre, Inc., 
P. O. Box 25, Glen Burnie, Maryland. 


New York Theatre 


r— RADIO CITY MUSIC HALL 
wee — © Ci 6-4600 
DEBORAH 

KERR - MITCHUM - USTINOV 
IN FRED ZINNEMANN'S PRODUCTION OF 
“THE SUNDOWNERS” 


A WARNER BROS. PICTURE in TECHNICOLOR® 
ona THE MUSIC HALL'S GREAT CHRISTMAS STACE SHOW 
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Rackmil Claims Hardtix Pix Must — 
Have Unusual Value to Make Grade 





London, Dec. 13. 

Hardticket, roadshow films for 
which the public is asked to pay 
upped admission prices must offer 
exceptional value. Otherwise they 
will do serious harm to all aspects 
of the motion picture industry. 
That is view expressed here last 
week by Milton R. Rackmil, Uni- 
versal-International prexy, who 
came into London for the first 
foreign opening of “Spartacus” at 


the Metropole, Victoria, last 
Wednesday (7). 
Elaborating on his viewpoint, 


Rackmil said it was imperative that 
hard-ticket audiences came away 
from a show feeling they had 
received real value for the extra 
money they had put down at the 
wickets. Otherwise, there was a 
real danger that they would 
“knock” the picture, and further 
that they might lose confidence in 
the industry and possibly drop the 
regular cinema-going habit. 

He had no doubt, of course, that 
“Spartacus” filled the bill as a 
roadshow presentation. And _ his 
personal view was more than con- 
firmed by the steadily improving 
business reported in the first six 
engagements in the U.S. It would, 
however, be some time before U-I 
embarked on another $10,000,000 
to $12,000,000 project. The next of 
that calibre on the company’s sked 
probably would be “Montezuma,” 
though that was at least a year off. 

Rackmil did not envisage a 
danger of too many roadshow films 
being on the market at the same 
time. He insisted that it was not 
always essential that they should 
be screened in 70m or other wide- 
screen processes. Unless there was 
an actual comparison to make, 
35m prints could be used without 
any serious loss of values. 

Neither did he foresee a prospect 
of financing problems, even if one 
of these multi-million dollar pro- 
jects came a cropper. Bank credits 
nowadays were hardly ever given 
On a single picture, but major 
companies obtained advances for 
an entire program and the cross- 
collateral provisions normally safe- 
guarded the position of the banks. 

His own company was in the ex- 
ceptional position of having no 
bank loans whatsoever. To cap it, 
Universal had a dozen major pic- 
tures still unreleased. He estimated 
that the company’s profits for the 
fiscal year ended last Oct. 31, after 
taxes, would be around $6,000,000. 
He forecast results at least as good, 
if not better, for the current year. 


Fisticuffs Mar First 
Press Huddle of New 
Arg. Screen Institute 


Aires, Dec. 6 

The National Screen Institute, 
now under the presidency of Dr. 
Pablo Christensen, went through 
a stormy session at its first press 
confab Some fisticuffs were ex- 
changed between a rep of produc- 
tion interests and an_ exhibitor 
delegate 

Christensen announced a deci- 
sion to resume the system of draw- 
ing lots among exhibitors 
termine which should release na- 
tive product qualified for obliga- 
tory exhibition The previous 





Buenos 


board had abandoned this system, | 


viewed not compatible with free 
enterprise, having appointed an 
Arbitration Committee, which al- 
lowed both production and exhibi- 
tion interests to come to terms 
This arrangement is deemed il- 
legal by the present board. 

The Institute prexy would like 
to implant a new system of classi- 
fying the native product, with per- 
haps a third classification, to avoid 


conflicts, as in the recent case of | 


“Table 10." which everyone in the 
industry felt should have received 
better treatment. Exhibs are irked 
over the 
sume the lot system. 
intend taking action proteSting its 


constitutionality. As expected, the | Svensk Filmindustri studios. 
new board has lost no time in set- | exteriors 


London Producer 


Henry Sherek 
sounds off on 


The Public And 
The Critics 


* *£ * 
one of the many Editorial Features 
in the 
55th Anniversary Number 
of 


VARIETY 


OUT SOON! 


Saville Sees Pix 
Format Changing 


London, Dec. 6. 
Is the blockbuster on its way 
out? Victor Saville, now directing 
“Greengage Summer” at Shepper- 
ton, thinks the pattern is changing. 
“Everybody seems to be pursuing 
blockbusters like the °'49’ers pur- 











tures were made as blockbusters 
then blockbusters would all be- 
come ordinary. Even if our wallets 
held out, which they wouldn’t, the 
public would get sated. Rather like 
tackling a big steak three times a 
day.” Saville’s view is that during 
the next 10 years we shall see a 


ing quality and on 
moderate-budget stories. 
“I'm not against spectacle in 
motion pictures,” insists Saville, 
“that’s part of show business. But 
the real blockbusters became that 
not so much on account o1 visual 
scope, but because there were 
characters to excite an audience 
and an unforgettable story. Take 
“Ben-Hur,” “Gone With Wind,” 
“10 Commandments” and all the 
other top ones. The stories helped 
to make the spectacle extra effec- 
tive, not the other way round.” 
Saville opines that “never in the 
history 


ingenious 


usual, simple and cleverly written 
stories as today. What you have 
down on paper is really what 
counts. You can add all the tinsel 
and honky-tonk you want, maybe 
throw in an earthquake, a few 
thousand soldiers, a tidal wave or a 
sultan’s harem, but if you haven't 
got a sound story you are sunk. 

“I think the producer's approach 
to picture making these days 
should be: ‘Let's find a story I 
can't resist making and then decide 





to de-| 


| British director 
| 
| 
| 


institute decision to re-|! 
Hence, they |is associate producer. 


} 
| 


what kind of budget it requires.’ 
Not: ‘Let’s take a few million 
|dollars and then write something 
| big to spend it on.’ If I had only a 
}very tiny bankroll at my disposal 
|}to make a picture, I would favor 
|}spending a higher ratio for my 
script than if I were making a mil- 
lion-dollar epic.” 
Saville thinks that 
currently setting the pace in un- 
usual, exsiting new stories which 
}can be made with medium budgets. 


Christensen Novel Set 


Britain is 





For Brit.-Swedish Pic 
Stockholm, Dec. 6. 
Anthony As- 


quith is in Stockholm to shoot an 
English-Swedish feature pic, “Two 
Living and One Dead.” The story 
is based on a novel by Norwegian 
writer Sigurd Christensen. Karl E. 


Moseby is the producer and Swed-|tinental special Cinerama theatre | 
ish film man Lorens Marmstedt, | being built on the site of the) 
who has previously worked on a|Empire which housed the various | 


number of international projects, 


The interiors will be shot in the 
The 
will be done in dif- 


ting all conflicting screen interests | ferent parts of Sweden. The photo- 


at each others’ throats again. 
Uncomfortable questions 


| 


graphy is being handled by Gun- 


were | mar Fischer, one of Sweden’s top | 


sued gold,” he says, “but if all pic- | 


steadily greater emphasis on writ- | 


of the industry has there | 
been such a crying need for un-! 


Lagerkvist, Nobel Winner, 
Assigns Son to Rome As 
Watchman on ‘Barabbas’ 


Stockholm, Dec. 6. 

Italian film producer Dino De 
Laurentiis is at work on plans for 
|filming “Barabbas” by Par Lager- 
\Kvist, Swedish writer who was 
| awarded the Nobel Prize in litera- 
lture in 1951. “Barabbas” wil! be 
lensed in color and the dialogue 
|will be in English. The screenplay 
lis being written by Christopher 
Fry, Englishman Nigel Balchin and 
|Italian Diego Fabbri. Author 
|Lagerkvist has sent his son to 
| Rome to see to it that his original 
/script is not mistreated. 
| “Barabbas” will be directed by 
Richard Fleischer and De Lauren- 
'tiis expects to start shooting on 
| Jan. 7. Although the lead actor has 
not been signed yet, he will prob- 
ably be an American. Others who 
|have been signed include Jeanne 
|Moreau, Simone Signoret, Sason 
| Roberts and Vittorio Gassman. 

The major part of the film will 
be shot in De Laurentiis’ new 
studios outside Rome. It is ex- 
pected to be completed by Septem- 
ber, 1961. 
, This is the second time Lager- 
kvist’s novel “Barabbas” has been 
|filmed. Alf Sjoberg and Sandrews 
|made a black and white version in 
1953. 


French Exhibs In 








New Tax Demands 


| 
| 
Paris, Dec. 6. 

| Though a recent film exhibitor 
| strike was called off when Culture 
| Minister Andre Malraux promised 
| aid in the form of detaxation, ex- 
hibs are still ready to take strong 
retaliatory measures if they do not 
| get state help soon. Exhibs point 
;}out that the government takes 
| $52,000,000 on a $120,000,000 gross. 
| They also maintain that stricter 
| censorship is putting more films 
|} on the forbidden to those under 
| 16 and 18 lists. This means, in 

France, that those pix so cate- 
| gorized only can play 1,500 situ- 
| ations, instead of the normal 2,500 
/of a total of better than 5,000 
‘houses, if the taboo is to those 
under 16. It means only 800 cin- 
emas if the pic is placed in under 
18 category. 

Withdrawing export visas lately 
is also a blow, because only in 
rare instances can films amortize 
themselves at home. 
| Exhibs claim that more hardtop 
| theatres are closing than opening. 
| They also see tele becoming a 
threat and film attendance falling 
off. In short, they just plain need 
help or a whale of a film crisis is 
in the making here 


Irks Producers; 


Tougher Film Censorship in France 
Looms as Age Classification Rule 


Self-Censoring Too 





Johannesburg's 
Evelyn Levison 
reviews the 
Living Theatre In 
South Africa 


one of the many Editorial Features 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 











Hammer to Film 
10 Pix in 1961 


London, Dec. 13. 
A minimum of 10 and possibly 12 
pix are planned by Hammer Film 
Productions for 1961. Most of them 


will be for world release through 
Columbia. In the current year, the 
company has made nine features. 
Program will represent an invest- 
ment of upwards of $4,000,000. It 
is described by executive producer, 
Michael Carreras, as a dual policy 
one. 

One portion involves production 
of serious but popular films, and 
the other exploitable melodramas 
and comedies. The sked will in- 
clude at least one, and possibly 
two, horror pix. 

First three of the 1961 releases 
are already in production. They are 
“Taste of Fear,” a thriller with 
Susan Strasberg, Ronald Lewis and 
Ann Todd; “Weekend with Lulu” 
which John Paddy Carstairs is di- 
recting and “Curse of the Were- 
wolf” with Oliver Reed in the 
title role and co-starring Clifford 
Evans and Yvonne Romain. 
Next year, Hammer will start 
filming the Beverley Cross legiter, 
| “One More River.” This will be 
followed by “The Amorous 
Prawn,” based on the current West 
| End stage hit, “The Brutal Land,” 
| a western to be made on location in 
!Spain, and two Jimmy Sangster 
| subjects. The autumn sked will in- 





Phantom of the Opera” and a 


| third “Dracula” film. 





Reisini Envisions Cinerama Leaving 


| 
} 





Paris, Dec. 6 
Nicholas Reisini, head of Cine- 
rama, believes the process will 
now come out of its travelog phase 
just as films came out of the 


ground attraction the motion pic- | 


ture became the greatest mass 
medium, and now Cinerama will 
use a fictional method in its com- 
jing productions as well as building 
more than 100 theatres in the 
Western world and Asia, says 
Reisini. At least two Cinerama 
|feature films a year will shown. 
Reisini explained. Foreign 
|locals in each spot. 

| Reisini here confabbing with his 
| French partners on the first Con- 


| Cinerama travelogs during the last 
|five years. The theatre is being 
| completely redone at a cost of 
j;around $1,000.000 and is handled 
|by Clericg Bros. who own the 
|theatre. They also have the very 
|lucrative Lido nitery here. 


Reisini says that he now has a 


asked by some members of the|cameramen who has lensed more!solid arrangement with Metro in 


press, who recalled Dr. Christen-|than a dozen 


sen’s connection with 
Channel 9), 
aside 


(Continued on page 18) 


Ingmar Bergman 


television | films. The leads will be played by | pix 
(he has been legal counsel for | Virginia McKenna, Patrick Mc-!|Cinerama with a 50-50 split on 
but this was brushed | Goohan, Bill Travers and Alf Kjel-! profits. First film is due to start 


this major will make the 
which will be handied 


| which 


houses | 
will .be controlled by tieups with | 


_ Travelog Format for Fiction Pix 


pending title settlement probably 
| will be called “The Winning of the 
West.” Production is to have at 
least eight top stars and come in 
for $8,000,000 to $10,000,600. Metro 
has made tests and apparently is 
satisfied that Cinerama will be an 
adequate process for a feature pic 
allowing all things done in other 
means plus the great scope with 


jthe triple screen. Sol C. Siegel 
/ would personally produce the pic 
| Reisini claims that sex and 


violence will be left to other film- 
makers who probably can do this 


| 
| concentrate on epic subjects that 
|}have an international scope. The 
| American west lends itself to this 
treatment but great events in other 
countries also will be 


year to 18 months in the special 
theatres. 

| Reisini states that the first 
|Cinerama feature pic will open in 
| January. “West” will follow one 
|family in a 50-year span through 
jthe U.S. Civil War and opening of 
| the west. Reisini originally had 
i only the foreign rights to Cinerama 
land then took over controlling 


| Shares. He says that the lines be- 


j and claims new theatres will use 


}one booth instead of three. Screen 


filmed on tow previous occasions.!“Hew The West Was Won,” but ‘about 1,000 square feet, 


Paris, Dec. 13. 

Although French film censorship 
has been getting tighter, it still 
shows a system of checks and 
balances which has led to official 
Censor Board decisions being 
changed by Culture Minister Louis 
Terrenoire. Latter can override a 
Censor Board veto if he deems it 
necessary. 

Main censor 
political at present. However, so 
many pix dealing with youthful 
and adult love affairs have family 
groups up in arms and have started 
local prefects acting on their own. 
However, the family groups are 
repped on the Censor Board along 
with ministerial and industry reps. 

Though the French allow more 
lattitude in social, moral and sex 
problems and themes, they have 
forbidden these pix to those under 
16 and 18 years of age. However, 
filmmakers lose a good part of 
their playdates if so tagged and 


problems are 


many have been petitioning the 
Info Ministry for new classifica- 
tions. 


H. G. Clouzot’s sock hit “The 
Truth,” a gamey study of a free- 
loving provineial girl in Paris, 
with Brigitte Bardot starred, was 
originally forbidden to those under 
18. Roger Vadim'’s “And Die of 
Pleasure,” a film on vampirism 
with lesbo overtones, got a general 
okay when a few lines were 
changed. Claude Bernard Aubert’'s 
“Cowards Live on Hope,” about a 
love affair between a Negro and a 
white girl, was first banned entire- 
ly, but now is allowed local show- 
ing for those over 18, plus export. 

‘Dangereuses’ Banned Export 

Vadim’'s 1959 pic, “Les Liaisons 
Dangereuses,” an updating of a 
‘famed 18th Century classic, was 
banned for export. Later, it was 
allowed local showing and went 
on to become the top grosser last 





clude a new color version of “The | 


sort of thing better. Cinerama will | 


treated. | 
Reisini expects each pic to run a} 


year. Main objections to this came 
from French diplomats abroad. The 
amoral hero of “Liaisons,”” though 
he gets his comeuppance, was 
mentioned as a diplomat working 
jin the UN. It was this that lost it 
|}an export okay. A change in the 
ialog, giving him another profes- 
sion, may finally get it a visa for 
|offshore showing. 
| Still completely nixed is “Waver” 
Jean-Luc Godard’s “The Little 
|Soldier” which touched on the 
}tragic Algerian War in a tale of a 
|deserter who is used by both 
/Algerian and unofficial French 
ulira rightists in Switzerland. The 
producer has purportedly made 
overtures to change the situation 
to a simple gangster or adventure 
status, and may get final release. 

“Moranboung,” made by a French 
documentary filmmaker in North 
Korea, dealing with the Korean 
War thru Northern eyes and 
centering mainly on a love affair, 
is completely forbidden for either 
local or foreign showing. Main 
objection is, reportedly, newsreel 
scenes of Korean prisoners refus- 
ing UN clothing handouts. 
Still A Ticklish Problem 

So politics and growing concern 
with what is felt to be a lascivious 
use of moral studies, rather than 
reflecting positive attitudes, are 
behind the censor problems here, 
But there are ways of achieving 
some sort of agreements between 
censors and film producers. How- 
lever, it still remains a ticklish 
problem. 

The signers of the petition back- 
ing insubordination among French 
treops in Algeria were immediately 


forbidden state-controlled radio 
and tele work or appearances in 
subsidized legit houses. They 


| jeopardized Film Aid to producers 
of any pix they had dealings with 
Although French censorship may 
be elastic, it is becoming more 
|binding of late. Public pressures 
; and political expediency may make 
it more severe. Soon all scripts 
|will have to be submitted for a 
special naticnal committee looksee. 
| This committee will warn on 
any possible problems later, but 
the filn stili can be made. How- 
| ever, wary producers may conform 
jand thus water down the usually 


by | tween screens are now negligible | adult outlook of local pix. Direc- 


{tors like Vadim and Louis Malle 
|have lately talked of leaving 


Also given the brush was/lin. Christensen’s novel has been within a few months, to be called, | here will be the biggest in Europe, | France to make films elsewhere, 
But this may be only talk. 
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French Old Guard in Recovery From 
Onslaughts of ‘New Wave’ Directors 


Tasmania Votes Indie 
Exhibs Tax Relief 


Melbourne, Dec. 6. 
A bill authorizing a substantial 
reduction in entertainment tax for 
independent film exhibitors was 





Paris, Dec. 6 


Within the film industry here a 
tug-of-war is seen between the 
“New Wave” and the Old Guard 
film directors. “Wavers’ are ac- 
cused of having been a flash-in- 
the-pan while oldsters are felt to 
be handing up the old fashioned, 
conventional fodder with stars, or 
even without them. It is said that 
the “New Wavers” tried to give 
films a new outlook, different and 
more adventurous subject matter 
along with cheap films sans stars 
relying on direction and theme for 
their main appeal. 

Right now the oldsters are mak- 
ing boxoffice hay over the New 





Wavers after a year of eclipse. H. 
G. Clouzot’s “The Truth,” with 
Brigitte Bardot, is breaking rec- 
ords while Andre Cayatte’s Ven- 
ice Grand Prize-winner ‘Crossing 
the Rhine” is doing good biz. But 
Marcel Carne’s “The Wasteland” 
is doing less than expected. Mean- 
while, after the solid local and 
international biz last year of such 


“New Wave” pix as “The 400 
Blows,” “Hiroshima Mon Amour,” 


“Black Orpheus,” “The Cousins” 
and “The Lovers,” the second 
films by these producers have done 
less well. But Louis Malle’s ‘Lov- 
ers) “Zazie In Subway,” is holding 
its own in biz here and foreign 
gales. 
Yet the producers, who jumped 
= the bandwagon permitting over 
newcomers to make pix, find 
they have a flock of them on their 
hands because exhibs don’t want 
them. Most of these are disappoint- 
fing and inside word is that there 





are some that could make a dent 
but the public response to star pix 
made in the conventional way 
geems to have shifted away from | 
“Wave” product. 

Real Payoff at Boxoffice 

While highbrow crix are still | 
knocking the oldie filmmaker's | 
product, the regular critics seem | 
to be going for them along with a 
good portion of the public. 

Some of the “New Wave” new 
pix, soon to be released. should | 
tell the story of whether the! 
“Wave” ha&S now completely re- | 
¢eded or whether it is to go on. 
Manv successful ‘“Wavers.” 
Claude Chabrol (‘Cousins’) and 


friends turn out the pix they had | 


on their minds. Then there are the | 
producers who felt these cheapie | 


Parliament. Bill provides for a 
‘ . ? gradual scale of exemption from 
Les Marines Short the entertainment tax. 
Stirs Paris Hassle | The Tassie state treasurer said 
Paris, Dec. 6. | that the advent of television, which 
Short film subjects are just nec-| came to Tasmania 
essary program accessories here | caused a considerable reduction in 
under national film laws. 
ever, one has obtained more inter- 
est this week than the feature pic 
it came out with. Both film crix 
and the U.S. Embassy here studied 


| 
the film, a French one treating the | 
U.S. Marine Corps training on Ong ong 
Parris Island. 
Trade Seeking 





a number of them might be forced 
to close. 





Short raised USIS hackles two 
years ago at the Venice Film Fest. 
Called ‘“‘Les Marines,” it was made 
by Francois Reinchenbach, who 
also produced the full-length doc- 
umentary pic on offbeat Ameri- 


recently passed by the Tasmanian | 


last May, had! 


How-| income for smaller exhibitors and | 


Inside Stuff—International 


Confirming a VARIETY report of last month, Eric Johnston of Motion 
| Picture Export Assn. has confirmed that Leo Hochstetter, for the last 
; three year’s in charge of the MPEA’s office in Frankfurt, has been 
assigned to Rome to become manager for the Mediterranean area. He 
succeeds Frank Gervasi who resigned last September to join Fair- 
banks Morse. 
| Stephen Beers, who has been assistant to MPEA veep for European 
area, Griffith Johnson, headquartered in the New York office, moves 
to Frankfurt to take over MPEA duties there with supervision of Ger- 
many, Austria and Scandinavia. Both assignments become effective 
after the first of the year. 

Newspaperman and writer. Hochstetter joined the Motion Picture 
Assn. of America in 1952 as assistant to Johnston in Washington. From 
| December, 1955 to January, 1958, he served as Far East manager with 
headquarters in Tokyo. 

Beers joined the MPEA in 1957, prior to which he was with the 
Commerce Department, Office of Technical Services. 





In Composer-conductor Igor Stravisnky, aged 79, has given his last 
conductor-concert-as told to the executives of the Roman Philharmonic 
society after what he called “the conclusion of my life on the podium.” 
He cancelled subsequent concerts to be given in Sicily and left for 
Paris and U.S. Though he claims that conducting tires him too much 
at 79. he seemed in excellent health and spirits and conceded that 
he will dedicate himself from now on to electronic music which he 
calls: “not lacking in values and a powerful medium for the executor.” 








cana aspects, “Unusual America” 
(America Seen by a Frenchman). 
“Marines” is a two reeler which 
follows the training of the US. 
Marine at boot camp. It dwells on 
some inept specimens. 


the picture of the U.S. Marines it 
presents. 

“Marines” is the first in some 
time to get into this kind of con- 
troversial limelight. 


Two US. Pix Now 
Filming in Paris 


Paris, Dee. 13. 
Paris now has two Yank films 
being made here in their entirety 


and one using exteriors before go- 
ing back to Hollywood for in- 





|teriors. The first two have Paris 


as locales while the latter trans- 
pires mainly in France but also 
partly is in Argentina. They are, 
respectively, “Good-bye Again” 
(UA), based on Francoise Sagan's 
“Do You Like Brahms?”; “Paris 
Blues” (UA) and “The Four Horse- 


Official | 
Yank reps here do not exactly like | 


Hong Kong, Dec. 6. 
The Colony’s Chinese film indus- 
try is flexing its muscle in a de- 





kets in the U.S. and Europe. The 
construction of a new, sprawling 
studio at a cost of about $1,000,000, 
jis the main factor underscoring 
}this move. First phase of the new 
studio in the Clearwater Bay Road 
area, being built by Shaw Brothers, 
|}one ef the two giants in the Chi- 
| nese film business here along with 
|the Cathay Organization, was re- 
|cently completed. The studio will 
| have a total of eight sound stages 
| of which two were just finished. A 
| film, “All The Best,” as a matter 
|of fact, is now being shot on these 
|new sound stages. The studio will 
| undoubtedly be the biggest in the 
| Colony and compares favorably 
with any in the Far East. It will 
|also have a pool equipped for un- 
| derwater shooting. 

Shrinking markets in southeast 
| Asia already have forced the 
| Chinese pix industry here to make 


jan evaluation of their overall posi- | 


| tion. It has been long felt that in 
order to win, or even just to estab- 


Big Expansion 


termined drive to win new mar- ' 


Mexico City, Dec. 13. 

There is a wide difference of 
opinion in Mexico about the future 
participation of Hollywood pro- 
duction activity in the Republic. 
Confident spokesman of the pro- 
Hollywood forces and _ fervent 
propaganda campaigner for in- 
|ereased activity is Carlos Tinoco, 
| head of the Union of Film Produc- 
'tion Workers. Tinoco avers, al- 
| though full confirmation cannot be 
| obtained, that the long-postponed 
| Hollywood boom is just around 
ithe corner, with a big step-up in 
| production here. 
| At least seven major Hollywood 
pictures are set to roll ‘in Mexico 
in the first three months of 1961, 
according to Tinoco. The union 
leader claims that initial negotia- 
| tions for picture making have been 
jinstituted by 20th-Fox, Albert 





men of the Apocalypse” ‘M-G)./lish a foothold in the competitive | Levin, Universal International, Co- 


“Good-bye” and “Blues” are in 
black-and-white and both look te 
cost about $2,500,000 while ‘“Apoc- 


like | #lypse,” in color and scope, will 


come in for about $4.000,000. All 


Francois Truffaut (“Blows”) turned ‘| Heageeing involved feel that Paris 


producer to help fellow crix and|¢ 


an indispensable part of the 
films and could not be simulated 
in the U.S. 


Besides the locale. the atmos- 


pix sans stars but with an unusual | = is felt necessary to get the 


approach could pay off. 
Backlog Complicates Setup 

So there is now a backlog fur- 
ther complicated by overproduc- 
tion here and falling cinema a‘ 
tendance. But the ‘“Wavers” are 
counting on such new films as 
Eric Rohmer'’s “Sign of Lion”; 
Jacques Rivette’s “Paris Belongs to 
Us”; Jacques Rozier’s “Adieu Phil- 
ippine,” Jacques Demy’s “Lola.” 
Gabriel Albicoccos “Girl With 
Golden Eyes,” Armand Gatti’s 
“The Enclosure” and Francois Let- 
terier’s “Hard Knocks” with Si-| 
mone Signoret to break the ice. All 
are rated “New Wave” films. 

The oldsters are counting on 
their pros who can turn out well- 
made star pix. Clouzot, Rene Clair, 
Rene Clement, Jean Delannoy and | 
Marcel Carne are among these. A | 
recent top hit was “The French 
Woman and Love,” which was a 
sketch pic utilizing old hands in 
detailing familiar little love eni- 
sodes. So there may be a place for 
new and old approaches or the 
“Wave” may just simmer out com- 
pletely. 





ithe U.S. 
| have been made in London studios 


NEW SKOURAS TROUBLES 


Cat Breeder Sues 20th-Fox Over 
Alleged ‘Cleo’ Promise 








London, Dec. 13. 

Add to Spyros Skouras’ troubles 
on “Cleopatra” a suit for allesed 
libel and breach of contract by a 
cat breeder. 

Julie Sterman, who last summer 
had a cattery in Cobham. Surrey, 
claims she was engaged by a man 
acting in behalf of 20th-Fox to ex- 
tend the existing stock of Abys- 
sinian cats in her cattery with a 
promise to hire these animals for 
filming in “Cleopatra.” 

It is understood the action is be- 
ing defended by 2@th-Fox. 


|ous middleaged couple 


jtor Anatole Litvak feels that 
|theme is adult and true realistic; 
| also that it is in keeping with the 
|demands of audiences today 


| 
| 





|true flair and feel for the char- 
; acters involved. 


“Good-bye” deals with an amor- 
with the 
man not wanting to marry. Their 
idyl is disrupted by a young roman- 
tic boy but they decide to go on 
together when it blows over. Direc- 
this 


in the U.S. and abroad. The pic 
stars Ingrid Bergman, Yves Mon- 
tand and Anthony Perkins. 
Martin Ritt is making 
which is about two jazz players 
who are torn between staying in 


both } 


“Blues,” | 


foreign markets abroad, production 
| quality of the films must increase 
'a hundredfold. The building of a 
new. big studio equipped with the 
|Jatest studio equipment, long has 
| been envisaged as necessary if this 


| policy of making better pictures | 


| was translated into reality. 


the 


At the most, even if considerable 
;coin were to be spent on promo- 
| tion, Chinese films would probably 
|; only make the arty houses. They 
are not yet on the same interfha- 
| tional standard as Japanese films 
which, surprisingly and incongru- 





| ously enough, have lost out to Hong | 


|Kong films at the Asian Film 
Festival. 

The reaction to this. among ob- 
servers of the Asian Fest, is that 
the Japanese have tended to treat 
this festival as only second in im- 
portance to the bigger and more 
internationally known festivals. 





Paris or going back to America. | 


Stars are Paul Newman. Joanne 
Woodward and Sidney Poitier 
“Apocalypse” is an updated re- 


'make of the silent Rudolph Valen- 


tino starrer. It deals with an 
Argentinian who stays on in oc- 
cupied France for love and _ be- 


comes a resistance hero. Vincente 
Minnelli is directing. He is con- 
vinced that Paris was obviously 
needed for exteriors but he could 
be more at ease in studio work in 
Film was originally to 


against 


are also 


but bad weather decided 
this for some exteriors 
involved. 





Toronto's Sunday Hope 


Toronto, Dec. 13. 

With a _ two-to-one vote, city 
council asked the Ontario legisla- 
ture yesterday (12) to rush through 
law making Sunday films legal in 
Toronto immediately. Board of 
Control voted unanimously in favor 
of the motion, with the abstention 
of Donald Summerville. a Toronto 
theatre chain owner and partner 
of Famous Plavers. Mayor Nathan 
Phillips, elected for his eight ter: 
led the fight for liberalizing Sun- 


i day. 


- . . "#* 





Irving Allen Elected 
London Tent’s Barker 


London, Dec. 13. 
Irving Allen has unanimously 
been elected Chief Barker of the 
London Tent of the Variety Club. 


sistant barker during the present 
year. 

Jack Goodlatte, a former Chief 
Barker and current Elder States- 
man, has been elected first assist- 
ant barker. Other appointments 
made by the new Crew include 
| Jack Klein as Property Master, 
|Sam Eckman Jr. as second assist- 
|}ant barker; Michael Shipman, 
|Dough Guy, and David Jones, 
Press Guy. 


‘DICTATOR’ TO TOKYO RECORD 
Tokyo, Dec. 6. 
The Great Dictator,” being shown 
for the first time, broke the house 
record at the Yuraku-za by draw- 
| ing 232.245 patrons during the first 
30 days of its roadshow run. 
| The film, imported by Towa, has 
received heavy boosting by the 
|pinkich Schyo. Japan's largest fed- 
jeration of unions, 


Critics of Chinese films claim | 
industry here must be com- | 
| pletely revolutionized if these films | 
|are to make any mark in the US. | 


He has held the post of first as- | 


lumbia, Henry Spitz, Kirk Douglas 
|and Rock Hudson. 

The above activity excludes pro- 
duction plans of the recently cre- 
ated Arlington-Bueno coproduction 
firm, with its schedule of a least 
four pictures a year, the major one 
being a film bio of Simon Bolivar. 

Tinoco’s claim is that his beat- 
ing the drums in Hollywood has 
been productive, as well as grant- 
jing of unspecified concessions 
iwithin union’ regulations, with 
| these vaguely described as “full 
jaid” and “lower production cost” 
inducements. The Mexican union 
leader also talked with Eric John- 
ston, MPEA head, about future 
Hollywood production here. Tinoco 
alse has had talks with local Amer- 
ican distributorships. 

But other film circles in Mexico 
are not as optimistic about any 
major change in the status quo of 


about three to six Hollywood pic- | 


tures a vear in Mexico, with this 
the average of the past several 
| years. 

Yank Majors Won't Confirm 
No confirmation of upped Holly- 


|} wood activity could be obtained 
from local American distributor- 
ships, with these cautious about 


making any statements at this time. | 


| Chief matter of the moment ap- 
pears to be an attempt to obtain 
official clarification of the exhibi- 
tion picture, and intent of the gov- 
ernment which now owns the two 
, Major chains. 

That Tinoco may be over-confi- 
dent and even inclined to exaggera- 
tion turns up in his list of com- 
panies indicating interest in mak- 
ing films in Mexico. There is obvi- 
ous duplication such as mentioning 
Kirk Douglas and Universal. 
will be allied in making 
zuma.” And Rock Hudson will do a 
picture for Albert Levin. 

Definitely in works appears to 


be “Montezuma” and the Simon 
Bolivar bio. Jorge Ferretis. mean- | 
while, said that before granting | 


any production permits, he wants 
to see scripts and receive assur- 
ances that these will be followed 
to the letter. 

Another union official. Pascual 
,Garcia Pena, back from Hollywood, 


e'aimed that talk of a big numn in| 


Hol}lwy 
Mlawt 


activitv. in 
We 


ond production 
N js inet wichfn] think'n« 


i 


|said that there is an anti-Mexican ' 


Both | 
“Mone- | 


Yank Production in Mexico Up in Air 


Film Union Chief Sees Real Boom in 1961; Others 
Not So Optimistic 





campaign spreading in the indus- 
try, apart from American union 
moves to attempt to keep produc- 
ers at home. Pena said that certain 
Hollywood sectors are labelin 

Mexicans as pro-Communist an 

admirers of Castro Ruz. 


Toll’s Bob Newhart 


=e Continued from page 3 =a 





men, whether or not it resolves the 
pro and con of paysee’s efficacy 
versus commercial tele. 

The hotsy nightclub and disk 
comedian is slated for the night 
of Jan. 5, it was learned here, and 
for at least an hour, probably 
more. Show will be taped for play- 
back the following two evenings. 
Live or iape, the “ticket” per home 
receiver is tentativedy set at $1.25. 
By contrast, a Newhart (or other) 
concert in theatres scales to sev- 
eral dollars higher. 

Peter Appleyard jazz group is 
being dickered to round out the 
program. Uncertain yet is what 
format the show will take—that is, 
whether Newhart and the combe 
will alternate, or deliver in seg- 
ments per the concert halls. 

Newhart was grabbed for Tele- 
meter by a friend, Mike Giloy, 
whose Network Operations Inc., 
N.Y., supplies facilities for the 
| paysee system's hockeycasts. In 
| addition, the company is now enter- 
jing the programming field, with 
| expectations of producing similar 
|*‘one-man” shows (possibly Victor 
| Borge, Jonathan Winters, etc.) for 
Telemeter in the future. 

Additionally, parent Paramount 
| reportedly is readying a number 
| of splash attractions to hypo the 
lookership to date accorded pix 
even firstruns) and sports events, 
Par is understood gunning for 
such items as Marcel Marceau, 
“The Consul,” and possibly “La 
Plume de Ma Tante.” 





| 








=—=3 





Off-Screen Blows 


Continued from page 17 ———w 


| the suggestion that the other board 
| members’ lack of experience in 
| film matters would deprive them 
of usefulness to the industry. That 
is not Dr. Christensen’s opinion, 
and that is that. 

The reporters were also told that 
the institute has signed a contract 
to purchase the old Emelco stn- 
dios, for use as an Experimental 
Film Center, provided the treas- 
ury gives its consent. 

Statements also made by Dr. 
Christensen in reference to the ac- 
tions of the previous beard, which 
voluntarily resigned on Aug. 3, 
drew a public protest from the lat- 
ter, as defamatory. This only fur- 
ther charged the air of this stormy 
conference, and asain posed the 
question whether this new board 
is in to help the screen industry 
or to arouse discussion. 





Se eer <* 











Wednesday, December 14, 1960 


VARIETY 


RADIO-TELEVISION 





19 





THE BIG D. C. GUESSING GAME 





Paley: He's a Bobby-Come-Lately 


As if the struggle over ratings 


Washington, Dec. 13. 
weren’t enough, CBS and NBC 


hierarchy are in a new Washington-based row over who told politi- 
cians how to run their business first. _ ; 
*No one, perhaps, ever settled who originated the idea of televised 


“Great Debates.” 


The new argument is over who deserves the credit for advocating 
shorter presidential campaigns—an issue due to be in the news 


later this week when NBC Board 


Chairman Robert Sarnoff is set 


to advocate it before a House Committee hearing here. 

CBS has decided to skip the hearing but dispatched to VARIETY’s 
Washington Bureau by telephone from N. Y. through the CBS 
Washington office a lengthy speech made by William S. Paley, 
their board chairman, in 1953 to establish that Sarnoff is a Bobby- 


come-lately. 


Before Philadelphia’s Poor Richard Club almost eight years ago, 
Paley recommended the national conventions be deferred to Sept. 


1 or thereabouts and presidential 
mere six or seven weeks with tv 


campaigns be compressed into a 
used heavily. 





Kennedy's Plan for 


‘Instant TV 


Press Conference Poses Problems 





Network news brass is ready to+ 


go along with the Pierre Salinger 
proposal for nighttime news con- 
ferences in the coming term by 


President Kennedy, but some of 
the networkers are miffed that) 


news secretary Salinger announced | WO 
| Light Program on Dec. 26. 


the idea in the public prints be- 
fore conferring with them. More-| 
over, 
be answered about the idea. 

Salinger, who was expected in| 
New York for tv confabs last week | 
and didn’t show, is expected to ar-| 
rive instead this week. when ABC, 
CBS, NBC and Mutual news execs | 
will listen to the rest of the plan, | 
and then give their own sugges- | 
tions. 

A lot of questions remain from 
the broadcasters’ view: Will all 
the webs carry each news confer- 
ence with Kennedy or will they 
rotate? How many will there be? 
(Somebody mentioned one every 
fifth week at night, with the rest 
following the normal daytime | 
course of a Presidential news con- | 
ference.) Must the networks firmly 
commit themselves to carrying 
every one of the nighttime events, 
when it’s possible that some of| 
them promise to be, at best, “rou- 
tine”? 

Here are some of the possible 
problems of a nighttime press con- 
ference from the Presidential side 
of the fence: Can they be done live 

(Continued on page 34) 


Chrysler Pacts | 
Astaire Repeat 


13. | 








Chicago, Dec. 

It wasn’t unexpected, in view of 
the critical praise it received, that 
Fred Astaire’s second spec for 
NBC-TV would earn a repeat, just 
as his first one did. 

Chrysler Corp., through Leo 
Burnett, has ordered a_ second 
showing of last Sept. 28’s “Astaire 
Time,” which had featured Barrie 
Chase, the Count Basie orch with 
Joe Williams, and the Ruth and 
Jane Earle Dancers. Repeat tele- 
cast will be on Feb. 20 at 8:30 p.m. 
(EST Chrysler had also picked 
up the tab the first time out. 


$4,600,000 SIMONIZ 
GLEAM ON TV WEBS: 


Simoniz is putting about $4,600.- 
000 into the remainder of the 
current tv network season, with 
both. ABC-TV and NBC-TV (see 
separate story) beneffitting. 

The auto waxery has bought four 
quarter hours a week in the NBC- 
TV daytime lineup for $2,300,000. 
Buy begins early next month. 

And on ABC-TV the firm has 
bought 36 minutes in the Friday 
night “Law & Mr. Jones” half- 
hour: and another 42 minutes 
broken up among hours—“The Is- 
landers,” “Walt Disney Presents” 
and “Roaring 20's. This accounts 
for the remaining half of the Si- 





Bing’s BBC Show 


London, Dec. 13 
Bing Crosby is recording a spe- 


cial 45-minute disk show in Holly- 


for transmission in BBC's 


Deal was set here when Crosby 


there are many questions to|!ooked in on Britain en route to 
fi | the Olympic Games in Rome. 


Agencies & Webs 





In Discord Over 
AFTRA-SAG Pact 


Madison Ave. and the tv net- 
works are not on the best of terms 
this week as the result of a recent 
split between them over terms of 
the new contract with the Ameri- 
can Federation of Television & 
Radio Artists and Screen Actors 
Guild. A day or two before set- 
tlement of the new three-year deal, 


(Continued on page 34) 





WILL STANTON 
G0) WITH ONT.’ 


By GEORGE ROSEN 

The big post-election guessing 
game is on, and the rumors are 
flying thick and fast in broadcast- 
ing circles. Will Frank Stanton re- 
sign the presidency of CBS Inc. 
(this is his 25th year with the 
company) to become top dog of 
the United States Information 
Agency, as some of the rumors 
have it? President-elect Kennedy 


has let it be known that a key 
broadcaster will be named to the 
post, with the USIA appointee to 
be given much greater status and 
have much greater influence than 
George Allen enjoyed, in view of 


the increasing importance o1 the} 


job. 








| 


Along with Stanton, the names |} 


ef Edward R. Murrow and Fred 
Friendly have been mentioned in 
some quarters as possibilities for 


the same USIA job. A _ Paris 
paper last week speculated on 
Murrow being’ sent to the 
Court of St. James’. This 


would be in the nature of a “these 
are my people” homecoming for 
the CBS newscaster, who endeared 
himself to Britishers during his 
wartime tenure in London. 

But the’ possibility of Stanton 
also being (1) tapped for an am- 
bassadorship or (2) as an under- 
Secretary in the Cabinet hasn't 
been ruled out in some areas. In 
any event some say he’s been 
alerted to “stand by” for a call 
from Georgetown. Should Stanton 
go with the Government, tv prexy 
Jim Aubrey would inherit the cor- 
porate mantle. 


Stanton’s beén no stranger in 
Washington these past couple of 
weeks, socially and otherwise, and 
was due for a scheduled visit this 
week to Austin, Texas, with Vee- 
pee-elect Lyndon Johnson (with 
whom he’s very close), but this was 
strictly a matter of helping Lady 
Bird launch her new tv center. 


As the man who's “minding the 
(Continued on page 42) 





Salant in Pivotal Role as CBS 
In Major Shakeup Names Exec 
Group to Helm News Operation 


+ 





The Icekid Groweth 


To Jack Hoynes, the net- 
work publicist working in Al 


Rylander’s exploitation § divi- 
sion at NBC, last week’s “Open 
End” comedy gabfest with 


Groucho Marx, George Burns, 
Jimmy Durante, et al., held 
more than cursory interest. 

At one point of reminiscing, 
Groucho was telling of work- 
ing on the same vaude bill 
with Frank Van Hoven. The 
latter worked with a kid who 
throughout the entire act did 
nothing but hold a cake of ice 
in his hands. 

The kid was Jack Hoynes. 





ABC-TV Bumping 
Islanders ; Sets 
‘Asphalt Jungle’ 


“The Islanders,” ABC-TV’'s Sun- 
day night hour, will be cancelled 
after its 24th performance, and, in 
a move that is rare in tv network 
annals, web topper Ollie Treyz will 
move a new first-run property into 
the 9:30-10:30 prime time slot for 
the last 13 weeks of the regular 
sesaon. Metro, which produces 
“Islanders,” will probably do the 
replacement as well. 

ABC-TV is firming up the pur- 
chase of 13 weeks of Metro's “‘As- 
phalt Jungle,” a big city action-ad- 
venture skein based on the motion 
picture of the same name. 

“Islanders” finishes off in March. 
Network has not decided whether 
to start “Jungle” immediately 
afterwards or after a few reruns 

(Continued on page 42) 
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* Long rumored shakeup in CBS 
News has finally occurred, with 
CBS corporate v.p. Dick Salant 
emerging as the key figure in the 
policy - making and _ operational 
areas of the division. Sig Mickel- 
son’s status as president of the 
CBS News Division remains un- 
changed, but he'll no longer call 
the policy or operational shots. 

Instead, CBS News will be run 
|}by an executive committee, with 
|Salant as chairman. But Salant is 
| being empowered to act alone, for 
|the committee, between its regular 
meetings. He's being relieved of 
|all corporate duties to take the 
|post, with those duties reassigned 
}to the heads of the appropriate 
| divisions. 

Committee will comprise CBS 
board chairman William S. Paley, 
prexy Frank Stanton, CBS-TV 
prexy Jim Aubrey, CBS Radio p-ez 
Arthur Hull Hayes, CBS-Televisicn 
| Stations prexy Merle S. Jones, 
| Mickelson and Salant. 

Shakeup came in the fm of a 
confidential memo from Stanton, 
| distributed Friday (9) to officers of 
jeach division involved 
| It pointed out that the news divi- 
sion currently produces 55° of the 
CBS Radio network schedule and 
15°% of the tv web's, and that “be- 
cause of the unique status of the 
CBS News Division as creator and 
supplier of news and public af- 
fairs programs to our broadcasting 
divisions, and in order to effect a 
closer working relationship be- 
tween CBS News and these divi- 
| sions, we are establishing the CBS 
|News Executive Committee.” 

The committee, Stanton said, 
“shall have authority over the net- 
| works’ scheduling of programs pro- 
duced by the CBS News Division 
and be responsible for policies and 
operation of the Division. 

“Mr. Salant, whose corporate 
staff responsibilities will be reas- 

(Continued on page 34) 


P&G Buys Half 
Of TY Oscarcast 


Procter & Gamble has been 
okayed by the Academy of Motion 
Picture Aris & Sciences as half 
sponsor of the next annual Oscar- 
cast. Now that ABC-TV has richts 
|to the Oscar, the April 17, 1961, 
telecast will be the first one com- 
mercially sponsored in four sea- 
sons, and the production tab for 
the two-hour show (including Acad- 
emy rights) will run $1,000,000. 

Since P&G is expected to pay 








just about $500,000 for its half 
sponsorship, it would seem that 
ABC-TV is itself absorbing the 


time charges for the 10:30 p.m.- 
12:30 a.m. special. Other half of 
the stanza has not yet been sold. 
P&G put its bid in for half the 
stanza months ago, directly after 
ABC outbid NBC for rights, but 
had to await Academy approval. 


NBC’S $2,000,000 
AD BIZ TO McC-E 


After a seven-year relationship, 
NBC this week is shifting its esti- 
mated $2,000,000 advertising ac- 
count out of Grey Advertising to 
McCann-Erickson. ; 

According to a memo to all Grey 
personnel Friday (9), the agency’s 
handling of the RCA Record divi- 
sion will not be affected. 

Swiich completes a changeup in 
agency links for all three webs 
within last year or so. CBS, which 
had handled its own advertising, 
moved into BBDO, dislodging ABC, 





its 




















moniz total expenditure 


which in turn placed account 








with Doyle, Dane, Bernbach, 
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FCC Losing Patience With License 
Trafficking; Moves To Curb Abuses 





Washington, 


Dec. 13. + 


Taking iis lead from the House | 


Committee, Federal Com- 
Commission has 
Jaunched its first move toward 
curbing the much-criticized prac- 
tice of Trafficking in broadcast 
licenses. 

FCC preposed a new rule which 
would require a licensee who has 
owned his station less than three 
years to prove at a formal hearing 
how a change in ownership would 
serve the public interest. Exempted 
from this requirement would be 
pro forma assignments or trans- 
fers or control (‘involving merely 
a change of form in the same own- 
ership), and those arising from lack 
of operating funds or disability of 
station principals. Sales of tv trans- | 
lators would also be excluded. 

The proposal would carry out 
substantially a provision in a bill 
introduced by House Commerce 
Chairman Oren Harris ‘D-Ark.) 
during the last session of Congress. 
The bill, embodying recommeuda- 
tions of the Legislative Oversight 
Subcommittee, also contained a 
provision for licensing networks. 
The provision against trafficking in 
licenses would have allowed FCC 
to select someone other than the 
prospective buyer designated by 


Harris 
munications 





the current owner. In its comments 
on the bill, FCC endorsed this idea, | 
but could not put‘it into the pres- | 
ent rule-making because it requires | 
a change-in law. 

The rule-making was launched | 
by a vote of five-to-two. Commis- | 
sioner Rosel Hyde issued a dissent- | 
ing statement in which Commis- | 
sioner T. A. M. Craven joined. | 
Commissioner Robert Bartley put | 
out a concurrent statement. A Jan. 
16 deadline was set for comments | 
from the industry. 

In its rule-making notice, FCC | 
said that in the last three years | 
an average of 555 applications for | 
changes in ownership have been | 
filed annually. In only 47° of the 
cases, the station had been held 
more than three years. In 35%, | 
it had been owned between one 
and three years, while in 18°, 
Jess than one year. A 1958 study 
showed that 83°. of the stations 
up for sale by short-term owners 
were AM ouitlets. 
were FM, and 8% tv. 

FCC commented that the 


“fre-| 


| taped as a two-hour entity, 


Nine percent; 
| With the series and might well | 


ABC Int’! Sending 
Vieracker to a 


Chicago, Dec. 13. 
Matt Vieracker, general man-| 
ABC International to spend two 
or three menths in Caracas, Vene- | 
zuela, helping to set up a new 
telestation in which AB-PT has an 
interest. 
Plans, as of now, are for Vier- 
acker to leave in mid-January, but | 
it all depends on whether the anti- 
Gringo sentiment relaxes down 
there. 


Family Classics 
May Get Dumped: 
It's Too Costly 


CBS-TV would like to drop its 
“Family Classics” two-part specials 
afier the third one next month. 
Series is only half sponsored (by 
Breck Shampoo) and apart from 
| having sold off the other half of 
| the opening show (to Procter & 
Gamble), CBS has gotten nowhere 
in matching up a cosponsor. 

Moreover, the specials, out of 
the Talent Associates shop, have 
cost more than was anticipated, 
due largely to an AFTRA ruling 
that though the program is pre- 
it must 
| be ruled as two separate one-hour | 
shows because it’s played off on 
different days. CBS would like to 
have exposed future stanzas as 
|} single two-hour shows to. get 
around the ruling, but didn't have 
the available preemptions. 

Although the web would like to 
wash out the series after the next 
show (“Becky Sharp”), it may 
have some trouble in doing so. | 
Despite the ‘disappointing rating, | 
Breck is said to be quite happy | 





resist a cancellation. There's also 


quent turnover of a large number | the matter of writing off the Talent 


stations” has been a 
to both Con- | 


of broadcast 
matter of concern 


gress and the Commission. It add- | 
ed 

‘Voluntary sales of stations 
which have been held by their} 


owners for short periods of time | 
raise questions as to whether they | 
are engaged in trafficking in 
broadcast interests; and whether 
the resultant uncertainty on the 
part of the station personnel and 
disruption in cperational continu- 
ity cause programming deteriora- 
tion incompatible with broadcast- 
jing in the public interest. Experi- 
ence has shown that time is need- 
Continued on page < 36) 


‘Kangaroo Pouch 
Keens Swelling 


One of the more surprising 
strong spots in the CBS-TV econo- 
my for the upcoming first quarter 
is “Captain Kangaroo,” which with 
its lineup of kiddie sponsors tends 





‘SONG & DANCE MAN’ 
Ebel made the comment in ad- | 
DAN DAILEY TINTER dressing the annual Advertising | 
Council conclave, attended by 300 | omes a ee 
Hollywood, Dec. 13 eaders of thé film, broadeasiing | 
Dan Dailey has been signed by nd advertising inuustries. Ife Goodson-Todman exec veepee 
Heritage Productions to star and ote a page ag pos ng ~ and sales chief Bud Austin, strik- | 
play himself in an hour color tv ynwarranted criticism leveled at it |/28 @ natural promotional pose, 
spectacular titled “The Song and, during recent months is the video | says the emphasis this season on 
Dance Man” scheduled to be taped medium’s continued and increased | yideo oaters, whodunits and spe- 
by the new Red Skelton color unit — service. _ cials is causing some observers to 
Dec. 21 at Goldwyn Studios. The three networks joined the 
This nostalgic history of vaude-, Council in hosting the affair which OVetlook the continued popularity 
ville. scripted by Tom Waldman, took place at Studio 33 (Red Skel- | of the quiz panel show. Not so 
will have as guest stars Jack Haley. 1 Stage) at CBS Television City. viewers, sponsors and webs, ac- 
Pat Roo ney Sr. and Larry Kert, of ; Prominent among the tv partici- | egrding to Austin. 
N. Y.’s “West Side Story,” making | pants were Jim Aubrey, CBS-TV | wi Niel ttcaal atin 
his tv debut from Hollywood. srexy; Ollie Treyz, ABC-TV prexy; | Recent aoe nationa ratings, | 
Show wiil be produced by Buddy | and Walter Scott, exec v.p. in|Says Austin, gave Goodson - Tod- 
Bregman, Mrected by Joe Tinney!charge of NBC-TV. The three man’s quizzers an average of 78,- 
and Paul 3enton will act as exec pledged their unstinted support of | (13.000 tv homes a week (two-week 
producer. Sara Lee Cakes will : public service campaigns con- | period ending Nov. 6). 
sponsor. cucted by the Council. 
Figure was reached by combin- 
— —— — ing average nighttime ad as TOF 
G-T’s “To Tell the Tru 
Got a Secret,” “The P ice 1s | 
Peter ann: Cer- tea a es Pitch tight,” and “What's My Line” and | 
t weekly average auds for day- 
Although Be hia Pan” won't | own again until Christmas time strip quizzes, Play poe 
time in ‘61, clients are already making inquiries pee ut availabili- , Func h, “Price Js Right,” and 
ties and the “network, a year in advance, has the two-hour show Peat the Clock. 
on the market. That's in str: contrast to the virtual brushoff ‘We think, and evidently net- 
the web's sales boys received ti e out in peddling the newest vorks and sponsors agree, that the 
vidtape version, with a resultznt deal wherebv Revlon got me shows will go on forever,’ 
the entire 120-minute comme! f ng some of it over vs Austin. “Sponsors love the 
to its Schick Razor subsid oveh only paving for half the idea of emcee identification wiih | 
ov It even got Mary tin finale ith a “thank you, their products, plus the fact that | 
Revion.” the logo usually is in full view of 
But sponsor interest perked as 1 as the National Arbitrons the cameras throughout the show. 
came out. Although it as the e round for “Peter Pan.” \udiences perpetually tune in be- 
tings went through the NBC getting an average j|cause of the live quality of the 
298. for the two-hour | ire of audience for a |fame show. They never know 
tots] ef 24000 homes, | y ibling and tripling all the it’s going to happen next—and 


\ 


to be primarily a fourth-quarter 
moneymaker with a heavy cash-in 
on the pre-Christmas trade 
This vear. however, “Kangaroo” : 
will go into the first quarter witl 
‘ vy as much sponsor coin on 
t is currently in the hopper 
Acqiuenally, it will car! over a 
pi of toy ywonsors in Rainhoi 
Crat id Colorftorms—and _ first 
qi isit 5 from toymakers is 
vi v unheard-of, 
ry-Merch lineup will find 
1: t of 15 weekday quartcr-hours 
S 13 out af 
ne curre quarter. Saturday 
€ ( Mill be about 75°: sold 
( pared with the ¢ ent 85° 
> ening the t Guarte 
» is the addition of Buitoni 
f« a total of 10° quarter-hours 
spread through the first quarter. | 
It Buiionis first major network 
buy, s the Albert Frank-Gun- | 
ther Law apency. 


Associates commitment for six of | 
the specials. 


It'll all be decided in the next | 


few weeks. Meanwhile, to — 
| that budget problem, casting on 

the show has been revised to drop 
star names in the lead roles in 
favor of less expensive lesser-, 
knowns. 





} 
| 
| 
ager of WBKB here, is ticketed by | 


| with something brand new in the 


| performance, just four nights after 
| the opening. Total rap for the sta- 
| tion will 


| jay 


WNEW Forks Out Plenty 
Of Do-Re-Mi for Silvers 
Tix in Promotion Hoopla 


Stations have given away any- 
thing from cash to deep-freezes in 
promotion contest campaign, but 
WNEW, N.Y. indie, has come up 


way of contest prizes. As its Christ- 
mas promotion, the station will 
hand out 100 pairs of seats for 
“Do Re Mi,” the new Phil Silvers 
play opening on Broadway Dec. 26 

Winners will get top-priced 
orchestra seats for the Dec. 30 


come to $1,880 for the 
seats—it had to pay boxoffice 
prices. But producer David Mer- 
rick is cooperating extensively on 
the promotional end of the con- 
test. 

Promotion is a pure giveaway; 
listeners write in and simply list 
their names and address on a post- 
card. Drawing of the winners takes 
place Dec. 24 and tickets are sent 
to the winners by registered mail. 
They'll also meet the WNEW dee- 
personalities at the “WNEW 
Theatre Party.” 

To promote the contest, station 
is airing 48 announcements per 
day, two an hour, utilizing not only 
its own personalities but taped 
spots with the stars of four Mer- 
rick plays, Bill Bendix from “Take 
Me Along,” Ethel Merman from 
“Gypsy.” Elizabeth Seal from 
“Irma La Douce” and Silvers him- 
self. In addition, Merrick will ap- 
pear for interviews with station's 
William B. Williams to plug the 
contest. 

Topper is the fact that all this 
week, Merrick is using program 
stuffers plugging the contest in 
his Playbills at all of his five shows. 





$182,180,000 In 


Free Media Space 


For Ady. Council 


Hollywood, Dec. 13. 
Commercial value of air ume 
and print space donated by media 
advertisers to pubservice cam- 
the 


and 
paions of 


Edwin Ebel, Genera! 
and Council vice-chair- 


according to 
Yoods’ v.p 








compcution, 


‘CBS Reports Goes Weekly in ‘61-62 


“CBS Reports” will become a weekly CBS-TV hour in the fall 
of 1961. Budget for the expanded every-week series, amounting 
to some $5,250,000, has already been approved by the network 
and exec producer Fred Friendly is in the process of a gradual 
staff buildup for the project. 

It’s now considered highly likely that the weekly series will 
be anchored at Thursdays at 10-11 p.m. It currently airs every 
other week on a preemption basis, but starting in January, the 
network expects to move it into the Thursday night period to 
alternate with “Face the Nation” (see separate story). In the 
fall, it presumably would stay in the same spot as a weekly entry. 

The “CBS Reports” budget, figured at about $105,000 a show, 
will account for something like one-fifth of the entire CBS News 
Division budget for next year of $25,000,000. Breakdown finds 
something in the area of $21,000,000 going into production of 
television and radio news and public affairs, the balance into over- 
head, staff and newsgathering operations. 

Of that total, it’s anticipated that the network will get back 
in advertiser expenditures for news and pubaffairs programming 
around $18,000,000, exclusive of time charges. This will come 
in the form of sponsor coin for program costs on radio news and 
features, “Douglas Edwards with the News,” “CBS Reports,” 
“Eyewitness to History,” “Face the Nation,” “The Twentieth 
Century” and sports and other specials. Income doesn't count 
sale of CBS Newsfilm, rerun sales on pubaffairs shows and other 
secondary monies, nor of course does it include time payments 
by sponsors. 

The Friendly operation, which will be taxed with turning out 
one hour a week, has been slowly expanding to include some of 
the old CBS pubaffairs gang which used to function undér Irving 
Gitlin. Lineup of Friendly’s producers now includes Steve 
Fleischmann and Jay MacMuilen, two of Gitlin’s aides, as well 


Advertising Council | 
reached almost $182,180.00C in ’59, | 


Friendly setup. 

Also operating as “Reports” 
“See It Now’ gang. Ed Jones, 
Gene DePoris. 
Lowe and Jack Beck. Leonard 
functioned primarily in N. Y.; 


Medicine”; 
bureau exec. 


Industry Tense 


functioned as a freelance documentary producer for 
Beck was a longtime 





as George Vicas, who moved out of radio pubaffairs into the 


producers are the core of the old 


Bill McClure, Arthur Morse and 


In addition, Friendly has on staff as producers Bill 


is the producer-newsman who’s 
Lowe, ex-DuMont producer, has 
“March of 
CBS Coast newshound and 








Mex Govt. Planning to Move In 
And Buy Up All the Key Stations? 


as Rumor Sureads 





WCBS-TV’s Peak Biz 


While network revenues are gen- 
erally down or holding steady and 
| the entire econoray has been char- 
| acterized as “soft,” WCBS-TV, the 





| CBS flagship in N.Y., has experi- | 


enced one of the best three-month 
periods in its history during the 
| Sept.-Nov. span just concluded. 

Station’s revenues rose 19.2% 
during the three months over the 
take for the same period in 1959, 
itself a good year. 


Gcodson-Todman 
In 78,013,000 TV 





| neither do we.” 


—- By EMIL ZUBRYN 


Mexico City, Dec. 13. 

The specter of State infiltration 
into the radio and television field 
is frightening the wits out of all 
elements in the industry from top 
executives down. 

It’s all sotto voce and in uncon- 
firmed wild rumor phases at the 
moment, but matter has been taken 
seriously enough for a few top men 
to come out with public statements. 
The vast majority, however, prefer 
Ito play it cautious, reserving any 
public statements until a clearer 
|picture presents itself. 

However, it should be noted that, 
| as in the case of the federal buy in 
giving it virtual control of the 
motion picture exhibition field, 
preliminaries were so-called 
“scare” rumors, without any foun- 
dation whatsoever. Yet, after about 
bs months of behind the scenes 











preparation and dickering, exhibi- 
chains were absorbed by a 
government that had steadfastly 
denied it had any such intentions. 
The explanation now is that pur- 
chase was consummated to break 
the back of the alleged exhibition 
monopoly. 

| Now rumors spreading like wild- 
\fire in radio and television circles 
jinsist that the Federal Government 
is seriously thinking ef buying up 
principal stations of the republic. 
While no official confirmation can 
be obtained anywhere, this could 
|mean that such radio stations as 
| XEW, XEQ, etc., would come under 
|federal jurisdiction, and key chan- 
|nel stations in this and other 
|strategic Mexican urban centers. 

| For about two months now, there 
jhave been veiled rumors of “im- 

Continued on page 38) 
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: Talman Back As 
Perry Mason’ D.A. 


Dec. 13. 
back in his 


Hollywood, 
William Talman is 
familiar role of district attorney on 
“Perry Mason” after being off the 
new shows since last April. How- 
ever, he has appeared on several 
Masons” either on the repeats or 
on shows slated for airing next fall. 
In his absence CBS-TV, which 
owns the series in association with 
Paisano Productions, has used dep- 
utys from the d.a.’s aes without 
ly reple .cing hi 
della C'opna, pro 


|actual 


Gus ram vee- 


(Continued on page 38) 
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Nielsen's New Top 15 


(Two Weeks Ending Nov. 20) 


Gunsmoke (CBS) 
Wagon Train (NBC) ......- 
Election Night (NBC) .... 
Bob Hope (NBC) 
Have Gun (CBS) 
Dennis the Menace (CBS) 
Real McCoys (ABC) ...... owas 
Rawhide (CBS) .......cce. 
Price Is Right (NBC) .. 
Untouchables (ABC) 
Red Skelton (CBS) 
Ed Sullivan (CBS) 

Perry Mason (CBS) 


Ernie Ford (NBC) 


British White Paper on Future Of 
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B’casting Urges Third TY Service 
But Frowns on Com'l Radio Setup 


London, Dec. 13. 

interest currently 
focuses here on a_ pamphlet. 
“Broadcasting: The Next Steps,” 
issued by the Conservative Politi- 
cal Centre and advocating that a 
third tv service should be started 
as soon 4s practicable, operated by 
new program companies and su- 
pervised by a much strengthened 
Independent Television Authority. 
Though it is stressed that the re- 
port thus contained, which was 
drawn up by eight prominent mem- 
bers of the Conservative Party, 
doesn’t in any way commit the 
party or the Conservative govern- 
ment in power, there's no doubt 
that the views expressed will have 
considerable weight within Gov- 
ernment circles and that according- 
ly it could strongly influence what- 
ever legislation follows the Pil- 
kington Committee's deliberations 
on the future of sound and tv. 
Copies of the report are being sub- 
mitted to the Pilkington probe. 

The pamphlet concludes that, 
while two commercial services 
should be operated, the publicly- 
owned BBC-TV should not only 
continue to function but also re- 
ceive 100° of the net revenue 
from licenses bought by the public 
over the whole 10 years’ period of 
the next BBC charter. One pos- 
sibly surprising conclusion re ra- 
dio, in view of the Conservative 
Party’s natural bias towards free 
commercial enterprise, is that local 
commercial radio ought not to be 
developed, but that there should 
instead be !mprovements in BBC's 
own existing regional broadcasting 
system, 

The CPC is critical of the pres- 
ent functioning of the Independent 
Television Authority, adjudging 
that ITA has not used its statutory 
powers over commercial video as 
effectively as it should. It believes 


Considerable 


2 
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ABC Sets Interim Subs 
On John Daly News Segs 


John Daly will do his last news 
stanza for ABC-TV at the end of 
this week, and network brass is 
searching now 
replacement in the nightly quar- 
ter-hour strip. 

For the next three weeks, Tom 
Velotta, the veepee in charge of 
ABC news until Jim Hagerty 
moves over in January, has de- 
cided on a temporary rotation of 
John Rollson, John Secondari and 
Bill Shadel. Rollson will handle 


the show the week of Dec. 19, Se- | 


condari the following week and 
Shade] the third week. 

Daly's 6 p.m. news strip is pre- 
sently a spot carrier. The former 
veepee in charge of ABC News, 
who decided a few weeks ago to 
quit because Time Ine. was 
brought in as a pubaffairs pro- 
ducer without his knowledge. did 
his last hosting job last Friday 
(9), 





Day-&-Date Play 





|way and is currently running, will | 


that the ITA should be an author- | 


jivy headed by a full-time chairman 

charged with “maintaining a high 

overal! standard of programs in 
(Continued on page 34) 


Finalize KLAC 
$4,250,000 Buy 


Hollywood, Dec. 13. 





| 


| Simultaneously 


For ‘Emmanuel’: 


Of-B way & TV 


“Emmanuel,” 
which 


the biblical play 
recently opened off-Broad- 


be the Christmas presentation of 
“The Play of The Week.” on 
WNTA-TV, Newark, N. Y. Odd situ- 
ation of having the same play avail- 


able on the home screen and on! 
the stage at the same time interval | 


will occur during the week starting 
Monday (19). 
National Telefilm 
cured the tv rights from the au- 
thor, James Forsyth, sometime ago. 
Since then the play opened at the 
off-Broadway Gate Theatre. The 
vidtaped version will have a dif- 
ferent cast and director than the 
playing stage ver- 
sion. Topping the vidversion will 
be Albert Dekker, Mark Richman, 


Earl Hyman and Lois Nettleton, 
lwith Kirk Browning directing. 
Hank Sylvern has been commis- 


Deal for sale of KLAC by Mort | 


Hall to Westinghouse Broadcasting 
Co. was reportedly closed at a 
meeting last Friday. Purchase price 
was said to be $4.250,000. Dou Me- 
Gannon, prexy of the Westinghouse 
broadcast interests (three radio 
and five tv stations), handled the 


torney, Paul Ziffern. 

Whether Hall remains with the 
station in other than an advisory 
capacity could not be learned. An 
active worker for the Democratic 
party in the last election, it has 
been rumored he is in line for a 
political appointment. There also 
has been talk that he may pro- 
duce a theatrical feature or tele- 
vision series for his wife, Diana 
Lyna, 





sioned to compose original music | 


for the tv showing. 


LaBrie’s WRUL Slot 


Gene LaBrie joined 





has the 


: | Worldwide Division of Metropoli- 
negotiations with Hall and his at- | F 


tan Broadcasting Corp. as program 
director of WRUL, its international 
shortwave station. LaBrie was 
with MGM Records and Columbia 
Records before switching over to 
broadcasting. 

His appointment will mark an 
expansion in Worldwide’s Spanish 
and Portuguese programming, ef- 
fective this week. Overall English. 
Spanish and Portuguese program- 
ming will increase from 31 to 56 
hours a week. 


for a permanent | 


BIG BOUNGE-BAGK 
ON NEW NIELSEN 


The new national Nielsens are 
in, for the two-week period ending 
Nov. 20, with CBS-TV restored to 
its No. 1 position. (On the previous 
two-week report, spanning a period 
marked by innumerable preemp- 


tions for political campaigning, 
ABC had moved into the coveted 
position.) 


The newest Nielsen edition offers 
some fascinating breakdowns from 
a variety of standpoints, chiefly as 
it relates to the NBC leadership in 
news. The latest report takes ip 
the Election Night, and the NBC 
Huntley-Brinkley sweep was _ so 
overwhelming that it not only 
put the network in the Top 10 
rating (with a 32.5 rating for the 
average half-hour that night, but 
lifted the whole NBC standing for 
the two-week period, so that the 
network winds up overall in No. 2 
position, with ABC trailing in the 
No. 3 post. 


On the average audience rating 


for the two weeks, this is the 
standing: 

CBS: 19.9 

NBC: 19.0 

ABC: 17.8 





On the top 15 shows, CBS runs 
}away with eight of them; NBC has 
| five. ABC is down to two. (see box.) 
| Just as the two-week heavy polit 
| tical preemption gave ABC a major 
break in enabling it to move into 
No. 1 Nielsen position, the Election 
| Night coverage, in reverse, played 
a role in downgrading the two- 
week average for ABC. For while 
| NBC was covering itself with Hunt- 
jley-Brinkley glory Election Night 
|with its whopping 32.5 and CBS 
was grabbing off a 25.7, ABC was 
{reduced to a 7.7 Nielsen status for 
the night. 

Eliminating Election Night and 
| basing the new report on a 13-night 
‘span (thus evaluating the three- 
network positions on regular sched- 
'uling of shows, which, in the final 


factor here was ABC's 


CBS dipped from 9,192,000 homes 
to 8,817,000. NBC's 8.031.000 was 
just about where it was a year ago. 

Perhaps the best evaluation, the 
key to the season's pattern, shows 
up in the half-hour wins for the 





report: 
CBS: 24. 
ABC: 17. 
NBC: nine. 


It’s an interesting commentary 
that not a single new entry made 
the Top 15 list. 

ABC is still top dog in the 24- 
market Nielsen sweepstakes (for 
week ending Dec. 4) with a 21.4 
average half-hour rating: CBS with 
19.3 and NBC 16.0. 
| 


‘World of Bob Hope’ 
To Get Spring Airing 


First subject for NBC-TV’s long 
| planned “World of .. .”” series will 
|be the web’s comedian Bob Hope. 
World of Bob Hope” will be 
| shown sometime next spring, with 
filming to begin before the end of 
| the year. 
| “Wort...” 





Associates se- | 


is one of Don 
Hyatt’s pet project ideas. Hyatt, 
exec producer of special projects 
for NBC-TV, made Gene Jones the 
show's producer, Bob Sharpe, the 
director and Joe Liss, writer. 


BS WORRIED ABOUT? 





Expand Program 
Success Story 


~ 


ABC-TV and Bob Drew (Time, Inc.) 


Vistas as Newest 
in Pubaffairs Area 





The Hong Kong Kick 


With Dave Brinkley set to 
“explore Hong Kong’s great 
contrasts” on an NBC-TV show 
scheduled for March 21, it 
seems that the whole word of 
communications is hot in the 
middel of a new beat, the Hong 
Kong cha-cha 

CBS-TV has a Hong Kong 
special, done by Irving Gitlin 
(before he left for NBC-TV) 
and actor Bill Holden, and it’s 
being held only until it’s sold. 
ABC-TV has “Hong Kong” to 
open its Wednesday night 
schedule every week, and NBC 
Radio’s “Monitor” had a whole 
day devoted to “Hong Kong.” 

Numerous magazines (Holi- 
day, Time, included) think 
Hong Kong's the nuts, too. 


Flock of Sponsor 
Deals Help Swell 





v 


By ART WOODSTONE 


Time Inc. is expected to play a 
much bigger role in ABC-TV pub- 
lic affairs than anyone (that is, 
anyone apart from Leonard Gold- 
enson, Oliver Treyz and Thomas 
Moore) thought two weeks ago. Net- 
work is preparing a contract with 
Robert Drew of Time Inc., whose 
“Yanki, No!” appeared last week 
on ABC-TV facilities, for six to 10 
public affairs specials during the 
1961-1962 tv season. 

ABC-TV is obviously enamored 
of Time Inc.. as a producer of tv 
public affairs, because the sub- 
stantial plans for next season are 
accompanied by additional plans 
for the remainder of the current 
season. ABC-TV is definitely com- 
mitted to four Times-Drew pro- 
grams this year, all under the Bell 
& Howell “Close-up” program 
banner. But these four will prob- 
ably be joined by two others by 
Time. ‘ 

Four of the °§0-'61 stanzas by 
Drew, who is a staff executive and 
a producer for the four Time Inc, 
tv stations, are to be half-hours, 
with two tentatively in February, 
one in March and another in April. 
In May, he'll probably do his sec- 





NBC-TV Coffers 


| 
Pillsbury bought a full third of 
NBC-TV “Bonanza,” which brings 
the Saturday night hourlong stan- | 
za to SRO until next September. | 
The $1.500,000 Pillsbury deal and 
another $1,200,000 from Dow. 
Chemical help some in closing the | 
gaps that exist in NBC-TV’s post- 
January prime time sponsorship | 
picture. 





non-election week of the two-week | 





Dow money is going into week- 


analysis, is what counts) CBS is out |!¥ minutes in “Michael Shayne” | 
in front, with ABC in the No. 2|and the new “Americans,” being 
spot and NBC trailing third. Big | brought in to replace “Riverboat.” 
gain of|/Some of the coin 
about 700.900 homes per minute | three alternate 
(for a total of 8,317,000) whereas | ter hours on NBC-TV. | 


is going into 
week daytime quar- 


When Dow came into “Shayne” | 
and “Americans” both hours! 
achieved 50° of sellout status for | 
the first quarter of ’61. But the| 
network is already beginning to 
work on the March-May period, | 
which overlaps’ from the first ’61} 
period into the second. Pepsi-Cola, 
for one, has bought alternate thirds 
in “Americans” and also in “Lara- 
mie” and “Outlaws,” a total good | 
for over $1,000,000. Bristol-Myers | 
begins next week for a short haul | 
of alternate thirds in “Outlaws.” | 

Unlike NBC-TV nighttime, NBC- | 
TV daytime is invariably chock full 
of business. Network sold four | 


|weekly quarter hours to Simoniz 


or $2,300,000, another 20 quarter- | 
hours to Toni for $250,000 and 
with other bits and pieces in pre-| 
dark has in just the last week 
signed approximately 200 new quar- | 
ter-hours worth of new business. | 


‘Smalltown D.A.’ to ABC 


Ziv-UA made its first network | 
sale. for the ‘61-62 season, with 
ABC-TV purchasing the Ziv-UA tv 
property, “Smalltown D.A.” | 

Property for the half-hour series | 
is based on the book of the same | 
title written by Robert Traver, | 
author of “Anatomy of A Murder.” | 
Series deals with the real life ex 
perience of Traver in a Michigan 
community. 





| 











reliably learned today. (Tues.). 


the National 
campaign. 





Robert S. Kerr owns 27%. 


JFK’ s Secretary for Air 


Harold Stuart, prexy of KVOO-TV, Tulsa, will be named Secre- 
tary for Air by President-Elect John F, Kennedy soon, it was 


Stuart, former prez of the Air Force Assn., was Assistant Secre- 
tary For Air in the Truman Administration and vice chairman of 
Finance Committee of the Democrats in the 1960 


Stuart is part owner of the NBC Tulsa affiliate, of which Sen. 





ond 60-minute film program for 
Bell & Howell on ABC-TV, first 
having been “Yanki.” 

Goldenson> president of Ameri- 
can Broadcasting-Paramount Thea- 
tres, Treyz, president of ABC-TV, 
and Moore vicepresident in charge 
of programming for ABC-TV, were 
recently handed several pubaffairs 
topics by Drew, and they're now 
considering them. Among the sug- 
gested topics for the remaining five 
programs this season are a study 
of the X-15, a new high-attitude, 
high-speed airplane and perhaps 
others on the New Orleans deseg- 
regation scene and the intricacies 
of Presidential campaigning. 

ABC, which has frequently been 
accused of doing too few publie 
affairs programs and doing those 
few too cheaply, is understood to 
have budgeted the Drew programs 

(Continued on page 42) 


Alex Dreier In 
Switch to ABC 


Chicago, Dec. 13. 

Alex Dreier has switched from 
NBC to ABC, his new role in the 
junior network’s expanded news— 
pubaffairs scheme beginning on 
Dec. 26. 

As anticipated last week, the Chi 
commentator officially severed his 
20-year association with NBC yes- 
terday (Mon.) because of an “un- 
tenable relationship’ with the 
web's local general manager, Lloyd 
Yoder. Formal announcement was 
to have been deferred in observ- 
ance of the two-weeks’ notice 
courtesy, but Dreier made the total 
break abruptly when Monday morn- 
ing papers carried an ad for Floyd 
Kalber in  Dreier’s customary 
10 p.m. news slot on WNBQ. Sta- 
tion spokesman later said the ad 
was “entirely and regrettably in 
error.” 

It's been learned at deadline that 
Dreier will sign contracts with ABC 
this week for an arrangement simi- 
lar to that which he ankled at 
NBC. He'll do local news telecasts 
on WBKB., the o&o, and network 
shows on ABC Radio. Not known 
as yet is what his specific role will 
be in the total network floorplan, 
but so far he’s earmarked for a 
WBKB newscast at 10 p.m. (oppo- 
site his old WBKB strip) and for 
John Daly's erstwhile roundup on 
ABC Radio. 

Dreier has said that his falling 
out was never with network but 
only with local management, al- 
though his resignation was total. 
Incidentally two sponsors—Meister 
Brau Beer and Hoffman Builders 





—pulled out with Dreier. 
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$2,600,000 Aussie Sale Sparks 


Metro TV's $8,759,000 in 60 





First overseas sales of the Metro 
pre-48 library has been made in 
Australia, with the pix fetching 
2,600,000 over a five-year period, 
according to the annual report of 
Metro-Goldwyn-Mayer. 

The report, covering the fiscal 
year ended Aug. 31, 1960, stated 
that Metro’s tv department pro- 
duced operating earnings of $8,- 
759,000 during fiscal 1960 com- 
pared to $8,051,000 in ‘59. The 
revenues encompassed sale of fea- 
tures, vidfilms and the company’s 
commercial operation. 

On the possible release of post- 
’48's, the company stated that 
“the extremely valuable feature 
pictures made by M-G-M_ since 
1948 . . are being reviewed so 
that the company will be able to 
act promptly when circumstances 
are most favorable.” 

On the pre-’48’s, company re- 
ported that “other than the Austra- 
lian transaction and a contract for 
a limited number of pictures to the 
Canadian Broadcasting Corp., the 
entire foreign market is unsold.” 

During the year, new licensing 
of pre-48 features and_ shorts 
amounted to $2,000,000. “This 
brought the total licensing con- 
tracts covering features and shorts 
to $58,351,000 of which $21.766.000 
remains to be earned,” the report 
stated. 

Domestically, the report went on, 
the pre-’48 library is being reclas- 
sified and regrouped so that the 
company may be in a position to 


offer new licenses whan current 
licenses expire. 
On the network level, report 


took note of the two vidfilm series 
produced by Metro. “National 
Velvet” and “Islanders,” and stated 
the company had numerous pro- 
jects in the works! for the new 
season. 

Report stated that the commer- 
cial film department has enlarged 
iis scope by entering ihe industrial 
film field, and recently opened a 
N.Y. studio to provide a wider 
range, of services to east coast 
clients. 

In a more detailed rundown of 
iv income, the report stated that 
gross tv income includes $11,563.- 
326 in 1960 and $10,.904.323 in 1959 
for the licensing of pre-'48 features 
and shorts. Vidfilm series on tv 
grossed $2.564,212 and $3,998.509 
was grossed by commercials. Costs 
of production, distribution and ad- 
ministration for all tv operations 
aggregated $5.368.206 in 1960 and 
$6.851.411 in '59. 





Mex’s Crackdown 
On Vidpix Imports 


Mexico City, Dec. 13. 

Most significant item on 
agenda of last week’s meeting of 
Mexican National Radio and 
Television Council was the unani- 
mously approved suggestion to 
“prohibit the importation of filmed 
series and feature length pictures 
from foreign sources.” 

Members of the Council board 
also voted for Mexican dubbing ef 
“English” episodic series released 
over local television channels. This 
matter of Spanish dubbing in Mexi- 
co has been suggested by other or- 
ganizations and the film unions in 
the past. 


the 


Other matters discussed includ- | 


ed formulation of a campaign to 
make radio and television § an- 
nouncers stick to pure Castilian 
and not flood mediums with a bas- 
tard language drawing heavily on 
“sringo” expressions such as ‘‘beis- 
bol,” “futbol,” “shows,” “hot dogs,” 
etc. : 


>: ces = ° ! 
The drive for a purified Spanish | 


has been on and off in Mexico for 
the past few years, but actually 
not getting anywhere. In_ stores 
and shops, and even in neon signs, 
Americanized or outright Ameri- 
ean words are often the rule. But 


the | 


New Elstree Studio 


London, Dec. 13 
Work is skedded to start short- 
ly after Christmas on building a 
new stage at the Danziger Bros.’ 
New Elstree studios in prepara- 
tion for Spring shooting of a 39- 


“Ali Baba And The Forty 
Thieves.” Series will have a US. 
star and may be shot in color. 

The sound stage, to measure 
146 ft. by 102 ft., will be bigger 
than any of the existing six stages 
at New Elstree and will, after 
completion of “Ali Baba,” be use- 
able for feature production. But 
several innovations will be in- 
corporated with the special re- 
quirements of 
mind, such as a set lighting grid. 


looksee at Studio 5, the studio 
opened earlier this year by the 


commercial web Associated-Redif- 
fusion Ltd., to note what’s new. 


ITP Zingy Canada 
Biz on 27 Shows 





International Television 
grams, foreign distributors of Ziv- 
UA product, reports hefty biz in 
Canada after only one year in 
operation there. 

The vear-round wrapup includes 
142 sales involving 27 separate 
shows including a CBC network 
deal on “Aquarauts” and a large 


regional on “the second year of 
“Lock Up.” 
ITP’s Canadian organization 


operates under the name of ZIT, 
Inc. with genera! offices in To- 
ronto, and headed by Colm O'Shea. 
ITP’s foreign distribution agree- 
ment with Ziv-UA has about two 
| years to go. Ziv-UA then 
pected to take over foreign dis- 


direction of foreign topper Manny 
Reiner. United Artists, when it 
acquired Ziv, took over Ziv’s for- 
eign distribution deal with Ed 
Stern’s ITP. 

“Lock Up” deal in Canada em- 
braces and four major sponsors, 
including Carling Breweries, Ca- 
nadian Tabaconfina, J. E. Morse 
and J. I. Case. 

Other deals include “Sea Hunt,” 
to Lever Bros. on every French 
language station in the dominion; 
“Highway Patrol” in 20 markets; 








“Men Into Space” in nine mar- 
kets; et al. 
New WPIX Deals 
N. Y¥. indie WPIX has made 


deals for single sponsorship of two 
vidfilm series. 

Henry Heide candy outfit has 
picked up sponsorship of “Sergeant 
Preston of the Yukon,” Saturdays 
|at 6:30 p.m.; and Ballantine has re- 
'newed on “Shotgun Slade,” telecast 
, Thursdays at 10:30 p.m. 


| 


For Danziger Bros. 


strong skein of 30-minute vidpix, | 


vidpic making in} 


The designers have been taking a) 


Pro- | 


is ex- | 


tribution of its product under the | 





| BBC Director-General 
| H. Carleton Greene 
waves the flag on 
Independents And 
Objectivity 
* * * 


one of the many Editorial Features 
in the 


55th Anniversary Number 
of 


VARIETY 
OUT SOON! 











Kaiser Shows To 
~ Ride Thru Season 


Hollywood, Dec. 13. 
The Kaisers, Henry and son Ed- 


gar have come and gone and their 
two hour shows on ABC-TV are 
safe and sound for rest of the sea- 
son. What brought them to Holly- 
jwood was the low rating estate of 
|20th-Fox-TV's “Hong Kong.” Their 
| particular concern over Warner- 
|TV’s “Maverick” was quickly dis- 
sipated and both will ride out the 
semester regardless of how they 


fare rating-wise against the com- | 


petition. 

After meeting with Roy Huggins, 
veepee in charge of tv produciion 
at 20th-Fox, along with execs of 
ABC-TV, Mort Werner, tv head at 
Young & Rubicam, said all parties 
are entirely satisfied with the im- 
provements in the show and the 
imposing new set. Said Werner, 
“we are delighted and excited with 
the added dimensions Huggins has 
given “Hong Kong” and we are 
sure the series will meet with our 
earlier expectations.” 
| Werner said “Maverick” posed 
ino problem and that the Kaisers 
have evety confidence in the 
show’s high audience receptivity. 











Vidic Chatter 








Ira D. Beck, United Artists As- 
sociated’s Latin American tv su- 
pervisor, back from a Latin tour 
... Metro TV’s commerical depart- 
|ment recently completed an indus- 
trial film for Johnson's Wax... 
Marvin L. Lowe, vet film distrib- 
tion salesman, has heen appointed 
account exec on Seven Arts As- 
sociated’s sales staff, working out 
of Chicago...“Play of The Week” 
production Lewis Freedman was 
guest lecturer at “The Individual 
and Show Business” course at the 
New School recently...New five- 
minute vidseries “Golf Tips of the 
Day,’ starring Don Finsterwald, 
has just completed shooiing 196 
segments. Series is directed by 
John Zane and is release by ITC 
... John Burns, Metro TV v.p.. due 
back from the Coast shortly... 
| Leslie Harris, international tv pro- 
duction exec of ITC, back to 
| London. 





Court to Release James Garner From 


Exclusive WB Pact; Token Damages 


Hollywood, Dec. 13. 

| James Garner will be freed from 
his exclusive contract with Warner 
Bros. 
damages, Superior Court Judge Ar- 
inold Praeger told conference of at- 
torneys in his chambers Friday. 
| Warner Bros, however, will appeal 
| the decision. 

| Judge Praeger ruled Dec. 1 that 
|studio had no right to suspend the 
|“Maverick” star on March 2 but 
took under sybmission the question 
|of whether the act abrogated the 
‘contract and the maiter of damages. 
| Garner's attorneys—Gang, Tyre, 


‘Rudin & Brown—had originally 


jasked $341,000 in damages, taking | 
into account supposed work lost as 


and be awarded $1.750 in| 


{with question of whether contract 
was still in force; that is, if it was 
still in effect, damages would pre- 
sumably have covered at least. the 
entire period of the suspension. 

Freston & Files attorneys, rep- 
resenting Warners, and Garner’s 
attorneys met with Judge Praeger 
to hear his decision informally. For- 
mal opinion and judgment will 
probably be filed this week. In the 
interim, WB has decided on advice 
of counsel to appeal the decision, 
the filing pending gonclusion of 
formalities. Judge Praeger indi- 
cated no injunctions would be is- 
| sued. 

Warners eight months ago filed 
suit to determine validity of pact 


this is not to be the case from now | result of alleged interference by!signed Feb. 29, 1959 (and option 


en over Mexican radio and tele- 
vision, according to the Council 
decision. 

Finally, the beard also agreed 
on prohibition of the use of re- 
veiLe and other Army calls for 
use in commercial] announcements. 


|WB with other prospective em- 
ployers of the actor, but this alle- 
| gation was later dropped. Final es- 
\timate of damages was $106,000, a 
| Year's salary plus $15,000 for a 
| feature. 

| Question of damages was tied in 


| picked up Jan. 19, 1960), following 
notification by Garner that he re- 
| garded himself free of the pact for 
/Treason of the March 2 “force ma- 
'jeure” suspension. Garner filed 
countersuit and trial was held two 
weeks ago, 


Key to ITC's 


‘Dark Divide’ TV’er To 
Be Done as Theatrical 


“The Dark Divide’, James 
Gunn-Robert Bloomfield teleplay 
Which aired Nov. 19 on “Check- 
mate” teleseries, will be re-done 
as a theatrical feature produced 
by Joe Naar and directed by Don 
Weiss. Barbara Rush, who starred 
in ether drama, will undertake 
same role in film. ; 

Rights have been cleared 
tioough J & M Productions, which 
films “Checkmate” skein. 


Calnat Ups Curtis 
To Top Sales Job 


Dan Curtis has become the 
|director of sales for California Na- 
jtional Productions, the NBC tele- 
| film subsidiary. This is the No. 1 
iSales job in the company, and 
|Curtis will report directly to veep 
'and general manager Herbert 
Schlosser. 

| Promotion for Curtis, who has 
{been director of regional and na- 
tional sales for Calnat, follows in 











the wake of a decision two weeks | 


ago to end Victory Program Sales, 
a division of the company devoted 


to selling rerun properties. In his | 


new post, Curtis, in effect, will 
have H. Weller (Jake) 
fold topline sales job, but, for the 
moment, without the Keever vice- 
presidential stripe. 

With Curtis now overseeing syn- 
dicated sales and keeping top con- 
trol of national and regional sales 
|too. Jacques Liebenguth gets 
Curtis’ old job as director of na- 
‘tional and regional sales. Lieben- 
guth will report to Curtis, as will 
fall other new CNP sales. ap- 
pointees. Liebenguth was onetime 
head of VPS and more recently 
|syndicated sales boss. 

Former account exec Bill Breen 
jnow becomes manager of eastern 
sales, replacing Jack Tobin who 
is leaving CNP. Ed Montanus, the 
jcentral sales manager, and Cliff 
|}Ogden, western sales manager, 
;|Who once reported to Liebenguth 
{in syndication, will 
| Curtis, 

Keever quit CNP some months 
ago to take over sales chieftaney 
of Filmmaster, and the top sales 
|job has been vacant since. 


WCBS, WABC Are Chief 


Beneficiaries of Single 
Client Ride on Features 


| Single sponsor of pix in N. Y. 
market occurs infrequently, with 
|WCBS-TV and WABC-TV copping 
most of that coin. WOR-TV occa- 
sionally in its foreign pix telecast- 
jing also draws single sponsor 
| monies. 

On WCBS-TV, Schaeffer Award 
Theatre has booked a number of 
|pix for the station’s “Late Night” 
|slot, scheduling them in pre-holi- 
j}day periods. CBS-TV o&o 
made a deal with General Toy for 
pre-Christmas telecasts of pix 
children faves. 
| ABC-TV o&0 made a single 
sponsor deal with Lanvin for a 
number of its pix. Web outlet also 
| sold a group of pix to Parker Bros. 
jtoy outfit for pre-holiday tele- 
casting. 


Korda Pix Sales 


Package of Alexander Korda pix 
has sold to a roster of stations by 
Television Industries. 

Recent sales include KCRA, 
Sacramento; WFGA, Jacksonville; 
WKRC, Cincinnati; WVUE, New 
Orleans; WISH, _ Indfanapolis; 
WEHT, Evansville, Ind.; Jackson- 
ville, WTVT, Tampa, Fila.; 
WABI, Bangor, Me. 











Hartigan’s Return 
Albert G. Hartigan, formerly an 
account exec with ABC Films, is 
rejoining the syndie company as 
eastern division manager. 





Keever's | 


also | 


and | 


Acquisition of Heritage Prod. 


New Profit Picture 


+ Independent Television Corp., 
which recently acquired Heritage 
Productions, has been operating in 
the black for the past six months, 
ITC’s gross sales for the same sixe 
month period are put at about 20% 
ahead of a similar period last year. 
ITC prexy Walter Kingsley, re- 
porting on his company’s activ- 
ities, said “we're adding to our 
whole sales complement in certain 
areas of the country.” He ac- 
knowledged past sales personnel 
cutbacks. First six months of the 
year found ITC, like most other 
syndicators, in the sales doldrums. 

Recent Heritage acquisition 
broadens and diversifies ITC’s cat- 
alog, for the first time replete with 
sports shows. Acquisition cost ITC 
over $1,000,000, taking into con- 
sideration properties completed, 
personnel contracts, and commit- 
ments for future _ productions. 
Heritage outfit now is operating 
under the ITC umbrella in a new- 
ly-organized Javelin division. 

Big area of expansion for the 
company has been the overseas 
market. Foreign sales for the last 
six months have been twice as 
much as they were in a similar 
period last year. Foreign operation, 
under Abe Mandell, has the as- 
sist of ITC’s parent company in 





England, Associated TeleVision. 
Because of its success in the 
foreign fields, ITC is ready to 


wheel and deal for foreign distri- 
bution rights of properties of other 
companies. ATV tie could assure 
{exposure in the tight British mar- 
ket. That, plus an expressed will- 
ingness to offer dollar guarantees, 
form the heart of the plan to ac- 
quire foreign distribution rights to 
other than ITC properties. 

ITC, now in the market with off- 
| network “Broken Arrow” series, 
j}has a number of network projects 
in the works. Two, made abroad, 
jare completed, with the pilot of 
|“Riviera” slated for screening 
here. Additionally, outfit has a co- 
production agreement with 20th- 
Fox for pilot production aimed at 
|web showcasing. 

Since the bowout of Jack 
Wrather organization and the sub- 
sequent shakedown in the organi- 
|zation, ITC has designed its outfit 
|so that it will be able to function 
|}with or without a network sale. 
ITC’s two web shows currently in 
|daytime are “Gale Storm”, ABC- 
iTV, and “Fury”, “NBC-TV. 
| 





report to} 


Filmaster Sets 
‘Nightside’ Segs 


Hollywood, Dee. 13. 

Filmaster, Inc. has thrown its 
hat in the shortie ring, with the 
acquisition of tv film rights to 
|“Nightside,” radio series origi- 
; nated by KMPC, Los Angeles. 

Donna Reed. who has been re- 
porter-commentator on the radio 
series since its inception in Janu- 
| ary, 1960, will serve in a like capae- 
ity in the new tv, five-minute 
|series. First three five-minute epi- 
| sodes already have been completed. 
Production will resume shurtly 
|; after the holidays, with a total of 
| 260 to be filmed. 


Series spotlights the unusual, 
|offbeat side of Los Angeles after 
|dark. For a series -of interviews 
with a young narcotics addict, Reed 
jand the program won this year’s 
Southern California Radio and 
Television News Club Award. 

“Nightside” is the second new 
series to be announced by 
Filmaster within two weeks. Previ- 
ously, Filmaster prexy Robert 
Stabler announced the acquisition 
from Banner Productions of the tv 
rights to Thorton Wilder’s “Our 
Town.” 


‘Miami’s’ 61 Markets 


WNEW-TV, N. Y.. has bought 
Teoh “Miami Uniuncmene* 
which, along with other deals, 
raises total markets sdéld to 61. 
Other station sales include WHO 
Des Moines; and XETV, San Diego. 
Among new advertisers to line up 
for the show are Fels on WHO and 
KELO, Sioux Falls; and Cheerful 
| Charley’s People’s Furniture, woc, 
Davenport-Rock Island-Moline. 
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VIDPIX PERIOD OF ADJUSTMENT 





Syndies Expect Upbeat in 6 Months \PFEYAMINE COALS 


Many syndicators are looking 


for a more prosperous turn in 


about six months, when present vidfilm inventories on the station 
level have been depleted sufficiently. 

In the features-to-tv end of the biz, the upbeat is expected to 
come much sooner, and for more readily ascertainable reasons. 
Station payments on previously bought libraries and packages 


Still are a deterrent. 
to trigger 
already made. 


A recent example is offered in the N. Y. market. 


station buying activity, 


Factors of competition, though, is expected 


despite hefty commitments 


WCBS-TV one 


of the five web o&o’s, recently acquired Screen Gems’ Columbia 


post-'48 group of 200 pix. 


Immediately after the sale was con- 


summated, rival WNBC-TV, was reported in hot negotiations with 


Seven Arts Associated for the 
post-'48's. 


purchase of the Warner Bros. 


It's felt that the competitive drive to maintain and 


gain rating points will drove stations to buy pix when the opposi- 


tion makes a new pix move. 


In the half-hour vidfilm field, the forecasts are a bit hazier. 


The 


network option time situation, despite the new ruling of the 


Federal 


markedly in the next six months. 


Communications Commission, 


isn’t expected to change 
Despite the squeeze, though, 


stations locally still are using a lot of syndicated product, if 


reruns, stripping practices, 


etc. 


are taken into considerat: 1. 


It’s argued that stations curtailed their purchase of syndicated 


product because of two reasons: 
Recession has 


product on their shelves; (2) 


(1) Many stations had vidfilm 
been felt in many 


areas of the country,.causing a decline in local business and a 


station caution to buy new product. 


In face of recessionary pulls, 


station acted rather to liquidate inventories. 
Reasons given for a syndie upswing in about six months are 


these: The “Kennedy prosperity’ 


’ talked about so freely in Wall 


Street to quiet further recession forecasts is expected to sink in 


on the local level in about six months. 


Stations, low on vidfilm 


inventories, then are expected to start buying again in an anti- 


recession climate. 








Those Zane Grey ‘Spinofts Could 

















Probably Program a TV Network 


Hollywood, Dec. 
Aaron Spelling 
to wind the current “Zane Grey 
Theatre” season with five pilot 
episodes, more or less a tradition 
on the Four Star western anthol- 
ogy, now in its fifth CBS season. 
Spelling revealed the following 
three: 

1) “The .Atoner.” Created by 
comedy specialist Rod Amateau 
(but it’s not a comedy), this one 
deals with a guard at Andersonville 
Prison who dedicates his post- 
Civil War activities to atoning for 


Producer plans 


the horrible injustices he heaped | 


On prisoners during the’ war. 
Arthur Dales penned the script. 

2) “The Man From Everywhere,” 
a comedy western scripted by Fred 
Fox. Spelling says, bluntly, “If we 
don’t get Fess Parker to star, I 
doubt if we'll even do it.” 

3) “The Heroes.” penned by Otis 
Carney, is an anthology dedicated 
to true stories behind U.S. heroes. 
Pilot is a western (about the man 
who captured Geronimo), but the 
series isn’t. 

Other items on Spelling’s agenda 
are: 

1) “The Adventures of Adam 
Fable.” This is to be a two-pronged 
pilot with a strange “gimmick.” 
Fable, the hero, is a writer-on- 
assignment who can project him- 
self backward in time and become 

(Continued on page 40) 





‘Rio’ as Roncom's 
Hour Vidpix Entry 


Hollywood, Dec. 13. 

“Rio,” projected hourlong adven- 
ture-comedy telefilm series, is be- 
ing readied by Alvin Cooperman 
as newest venture of his Roncom 
outfit. Series was created by Roy 
Huggins, now 20th-TV production 
chieftain, when he was at Warner 
Bros. Huggins, who penned the 
pilot episode, will serve in a script 
consultant capacity for producer 
Cooperman should the series land 
a network niche. 

Cooperman is currently casting 
the show, plans to lens the hour 
pilot film in January. Series, he 
says, is based on contemporary ac- 
tivities of two characters along the 
action-comedy order of Jack Kelly 
and Jim Garner, who paired as the 
original “Maverick” team at WB. 
Cooperman has set up quarters at 
Desilu-Gower, will film the pilot 
there. He also plans a trek to Rio 
de Janeiro to shoot background 
footage. 








Lew Ayres Series 


Lew Ayres has been set to star 
in a new series, focusing on moral 
and spiritual values in today’s 
culture. 

Series, titled “Concept,” will be 
produced by Iversen-Ford Associ- 
ates with David E. Ferrin, exec 
producer. Individual subjects to 
be included encompass, love, for- 
giveness, humility, treedom and 
faith. 


‘We Won’ Opines 
Justice Dept. In 
TV Block-Booking 


Washington, Dec. 13. 

Justice Dept. feels that its major 
charges against the defendant dis- 
tribs in the television feature film 
block-booking case were affirmed 
by Federal District Judge Archie 
O. Dawson. 

“Silver-lining” views by some 
distrib reps gave rise to doubts 
about who really won the decision 
handed down Dec. 2. Justige Dept., 
naturally enough, has its own inter- 
pretation. 

Dept. attorneys closely connected 
with the case put it this way: The 
Government complaints in each of 
the six cases charged that each of 
the defendants had engaged in 
block-booking. The opinion clearly 
holds that the government's com- 
plaints were correct in their essen- 
tial allegations. The court found 
that each of the defendants had 
engaged in block-booking in viola- 
tion of the law, and injunctions 
will be framed to prevent this prac- 
tice of conditioning or block-book- 
ing. 

The Dept. attorneys went on to 
note that Judge Dawson found 
more than 25 block-booking con- 
tracts, contrary to a distrib rep’s 
estimate of about six. The Govern- 
ment attorneys contended that the 
injunctive relief, they said, will not 
depend on how many block-book- 
ing contracts have been entered 
into, but rather whether or not the 
defendants have violated the law. 

One attorney for a defendant 
firm opined that Dawson had ruled 
out use of Section Five of the Sher- 
man Act, which figures important- 
ly in civil triple damages suits by 
making the court’s decree as prime 

(Continued on page 40) 





a ACHIEVEMENTS 


By MURRAY HOROWITZ 


Vidfilmeries are going through 
a period of adjustment, trying to 
reorganize their firms to match 
the altered conditions of the mar- 
ket place. Coincidentally, three’s 
a push to dress up the product 
catalog to realize @ greater sales 
potential. 


The changed outlook embraces 


smaller companies. Ziv-UA still 
ganization, with a large syndie 
sales force. In the national sdes 
end, though, James Shaw report- 
edly is the only exec remaining in 
the national sales division. Of 
course, active in the national sales 
front is prexy John Sinn and v.p. 
Budd Rifkir. It may be the time 
of year, but the shrinkage in the 
sales division is seen as the de- 
velopment of greater network con- 
trol of programming. Ziv-UA also 
is reportedly closely watching the 
effectiveness of its sales force in 
the midst of a general soft syndie 
market. 

National Telefiim Associates, in 
the product area, appears to be 
concentrating on vidtape program- 
ming, as opposed to traditional 
half-hour vidfilm series. Projects 
now being blueprinted include 
“Concert of The Week” and a ser- 
ies of plays, designed for kids of 
12 and above. Bulk of NTA reven- 
ues still are derived from features. 
Many of the packages already sold 
by NTA are now reverting back to 
the company for resales in par- 
ticular markets. On the whole, 
NTA has stuck to a policy of rela- 
tively short licensing periods. NTA 
also is out in the field with its 
group of post’48s from 20th-Fox. 

Independent Television Corp., 
which took some knocks in the 
market place .along with other 
syndicators. has broadened its 
catalog ‘o encompass sports shows 
and cartoons. Broadening was ac- 
complished via the acquisition of 
Heritage Productions, with Arthur 
(Skip) Steloff, Heritage  prexy, 
moving into the ITC organization. 

Owned by Associated TeleVision 
of Britain, ITC also is busy in an- 
other area. ITC, in vidtaping a 
Nat King Cole special in Britain, 
hit it lucky in U. S. distribution, 
with brewing companies picking 
up the hour special for sponsor- 
ship in many key markets. Vidtape 
had been distributed by ABC 
Films. ITC, heartened by the Cole 
success, has similar plans for vo- 
calist Jo Stafford. She’s inked to 
do a series of 13 hour top budget- 
ed vidtape specials in Britain. 
|Shows will be in a variety format 
lwith guests and location shooting. 

In the midst of the altered biz, 
feach company is reexamining its 
lamortization schedule. Residuals 
|carried on the books for years as 
jfuture income are being carefully 
|reappraised. NTA suffered some 
whopping multi - million dollar 
losses in the past, because parent 
National Theatres had a more con- 
{servative approach to amortization. 
According to execs in the biz, 

(Continued on page 38) 














such leaders as Ziv-UA, as well as | 


remains the most active syndie or- | 








ITC Follows Trend 


Independent Television 
Corp. plans to shorten the 
number of episodes in future 
first-run series put into syn- 
dication. Ziv-UA now has a 
pattern of 38 and 14, instead 
of the traditional pattern of 
39 episodes, coupled with 13 
repeats. 

ITC prexy Walter Kingsley 
pointed out that vidfilm series 
on the networks no longer fol- 


low the 39 and 13 pattern. 
Most half-hour series on the 
networks hardly have more 


than 35 first-run episodes, if 
that many. He saw syndication 
following the same network 
pattern in order to save pro- 
duction monies. He also fore- 
cast that the total cost of the 
series in the market, with 
fewer episodes, also would be 
less. 





WCBS-TV Investment in Features 
Estimated at $50,000,000 With Its 
Annual Income Put at $11,000,000 








Strip ‘Cochise,’ ‘Marshal’ 


“Sheriff of Cochise” and “U. S. | 
| Marshal” are now being offered to| 
|tv stations by National Telefilm | 
| Associates as strip programming 
under the title of ‘Man From Co- 
chise.” 

The 156 episodes comprise four | 
years of production. Both series | 
feature John Bromfield in the title 
role 








Fremantle's Major 
Latino Pix Sales; 
6 Shows in Brazil 


Fremantle sold six shows in| 
Brazil last month, equalling the | 
number of shows sold by the com- | 
pany in that area during the past | 
year. 

In one of the largest of the six | 
deals, Johnson’s Wax will sponsor | 
“Silents Please” in seven Brazilian 
cities. Another important sponsor 
sale was a Portuguese dubbed ver- 
| sion of “Steve Canyon” to Standard 
Electronics. Rio and Sao Paulo 
|have purchased “Felix the Cat” 
'and “Cartoon Classics.” A cereal 
| company, Harkson-Kibon, is spon- 
soring a series using Encyclopaedia 
Britannica Films. 

Argentina, which for the past 
| seven years had only a single gov- 
}ernment station in Buenos Aires, 
now has three stations on the air 
in that city. Result, according to 
Fremantle, has been a consider- 
able upswing in sales during the 








past few weeks. Fremantle has 
closed deals for the Spanish- 
dubbed “Felix” and “Cartoon 


Classics.” Also sold were Encyclo- 
paedia Britannica Films, and a 
| series produced by the National 
| Film Board of Canada. 

In contrast to Brazil and Argen- 
tina, many other areas of Latin 
America are becoming increasing- 
ly difficult from a sales 
|point, the company stated. Fre- 
}mantle added that Cuba and the 





| Dominican Republic are now 
| closed as markets for U.S. tv 
| product. 


Foreign distribution outfit, 
porting on conditions in general, 
said that “in Mexico, agitation by 
various groups to further limit im- 
|} ported dubbed shows is on the in- 
| crease. Political conditions in Cen- 
tral America and Venezuela have 
had an upsetting effect on busi- 
ness, and advertising budgets in 
many cases have ween suspended 
‘for the duration.’” 

In some of the smaller markets 
such as Colombia, and Peru and 
in a new tv market, Equador, a 
slow but steady amount of busi- 
ness is being written by Fremantle. 





INTERSTATE SETS 
BRITISH CARTOONS 


Interstate Television Corp. has 
put two British cartoon series out 
of the Halas & Bachelor animation 
shop up for U.S. sale. 

Already running on WGN-TV, 
Chicago, in kidvid format is “Snip 
& Snap,” a series of 26, seven- 
minute episodes in stop-motion 
filming technique, utilizing paper 
cutout animals and setting and 
props created from standard house- 
hold objects. 

Second series, also 26, seven- 
minute segs, is “Foo Foo,” featur- 
ing human cartoon figures and a 
Chaplinesque lead character. It’s 
strictly for adults. 
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By BOB CHANDLER 


Astronomical figures to which 
Station expenditures on feature 
film can climb is illustrated by the 
example of WCBES-TV, the CBS 
flagship in New York and the most 
feature-minded of all the CBS 
o&o's. It’s figured that over the 


jlast seven years, since the major 


libraries began to be available, the 
station has expended nearly $50.- 
000,000 in the purchase of long- 
term licenses for televising of fea- 
tures. 

Indication of the breakdcavn lies 
in the fact that the station's last 
three major purchases came to 
$19,000,000 alone. It laid out an 
estimated $4,000,000 for the pack- 
age of 275 Screen Gems post-48 
Columbia and pre-’48 Universal 
films only a couple of weeks ago. 
It spent some $11,000,000 for N. Y. 
rights to the 700-pic Paramount 
pre-'48 library over two years ago. 
And over a year earlier, it paid 
about $4,000,000 for the purchase 
of the Metro pre-’48 library of 700 
films. ~ 


That's $19,000,000 for fewer than 
1,700 films. And it’s estimated that 
the WCBS-TV vaults now hold 
upwards of 3,000 features which it 
ean still play off; ie., on which 
its licenses have not yet expired. 
These come from every major 
studio but RKO, which went in 
toto to WOR-TV in N.Y. Other 
than that, WCBS-TV has major 
samplings from the libraries of 
|Warner’ Bros., Columbia, U-l, 
Unitéd Artists and 20th-Fox, plus 
independent productions. More- 
over, it has most of the UA post- 
| *48s. 
| Station execs wouldn’t confirm 
l|any of the figures, nor would they 
| talk about income from feature 
| film showings. But the total annual 
| take on feature film airings is fig- 
;}ured at around $11,000,000. The 
| big provider, of course, is the sta- 
| tion’s pioneering “The Late Show,” 
|which with an average discounted 
|tab of $1,000 per one-minute 
| spot, grabs off a yearly gross of 
|} some $4,500,000. In addition, the 
|“Late, Late Show” and the “Early 
| Show,” plus assorted other feature 
| showings, are usually pretty well 
| sold out. 

For all the high prices tagged on 
eatures, WCBS-TV has been ag- 
gressively buying the best avail- 
| able. It’s now reportedly in a posi- 
| tion of having a major flow of top- 
| quality features for the next four 
| years on the inside, tapering off 
|somewhat in quality if not in 
| volume for three years beyond that 
| at least. 

Outlet’s reasoning is that it has 
|a going thing, and can be sure of 
(Continued on page 40) 


New Sterling Segs 
On ‘Silents Please’ 





Recent sales in these areas include Sterling Television's “Silents 
“Cartoon Classics” in Colombia, | Please,” which had a 10-episode 
“I Am the Law” and “Felix” in| Summer-replacement airing on 
Equador, and EB Films in Peru. ABC-TV and which has been 

bought by the web for possible 


January programming, has several 
of the contracted 26 shows in the 
works. 
| Titles and formats being culled 
| out of the company’s historic film 
archives by producers Saul Turetl 
(Sterling prexy) and Paul Killiam 
include: “Girls in Danger”; “The 
Sad Clowns” (Chaplin, Keaton and 
Langdon); “The Black Pirate,” 
“Horror”; “The American Indian”; 
“Robin Hood”; “Film Firsts”; “The 
Stunt Men”; “Slapstick”; and D. 
W. Griffith’s “Birth of a Nation” 
and “Intolerance” (the latter for 
treatment in two half-hour segs). 
Personalities scheduled for in- 
dividual treatment include William 
Boyd, Doug Fairbanks, Emil Jan- 
nings, Clara Bow and Will Rogers. 
There'll also be a treatment of 








Eisenstein and Nevsky. 
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A matter of principle 


In 1960 the five CBS Owned 
television stations devoted 
' nearly 14 million dollars worth 
of station time and facilities 
to non-network public affairs 





programs and announcements. 


The amount in itself is not 
of primary importance. But 
the principle behind it is. For 


the sum (an all-time high!) is 
a measure of the emphasis 
the five CBS Owned stations 
place on community service 
programming patterned to the 
highest production standards. 
The result is a wide variety 

of exceptional programs which 
won better than 40 awards 
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and citations during the year. In a real sense, the stations’ 
Information programs ranging commercial success makes 
from hour-long documentary possible this wealth of public 
“specials” broadcast during affairs programming. And 
prime-time evening hours, to thus guarantees the program 
station editorials, to on-the-spot balance which has always 
reports from the Congo and been a guiding principle of... 
from many other top-interest 

locations around the world. _ CBS TELEVISION STATIONS 


A Division of Columbia Broadcasting System, Inc. 
Operating WCBS-TV New York, KNXT Los Angeles, WBBM-TV Chicago, 
WCAU-TV Philadelphia and KMOX-TV St. Louis 
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CBS-TY (film) 
(Le. Burnett) 

The periodic wars plus resultant 
realignments by mapmakers, new 
national aspirations and other con- 
siderations leave a lot of problems. 
There are presently 15,000,000 of 
them—which is the approximate 
of refugees all over the 
world. The refugees, which was the 
subject of Saturday's (10) disserta- 
tion on “CBS Reports” presented 
only a few details inherent in re- 
settling this vast human accumula- 
tion. It was done with a minimum 
of dramatics, and an eye for the 
basic reasons that went into creat- 
ing this situation. 

The program, labeled “Rescue” 
is the latest discussion of this sub- 
ject which has taken many forms 
on video, one of them being the 
Danny Kaye show for UNICEF 
some years back. The new tape 


census 


les vil i . wari , a naa - jm 
dealt with a wider variety of hu /the similar kind of rebellious hero 


With Sir Kenneth Clark, Riccardo 
Aragno, Karel Reisz 

Producer: Michael Redington 

'25 Mins., Sun., 5:20 p.m. 

| Associated TeleVision, from Lon- 

don 

This discussion skein intends to 

jdelye into the visual and aural 

|impact of various arts. “The Real- 

| istic Cinema” was the first subject, 

land it was ushered in by Sir Ken- 





ineth Clark, who’s advising through- | 


‘out. Clark, after calling most film 
product “muck,” speculated wheth- 
er future generations may not 
‘claim the cinema as this century's 
|most potent means of expression. 
| Then critic and script-writer, 
| Riccardo Aragno took up the tale 
by referring to the “new wave” of 
|directors, represented by clips 
\from “A Bout de Souffle’ from 
'France, “Saturday Night and Sun- 
|day Morning” (which has had so 
|many excerpts on British tv that 
| persistent viewers must have seen 
the whole movie by now), Italy's 
\“La Notte Brava,” and Cassavetes’ 
|“Shadows.” He made a point about 


mans, and some of the solutions | featured in each. and chatted with 


thet have been made in the case 
of individuals. Equally as impor- 
tant, is the depiction of a fairly 
concise set of reasons for this prob- 
Jem. The political ferment of the} 
Iron Curtain countries, the parti- 
tion of Palestine which left a lot) 
of homeless in its wake were a} 
pair of the reasons provided in dis- | 
cussing the plight of the particular 
set of homeless shown on the show. 

Equally as important was the dis- 
position of some of the refugees. 
The Symphonica Hungarica, made 
up of Hungarian musicians, found 
a permanent location in the Ger- 
man town of Marl. The big show 
also traced a family from a DP 
camp in Linz to a new home in 


\“Saturday Night” director Karel 
|Reisz, who emphasized the differ- | 
ences in the films, thus demolish- | 
ing Aragno’s argument, | 

The program bowed out with, 
a reference to the Monroe-Miller 
“Misfits” and a further clip from | 
de Sica’s “La Ciociara,” showing 
Sophia Loren pretty tattered and 
distraught, 

What these last had to do with 
anything said before was a bit ob- 
scure. In fact, this segment was a 
pretty skimpy effort, for the sub- 
ject needed more time and Arag- 
no's intelligent commentary didn't 
have room to maneuver. Otta. 


SAFARI TO ASIA 





Canada, a trek made possible by 
Canadian legislation permitting | 
tubercular refugees into the coun- | 
try. There were scenes of children’s | 
camps and interviews by Edward | 
R. Murrow of the political leaders 
of the countries in which the refu- 
gee problem is tremendous. 

There were moments of some en- | 
tertainment. Many refugees are not 
without internal resources. To-| 
gether with Yul Brynner’s knowl- 
edge of song and guitar work there | 
v some levity. Well versed in! 
Janguages, Brynner was an on-the- 
. 


pot 
quences. He endowed his stint with 
sincerity and skill. 

This edition of “CBS Reports” 


was a worthy exercise in compas- 
sion. It illumined a problem that 
probably will not be solved until 
ii can no Jonger provide capital 
for some political leaders. Mean- 
while they need help, and _ this 
show was an eloquent appeal. 
Jose. 


PEOPLE IN PARTIES 

Vith Dr. A. D. Dunten, Tom Gould, 
guests 

Producer: Patrick Watson 

Writer: Clark Davey 

30 Mins.; Tues., 10:30 p.m. 

CEC-TV, from Ottawa 

With only two shows scheduled, 
‘People In Parties” is serving two 
purposes entertainment on its 
own, plus warm-up for a new skein 
cue tor a Jan. 16 preem on the 
Canad.an Broadcasting Corp. web 
to deal with the federal political 
nd governmental scenes in the 
apital. The new scries will he 
iocumentary rather than reportor- 
1, a switch from most video shows 
iat are supposed to be “covering 
the Ottawa scene.” Until the string 
#ets on the air, Patrick Watson is 
uiilizing openings in CBC's sched- 
ule to produce such items as ‘Peo- 
ple in Parties.” 

Opener used members of parlia- 
ment to tell how campaign funds 
were raised, handled and spent 
with Dr. A.’ D. Dunton, one-time 
chairman of the CBC, now presi- 
dent of Carleton University in 
Ottawa, handling the host chores. 
He was aided expertly by Tom 
Gould, reporter in the Parliamen- 
tary Press Gallery here. Show was 
mostly live, with some film inserts 
and recorded interviews. 

If this show was indicative of 
Watson's techniques on coming 
stints, he would be wise to up his 
pace and get in some gimmicks to 
break up QYie monotony of never- 
ending talk. Gorm. 


i em 


narrator for most of the se-| 


With Armand and Michaela Denis 
30 Mins., Wed., 7:55 p.m. 
BBC-TV, from Lendon 

This placid and slow-paced out- 
ing made a disappointing opener | 
for the new filmed series from Ar- 
mand and Michaela Denis. It 
lacked the personal touch, and 
only mild interest was contained 
in a portrait of the methedical in- 
dustry of Japanese peasants in a 
village near Kyoto—and this didn’t 
set the blood racing. 

The Denises effectively estab- 
lished that rice-growing was a pret- | 
ty tedious way of making a living. 
There were a few intriguing inci- 
dents, such as the sight of the Jap 
family thatching their house in 
olde-Englishe style and shoeing 
their ox with sandals before he 
went out to work—but they were 
mighty low highspots. 

The Denises’ commentary 
flat and Jacked the vivid phrase 
Michaela was brought in to de- 
scribe a village wedding, and Ar- 
mand was given the sterner agri- 
\cultural stuff, but they kept them- 
iselves too much out of the pic- 
tures, an unusual form of modesty 
on their part. 

Succeeding segments are prom- 
jised with more far-ranging appeal. 
Judging by this one, it’s. needed. 

Otta. 


was 


| 

| 

\NIGHT LINE 

| With Bernard Ostry 
Producer: Betty Zimmerman 
Writer: Jean Morrison 

30 Mins.: 10:30 p.m., Fri. 
|\CBOT, Ottawa 


“Night Line’ preemed its sec- 
ond season as a local airer on 


|CBOT. It apparently learned noth- 
ing from its first session as once 
again it’s basic idea is socko but 
the show is ruined by such goofs 
as an inadequate, amateurish host. 
unimaginative construction and 
gimmicks that hamper instead of 
strengthen. Show's apparent pur- 
pose is to probe controversial is- 
sues. Opener had candidates for 
election to the Ottawa Board of 
Control. Instead of researching the 


isubject and offering audiences 
facts and findings, Night Line 


pushed lens and microphones at a 
handful of Men on the Street, tele- 
phoned a trio of citizens who were 
evidently prepared for the set-up, 
then passed a hat to the on-camera 
candidates for Board of Control 
who picked questions and were 
asked to answer them. Result: 
viewers found out what the can- 
didates would do if suddenly con- 
fronted by such questions as “What 
would you do about slums?” sans 





alone research. 

| Use of three telephones on show 
jis, and was last season, not only 
lunnecessary but distracting. Gim- 
'mick has Ostry speak to three peo- 
ple before the show gets moving, 
then phone them back at the end 
to see if they've changed their 
minds. It would be better if they 
did some digging into the subject 
of the night and gave the viewers 
facts, not unprepared, hesitant 
opinions. 

| But Night Line’s major weakness 
is Bernard Ostry, billed as host. He 
slurs speech, speaks too fast, never 
dominates the show but gives the 
impression he lost his script and is 
freightened of the guests. This use 
of Ostry, whose television experi- 
ence was nil up to his billing on 
Night Line, is one of the puzzles 
of the local video scene. 

Night Line could be a powerful 
stanza by trimming the gimmicks, 
installing a trained, capable inter- 
viewer and redesigning the format 
to produce entertainment and 
maintain control of the show 
which, as it is now, slips out of any 
semblance of strength. The Night 
Line basic idea. properly handled, 
could become network material. 

Gorm. 





ABENDSTUNDE IM 
SPAETHERBST 

(Evening Hour In Late Autumn) 

With Ernst Schroeder, Friedrich 
Maurer, Guenter Meisner, Hans- 
Albert Martiens, Helga Keck, 
Sylvia Frank 

Director: Rudolf Noelte 


| Writer: Friedrich Duerrenmatt 


50 Mins.; Thurs., 9:10 p.m. 
West-German TV, from Hamburg 
Swiss writer, Friedrich Duerren- 
matt, is a prominent and gifted 
scripter who, almost always, comes 
up with an unusual show. Some of 


| his previous efforts seen on Ger- 


man tv include “The Breakdown,” 
“Judge and His Henchmen” and 
“The Visit.” None were original 
tv plays, this one, “Evening Nour 
In Late Autumn,” stemming from 
a previous radio effort. 

Play concerned a world-famous 
novelist who had produced 22 suc- 
cessful murder mysteries. One 
evening, he was confronted in his 
hotel room by an old man who 
claimed to be an ardent admirer. 
During the course of the ensuing 
conversation, the old man advances 
the theory that the author was 
really the hero of all the novels 
and that he had committed the 
murders detailed in the books. The 
author finally admitted the truth, 
but at the climax was seen push- 
ing the old man out of the hotel 
window and at the next moment 
calling his secretary to come over 
for dictation on his 23d story. 


The show provided an excellent 
vehicle for Ernst Schroeder who 
turned in a memorable perform- 
ance as the author. Friedrich 


Maurer did an outstanding job as 
the old visitor, and Rudolf Noelte’s 


direction was intelligent and crisp. 
While all the credits were good, 
writer Duerrenmatt was the real 
star. Hans. 
COMPASS 


With the Earl of Harewooe 
Producer: Barrie Heads 
30 Mins.; Fri., 10:30 p.m. 
| Granada TV, from Manchester 
| This new skein of informative 
programs made a polished start 
with a smooth and cogent lecture 
by the Earl of Harewood, opera ex- 
xert and newly-appointed director 
of the Edinburgh Festival. He 
called his talk “Sevenpence a 
Head.” that being the annual sum 
contributed by taxpavers as a sub- 
sidy for the Naturally, he 
pleaded that it was a pretty mean 
effort and didn’t match up with 
the larger subventions ladled out 
to foreign orchestras, theatres, 
jet al. 

Although the viewpoint was ex- 
pected, and somewhat oldhat, Hare- 
wood clicked as an _ unfaltering 
and fluent propagandist. Talking 
straight into the camera, he trotted 
out the financial data about the 
Arts Council (around $4,000,000 to 
spend each year) and municipal 
grants to provincial orchestras. He 
pointed out that 1,500,000 Britons 
attend musical events annually— 
and that figure is a third of the 
public that support football. Even 
so, he concluded, hundred-piece 
/orchestras, opera and ballet are 


arts. 


could only make ends meet by pric- 
ing themselves out of the ordinary 
man’s budget. 

Harewood strolled round the 
studio, pausing before helpful stills 
or graphs, with a sprifgling of live 
film. In fact, producer Barrie 
Heads achieved a fine visual vari- 
ety, considering the framework. 
Trouble with future editions will 
be to find good lecturers, for 
pauses for words and a fumbling 
argument can ruin this kind of 
thing. Otta. 


British TV Followups 


Play of the Week 

A killer-hunt, plus a theme about 
human behavior, made a sticky al- 
liance in “The Accomplices,” writ- 
ten for ATV's.“Play of the Week” 
by Paul Lee from an idea by Shel- 
ley Smith. A brutal murder had 
taken place, and the guilty man 
was soon revealed. After the 
crime, he'd stumbled into a woman 
in the street and smeared her with 
blood, and then had a pick-me-up 
in a crowded bar. 

Thus he was seen by about a 
dozen people, but the police could 
not get any of them to admit it. 
They had various reasons for lying, 
disbelief in capital punishment, 
not waiting their names in. the 
papers, having guilty secrets of 
their own that might be uncovered, 
or just plain dislike of the police. 
So the sleuth (Ian Cuthbertson) 
was faced nat merely with one cul- 
prit, but also with a horde of ac- 
complices. 

That was Lee’s” underlying 
theme—and he slogged away at it 
without providing much conviction. 
In fact, he overstated his case, and 
let it interfere with the more sim- 
ple excitements of the _ chase. 
Rarely have two stools been more 
completely missed, and the drama 
| would have benefited from com- 
/pression to 60 minutes, instead of 
jits alloted 90. 
| Dialog, too, lacked the fiery 
|phrase, and seemed to be made of 
\tired leftovers from other mediocre 
|plays. As the murderer, Gareth 
| Davies was adequate, but finally de- 
feated by the stereotype. Angela 
Baddeley, as his landlady, was ef- 
fectively motherly, and brought out 
nicely the mixture of revulsion and 
sympathy when she discovered the 
truth. The accomplices were 
crudely drawn and acted, with the 
solitary exception of Renee Asher- 
son, who gave some depth to the 
hysterical ‘‘wife,”” anxious to con- 
cea! the fact that she wasn't really 
married and so hiding her knowl- 
edge of the murderer from the 
police. Ian Cuthbertson was solid 
as the detective.* The piece wasn't 
helped by Peter Potter's languid 
direction. Otta. 























Theatre ‘70’ 


ATV's late-Saturday-night sus- 
pense skein, which kicked off 
brightly, has hit some _ spotty 


patches lately. It recovered ground 
with “The Man Condemned” by 
Lewis Greifer and Louis Marks, 
who contrived a telling mixture of 
clue-hunt and psychology. Idea was 
that a West Indian ‘Dan Jackson) 
awaited execution for murder. He'd 
stuck to an alibi throughout the 
trial, but he couldn't prove it, and 
all the circumstances pointed to his 


guilt. 
Feeling seedy, he called in a 
friendly doctor ‘Scott Forbes)\— 


and bubonic plague was diagnosed. 
The man’s get-out had been that 
he was with another girl at the 
crucial murder-time, and she was 
the sister of a recent immigrant 
from the West Indies. If that story 
were true, one of them must be 
the plague-carrier and had to be 
found before the deadly disease 
was spread further. But the detec- 
tive in charge of the case (Colin 
Douglas) and the prisoner's de- 
fense counsel (Edwin Richfield) 
were both convinced that he was 
lying. Denying all prejudice against 
his color, they insisted they'd 
checked and checked and couldn't 
unearth a single scrap of evidence. 

The doctor plugged away. He 
saw the man’s iandlady (Frances 
Bowe), a do-gooder who kept rooms 
for colored men without over- 
charging them. And the subtle up- 
shot was that he destroyed the 
damning evidence by faking a like 





(N. W. Ayer) 

“The Thread of Life” is by far 
| the best of the occasional Bell sci- 
/ence specials. Produced by Warner 
| Bros., hosted by Dr. Frank Baxter, 
|this exposition on the history and 
| progress of the science of genetics 
| was a Clear, definitive and some- 
| times vividly illustrated outline. 

Although the technique for cue- 
ing Dr. Baxter in his lecture was 
somewhat contrived (a common 
failing of these Bell specials), his 
lecture wasn’t—it was direct, con- 
cise and effective. There were none 
of the customary animated se- 
quences, and consequently the talk 
was neither under nor oversimpli- 
fied—it simply outlined genetics in 
clear and comprehensible terms. 
| Best part of the show were some 
of the illustrative devices used in 
tracing genetics from Mendel’s 
Theory (which was explained in ex- 
cellent fashion) to the current re- 
search on the DNA molecule, which 
scientists believe to be the key to 
heredity. Included was an excel- 
lent and straightforward segment 
on human reproduction, showing 
just how an egg is fertilized and 
how the human chromosomes are 
divided and reunited to form the 
characteristics of the embryo. Also 
quite unusual were photographed 
studies of cell reproduction, filmed 
in stop-motion technique. 

Overall, a fascinating and effec- 
tive hour. Credit Rowland Barber, 
assisted by a distinguished group 
of scientific advisors, for one of 
the best science scripts vet, and 
Owen Crump for his uncluttered 
production and direction. And Dr. 
Baxter, when he’ got something 
meaty as he does here, is still one 
of the best of the pedagogic spell- 
binders. Chan. 








situation. The landlady swore that 


‘she had seen him with a white girl 


in his room, the girl who was mur- 
dered. She was forced to admit 
that she had been deceived. 

Thus the script’s motive was 
that, although policeman, lawver, 
and landlady all decried prejudice, 
their innate instincts about Ne- 
groes led them into tragie error. 
Unconsciously, their minds were 
conditioned to his guilt. 

The theme was put over with 
point and excitement. and filled 
its 70 minutes purposefully. Dialog 
was nimble and wasted no time, 
and Quentin Laurence produced 
superbly. The climax was satisfacte 
tory—though one of those gete- 
togethers that close whodunits 
might have cleared up one of two 
loose ends. The acting was fine all 
round, with Scott Forbes sympa- 
thetic the medico, and neat 
cameos cut by Frances Rowe, Ede 
win Richfield and Colin Douglas. 

Otta. 


as 


The Variety Show 
Granada’s “Variety Show” was 
/ again an itsy-bitsy affair, with most 
of the bits at the beginning and 
one or two hits as the 55 minutes 
wore on. The format also lacked 
sparkle, director Mark Stuart be- 
ing largely content to assemble the 
acts and leave them to it, and 
emcee Gary Marshall being poorly 
equipped with old life-and-soul. 
Murio & Sheila, from Paris, 
opened with some lively acrobatie 
terping, the kind in which the girl 
spent most of the act spinning 
round the man in mid-air. “A new 
brand of comedy” was promised 
from America’s Roy Stuart, but he 
must have changed his brand on 
{the way over; he rattled off some 
lukewarm gags, and ended more 
strongly by making up his own 
rock-’n’-roll song about tripe-and- 
onions, accompanied by the tradi- 
tional leg-weaving. 
| Another item over-sold was “the 
glorious voice” of Casey Anderson, 
He must have made Robeson shud- 
der with an anguished version of 
“Ol’ Man River,” and concluded 
with a number that started out as 
“Water Boy” and went on inte 
an uncatchable lyric. There was 
no doubt that Anderson had a 
voice, a kind of tortured tenor, but 
it was put to unfortunate uses. 
| Things took a turn for the better 
with the last four items. A nime- 
ble Dutch magician, Fred Kaps, 
clicked with a smart routine, in- 
volving fast hand-and-sleeve work 
|with cards, a salt-cellar, and other 
|paraphernalia. An American sing- 


(Continued on page 36) 
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Bob Hope Show 

A superior script from his team 
of six comedy writers and the | 
happy presence of Polly Bergen 
and Jimmy Durante Monday night 
(12) gave Bob Hope one of his 
sprightliest shows in quite a while. 
Everything worked, the three 
sketches, the Hope monolog, the 
Durante and Miss Bergen solos and 
even the closing “Triplets,” with 
the trio in infant elotl.as. 

Sketches includes a funny take- 
off on “Lady Chaiterley’s Lover,” 
with Durante as a gardener and 
lover; a fast-paced sketch with Miss 
Bergen flitting around Hope in a 
double role, with Hope getting in 
plenty of reaction mugging; and a 
skit in which a telefilm studio is 
depicted as a prison and Hope and 
Durante, two series stars, as in- 
mates. Best line of the show came 
when the lights dimmed, Hope end 
Durante bowed their heads respect- 
fully, and mourned, “His option’s 
been picked up. He’s under con- 
tract for two years at Ziv.” 

Miss Bergen essayed a fine and | 
moody “The Man That Got Away,” 
and Durante a tender “September 
Song.” Hope got off a raft of Ken- 
nedy gags, most of them sharp, and 
the President-Elect by this time 
must know what he’s in for during 
the next four years. Chan. 


Omnibus 

The “Omnibus” crew had some 
nifty cameraman on its side for its 
tour of N. Y. after dark presented 
on NBC-TV Sunday (11). Called 
“Night People.” the documentary 
cameras focused on the people who 
play and work in the city between 
the hours of midnight and dawn. 

There's a lot going on in the town 
during those hours and a 60-minute 
running span is hardly enough to 
get to the meat of the matter. In 
trying to cover as much ground as 
possible, the items that came into 
the camera’s eye were given a 
sketchy treatment and some of the 
better segments yenned for a fur- 
ther buildup. 

As a visual offering, however, 
the show had much to recommend 


it. The subway shots, for example, | 


were especially effective. A trip 
to a Harlem jazzery and a beatnik 
hangout in Greenwich Village and 
a Turkish belly dancer at work at 
the Port Said club had plenty of 
spirit. The bottling of milk, the 
sorting of mail and other nocturnal 
activities necessary to keeping the 
big town in shape for its daylight 


doings have been done before and 


added little that was new. 
The editing job was slick and 


Alistair Cooke’s commentary kept | 


things humming as did Norman 
Paris’ pertinent background score. 
Gros. 





The Play of The Week 

“Rashomon,” the Japanese tale 
of human foibles, had a successful 
rendition on “The Play of the 
Week,” WNTA-TV, Newark-N. Y. 
indie. The vidtape version for the 
most part was a fascinating outing, 
catching the period and time of 
the oriental piece. 

Again the talented hands of di- 
rector Sidney Lumet were evident. 
With clarity, skill and artistry, he 
moved the players and their lines 
so that all the little and large state- 
ments about life were exposed. It 
was an uphill fight for Lumet in 
some segments, but the director, 
aided by some talented perform- 
ances, won out. 

Carol Lawrence was superb as 
the raped wife. In all the versions 
of her plight, she reenacted her 
roles with authority and color. 
Ricardo Montalban wasn’t as con- 
vincing at all his roles as the ban- 
dit. There was some faltering, yet 
overall it was a good performance. 
A bit disconcerting was what 
seemed to be the dialect of Oscar 
Homolka and Michael Shille. They 
played a wigmaker and woodcut- 
ter, respectively, and the dialect 
they spoke had Russian intorna- 
tions. Homolka, though, had vigor 
and emotionalism in his favor 
which was compensating. (Homol!- 


ka was the only one in the cast | 


who also did the Broadway ver- 
sion.) 

As the priest, Michael Higgins 
was imposing physically, but a too 
stiff rendition of lines marred the 
full realization of his spiritual, al- 
most regal role. In a bit piece, 
Osceolo Archer was excellent as the 
mother. James Mitchell as the hus- 
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band was convincing, as were the 
others in the cast. 

Produced by Lewis Freedman, 
the vidtape version was the same 
Fay and Michael Kanin adaptation 
as done on Broadway in 1959. Prior 
to its Broadway run, “Rashomon” 
won plaudits as a Japanese fea- 
ture film. After watching the two- 
hour WNTA-TY outing again, it’s 
easy to see the fascination of the 
vehicle. What it does say about 
human beings, sometimes oblique- 
ly, sometimes straight cut, is valid 
moving and humbling. Horo. 


Dinah Shore Show 
“The Blues and All That Jazz” 
was the handle for a nervous hour | 
of music on the NBC-TV Dinah} 
Shore Show Sunday (11). “The|} 








|Mock Blues and All That Commer- | 


cial Jazz’ would have been more 
accurate. . 

In a spread that was practically | 
all frantically upbeat from peacock | 
opening to signoff kiss, Miss Shore | 
was joined by Ella Fitzgerald, Andy 
Williams, Al Hirt’s Dixie Six and 
Perez Prado’s Latino band. 

Highlight was easily the Share-| 
Fitzgerald duet (remember last 
year”), including “Sugar Blues,” 
“Wang, Wang Blues” and “Bye 
Bye Blues.” Even then, the great 
sepia jazz artist and the pastmaster 
of the pop ballad had an embarrass- 
jing time getting through one of 
the segues. 


Andy Williams, a solid balladeer | With all this dieting going on”: 





OPEN END 
With David Susskind, moderator: 

Groucho Marx, Buddy Hackett, 

George Burns, Joey Bishop, 

Jimmy Durante 
Producer: Jean Kennedy 
Director: Dan Petrie 
60 Mins.; Tues. (6), 10 p.m. 
LEVER BROS.; LANVIN 
NBC-TV (tape) 

(SSCB; North) 

There’s probably no unhappier 
sight (or sound) than looking in 
on a group of bottled up come- 
dians. When the groun represents 
some of the top ranking, almost 
legendary figures in show  busi- 
ness (as in the case of Jimmy Du- 


rante. Groucho Marx and George future. 
Burns) the discomfort is com- The Time documentary was! 
pounded. marked by a slashing approach 


Along with the aforementioned 
trio were two of the more recent 
crop of funny men, Joey Bishop 
and Buddy Hackett, all brought 
together by David Susskind for an 
hour pretaned network version of 
the “Open End” gabfest. Susskind’s 
ambition is to translate the one- | 
shot web special into a half-hour | 
series, but last week's “pilot” | 
might very easily squelch the 
whole idea. 

It could hardly be called a virtue | 
that the 60-minute “happy talk” 
was born of spontaneity, than | 
which, ordinarily, there is no finer | 
springboard for genuine comedy. | 
Spontaneity was precisely what the 
show iacked. Time and again Suss- 
kind as moderator tossed the un- 
rehearsed cues at the roundtable, 
wits—“how about the U.S. trying | 
to borrow money from Eurove”; 
“what about those dogs the Soviets | 
are shooting into space”: “what's 


but hardly anyone’s choice as a| “What bout those pep pills and 


blues or jazz man, singled, dueted 
and trio’d with Miss Shore and 
Miss Fitzgerald. 


| 
| 


trenauilizers,” ete. 
Maybe the questions weren't 
right. Maybe, under the circum- 


Hirt’s Sextet blew a lot of up| stances, you couldn’t toss a query 
Dixie standards in the commercial | to a group of guys (who are essen-. 


groove. Prado band belted 


its | tially comedians, not wits) and sav. | 


grunt music with a lot of showman-|in effect, “okay, bovs, produce.” 


ship, but it was Starlight roof stuff, 
not from Birdland. 

« There was a jazz toe dance by 
;choreographer Tony Charmoli’s 
troupe that was a slice of terping 
from anybody's variety musical. 

Wind was an all-together, includ- 
ing Harry Zimmerman’s 26-piece 
studio band, on the squares’ an- 
them, “The Saints.” Bill. 





Close-Up 

Bell and Howell pubaffairs ABC- 
TV series Friday (9) night returned 
to its familiar groove with a half- 
‘hour episode devoted to ‘Feather- 
| bedding?” It was a lacklustre out- 
| ing, the pictures never matching 
| the vigor of the topic, nor did the 
essay shed any vital new dimension 
to the topic. 

Format was mainly a series of in- 
terviews with labor and manage- 
ment bigwigs. The villain of the 
piece seemed more elusive than a 
wet eel. Rather than holding sepa- 
Tate interviews, it might have been 
| more productive to have labor and 
| management representatives _ sit 
down around a table and thrash 
out the subject. That way their 
point of difference might have 
| been better explored. Also hopping 
| around from industry to industry, 
‘from coal to home building, etc., 
las the program did, all in the space 
of a haif-an-hour, never allowed 
|/more than a superficial glance at 
the problems. Both labor and man- 
agement representatives appeared 


to stress the issue of automation | 


more than they did featherbedding. 
| Among those coralled for the 
outing were Walter Reuther, Uni- 
ted Auto Workers prexy; Joseph 
Block, chairman of the board, In- 
land Steel; Cornelius Hagerty, 
| AFL-CIO buildings trade exec; 
{Saul Biskind, Cleveland Home 
Builders Assn. official, and others. 
John Daly did the narration. 
Horo. 





‘Dynamics of Communism’ 
4-Part WNEW-TV Entry 


A four-part history and analysis 
of international Communism will 
be presented starting Jan. 15 by 
WNEW-TV, N.Y. Station’s “news 
essayist,” Dr. Albert Burke, will] 
write and narrate the study in four 
half-hours under the umbrella title 
, of “The Dynamics of Communism.” 

Separate segments are “Marx 
and the Blueprint” as the opener, 
“Stalin and the Soviet Power” the 
following week, “Khrushchev and 
the Execution of the Power” the 
week after and “Communism and 
the Future” as the closing segment. 
On Feb. 12, Dr. Burke will then 
start a four-parter on the “Dyn- 
amics of Democracy.” 





' 





There’s no denving it provoked a/| 
few good one-liners, on ocrasion 
sparked a momentary reminisce, | 
but. within the framework of the 
given euestions, the procvram never 
got off the ground. The flashes 
were minor: not one of the come- | 
dians ever hit his stride.. This was 
alien territory to otherwise gifted | 
talents who more than know their 
way with a rehearsed line or bit of 
business. As an off-the-ton-of-the- 

1 


head demonstration of  verba 
vrowess, they just couldn't sus- 
tain it. Rose. 


THE FINEST HOURS 

With Quentin Reynolds 
Producer: Ted Yates 
Director: Arthur Forrest 
Writer: Yates 

60 Mins., Mon., Dec. 5, 9 p.m. 
PARTICIPATING 
WNEW-TV, N.Y. 

Britain’s wartime leader,. Sir 
Winston Churchill, may be the first 
pubservice tv personality to suffer | 
over-exposure. He’s the subject of | 
an ABC-TV weekly series. He had 
the lead in a recent CBS Radio| 
documentary_on the Battle of Brit- 

He received the treatment 
again Monday night (12) in an hour | 
show on the N. Y. Metropolitan 
Broadcasting outlet WNEW-TV. | 
About all that remains is a turn on 
“This Is Your Life.” | 

It could be that viewers and 
broadcasters alike are eed of 








by the heroic words and deeds of 
this great western-world leader in 
the light of current insecurities on 
the universal scene. Anyhow, he's 
for sure a fit and fascinating tele 
subject. 

With Quentin Reynolds doing 
the commentary, the show cap-| 
suled into the first half hour Sir} 
Winston's career from the outset | 
of World War II through his re- 
tirement and 80th birthday observ- 
ance. It was history in a big hurry 
over a scramble of often-viewed 
archives footage accompanied by a 
rather high-blown narrative that 
was a bit ludicrous in mixture with | 





;Churchill’s brilliant rhetoric. Lat- | 
jter had the familiar, but always | 


noteworthy, bits from “blood, tears, | 
toil and sweat” to “that blood- 
thirsty guttersnipe (Hitler).” 

Mrs. Eleanore Roosevelt ap-' 
peared briefly in remeniscence of 
Churchill's wartime visit to the. 
White House. | 

Second half hour came into its | 
own, however, with a far less fa-| 
miliar anecdotal tracing of the 
Churchill career aside from World 
War II. Via film and stills, Church- 
ill was viewed as a poor student, 
good soldier, bungling politician, 
fine artist. Pulitzer-Prize winning 


author (who at one time in his life 
made $100,000 a year from his 
writings), Bill, 





il 


~ 


YANKI, NO! 

Producer: Rebert Drew 

69 Mins.; Wed. (7), 10 p.m. 

BELL & HOWELL 

ABC-TV (film) 
| (McCann-Erickson) 

The first of the decumentaries 
j Which Time mag is fashioning for 
ihe network, was shock therapy for 
|the American public, “Yanki, No!” 
was an intense glimpSe at the so- 
cial and political turmoil in Latin 
America and the stanza succeeded 
in driving home its editorial point: 
the United States must take dras- 
tic sieps if it is to channel the 
revolutionary ferment  south-of- 
.the-border into a democratic 


which let the photographic image 
speak for itself. If the lucidity of 
a well-integrated commentary and 
story line was lacking, there was 


PETER PAN 
With Mary Martin, Cyril Ritchard, 

Margale Gilmore, Sondra Lee, 

Maureen Bailey, Joe E£. Marks, 

Norman Shel'y, Joey Trent, Kent 

Jacgueline Mayro, Kent Fletch- 

er, Edmund Gaines; Lynn Fon- 

tanne, narrator; others 
Executive producer: Richard Halli- 
day 
Producer: Dick Linkroum 
Director: Vincent J. Donehue 
Music - Lyrics: Carolyn Leigh, 
| Moose Charlap, Betty Comden, 

Adolph Green, Julie Styne 
Editor: Sumner Locke Ellictt 
Conductor: John Lesko 
120 Mins., Thurs. (8), 7:39 p.m. 
REVLON 
NBC-TV (tape) 

(Grey) 

Since it's a pretty safe assump- 
tion that there are always going to 
be kids around, NBC-TV has re- 
icreated “Peter Pan” (its third ver- 





ja vividness gained by the expert/sjon) and put it on tape for pos- 


use of candid camera techniques. | ter.ty, or at least for annual reprise 
At times, in fact, the coherence of as , holiday perennial. With Mary 
the show seemed to dissolve into Martin once again on deck and in 
an impressionistic kalaidescope of | the air to crow and fly and in gen- 
random shots and talk, but lapses eral demonstrate that she's prob- 


lof clarity also helped to suggest | ably the most amazing person ex- 


the tempo and confusion of the |tant, it follows that all’s well in 
revolution sweeping Latin Ameri-|the world of tv and make-believe. 
- For this newest edition of “Peter 

The documentary focussed 0) pan” was given a wholly delight- 
Cuba and Venezuela as typifying|fy) two-hour presentation on NBC 
developments, both actual and po-/jact Thursday (8) as a Revion- 


tential, in ‘the South American 
arena. In Venezuela, there was an 
attempt to project an atmosphere 
of political crisis, but this was done 
by way of narration. Most effec- 
tive was the exploration of the 
Caracas slums, the camera atten- 
tively picking up details of the 
physical squalor and the human 


‘degradation. While a young Ven- 


ezuelan intellectual was defending 
the need for revolution, the camera 
made the point for him by linger- 
ing on a Bikini-clad member of 
the upper classes lolling in the 
Venezualan sun. 

The coverage of the Cuban scene 
was sufficient to underline the 
wide popular support enjoyed by 
Fidel Castro. One sequence show- 
ing an impoverished peasant family 
moving from a hovel to a govern- 
ment housing project summed up 
the Castro social program 
shots of Cubans, singly and in 
massive crowds, caught the passions 
being unleashed by the Cuban up- 
heaval. 

Some excellent closeups of Cas- 
tro and members of his staff were 
used as a sympathetic corrective 
to the more prevalent image of the 
Cuban leaders. A sequence show- 
ing a Russian sailor giving his 
greetings to the Cuban revolution 
appeared to be an obvious propa- 
ganda device to link Castro with 
the Communists, but the Russian 
sailor, unfortunately registered as 
a rather friendly fellow. Herm. 


THE WORKING MOTHER 

(Special for Women) 

With Margaret Mead, 
Frederick; Leora Dana, 
field Connor, Sally Gracie 

Executive Producer: Irving Gitlin 

Prod.-Writer: George Lefferts 

Director: H. Wesley Kenney 

60 Mins., Thurs. (8), 4 p.m. 

PUREX 

NBC-TV (color tape) 

(E. Weiss) 

Except for the cogent summary 
by Dr. Margaret Mead, “The Work- 
ing Mother” on Thursday (8 was a 
socio-statistical soap opera and lit- 
tle more. The script for the dra- 
matic portion about a working 
mother was overlong and over- 
wrought. Leora Dana was too- 
jut-jawed as the “working mother” 
who wasn't compelled to work, and 
as her husband, Whitfied Connor 
wasn't jut-jawed enough. 

There undoubtedly is a problem 
about the working mother’s adjust- 
ment to society, her husband and 
herself, but it was over-expressed 
on this video excursion, which, in- 


Pauline 
Whit- 


cidentally, was probably not seen | 


by either the mass of 

mothers or many husbands. 
Dr. Mead, who has a delightful 

way with a generality, was inter- 


working 


viewed by the unobtrusive Pauline | 


Frederick. This portion and a few 
of the moments during the drama 
(before they were stifled by repe- 


tition) by George Lefferts did do | 


justice to the problem of the work- 


| ing mother. 


Wes Kenney’s direction was er- 
ratic. Art. 





Whitman's ‘Love’ Coin 
Whitman Chocolates bought the 
full hour of NBC-TV's first ‘Love 
Story.” 
Special stanza, built around 
Somerset Maugham works, goes on 
Tuesday, Feb. 11, at 10 p.m. 


while | 


sponsored pre-Yule attraction. In 
| spirit, verve, performance and total 
|execution, it was the best of the 
;“Pans,” and, thanks to the won- 
‘ders of tape, a residual-happy bo- 
nanza for years to come. 

Jerome Robbins, original chore- 
ographic concept, backed by a 
painstaking, meticulous directorial 
job by Vincent J. Donehue, en- 
|dowed this “Pan” with all the rich, 
warm qualities of the initial ‘55 
version and more, with the added 
virtue of NBC-RCA_ compatible 
tint tones that seldom have re- 
sponded so beautifully. 

Miss Martin, perhaps the gen- 
uine reincarnation of the Pan who 
refused to grow up, was radiant. 
There is an: incomparable irre- 
descence in her never-never-never 
land behavior, and “the sound of 
Mary” was never more compelling 
|or inviting. To say she’s irresista- 
ible is almost to minimize a great 
‘talent. 

In the few years since Moose 
Charlap and Carolyn Leigh, 
Betty Comden, Adolph Green and 
Julie Styne penned the music and 
lyrics, the score seems to have 
|taken on a new dimension and 
|glow. The haunting “Neverland,” 
the bouncy “Wendy” and equaiiy 
infectious “I Won't Grow Up,” the 
delightful “I'm Flying” and “I've 
Got to Crow” the beautiful ‘Ten- 
der Shepherd’’—here again was 
the musicalized Barrie fantasy 
treated to a merry romp with 
everybody concerned, both in front 
and behind (and above) the cameras 
showing a fine qualitative skill. 

Along with Miss Martin there 
were others in the excellent cast 
reprising their roles from previous 
versions, notably among them Cyril 
Ritchard as “Captain Hook ard 
Sondra Lee as Tiger Lily. Ritch- 
ard was again superb as he hatched 
his nefarious plots to tangoes and 
tarantellas and otherwise cavorted 
with delightful zestfullness. 

To watch Miss Lee and Miss 
Martin ugg-a-wugg through the 
“Pow-Wow Polka” remained a high 
point.. There was a new Wendy in 
Maureen Bailey and she brought to 
it the proper enchantment. Even 
Tinker Bell's’ electronic forays 
merited some kind of technician 
‘billing. 

Lynn Fontanne did the off-screen 
narration Rose. 


Bob Blake Exits CBS 


Bob Blake, former director of 
| press information in Hollywood for 
| CBS-TV and currently its Coast 
| director of special projects in the 
press setup, is checking out of the 
web after six years. He'll announce 
future plans shortly. 

He joined CBS-TV after a stint 
as head of publicity for NBC’s o&o0 
| stations to head-up the then new 
| special projects unit in publicity 
designed to promote shows like 
“The Best of Broadway” and, “Ford 
Star Jubilee,” as well as the Judy 
Garland and Noel Coward specials 
and “Playhouse 90." Blake trans- 
ferred to the Coast in '56 as CBS 
concentrated its major live produc- 
tions there, and subsequently be- 
came head of the Coast publicity 
operation. 

Prior to NBC he was press di- 
rector of WCBS, N.Y. and for more 
than a decade press boss at WOR 
and WOR-TV, N.Y. 
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WHERE 

THEY 

CAN 

WATCH 

ALL 3...MOST HOMES NOW 


3 NETWORK . 
| NETWORK SHARE OF AUDIENCE* HALF-HOUR FIRSTS 






* SOURCE: Program Appraisal Supplement to National NTI Reports covering 24 Markets, week ending Dec. 4, 1 
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WATCH ABC: 


HALF-HOUR THIRDS* 





HALF-HOUR SECONDS* 


“TV SHOW BUYING MADE 
EASY” might well be the title of 
this current Nielsen Program 
Appraisal Supplement.* it's 
that quick, that revealing in its 
guide to program preference. 


And the preference, as the chart 
shows, is very big for ABC. Out 
of the 51 half-hours, ABC took 


_ first 25 times... over three 





1960. Sun., 6:30-11 pm. Mon. thru Sat., 7:30-11 pm. 


times as many firsts as Net- 
work Z. Reason: such new tri- 
umphs as SurfSide 6, Bugs 
Bunny, Naked City, My 3 Sons, 
Flintstones, The Law and Mr. 
Jones. 


More reason: such continuing 
Strengths as Cheyenne, Peter 
Gunn, Adventures in Paradise, 
Rifleman, The Real McCoys, 
The Untouchables, 77 Sunset 
Strip, Robert Taylor's Detec- 
tives, The Rebel. 


Most reason, particularly in view 
of its lowest cost per M, for 
making ABC-TV your first choice. 


ABC 
TELEVISION 


RADIO-TELEVISION 


VARIETY 
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Eyes of TY Glued on Shell Oil 
All-Print Campaign as Harbinger 
—On Other Madison Ave. Fronts 


By BILL GREELEY 


From the standpoint of media 
competition, the most important 
advertising campaign since video 


is scheduled to start Jan. 3 (Tues- 


day) when Ogilvy, Benson & 
Mather’s first full-page Shell Oil 
Co. “BULLETIN” appears in 310 


newspapers in 268 cities. 

Shell's single-medium 
announced at the recent 
National Advertisers annual con- 
ference by OB&M _ prexy David 
Ovilvy ‘a man who knows how to 
get maximum impact out of cap- 
tive and impressionable 
audiences), will be tracked like a 
Moscow missile by the print me- 
dium’s competitors. 

The all-newspaper drive is the 
biggest ever for a petroleum com- 
pany. It represents a newspaper 
investment of more than all other 
oil firms combined for 1961—and 
a loss of more than $4.000.000 for 


ad_ salvo, 
Assn. of 


broadcasting and $2,500,000 for 
maguzines It could signal the! 
shift of many millions of billings 


dollars in the future. 

There has been an endless round 
of trade conjecture centered on 
he campaign since OB&M took 
over the $14,000,000 account from 
J. Walter Thompson earlier this 


industry | 


jcluded. So are all the L.A. and 
San Francisco papers— besides the 


papers in close to 50 other villages, | 


communities, towns and cities in 
ithe sunshine state. A 
saturation pattern follows 
throughout Shell's 38-state market 

Any way it’s viewed, the cam- 
paign is a big gamble for Shell, a 
,big gamble for newspapers and a 
|big gamble for Ogilvy. Benson & 
Mather, a shop that made its repu- 
tation with creative print ads for 
smal] accounts. 

Burnett in BBDO Groove 

Like BBDO, Leo Burnett agency 
jhas lined up a client to bankroll a 
tv pilot film for possible network 
|airing next fall. This one’s for 
|Procter & Gamble and will be a 
| Nat Hiken situation comedy fea- 


lturing a couple of cops, one of | 


‘them portrayed by Joey Faye. 

| In the client-financed hopper at 
|BBDO are “National Velvet,” cur- 
{rently on NBC ‘Rexall); “Father of 
ithe Bride’ in 
‘General Mills); and an alternate- 


week piece of a Jane Powell sit- | 


uation comedy (Dodge) Agency 
jis negotiating production talent 
land another client for shared pilot 
|financing and full sponsorship on 
the Miss Powell proposal. 

Switches: Bruce L. Newman, 


a McCann-Erickson 


similar | 


pilot-production | 


year While agency and client! formerly 


execs have talked rather freely|yeepee, has joined Kudner as a| 


about the philosophy behind the | senior veep and board member. 
single-mecium plunge, specifics of Ovaltine Food Products to Jor- 
the campaign have remained close- | gan. Sieber & Corbett. for ethical 
ly guarded. |medical journal advertising of a 
It's been learned, however, that|new diet drink, Minvitine. 
the push will include a series of | sumer advertising is handlea by 


Cone | 


more than 70 full-page ads in the | Clinton E. Frank agency, Chicago. 


310 newspapers during 1961. They 
will be themed to the medium’s 
news and information format, and 
will have a combination of “hard- 
seli’ and “image-building” copy 
and iilustration factors. 

Each ad will carry the big, bold- 
face, all-caps legend, “BULLETIN.” 
Each wi!l have a substantial copy- 


block. Some will be virtually all 
Copy. 

Opener Jan. 3 will tout Shell 
gasoline’s nine ingredients, with 
the subhead under’ “Bulletin” 
reading: “Shell discloses the nine 
ingredients in today’s Super Shell 


—and the remarkable things they 
do to give your car top perform- 
ance.’ The nine ingredients re- 
portedly are a quick-start com- 
ponent; a fast warm-up ingredient; 
a ipileage booster; an anti-knock 
mix; a couple of octane boosters; a 
gum preventive; an anti-staller; 
and a new TCP ingredient. 

The photos, which cover about a 
fourth of the page wherever posi- 
tioned, range from industrial shots 
to a Stutz Bearcat. 

Other “Bulletins,” most carrying 
a photo illustration across the top 


fourth of the page or the right-| 
facing side of the page, concern: 
performance and Shell research, | 
Vis-a-Vis: 

—‘Shell research frecommends 
29 ways to make your ‘car last 
longer.” 

—‘Shell heats petroleum = to 
1.000 degrees and_= shatters’ its 
molecules—to bring you today’s 


Super Shell for top perfermance.” 
“Amazing camera takes 10,000 


pictures a second to prove how an 


‘anti-knock mix’ in today’s Super 
Shell stops knocks, pings, and 
plinks to give your car top per- 
formance.” 

—‘“Extraordinary ingredient in 
today’s Super Shell is made by 
tearing gasoline apart to give you 
faster warmup and top perform- 
ance.” 


—‘‘Super Shell is now enriched 
with highly volatile butane to give 
your car quick starts and top per- 


formance in coldest Chicago 
winter.” 

Others, with a faint ring of 
Phineas T. Barnum, trumpet 
“weird X-ray pictures”; a “chemi- 
cal policeman”; “amazing micro- 
scope”; caverns ‘40 stories down”; 
a “$500.000 carload of platinum 
Catalyst” and so on 

Orders for the initial insertion 


pers this 
going 
rate 


are being phoned to the pa 
week. While Shell will be 
after preferred position and 
concessions ‘and demanding a sfn- 
gular merchandising effort by ail 
the papers), the massive spread 
will still make the oil company the 
biggest single-product advertise: 
in newspapers this vear 


major New York dailies ere in- 


All seven ; 








| T With the Station Reps 














| Katz reppery, one of the power- 

houses, doesn’t expect to suffer 
| economically from the defection of 
the Storer tv stations (which last 
| week announced spot sales offices 
| for self-representation in Chicago 
land New York. 

A Katz spokesman points out that 
the Storer tv contracts in the house 
| will run until July, and spot rev- 
| enues on going campaigns will ac- 
|erue to the reppery until cam- 
| paigning renewals in Dec. ’61. This, 
| he feels, will also allow ample time 
| to pick up replacement stations in 

the affected markets. 

| Storer reportedly asked Katz to 
|}eontinue repping the tv 
|in the seven markets outside New 
| York and Chicago where the rep 
i firm has offices. But the company 
| agreed only to handle the stations 
until other arrangements could be 
made. ‘Same time. Katz will con- 
| tinue to rep the Storer radio sta- 
| tions. . 

| Storer’s move to indie repping 
had been expected for some time, 
according to the Katz spokesman. 
Broadcaster has maintained a New 
York office for three vears, which 
at one time had 30 emnlovees vet 
been limited to the 
Storer station “image” hecause the 
firm was not incorporated in New 


has selling 


York state. Storer also has main- 
tained a five-story brownstone in 
New York for the convenience of 
visiting execs 

Briefs: Spot tv billings were un 
4% for the third ouarter of 1969 
over the like period of °59. accord- 


ing to TvR. Total: $125 012.000 





John J. Meckil named media di- 
rector of WWeCann-Marshal 
Frenk F. Fegarty named chairman 
of Radio Advertising Bureon board 
of directors Peter P. T! 
nointed exec veepee of Broadcast 
Time Sales. 
| See ae 
| Gab’s Wham TAM 
| ads am {Ai 
| London. Nec. 13 
A party political broadcast 
| screened on both the commercial 
webs and BBC-TV Nov. 30 topped 
the TAM network Top Ten in the 
appropriate week. And bv being 
seen in 7.275.000 homes with a 
choice of channel. it set a record 
for a transmission of its kind 
The program, the Labor Party’ 
|“Homes, Rents and _ Pensions.’ 
beat the previous audience high 
for a party political slot. Conse: 
vative’s “The Next Year's Work” 
screened Nov. 9. TAM reported 
then that 7.125.000 dual-channel 


} homes were tuned in. 


stations | 


. . 
Chi Agencies 
Chicago, Dec. 13. 

Rolf W. Brandis named tv-radio 
director for the Edward H. Weiss 
| agency. 
| After 36 years as founder and 
| prexy of Needham, Louis & Brorby, 
Maurice H. Needham has moved up 
to board chairman, with former 
exec veepee Paul C. Harper Jr. suc- 
ceeding him as president. New 
exec veeps are James L. Isham and 


Richard H. Needham. Guy Mercer | 


| has advanced to chairman of the 
| Plans Board, and Otis L. Hubbard 
Jr. was named a veepee. 

Leo Burnett agency promoted 
Otis L. Wiese to viceprez in charge 
{of publie relations, succeeding 
Allen H. Center who's returning to 
Motorola Inc. at year’s end. 





London Agencies 


London, Dec. 13. 

W. S. Crawford Ltd. has booked 
time for Harrison Gibson, and like- 
wise G. S. Royds Ltd. for Carreras, 
with Radio Luxembourg for the 
early part of next year, while 
Saward, Baker & Co. Ltd. has ex- 
tended a current’ twice-weekly 
| program for the Nestle Co. Mc- 
Cann-Erickson Advertising Ltd. 
has extended four of EMI Records’ 
current contracts with the station 
by 13 weeks from Jan. 1... 
Mather & Crowther Ltd. starts a 
campaign early in the new year for 
the Singer Sewing Machine Co. 
to push Singer’s new range of 
vacuum cleaners . Taylor Ad- 








| the radio and 
nents division of Associated Elec- 
| trical Industries. 


OOOO ores 


| 225 Years Ago This Week 


3 (From Variery Dec. 4, 1935) 
| Pooooos 








| First public showing of televi- 
sion in Paris was held, with studio- 
transmitter site atop the Eiffel 
Tower and 10 receiving sets dis- 
|tributed throughout the city. An 
estimated 10,000 Parisians viewed 
the demonstrations, queueing in 
lines and permitted to view 50 at 
a time. Opening sketch on the pro- 
gram Was an adaptation of a Walt 
Disney cartoon, enacted by chil- 
dren. 

Judge Harry S. McDevitt in Phil- 
adelphia refused WDAS permission 
to broadcast a trial proceeding 
brought by Fred Waring. Unusual 
was the fact that the station itself 
the defendant in the action. 
Waring sued to prevent it from atr- 
ing 
|mission. WDAS figured trial broad- 
casts would soar listener interest. 

WJR, Detroit, placed 28,065 of 
its common shares on the market 
throygh E. F. Hutton & Co., and 
the entire subscription was swal- 
lowed up in less than two hours of 
trading. Stock was a $5 par with 
an opening price of $26, but shot 
to a $29 high on opening day. 

KNX, Las Angeles, went to trial 
in its $500,000 libel suit against 
the L, A. Times, and at issue was 
the quality of radio news broad- 
casts. Times had editorialized that 
the station broadcast false and un- 
authorized news. KNX countered 
with a charge that newspapers had 
conspired to prevent radio from 
getting fresh news; it stated that 
the American Newspaper Publish- 
ers Assn. in 1933 had set up Press- 
Radio so only stale news 
provided broadcasters. 
tablishment of 
had subscribed 
dropped bj 


was 


Prior to es- 
Press-Radio, KNX 
to UP, but was 
the news service. When 
KNX finally dropped Press-Radio 
as unsatisfactory, the Times pulled 
its program logs. And the edito- 
rialh KNX charged, came when 
of listeners phoned the 
Times asking what had happened to 
j}the KNX listings. 
| Harry Butcher, longtime man- 
ager of CBS’ Washington’s office 
nd prexy of WJSV, net's station 
. Was named a Columbia veep. 
Blackett-Sample-Hummert agen- 
cy, the top soaper producer, liter- 
| into script trouble on a 





scores 


there 


Mrs. Wiggs of the Cabbage Patch” | 


Show was due to hit the 
30 a.m.; the first seven 
of the script arrived at the 
at 11:27. Actors had no 





studio 


time to scan the script; had to read 
at first glance. Then, just as the 
seven pages were nearing comple- 
tion, the rest of the script began 
arriving, one page at a time. Cast 


}just about sweated it through, 


vertising Ltd. appointed agent for | 
eiectronic compo- | 


his records without his per- | 


would be | 





TV-Radio Production Centres 


IN NEW YORK CITY... 


Singer Earl Grant flying to New York from Hollywood to appear on 
Ed Sullivan’s tv’er New Year’s Day . . . Lindsey Nelson, Frank Albert 
and Red Grange (latter two on color sidebars) team to broadcast NBC’s 
post-season grid games—eight in all... Paul Taubman will serve as 
musical director of “Camouflage,” the upcoming ABC-TV daytime 
|strip . . . Irving Fields appearing tomorrow (Thurs.) on Joe Franklin’s 
WABC-TV “Memory Lane” stanza... Fred Robbins’ guests this week 
on “Assignment Hollywood”: Jerry Lewis, Jane Powell, Bobby Darin, 
Debbie Reynolds, Sal Mimeo, . . . Larry Johnson is new assistant ‘to 
Al Hollander) program director of WABC-TV, replacing Amram No- 
wak, who quit to go indie packager . . . Theodore Bikel to appear in 
five of ABC-TV’s “Directions, 61," the Sunday religioso series ... 
Jolene Brand, a recent Miss Rheingold, becomes a regular on Ernie 
Kovacs’ “Take a Good Look,” vice Peggy Connolly in the comedy 
sketches. 


IN HOLLYWOOD ... 


There'll be a welcome back party for Wayne Tiss, who’s coming back 
home after a year of managing BBD&O’s Chicago office. He'll be 
given a major account by the agency to handle. He was long a popular 
figure on Vine St., especially with the football bettors when Iowa 
played. . . . Danny Thomas show will use as a spin-off for two new 
comedies with Dick Van Dyke and Joey Bishop. Van Dyke's pilot last 
season of “Poor Richard” won praise in the agencies but never got 
on the air. But then along came “Bye Bye Birdie”. Parke Levy 
lost two weeks with “Pete and Gladys” because of a slipped disk. To 
make matters worse, Cara Williams closed down production with a 
laterated cornea. .. . They won't be exchanging yule gifts at Young & 
Rubicam this year. Headman Walter Bunker ordered all gift coin 
pooled for donation to charity wards in hospitals. Ben Feiner 
came out for the weekend to tape Gary Merrill’s narration for the 
Churchill Memoirs. . . . Meredith Willson turned down Ed Sullivan and 
Henry Jaffe (for Telephone Hour) who wanted a scene from “Unsinkable 
Molly Brown.” Not in the four years of “Music Man” would he allow 
a scene to be televised. McCann-Erickson made it official that 
Tom Greenhow is now heading up the agency’s M-E Productions vice 
George Haight, resigned. . . . Keith Larsen pulled out of “Aquanauts” 
when medics told him the water pressures may impair his health. ... 
Jane Powell’s spec will be a book show, “Young at Heart.” Pepsi- 
Cola sponsors in April. . . . Bob Barker will do 12 days of “Truth or 
Consequences” at the Florida State Fair in Tampa.. It’s his old 
stamping ground. 


IN CHICAGO... 


WMAQ has tangible proof that Lee Vogel’s “Chicago Nightline” 
goes out to at least 26 states. Vogel had asked for opinion on the tv 
| debates and received 2,201 pieces of mail from every sector except 
the far west and upper New England . Two WBBM-TV news- 
casters, Fahey Flynn and Frank Reynolds, will start their vacations 
| Christmas Day. Hugh Hill, Carter Davidson, and George Menard will 
| fill in. . . . Educational station WTTW is clocking its fifth year on 
| the air. ... NBC veep Lloyd Yoder tossed a small soiree for his WMAQ 
station manager. Bill Decker, who transfers to KUBC, San Francisco, 
| this week... . Ned and Helen Williams, bulwark of Chicago Unlimited 
j}and Chi chapter of ATAS, notched their 40th wedding anni last Friday 
(9)... . Alex Katz, Sun-Times ski reporter, starts a ski show on WTTW 
|next week. . . . Eric Lambart, of NBC-TV central division sales staff, 
| promoted to Rear Admiral in the Naval Reserve. ... WBKB's “Clock-a- 
| Doodle-Day” has tied in with Science Research Associates for educa- 
| tional features and visual materials. . Fred Niles’ shop finished a 
15-minute film for Brunswick International to promote bowling. It’s 
| being dubbed in seven languages for overseas release. Chicago 
| Unlimited and Broadcast Ad Club's joint Christmas party at Sheraton 
Towers last week drew 479, a record turnout for the annual event. 


IN LONDON... 


Kathryn Grayson debuts on BBC-TV Jn “Showtime” Sunday (18) 
... Journalist James: Cameron introduces a new Granada TV weekly 
program, “All Our Yesterdays.” recalling events 25 vears back ... 
Paul Adorian, emcee of Associated-Rediffusion Ltd., elected a Fellow 
of the Institute of Radio Engineers of the U. S. as from Jan. 1... Ty 
Hardin of the “Bronco” vidpix, aired here by BBC-TV, tops Val Pare 
nell’s Sunday night Palladium show on Associated TeleVision Jan. 1 
... U.S. writer Howard Rodman’s “The Mystery of Martin Wheeler” 
skedded for February transmission by ABC-TV with Sam Wanamaker 
and Canadian actor Don Borisenko in key roles . . . Antony Hopkins’ 
opera “The Adventures of Alice,” goes out Dec. 23 via BBC-TV which 
commissioned the eomposer and producer Charles Lefeaux to prepare 
ithe job... First book picked by the reading panel set up by H. M. 
Tennent Globe Productions to find play subjects for ATV is Paul Fer- 
ris’ “Then We Fall”. . . Actress Diane Cilente planes to the U. S. Fri- 
day (16) for a video version of “Becky Sharp”... John Moxey, director 
in the ABC-TV “Armchair Theatre” team, quits at the end of the year 
to freelance. 


IN BOSTON . . 


Arthur Fiedler, the governor-elect, mayor and other VIP's attended 
the reception at Nick’s kicking off intro of “Heritage of Great Music” 
on WCOP-FM Wed. (7), and Maestro Fiedler received a scroll as hone 
orary chairman of Heritage Fine Arts Advisory Council from J. Riche 
ard Turner, WCOP-FM managing director Jane Day, WBZ-TV 
weather femme. switches to WNAC-TV Jan. 1... WNAC nabbed Rival 
Dog Foods for saturation ad campaign and WNAC-TV. inked General 
Foods Corp. for Walter Baker German's Milk Chocolate and Grocefy 
Store Products Co. ... WBZ radio conducting annual fund for Salva- 
tion Army with expectation of beating last year’s figure of $20,000... 
| Bob Nelson, WBZ “Program PM” host, to Coast on inaugural jet flight 
ifrom Hub... . Priscilla Fortescue interviewed Julie Newmar on tape 
|for WEEI, and Louise Morgan had the film actress on her live “Louise 
Morgon Show” on WNAC-TV when Phil Engel, 20th exploitation chief, 
threw a Boston press party on her coming film, “Marriage Go Round.” 


IN CLEVELAND ... 


Two stations, WERE Radio and 
studios, both downtown, over the 
|five minutes out of “The Jack Paai 
tion management found the upco segment (talk between Alexe 
lander King and Albert Dekker) contained cussing .. . Gene Slaymaker, 
former KYW newsman, has gone to WFBM Radio in Indianapolis as 
|news director .. . Jack Elliott has left KYW-TV, where he was a tech- 
inical director, to become midwest technical director for Sports Net- 
work, 


IN WASHINGTON ... 


Newest newsman on the CBS Washington front Dave Dary, 
| former managing editor of KTSA in San Antone. ... Broadcast House 
lis all lit up with 900 gaily colored Christmas tree lights strung on the 
(Continued on page 36) 

















KYW radio and tv, moved to new 
veekend WEWS-TV censored 
Show” the other night after sta- 


ng 


is 
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VARIETY 


V, Y-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coujiled with the rating 
performance of the top ten network shows on the local level, the Vartety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U.S 
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VarRIETY’s weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 
seven different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petive programming in the particular slot. etc., is furnished. Reason for detailing an 













































































BUFFALO STATIONS: WGR, WBEN, WKBW SURVEY DATES: OCTOBER 9-29, 1960 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG ||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
.. Ce ee ee ee ee )6=— a 8, eee Ge Chen OO. OD.......:. REN... ae Football Scoreboard .....WKBW 5 
2. Jack Be “Su "9:30-10:00) Cee. wREN 34 Schwimmer 22 G7 i Barty Show ........se0. WKBW 11 
> tases tee pool 7:303:30) "BEN 34|| 2 Grand Jury (Sat. 10:30).............WBEN.....NTA 19 39|Tightrope ............. WGR 19 
. The Unteoch bie (Th 9:30-16:30) WKBW 34 || 2- Tightrope (Sat. 10:30)...........++- . 4 CBS 19 DO TERTO JURY... .oc.0000 WBEN 19 
S what’ .coyT “s Seneaaae) WEEN 34 || 3: Manhunt (Mon. 10:30).......... ke <ones Screen Gems 17 30|Peter Gunn ._........ WKBW 27 
SH . Ge y a + en aseg * 10). WBEN 33 || 4- Rescue 8 (Fri. 7:00)............ a Oe Screen Gems 15 44| Father Knows Best.. WBEN 14 
; Poa. a. ae 0). bad ad 33 ||'4. Sea Hunt (Fri. 7:30)... . 2s... ee. WKBW.... Ziv-UA 15 33 | Rawhide spate WBEN 21 
= — | ce > qo ae ster hed a 31 5. Death Valley Days (Mon. see WBEN . U.S. Borax 14 EES. oe Suen hende WGR il 
- Bed Shemen (Tuce. 9:20-10:00) ...... Wee 6. Highway Patrol (Mon.-Fri. 6:00)... Early Show ............ 
6. Danny Thomas (Mon. 9:00-9:30)...... WBEN 30 (Sat. 6:30)......... woen...... Ziv-UA 13 48 WKBW 9 
O. Dares Come (Wea oO tO Wen’ 3]! 6 Tombstone Territory (Thurs. 10:30)... WGR...... Ziv-UA 13 26 | June Allyson .......... WBEN 27 
6. Real McCoys (Thurs. 8:30-9:00)  WEBW 30 7. Shoteun Slade (Thurs. 7:00)........ WGR | 12 SOT Se Of. Veccsceeese WBEN 8 
xX 
COLUMBUS STATIONS: WLWC, WIVN, WBNS SURVEY DATES: OCTOBER 9-29, 1960 
|| 1. Huckleberry Hound (Thurs. 6:30).... WTVN . Screen Gems 26 63 | News; Sports eats WLWwc 8 
1. Real McCoys (Thurs. 8:30-9:u0)....... WTVN 39) d 7 ‘ “untley- Brinkley ....... WLWC 11 
% ‘ -00-10:30)......... WBNS || 2. Mike Hammer (Sat. 10:30)........... WBNS.....MCA 25 57| Roaring Twenties .......WTVN 13 
oe et Soy eres —, = | 3 Sea Hunt (Mon, 7:30). ..seeeees-- WBNS... Ziv-UA 23 41 | Cheyenne .WTVN 22 
3. Have Gun, Will Travel (Sat. 9:30-10). .WBNS 35 || 4. Whirlybirds (Thurs. 7:00)............WTVN.....CBS 22 47| Looking With Long......WBNS 15 
: 7 h ( _ 9:30-10:30) WTVN 5 |i News-D. Edwards - +. WBNS 15 
ee 55! 5. Rescue 8 (Tues, 7:00)........0.ce008. WTVN.... Screen Gems 21 44| Looking With Long......WBNS 16 
4. My Three Sons (Thurs. 9:00-9:30).....WTVN 33 || News-D. Edwards,....... WBNS 16 
5. Red Skelton (Tues. 9:30-10:00)....... WBNS 32 || 6. Quick Draw McGraw (Tues. 6:30).....WTVN Screen Gems 20 54 ae See oe tae = 
5. Rifleman (Tues. 8:00-8:30)........... WTVN 32 || 7. Pony Express (Wed. 7:00)... ....... WTVN.... CNP 17 37| Tombstone Territory ....WLWC 15 
6. Lawman (Sun. 8:30-9:00)........ oes - WIVN 31 ! 7. Woody Woodpecker (Wed. 6:30)......WTVN.... Kellogg 17 52 aS ee ee ‘ be a R 
7. 77 Sunset Strip (Fri. 9:00-10:00).....WTVN 30 } 8. Casey ose (Mon. 6:30) _ ee wae ae Soler Gems 16 86/| Traffic Court ...... : ae WBNS 91 
f ( : : _ WLW 8. Death Valley Days (Thurs. 9:00) ..... NS.....U.S. Borax 16 26 |My Three Sons .........WTVN $3 
FS Sa eee oe WLWC = -80'l '8. The Vikings (Sun. 6:00)... “.WTVN ._. Ziv-UA 16 44|Meet The Press. WLWC 13 
DALL AS—FT. WORTH STATIONS: KRLD, WBAP, WFAA, KTVT SURVEY DATES: OCTOBER 9-29, 1960 
1. Gunsmoke (Sat, 9:00-9:30)....... - -KRLD 40|| 1. Dosth Valley Days (Sat, 8:30)...... KRLD US. Borax 30 57| Lawrence Welk ........ WFAA iS 
: (Sat. 8:30-9).. 2. Pony Express (Thurs. 8:00).......... em 19 32} My Three Sons..,...... WFAA 23 
ree ee eee 33] 3. Frontier (Thurs. 9:30)... 1... WBAP.... CNP 16 35|June Allyson .......... KRLD —.20 
3. Wagon Train (Wed. 6:30-7:30)...... WBAP sa 4. Quick Draw McGraw (Tues. 6:00).....KTVT .Sereen Gems 14 28| News: Weather WRAP 15 
-20.9- | Huntley-Brinkley ....... WBAP 19 
+ en rene 65> eee $4} 5. Sea Hunt (Fri. 10:30)................ WFAA.....Ziv-UA 12 48| News; Sports _........ WBAP 7 
5. 77 Sunset Strip (Fri. 8:00-9:00)....... WFAA 33 Jack Paar ... WBAP 7 
-30-8:00)....... | 6. Danger Is My Business (Sun. 12:30)... WBAP.....CNP 11 38 Spotlite On Homes...... KRLD 10 
6, Sat ee Soe. Seer oo pel 6. Huckleberry Hound (Thurs. 6:00)..... KTVT -Screen Gems 11 26| News; Weather ......... WBAP i2 
7. Adv. In Paradise (Mon. 9:00-10:00)...WFAA vd = ee at ae een diame iis i” ee Huntiey-Brinkley crea Cal WBAP 14 
hat? -20.10- a3 otgun Slade (Tues. 6:30)....... ee 4 “s L.A WBAP 22 
8. What's My Line (Sun. 9:30-10:00)... ..KRLD 29 || §. Coronado 9 (Wed. 9:30).........2.... WBAP.... MCA 8 16 | Naked City SN WRAA 18 
9. Rebel (Sun. 8:00-8:30)............ .--WFAA 28 || ated ita “ aie mide ‘on . i US. Steel Hour.........KRLD 18 
-30-9:00)....... - 2 . Ww y Woodpecker (Mon. 6:00)...... Peaees ellogg News; Weather ........ WBAP 13 
9. Red Skelton (Tues. 8:30-9:00) KRLD 8 | Huntiey-Brinkley _.... WBAP 18 
9. The Untouchables (Thurs. 8:30-9:30) WFAA 28 || 
MIAMI STATIONS: WTVJ, WCKT, WPST SURVEY DATES: OCTOBER 9-29, 1960 
1. Have Gun, Will Travel (Sat. 9:30-10)..WTVJ 44/| 1. Sea Hunt (Fri. 7:00). ...... 0... WTVJ.....Ziv-UA 32 56| Hollywood Special ..... WCKT 23 
2. Gunsmoke (Sat. 10:00-10:30) ........ WTtv 39 || 2. Huckleberry Hound (Thurs. 7:00).....WCKT.... Screen Gems = 58|Trackdown ss... .. WTVJ 19 
3. Perry Como (Wed. 9:00-10:00).......WCKT 35 || 3. This Man Dawson (Sat. 7:00) ....... WTVJ.....Ziv-UA 54| Disney Presents ....... WPST 15 
4. Perry Mason (Sat. 7:30-8:30) ........ WTVJ 34|| 4. Death Valley Days (Sat. 6:30)........WTVJ.....U.S. Borax oH 56| Disney Presents WPST 12 
5. Wagon Train (Wed. 7:30-8:30) .......WCKT 33 || 5. Shotgun Stade (Mon. 7:00)...........WTVJ.....MCA 22 45 | Woody Woodnecker ..... WCKT 20 
¢. Comme Comers (Sun. ag ss WTVJ =) e pg ge ‘_* os anaes eer an Gems = $a| 2 Faces West........ wrvs 20 
. The U Thurs. 9:30-10:30) WPS 2|| 6. U.S. Ma Sat. 10:30)........ oes i<me  epeteetse PS’ 
7. The Price Is Right (Wed. 8:30-9:00) WORT 31 || 7. Woody Woodpecker (Mon. 7:00) .....WCKT.... Kellogg 20 41 | Shotgue Slade _WTVS 24 
8. Ed Sullivan (Sun. 8:00-9:00)........ WTVJ 29 || 8. Quick Draw McGraw (Tues. 7:00)..... WCKT.....Screen Gems 19 | Big Show .. .WTVI 30 
8. Lassie (Sun. 7:00-7:30).............. WTVI 29 || 8. Trackdown (Thurs. 7:00)............ WTVJ.....CBS 19 37! Huckleberry Hound .... WCKT 30 
LOS ANGELES STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV. SURVEY DATES: OCTOBER 9-29, 1960. 
1. Gunsmoke (Sat. 10:00-10:30)......... KNXT 33 || 1. Huckleberry Hound (Tues. 7:00)...... KTTV.....Screen Gems 14 28|Sea Hunt .-KNXT 19 
2. Wagon Train (Wed. 7:30-8:30) KRCA 39 || 2» Death Valley Days (Thurs. 7:00)...... KRCA.....U.S. Borax 12 25 Assignment Unterweter aaa : 
- 2. Untouchables (Thurs. 9:30-10:30)..... KABC 30 || 2. Manhunt (Mon. 7:00). ............. KRCA.....Screen Gems 12 25 | Quick Draw McGraw. ....KTTV 11 
3. Ed Sullivan ‘Sun. 8:00-9:00) KNXT 29. 3. Quick Draw McGraw (Mon. 7:00).....KTTV Screen Gems 11 Seer ee KRCA 12 
4. 77 Sunset Strip (Fri. 9:00-10:00)...... KABC 27 || S Vikings (Sun. 6:00) ...........eeseee KABC.....Ziv-UA ll 24| Meet The Press........ KRCA 14 
5. Real McCoys (Thurs. 8:30-9:00) KABC 26 || 4. Sea Hunt (Tues. 7:00) .... KNXT.....Ziv-UA 10 20/ Huckleberry Hound . KTTV 14 
; ‘ pias so eae cies 9 Se : || 4. Bozo The Clown (Mon. -Fri. 6:00). ... MTLA.... .Jayark 10 28 | News: Weather; Sports... KRCA 8 
5. Have Gun, Will Travel (Sat. 9:30-10). .KNXT 26 15 | Huntley-Brinkley _KRCA 12 
5. What’s My Line (Sun. 10:30-11:00)...KNXT 26 || 5. Highway Patrol (Thurs, 9:00)......... KTTV.....Ziv-UA 9 |My Three Sons.......... KABC 21 
5. G.E. Theatre (Sun. 9:00-9:30)........ KNXT 2g |! 5. Tightrope (Fri. 7:30)................ \TTV.....Screen Gems 9 13 | eer ee KNXT 16 
6. Red Skelton (Tues. 9:30-10:00) KNXT 25 || 5. Tombstone Territory (Fri. 7:00) .... Sae .. Ziv-UA 9 to "eee KTTV 8 
; ie os Satine 3 sled apts ° || 5. Woody Woodpecker (Thurs. 7:00) KT ... Kellogg 9 18| Death Valley Days......KRCA 12 
6. Hawaiian Eye (Wed. 9:00-10:00) . KABC 25 5. Assignment Underwater (Thurs. 7:00) KNXT ..NTA 9 18! Death Valley Days . KRCA 12 
MIL \\ AUKEE STATIONS: WTMJ, WITI, WISN, WXIX. SURVEY DATES: OCTOBER 9-29, 1950. 
7 Conc ver —— . ere 1. Manhunt (Thurs. 9:30). ......0sse0... WTMJ ... Sereet Gems 25 40! Sea Hunt jekawe WISN 20 
2. A Bg -ved Wilt et A 30-9 Wish 40 || 1. Phil Silvers (Sun. 9:30)............-. WTMJ..|. CBS © 95 37| What's My Line........ WITI 25 
5 Gaemeiies Cam eo hi 14 38/1. Rescue 8 (Thuis. 8:00) ...........-. WTMI Screen Gems 25 41|My Three Sons ........ WISN , 
3 Real Me C * Tht S720 8:00) ; ISN 36) 2. Shotgun Slade Oe | eee ons. Wile. MCA 21 40 | Johnny Midnight ...... WISN 19 
:‘ a ae ce Lina 36 3. Sea Huni (Thurs. 9:30) .......... WiSN Ziv-UA 20 32, Manhunt wrod 25 
4. Flintstones (Fri 7:30-8:00) Pie, \ — 2° | 4. Johnny Midnicht (Mon. 9:30)....... WISN MCA 19 37 | Beetsun Slade .. .ccceves WTMI 1 
(fan we ae ans 33° 5. Death Valley Days (Sat. 9°30) ....... WTMJ U.S. Borax 18 29 Lawrence Welk ........ WISN ) 
5. Hawaiian Eve (Wed. 8:00-9:00)... ... WITI 5 ee ee ee a Se sadn shal ™ val crook > Agglgebenaneen WITT 5 
: pan yg Sonia Bg iat poll Eg ad 7. Assignment Underwater (Fri. 7:00 WISN NTA 15 32+ Amer. Heritage ..... WTMJ 15 
8. Lawrence Welk (Sat. 9:00-10:00).... WISN 29); °° Coronado 9 (Sun. 9:30) ia WISN MCA 15 22 Suan aioe SARE «son ses'd = 548 5 
8. My Tree Sons (Thurs. 8:00-2:30 .. WISN 29 a ia (Thur - ia Re ; ne we “fy ON leat Be WIGN “6 
8. Alfred Hitchesck (Tues. 7:30-8:00) WIMS 29 | 7. Border Patrol (Thurs. 10:15 WIMJ.. CBS 15 : 52 | ane 4 Biante Ae ‘ Z hy : 


(Continued on page 40) 
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Spock ‘To Stanislavsky 


here was sudden bewilderment on the set of 

“The Shirley Temple Show.” They were 
taping a sequence for “Winnie-the-Pooh,” and 
five-year-old Teddy Eccles, who’d been a paragon 
of coolness during pre-lunch rehearsals, was now 
making all sorts of nervous movements with his 
mouth. 

What had happened to the kid? Perhaps he 
was buckling under pressure. Maybe he’d simply 
seen one Brando picture too many. Or, possibly, 
he’d been shaken by some chance remark he’d 
overheard (such as, “All actors are really 
children.”) 

No time for guesswork. All action on the set 
was brought to a halt, and an investigation 
Jaunched. Thirty seconds later it was over. Master 
Eccles, it seems, had eaten a peanut butter sand- 
wich for lunch and, ever since, had been desper- 
ately trying to dislodge the stuff from the roof of 
his mouth. 

On “The Shirley Temple Show,” where kid 
actors frequently carry the weight of the Sunday 
night offerings, peanut butter can be something 
of an occupational hazard. As we recall, W. C. 
Fields used to consider the kids themselves occu- 
pational hazards. 


But if, as the saying goes, you can’t make an 
omelet without breaking eggs, neither can you 
put on TV’s most enchanting hour of story-telling 
without the assistance of children. And the 
Temple show uses a greater number of gifted 
young mummers than any other program around. 

Despite their extreme youth, the moppets 
usually come to the Hollywood-originating pro- 
gram with impressive professional backgrounds. 
A case in point was young Peter Lazer, who mas- 
tered the tricky dual role in our “Prince and the 
Pauper”—a performance calling for both the 
cockney and formal English delivery. Before 
being selected by us, Peter had already received 
several fine notices for his work on the Broad- 
way stage. 

SOME OF THE YOUTHS—like Teddy 
Rooney, David Ladd and Portland Mason—are 
themselves the offspring of actors. And more than 
a few of our young acting leads have been rehired 
for important roles on subsequent Temple shows. 

No one gets a bigger charge from these wun- 
derkinder than Miss Temple herself, who narrates 
each show and stars in every third presentation. 
As any fool can plainly see, Shirley is just as cute 
now as she was at six (we suspect she secretly 
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takes “Little Miss Marker” pills), except that she 
now appreciates kids as only an adult can. 

If you visited the “Black Sheep” set one recent 
afternoon, you would have seen her crying shame- 
lessly while watching young Dennis Kohler’s big 
scene from this drama of Rudyard Kipling’s early 
youth. Come to think of it, we dare you to see it 
this Sunday night without shedding a few tears 
of your own. 

On the other hand, Shirley is frequently 
moved to loud, non-canned laughter by some of 
the off-camera conversations she has with the 
youngsters between takes. When she first met 
Master Eccles—the aforementioned peanut but- 
ter kid—she began chatting with the five-year-old 
about his acting experience. When she asked him 


where he’d made his debut, he told her it was on: 


“Matinee Theatre,” when he was just six months 
old. When she then asked what he’d done since, 
he looked up at her defiantly and said, “Isn’t that 
enough?” 

Working with the little ones has also given 
Shirley an awareness of what some of the adult 
actors in her early movies had to tolerate. Kid 
thespians (at least those bright ones who know 
all the parts in a play almost immediately) have 
a delightful habit of prompting when they feel 
some actor isn’t going fast enough. “When it hap- 
pens to me now,” says Shirley, “all I can think of 
is how I used to do the very same thing to Lionel 
Barrymore, and of how he must have wanted to 
throttle me each and every time.” 

As producers of the full-hour color series, 
William H. Brown, Jr. and William Asher keep 
two goals in view at all times. First, they’re eager 
to attract adult viewers as well as younger au- 
diences. They’ve managed to do this beautifully, 
mainly by telling their stories in mature terms 
without dimming any of the enchantment. 

Secondly, they’re sticklers for balance in the 


selection of story material. Last month’s “Emmy 
Lou,” for example, was a domestic comedy based 
on a syndicated comic strip. The following week’s | 
“The Reluctant Dragon” was a musical comedy 
adapted from Kenneth Grahame’s famous fable. 
And on Nov. 27 the series presented “The Black 
Arrow,” Robert Louis Stevenson’s tale of villainy 
and adventure in 15th Century England. 

THIS SAME EMPHASIS on balance holds 
for the rest of our Sunday evening schedule. 
There’s something there for the whole family. 
“National Velvet” boasts bucolic stories, good- 
looking youngsters and handsome horses. “The 
Tab Hunter Show” is a hilarious series of lessons 
in preserving one’s bachelorhood—even if the 
lessons are a bit ex post facto for many of us. 

After Tab comes “The Dinah Shore Chevy 
Show,” in which Miss Shore regularly proves that 
a variety show need never run out of variety, and 
that she’s the best darned auto salesman in the 
world. Following Dinah is Loretta Young, one of 
the most versatile actresses on TV today. And on 
“This Is Your Life” we can generally count on a 
happy combination of the unexpected and the 
sentimental. It happens that this Sunday night’s 
guest, Jayne Mansfield, will not be a surprise (the 
taping has been announced in advance), except 
that looking at Miss Mansfield is always something 
of a surprise at that. 

As for the next “Shirley Temple Show,” that 
one will be coming our way on Christmas night, 
at which time Shirley will be starring as Floretta, 
the lovely gypsy witch, in a colorful televersion of 
“Babes in Toyland.” Appearing with Shirley— 
as ‘co-hosts and narrators—will be her real-life 
children, Linda Susan, Charles, 
Jr., and Lori. But if they start 
prompting Mom at rehearsals, 
you may find her appearing 
with three complete strangers. 


xsi 
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VARTETY-ARB FEATURE CHART 


VARIETY’s weekly feature chart, based on ratings furnished by American Research feature period and share of audience, since these factors reflect the effectiveness 
Bureau covers one market. Each week the 10 top rated features for the one market of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
will be listed. ; have any children viewers, but its share of audience may reflect dominance in that 

Factors which would assist distributors, agencies, stations and advertisers in. time period. In the cities where stations sell their feature programming on a multi 
dete rmining the effectiv.ness of a feature show in a specific market have been in- _ stripped basis utilizing the same theatrical throughout the week a total rating for the 
cluded in this Variety chart. Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking into account 
jeatures as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
distributor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be 
to such factors as the time and day, the high and low ratings for the measured ascertained. 

















LITTLE ROCK ARK. STATIONS: KARK, WATV, KTHV. SURVEY DATES: JUNE 1-7, 1960. 















































AVERAGE AVERAGE STATION RTG 
TOP TEN FEATURE FILMS TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1. “BANJO ON MY KNER”"— Ist Run Academy Theatre 11.4 12.7 9:9 55.9 Jack Paar Shew........... (aE ccs¥eces. Se 
Joel McCrea, Barbera Tues. June 7 
Stanwyck, Walter Brennan; 10:15-11:45 p.m. 
1936 KTHV-TV : 
2. “WHISPERING SMITH"’— ist Run Academy Theatre 9.9 12.0 7.0 444 Late Show— 
. Alan Ladd, Robert Sat. June 4 “Action in North Atlantic” 
Preston, Brenda Marshall; 10:15-12:30 a.m. REE WENN s Sr kicre trnareaus o8tcse MEN scccenes Be 
Paramount; 1949; MCA KTHV-TV 
3. “ACTION IN N. ATLANTIC”— Ist Run Late Show 9.5 10.6 ye 42.6 Academy Theatre— bal 
Humphrey Bogart, Sat. June 4 “Whispering Smith” 
Raymond Massey; 10:15-12:00 p.m. Grat Te)... i. 2s eee | See Rs 
Warner Bros.; 1943; UAA KATV-TV 
4. “ADV. OF ROBIN HOOD”— 1st Run Late Show 9.2 10.6 6.3 48.7 Academy Thgatre— 
Errol Fiynn, Fri. June 3 “For Whom the Bell 
Olivia deHavilland: 10:15-12:00 p.m. Tolls” (Ist Run)....... -.o... KTHV ........ 86 
Warner Bros.; 1938; UAA KATV-TV 
5. “FOR WHOM THE BELL TOLLS”-» Ist Run Academy Theatre 86 19.6 7.0 41.1 Late Show— 
Gary Cooper, Fri. June 3 “Adv. of Robin Hood” 
Ingrid Bergman; 10:15-11:45 p.m. PT ce a csiceeee eer ee Me 9.7 
Paramount; 1943; MCA KTHV-TV 
6. “RANGERS OF FORTUNE”— Ist Run Academy Theatre 8.3 9.9 3.5 52.5 Late Show— 
Fred MacMurray, Patricia Mon. June 6 “Philadelphia Story” 
Morrison, Albert Dekker; 10:15-11:30 p.m. SE INS Foo 6 sc oncnwtes stent <«canaeke Ge 
Paramount; 1940; MCA <THV-TV 
7. “WELCOME STRANGER”— ist Run Academy Theatre 76 7 7.0 57.1 Aisle 4— 
Bing Crosby, Joan Sun. June 5 “Taik of the Town” 
Caulfield, Barry Fitzgerald; 10:15-11:45 p.m. (Ist Rur)........ coccceccces MMe cosscoce €6 
Paramount; 1947; MCA KTHV-TV . 
8. “THE BRIDE WORE BOOTS”— Ist Run Academy Theatre 7.0 9.2 49 40.5 Sack Paar Show. ....00000800% RARE ....:.<. FA 
Barbara Stanwyck, Robert Wed. June 1 
Cummings, Diana Lynn; 10:15-11:45 p.m. 
Paramount; 1946; MCA KTHV-TV 
9. “ALIAS NICK BEAL”— ist Run Academy Theatre 6.6 7.7 5.6 34.7 Sack: Paar SHOW: ..:6:6:6.5:6 00:00 BE ociinneies 9.0 
Ray Milland, Audrey Thurs. June 2 
Totter, Thomas Gomez; 10:15-11:50 p.m. 
Paramount; 1949: MCA KTHV-TV 
19. “NORTHWEST PASSAGE”"— Ist Run Afternoon Movies 65 7.0 5.6 33.0 Major League Baseball.......:. .KTHV ore | 
Spencer Tracy, Part L ; 
Walter Brennan; Sun. June 5 
MGM; 1939; MGM-TV 1:09-3:00 p.m. 
KTHV-TV 
— ——— agencies are heavy in wild spot, ; 
|the area of negotiation that | 
created the most friction in 4 S | t I a ta | CBS N SI t 
British White Paper talks so recently ended with labor. | a an n vO a ews 0 
scabies theta stan Wh te Other agencies were willing, on. Cintnes hen eee © 











some thought, to go back and re- 
bee 
accordance with the 1954 Act and quency. but it reckons that there | Join the networks, because they in | signed to appropriate divisional of-;real answer. Yet, to lay full re- 
the surveillance. of advertising iS considerable scope for develop- turn were not heavy wild spot fcers, is being named chairman of ,SPonsibility upon a committee in an 

ing pay-as-you-view by wire direct | é agencies, but instead were heaviest h sca -. area where flash-decisions are a 

. a on . an the committee. In addition to his her 

g ‘ to receivers, thus not using a fre-|im network ad placement, where a ; .. |continuing pressure was out of the 
pointment of three executive direc- | quency. “We belicve that this de-| their own commercial costs would duties as chairman of the commit- question. Stanton resolved it by 
tors—one for the existing commer-| velopment might well be of con-|%0 up about 30%. Finally, every | tee meetings, Mr. Salant will serve the chairman arrangement, calling 
cia! service, another for the pro- siderable help to the film indus- {agency broke and came back to in the committee’s place between on Salant, long a corporate trouble- 
posed new one, and the third re-try the compilers say. | support the webs. meetings, and will continue to shooter, to take over the vital post. 


practice,” and recommends the ap- 


gnc 2 unit’ “Any plans for transmission on| _It is the first time in the history Serve as vice-president of Colum-' In an unrelated move last week, 
a wfrai ivan aions of tgs cur- 695 lines, instead of the present | f network and client relationships |bia Broadcasting System Inc. the news operation set up a central 
rent affairs programs for S€TV- | 495. should envisage the initial in- | (Where unions are the third party)! Move, in effect, strips Mickelson | African bureau its first, in Nairobi, 


re et Uae ae anien moe tame stallation of equipment easily con- that so clear a break eccurred. The Of all his policy-making powers and | with Blaine Littell named to head 


sce celina dada cee Gat tes ee vertible for color tv, says the | agencies wanted nothing to do with | puts him in a solely operational | the bureau, and reshuffled several 
done to avoid the showing of “her- 2OUP, forecasting that the pace of the pact, but the key network ne-. role under Salant s direct supervi-| of its correspondent assignments. 
sg. Suan et Gee aa” tee ‘ae technical development — especially gotiators told them that the terms , sion. “99 would presumably hold Littell, recently named a _corres- 
sake.” although the action of BBC-| @ relation to the cost of color re-| arrived at by the end of November for Bo _ Lang, administrative v.p. | pondent, is currently in N.Y.; he'll 
TV in deawinn ue 6 eelen oolt ceivers—may exceed present ex- | Were the terms the network was of the division, and John Day, v.p. | be joined in Kenya by cameraman 
of principles is welcomed. pectations. | going to settle for, agency support in charge of news. Jean Reitberger, currently in Paris. 
Stress is laid in the report on ' | or no agency support. ; Stanton reportedly had consid- Other changes find Lou Cioffi 
the “enormous scope and consid- cog a Apparently, the web negotiators ered placing the entire news oper- moving from the Paris bureau to 
erable obligation” to develop the | W b Di d got the nod to byrass the agencies |ation under the wing of CBS-TV | Washington, with Havana corres- 
expert Weaumal, seneuine eee the | Agency- a iscor | Straight from top management. net and prexy Aubrey. But he was | pondent Richard Kallsen replacing 
-_-_ 
| 














UL. S. is exporting a substantial | persuaded against the move, on} him in Paris but no new Cuban 
amount of material to underdevel- | |the basis of several arguments. | man set. Washington corresron- 
oped countries at a loss to get in| agency negotiators walked out on | ‘Instant TV’ |One, of course, was the contribu- dents George Herman and Robert 
on the ground floor. CPC accerd- | the webs, because they refused to | tion of the news division to the ra- | Pierpoint exchange beats, with Her- 
ingly advocates the provision from | accept the conditions established seas Continued from page 19 == 110 Network schedule. _ man taking over as White House 
advertising revenue here of ade-|for tv commercial rates ; ; re Another, equally salient, was /|correspondent. And Malcolm 
quate money for the assistance of | The networks, however, took a so Saneoneee transmission and that the interests of the news oper- | (Mac) Johnson, formerly director 
exports, together with cash also} resolute stand: After several weeks eh the President stand the chance ation and the tv network, from a_/ of tv news in N.Y., becomes editor- 
for developing the suggested news |of dickering with the two unions of making a casual statement to’ fiscal and an editorial view, are | in-chief of the Washington bureau, 
and current affairs unit and for|they had reached an accord th:t "@Porters that will have to stand often conflicting. Fiscally, the and Texas stringer David. Dary has 














Continued from page 19 jaa i= 











the showing of “programs of ex-| the networks believed “equitab‘e.’ as policy simply because. it WaS news operation can be a pain in joined the D.C. staff as a reporter. 
ceptional national or cultural im-| and, as a result, the webs wou'd [M4@ce Detore the sizable nighttime the neck to the money-making nei- Finellv, Frank Kearns moves 
portance, which might not be jus- sign the agreement whether the calls How will he news- work, Editorially, the tv network from Cairo to N. Y., and Ernest 
tified on solely comme-cial agencies did or not. papers react to a Presidentiz al NEWS brass might tend to be more flex- Leiser. producer-correspondent for 
yunds.” Had it not been reportedly for a ©OMference in prime time? Will the jpje in allowing advertisers to have | “Evewitness to History,” becomes 
Referring to “signs that the live split even among the agencies ee * regular nighttime press a voice in what will or will not be 4 “roving U.S. correspondent,” a 
aris are losing ground to synthetic themselves, the networks might seats te ear ee ne — programmed in the area of news or | "ew post. 
entertainment,” the report declares have been left without the sur port in hea sealer Fan sicschaeto » public affairs specials or series 
thot tv must be encouraged to of the clients. Many agencies eer ee nest ctt ee Whereas the news division would Portland, Ore., Vet newscaster 
make the most generous contribu- among them Ted Bates—were ada- main resist efforts of sponsors to have John Salisbury “ankles KPTV to 
tions it ean afford. On toll tv, the mant against the new contract. be- Heuston—Robert O. Paxson ap- any say at all, the tv network might; join the Richard Montgomery 
report reaches no outstanding con- cause they felt that the commer- pointed — sales manager of do otherwise to protect a client Agency as director of public rela- 
clusions because of lack of operat- cial fees therein would cost them papi IU-TV her Paxson was sales relationship and billings tio’ He hos been with the ABC 
ing eX rerience to Ju tifv a recom- as much as 105° " na! fou th ree and a half years Consequertly, it was figured that affiliate for many years as com- 
mencation about allocating a fre-| Reason for this is the Bates-type ioz KE rV, Omaha, an impartial body would be the mentator and newscaster. 
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FCC s Demand for Broadcasters 
Outside Income Figures Stirs Unrest: 
Is Agency Poking in Wrong Places? 





NBC’s 0&0’s Reject 
Quaker Oats Blurb 
On Dietic Formula 


Chicago, Dec. 13. 
NBC-TV’s o&os have rejected 
the spot commercials for Quaker 
Oats’ dietic formula, Quota, be- 
cause the blurbs fail to carry the 
“ask your doctor” line, or words 





- 


Washington, Dec. 13. ¢ 


False alarm has been sounded 
in some trade quarters that Fed- 
eral Communications Commis- 
sion’s proposed new financial re- 
port would require breakdowns 
of profits and losses from non- 
broadcasting ventures. 

Reports have gained currency 
that the new form would force 
networks to divulge balance sheets 
of their record affiliates, or sta- 
tions owning theatres to pinpoint 
their b.o. grosses. As result of 
these reports, some criticism has | 
been directed at FCC for trying to 
poke into affairs outside its | 
wick 

Actually, 





the proposed report | 
asks only for one outside income | 
fizure—the net income from all 
sources which are not associated | 
: th broadcasting. In the instruc- | 
tions for filling out the form, FCC 
said this figure should 
only the amount by which the ag- | 
gregate of all income (rents, divi- 
dends, interest ete.) from sources 
not associated with broadcasting 
exceeds the aggregate of all ex- 
penses incurred in connection with 
obtaining such income.” 

No breakdown pinpointing losses 
or listing the sources of outside 
income i¢ required. The income of 
a network from a record affiliate, 
for example, would be buried in 
the figure lumping together in- 
come from all other non-broadcast 
activities. Only in the case of a li- 
censee whose outside income 1s 
strictly confined to one venture 
could it be argued that financial 
data of a revealing nature is re- 

quired. And this argument really 
d esn’t hold water. The form 








ling director of WAGA-V_ Atlanta, 


CBS-TV’s Thurs. 





doesn’t ask the nature of the oni- | 
side business, and there are prob- | 
ahly as many ways of computing | 
the outside income figure as there | 
are accountants. | 

in the view of some industry | 
economists, the most valid criti- | 
cism which can be leveled at the | 
outside income query is that the 
figures it seeks will be meaning- 
less. So why ask for them anyway? 
Tt could also be attacked on 
grounds it is a “bureaucratic ex- 
tension” which could lead to de- 
mands for more detailed non- 
broadcast income data in the fu- 
ture. 

According to FCC staffers, pur- 
pose of the outside income report 
is to give the Commission a bet- 
ter inkling of a licensee's financial 
shape. (Schedule One of the pro- 
posed form, which calls for outside 
investments and assets in lump 
figures, is also directed toward this 
end.) There is no design to un- 
ravel the interlocking ownerships 
of a broadcaster. It would be im- 
possible to do so with the figures 
requested. 

Commission _ staffers further 
point out that the same outside 
income report was contained ver- 
batim in the financial form in use 
until 1953 when the present short 
form was adopted. The proposed 
new form, in fact, is substantially 
the same as the old one, which 
broadcasters lived with for many 
years. They also stress that as be- 
fore, all the info is kept strictly 


confidential by FCC. 
FCC, at request of National 
Assn. of Broadcasters, has extend- 


ed the deadline for commenting 
on the proposal until Feb. 1. 
Broadcasters are expected to com- 
plain about the administrative bur- 
den involved in putting together 
the more elaborate data as well as 
question the FCC’s need for it. 

Postponement of the deadline 
means that the new form would not 
be effective until April 1, 1962, if 
FCC adopts it. 
WNEW-TV’s Serialized 

: = . 

Puppet ‘Christmas Carol 

WNEW-TV., N.Y., will present a 
puppet version of “A Christmas 
Carol” serialized in its Sandy 
Becker morning kidstrip over the 
pre-Christmas week. That will be 
followed with a one-hour repeat 
presentation on the morning of 
Dec. 26. 

The show will employ Becker's 
regular puppet characters, and will 





to the effect. Not that the conti- 
nuity acceptance boys mean to chal- 
lenge the repute of the Quaker 
name, but rather that it’s become 
protocol for new products in more 
or less the pharmaceutical class. 
The similar Borden’s and Meade- 
Johnson products meet the requi- 
site. 

Network spot sales staffers have 
asked J. Walter Thompson agency, 
which handles the account, to add 
such a line, but the agency has said 
it doesn’t want to go to the expense 
of reshooting the blurb film. CBS- 
TV stations have accepted the 
copy, as is, and carry the schedule. 


Hub Robinson's 
2-Web Spread 


Looks like some busy munaths 
ahead for Hubbell Robinson Pro- 
ductions as result of his NBC-ABC 
negotiations for °61-’62 hour en- 
tries. Last week Robinson and NBC 
came to an agreement on a 60- 
minute series, “87th Precinct,’ 
based on the Ed McBain detective 
yarns. While it’s not locked in for 
next season’s sked, NBC has given 
the go-ahead on a pilot. 

The week previous Robinso1. and 
ABC got together on the ambitious 
“Stage 61” hour anthology series 
in which Robinson, in an attempt 
to recreate on film what he did 
live on “Playhouse 90,” will re- 
cruit top writers from stage, screen 


Storer Shuffles Brass 


Storer Broadcasting effects a 
changeup in management Jan. 1 
with the naming of two regional 
veepees. 

Bill Michaels, veepee and man- 
aging director of WJBK-TV, De- 
troit, has been named regional 
veep for Detroit and Cleveland. 
Terry H. Lee, veepee and manag- 





has been named to a similar post 
for Atlanta, Toledo and Milwau- 
| kee. | 

Company’s veepee for tv George 
B. Stortr Jr. says the move is be- 
ing made“‘to tighten liaison be- 
\tween the outlying stations and Mi- 
ami headquarters and the new 








in Chicago and New York. 





Up-Imaging 10-11 


CBS-TV has definitely set aside 
the Thursday 10-11 p.m. slot as a 
public affairs hour, with “CBS Re- 
ports” and “Face the Nation” alter- 
nating in the hour. 

After Dec. 22, CBS will be 
dropping “Person to Person” after 
seven years on the network, and 
switching the June Allyson show 
to Monday nights at 10:30, same 


and tv. 
spot it occupied last season. CBS Meanwhile Robinson’s “Thrill- 
has gotten final approval from |ers” has been pencilled in for an- 


sponsor DuPont and BBDO for the 
switch. 
Changeover 
Reports” 
biweekly 
“Face” 


other go-round on the tentative 
61-62 NBC-TV sked. 


Teela, CBS Program 
Director, a Suicide 


Richard Teela, 50, a CBS Radio 
program director, died Friday (9) 
of a self-inflicted gunshot wound. 
It was declared a suicide. 

Teela was found in his bedroom 
at his home in Greenwood Lake, 
N.Y:, by his son Dustin, 10. He had 
a bullet wound in his chest and a 
hunting rifle lay nearby. Enroute 





will give “CBS 
a permanent berth on a 
basis and will switch 
to a biweekly hour with 
local participation every fourth 
week instead of every third. 
Fourth-week “Nation” would run 
a half-hour on the network, fol- 
lowed by local half-hour editions 
by the affiliates. 

“Person to Person” will have its 
last broadcast, under the plan, on 
Dec. 22. It’s preempted by the 
annual “Years of Crisis” (as is the 
Allyson show) on Dec. 29. Follow- 
ing week, Allyson show will do a 


switch into Monday, and on Jan.| ‘© the hospital, the victim told po- 
5, “Face the Nation” will have lice he had been despondent over 
its hourlong debut. “Reports” | financial and domesti@ problems. 


would take over Jan. 12, and on 


Teela, who began his broadcast 
Jan. 19 the network-Jocal versien 


career as a vocalist in Chicago, 


of “Nation” would move in, fol-| joined CBS in 1940. He worked on 
lowed by “Reports” on the 26th,| several shows, including “The 
and alternating the rest of the} Aldrich Family,” “The Milton 


season. 

Planning of the 10-11 shuffle 
follows finalization of the net- 
work's plan to switch “Witness” 
into 9-10 Thursday, with “Ann 
Sothern Show” moving to 7:30, 
“Angel” to 8 and “Zane Grey” re- 
maining at 8:30. That new sched- 
ule takes effect tomorrow night 
(Thurs.). 

Setting aside the Thursday 10-11 
period for “CBS Reports” on a 
biweekly basis has the effect of 
reserving a timeslot for the show 
when it goes to weekly status next 
fall (see separate story). 


Berle Show” and “Inner Sanctum.” 
Recently he had directed such 
shows as “Jazz Is My Business” and 
“Downbeat Saturday Night.” 

Besides his son, survivors in- 
clude his wife, Eleanor. 





SG Pacts Russell 


Hollywood, Dec. 13. 
Screen Gems signed director 
William D. Russell to a 13-segment 
deal. 
Work likely will be split between 
“Dennis the Menace” and “My 
Sister Eileen.” 


Here We Go Again 


Washington, Dec. 13. 

Freedom of Information Committee of National Assn. of Broad- 
casters has launched its drive for what’s become a perennial lost 
cause. It adopted a resolution asking the House to open its com- 
mittee hearings to radio and television the same way the Senate 
does. 

The House should take the step. the resolution said, “inasmuch 
as this Committee deems House Committee hearings to be fully 
as important and newsworthy as those hearings in the Senate 
which have been covered routinely for years by the broadcasting 
industry.” 

The NAB cause has no chance as long as House Speaker Sam 
Rayburn is around. He’s been adamant against radio-tv committee 
coverage, and, of course, has been in a position to make his views 
hold sway. 

In other actions, the Freedom of Information group called on 
all broadcasting media to use the word “news” rather than “press” 
when referring to news conferences, news secretaries etc. “to 

















run Dec. 19-25 in serialized form 
WNEW-TV exec producer Mel 
Bailey did the ad&ptation and 
produced. 


reflect the widesp ead coverage and dissenmination of news by 
radio and television.” 








TV-Radio Production Centres 


Continued from page 30 


300-foot WTOP-TV tower. Eddie Gallaher did the honors last Friday. 
. . . NAB added Arthur D. Stamler, to its p.r.o. staff. Stamler has 
done stints on WBUR, Boston, WHIL, Boston-Medford, and WGUY, 
Bangor, Me. . . . WWDC’s editorial expert and prexy Ben Strouse is 
urging all stations to come to the aid of the District of Columbia and 
support passage of a Constitutional amendment granting voteless D.C. 
residents the right to vote for president and vice president. He has 
sent fact sheets and suggested editorial material to 300 radio and tv 
stations, wants broadcasting to give the big push to the amendment. 


IN DETROIT 


Bill Michaels, veepee and managing director of WJBK-TV, named 
regional veepee for Detroit and Cleveland of the Storer Broadcasting 
Co. WJBK is a Storer station . . . Stage and screen star Don Ameche 
signed by WXYZ-TV to host “Don Ameche’s Hollywood Theatre,” con- 
sisting of 450 full-length feature films recently acquired by the station. 
The five-nights-a-week show will be on at 11:30 p.m... . Raymond L. 
Vanderslice named promotion manager of WJBK radio . ; . George S. 
Milroy named account exec for pilot operation of the Taliesin Stations, 
midwest's first FM-only group with WDTM Detroit, as flagship. Talies- 
in holds construction permits from the FCC for FM stations in Cin- 
cinnati, Milwaukee and Pittsburgh . . . Lou Gerdon, WXYZ-TV special 
events commentator, honored by Detroit Police Officers Assn. for 
“comprehensive and understanding reporting of police work”. . . Two 
Detroit tv and motion picture produces have joined in a public rela- 
tions effort with Stephen F. Booth and Granville C. Ryan forming 
Booth-Ryan Associates. ; 


IN MINNEAPOLIS 


WCCO Radio ace Bob DeHaven for eighth consecutive year narrated 
the “Nutcracker Suite” for the Minneapolis Symphony orchestra's 
special pre-Christmas op concert . . . Time’s WTCN (ABC affiliate) 
bought United Artists’ current 100-picture package for video firstrun 
showing in this area . . . Theatre circuit owner Ben Berger named Jack 
Burnett geheral manager of his Minneapolis American league hockey 
team. Burnett is former Chicago’s WGN and WBBM sports director 
and more recently Mutual Broadcasting System’s sports director . . . 
WTCN Radio and tv recipient of a U. S. Coast (Guard appreciation 
certificate for the stations’ “public spirited effort to promote a greater 
knowledge of Coast Guard activities and motor boat safety program 
throughout the Twin Cities’ area.” Only two stations in a three-state 
area received such a citation ... WCCO topper and Minneapolis Star 
columnist Cedrie Adams sufficiently recovered from a heart attack to 
be discharged from the hospital . WTCN Radio gnd tv holding its 
second annual “Operation Holiday Pantry” to collect Christmas gifts 
and food for needy families , Educational station KTCA-TYV started 
its fourth year with a special half- hour program featuring prominent 
Twin Cities’ educators and businessmen. 


IN PHILADELPHIA 


WCAU deejay Doug Arthur to Paris and Rome (Dec. 26-Jan. 8) as 
host and guide for New Year’s Eve in Paris tour promotion . . . Joe 
Grady, WHAT program manager, upped to assistant station manager 

Hugh Ferguson, WCAU farm director, back from Phoenix, where 
he ‘attended the Goodyear National Soil Conservation Contest ... 
George Koehler, WFIL-TV station manager, named to the board of 
trustees of the Methodist-Episcopal Hospital . . . Terry Carter (Sgt. 
Bilko, Playof the Week) to star in WCAU-TV's documentary, “Demons 
in the Streets” (20) . . . Former Warriors’ sportscaster, Tom Reberts, 
inked by Sports Network to handle the Eastern games of the Cincin- 
nati Royals for WKRC . . . General sales manager Herb Schorr exited 
WDAS to become national ‘sales manager for WDAS ... WPEN gabber 
Frank Ford wiil intone the Dame Edith Sitwell poems for “Facade,” 
with the Little Symphony, at the YMHA (Jan. 22) . . . Jimmie Evans, 
ex-Broadwayite and host of “Can You Top This,” subbing for vaca- 
tioning Rodney Robb on WIFI. 


IN MILWAUKEE 


“Coffeehead” Larson, disk jockey, ankled WRIT and back at WEMP 
6 a.m. to 10 a.m. ’cross-the-board . . . Tom Shanahan another WEMP 
alumnus disk jockey, is back at as public relations and promotion di- 
rector. Shanahan was with WMKE for a while . . . Robert P. Geary 
appointed radio and television director for Mathisson & Assocs., Inc. 
He succeeds Jack Severson, resigned, now owner-manager of WCUB, 
Manitowoc . . . William Jenkins, former commercial manager for 
WMKE now WISN account exec . . . Bob Siegrist, local radio news 
commentator-analyst, received Catholic War Veterans “Americanism 
Award” Thurs. (8). James W. Fay, New York, National CWV Comdr., 
made presentation . . . Jack Krueger, news editor of WTMJ and WTMJ- 
TV, discussed radio & television, at “Careers in Communications” day 
at Marquette U. chapter of Sigma Delta Chi, national professional 
journalism fraternity sponsored for high schoolers . . . WISN had 21 
Milwaukee U. S. Postal employees in for recordings of individual “mail 
early” announcements for broadcast in advance of Xmas holiday rush. 


IN ST. LOUIS . 


Robert Hyland, v.p. of CBS Radio and general manager of KMOX, 
featured speaker at the regional meeting of National Association of 
Broadcasters in Washington . .. KPLR-TV saluting Judy Achter, “Miss 
U.S.A.,” in a special telecast ... KTVI hosting members of the cast of 
“Guestward Ho!” at a press party at the Chase Hotel . .. Marion 
Plessner named director of merchandising and marketing . . . Local tv 
personalities on hand for Ozark Air Lines’ annual Santa Show at the 
airport . . . Donald B. Curran, sales promotion manager of KTVI, 
elected first v.p. of Broadcasters Promotion Association ... WIL taking 
advantage of the holiday season’s “giving” atmosphere with a special 
“Give a Radio for Christmas” campaign, featuring spot announcements 
around the clock .. . KMOX-TV spotlighting “Profile of Human Rights,” 
a 60-minute report on employment, housing. education and publie 
accomodations in cooperation with the St. Louis Council on Human 
Relations, with Parker Wheatley as host. 


IN PITTSBURGH 


Arnold Zeitlin, a Post-Gazette tv writer; received the Golden Quill 
award from the Press Club for the best column in the theatre-radio-tv 
category. . . . Column selected was on the review of an Art Carney 
show. KDKA-TV won the top awards for spot reporting and publie 
service shows. General Manager of the station, Tad Reeves, got top 
honors in editorial writing and editorial program. WTAE won for 
tv feature or documentary. Judging was done by eight faculty mem- 
bers of colleges outside the Western Pennsylvania area. Awards were 
sponsored by the Press Club an@ Sigma Deta Chi, Pittsburgh chapter. 
. .. WTAE has launched its new half-hour news show with Carl Ide, 
Ray Scott, Eleanor Schano and Dave Murray as its lineup of personali- 
ties. Jde and Scott start off with local and national news, using film 
from Telenews and tape from ABC. Miss Schano follows with a five- 
minute weather show and Murray winds it up with a seg called “Take 
4." This is a nightly commentary on some non-controversial subject. 
.. . Carnegie Tech has been invited to appear in the “College Bowl” 
on Jan. 15. 
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KEITH GUNTHER, PROGRAM MANAGER 
KSD-TV, ST. LOUIS, MISSOURI 





why KSD-TV bought Warner's “Films of the 50’s” 


Says Keith Gunther, “The main reason 
we bought Seven Arts’ first release of 
post-50'’s is a matter of simple arithmetic. 


“We figure to come out OK on Warner's “Films 
of the 5O’s” because features of this high 
calibre have far greater re-run value than 
ordinary productions. Our long-term contract 
with Seven Arts enables us to work out 

more re-use in prime time. 


“Actually there’s another reason. We have 
a good feature film sponsor to consider 
and we want to give him 


“nothing but the best” 


Warner's Films of the 50's... 
money makers of the 60's 


SEVEN ARTS 


ASSOCIATED 
CORP. 


NEW YORK: 270 Park Avenue * YUkon 6-1717 
CHICAGO: 8922-D La Crosse, Skokie, ill. ORchard 4-5105 
DALLAS: 6710 Bradbury Lane * ADams 9-2855 
LOS ANGELES: 11358 Elderwood St. + GRanite 6-1564 


FOR LIST OF TV STATIONS 
PROGRAMMING WARNER'S FILMS OF THE 50's 
SEE PAGE ONE SRDS (SPOT TV RATES AND DATA). 





38 


RADIO-TELEVISION 


VARIETY 


Wednesday, December 14, 1960 











r= 





portant changes” at XEW, but an/| 
attempt to pry behind the rumor 
curtain met with stubborn resist-| 
ance to talk further. | 

Also, some weeks back, Emilio 
Azcarraga put up for sale 18 of his 
provincial radio stations, in a re- 
trenching move and a decision to 


concentrate on _ television. While 
independents are slowly coming 
into the picture now, Azcarraga 


still has a very strong position in 
television, and further expansion 
will strengthen this even further. 
Televicentro spokesman _ press 
and public relations chief Juan 
Duran y Casahonda, reflecting the 
voice of his boss Azcarraga, went 
on record last week by emphati- 
cally. stating that there is no “mo- | 
nopoly” in Mexican radio and tele- | 
vision. He further labeled as 
“false” allegations in the industry 
that frequencies and channels are 
unavailable for installation of new 
radio and television facilities. 
Duran y Casahonda pointed out 
that Channel 6 in Guadalajara is 
an independent station and that 
“many others” are now coming into 
the picture. Independents also op- 
erate many of the republic’s radio 
stations. And as for Azcarraga’s 
virtual sew up of the television pic- | 
ture here, via three channels, can- | 
not be interpreted as a monopoly 
for he has as associates such finan- | 
cial elements as Romulo O’Farrill. | 
Guillermo Gonzalez Camarena, and 
others, according to Casahorda. 
Another of the few officials car- | 
ing to make a public statement at | 
this time is Oscar Bravo Santos, | 
manager of the National Chamber 
of the Radio Industry. He said that 
radio stations must not be acquired | 
by the government because as me- 
diums of expression and diffusion | 
of “free thought” they must remain | 
under control of private initiative. | 
Santos, stressing that he was 
voicing his personal opinion and 
not that of the Chamber, said that 
a State entry into radio broadcast- | 
ing would (1) violate the Mexican | 
Constitution; (2) the recently cre- | 
ated Radio and Television Law; | 
and (3) be contrary to the princi- | 
ples of free speech. 
State control of the approximate 





Govt. Move-In on Mex TV? 


Continued from page 20» 








Vet Packager 


Alan M. Fishburn 


has a humorous piece on 


Pshaw — Or The 





400 radio and television stations 
the republic 


now operative in 7 
would be similar to “shutting the Zippered-Up 
eyes and ears of the people,” ° , 
Santos charged. He pointed out Mind of T} 

that the State in any case does a: a de 


exploit radio and tv stations for 
educational-cultural purposes, and 
has frequencies and channels re- 


one of the many bright stories 
in the upcoming 


55th Anniversary Number 





NBC’s Sportin’ Gesture 
VARIETY 








As McCue Peddles Mitch 


To Regional Bankrollers Eaton Renewals 


specializes in sports to sell musi- 





served for this purpose. | 


cifm-raconteur Mitch Miller. Dick e,e 

McCue, peddler of the web's y nl tion 

athletic coverage in Ed Friendly’s 

special program sales unit, has | Washington, Dec. 13. 

already come in with one bank- pecs 

roller-——Ballantine Beer. Federal Communications Com- 
Ballantine bought what is ap-/| mission has wielded for the first 


proximately the eastern third of 
the country—in short, a regonal 
buy as in sports—and McCue, who 
is big with the sudsmakers, is 
reportedly trying to line up other 
breweries to take the rest of the 


time one of its new weapons 
| against broadcasters found lacking. 
| It granted conditional license re- 
| newals to five stations owned by 
Richard Eaton for his failure to 
exercise close personal supervi- 


country on this alternate-week shen 
Friday night Miller Musical hour. | © ; ’ 
Miller's show, to alternate with | Eaton's licenses were renewed 


the Bell Telephone Hour on NBC- | for 15 months, during which time 
TV, begins Jan. 27. It'll be a refine- | the Commission will review his 
ment of his “Singalong with | operations. FCC said Eaton has 
Mitch” theme. | Promised he would exercise per- 
One of the reasons for putting | sonal supervision and control over 
the sales essentially in McCue’s | the outlets. 
hands is that national bankrolling | The action marked the first time 
is slim this time of the season for | FCC has granted a renewal for less 
new stanzas. Regional coin has/|than three years. The omnibus 
not been fully tapped, however. broadcasting bill enacted in Sep- 
tember authorized FCC to issue 
y | both short-term licenses and re- 





Milwaukee—A new daytime AN seal 
radio station. WAWA, in Elm| ™°¥@'S. 
Grove, has received the Elm Grove | _ Commissioners Rosel Hyde, T. A. 
Planning Commission authoriza-|™M. Craven and Charles King dis- 
tion for operation. It is expected | sented, favoring regular three-year 
the station will be in operation by | rants. 
Spring 1961. Area reached by the| The five Eaton stations hit by 
WAWA signal will include Racine | the FCC move are: WANT, Rich- 
(South) of Milwaukee; Port Wash- | mond; WFAN, Washington; WINX, 
ington (North) and Waukesha’ Rockville, Md.; WYOU, Baltimore; 





(West of Milwaukee). | and WMUR-TV, Manchester, N.H. 
a TT 
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Quality runs in the family... Don't be Vague...ask for Haig & Haig 
‘BLENDED SCOTS WHISKY, 66.8 PROOF, RENFIELD IMPORTERS, LTO., N.Y. 





Period of Adjustment 
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there’s still a lot of water in the 
assets of vidfilms of many compa- 
nies. Residuals carried at high lev- 
els over a long period just won't 
bring the monies indicated on the 
balance sheets, if the properties 
don’t stand up and if station place- 
ment is difficult. 

In another development, Cali- 
fornia National Productions fol- 
lowed the road taken by other 


| syndicators in disbanding its sepa- 


rate rerun division, Victory Pro- 
gram sales. Salesmen of the NBC 


subsid now will handle CNP’s en- | 


tire catalog. Similar steps already 
have been taken by ITC, NTA and 
other companies. Ziv-UA remains 
practically the only syndie com- 
pany with a separate rerun divi- 
sion. Others have found it more 
economical to have salesmen to 
handle the full catalog. In fact, 
situation at NTA and Screen Gems 
is that features, as well as vid- 
films, are handled by the regular 
sales staff. 


Current period of adjustment is 


said to be good for another year, 
with frequent reexaminations of 
goals and achievements. 








Trafficking 


Continued from page 20 








ed to adequately ascertain and 
fully understand the program 


needs and desires of a community, 
and to adjust programming re- 
quirements to such needs and in- 
terests.”’ 

The Commission said each appli- 
cation for a broadcast station “in- 
cludes an implied (if not ex- 
pressed) representation that the 
applicant intends to operate the 
station for the full period author- 
ized by the license.” 

“In light of the above, the Com- 
mission is of the view that many 
of the questions raised may be re- 
solved if persons acquiring stations 


by purchase or by original grant, | 


were required to operate them for 
a minimum of three years, the no- 
tice concluded. 

In reaching a decision on the 
proposed rule, FCC said it won't 
be limited to consideration of com- 
ments filed on the record, but will 
take into account “all relevant in- 
formation obtained in any manner 
from informed sources.” 








Talman 


=a Continued from page 20 


pee for the network at Television 
City, said that Talman wanted back 
on the show asd “we consented to 
his return for occasional appear- 
ances.” Gail Patrick Jackson, exec- 
utive producer of “Mason,” greeted 
his return ecstatically: “we are 
very happy to have him back.” It 
is known that Erle Stanley Gard- 
ner, creator of “Mason” and part- 
ner in Paisano, had made represen- 
tations to CBS to restore Talman 
to the cast. Heavy mail since Tal- 
man’s brush with the law and even- 
tual dismissal is said to have fa- 
vored Talman by more than 50 to 
1 





“Talman was arrested last April 
in a morals raid but was acquitted 
at his trial. 


Brit. TV Followup 
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ing due, the Barry Sisters, were 
first-rate with “Dark Eyes” and 
“Bill Bailey,” sending them over 
with poise and pep. And, from 
Israel, Hanna Ahroni, a high-soar- 
ing soprano of the Yma Sumac 
school, scored with a pop medley, 
and then provided a novelty num- 
ber, a laughing song that was a 
good showpiece for her voice but 
would only have delighted those 
who dote on poultry imitations, 
“The Variety Show” came to a 
lively climax with patter from 
American Jack Carter, He 
bounced through, displaying speed, 
polish, and a telling use of gesture. 
Pity was that he over-ran his time 
and was faded out for the commer- 
cials. It should have happened to 
one of the earlier entries. Otta. 





Albany—Monroe Benton, direc- 
tor of news at WROW for the past 
year and former holder of the 
same assignment at WTRY in Troy, 
is being transferred to the former's 
sister station, WPRO in Providence. 
His position at the local CBS affil- 
late will pot be filled. 


WLS Payoff On 
Reverse Twist 


(Loud, Lowbrow) 


Chicago, Dec. 13. 

American Broadcasting - Para- 
cma Theatres’ investment in 
| WLS last March, when the com- 
pany bought out Prairie Farmer's 
|half interesi in the station, for the 
first time is showing signs of pay- 
‘ing off. The 50,000-watt radio o&o, 
mired for years in seventh place or 
lower here, has made a surprise 
moveup in the local ratings in re- 
cent months and now must be 
ranked as one of the three front- 
running stations in the market, 
based on the newest Pulse, Niel- 
sen and Hooper studies. 

Unusual aspect of the station's 
|audience gains is that, frof a pro- 
|gramming standpoint, it’s been go- 
jing exactly opposite the general 
trend to “good music” and the re- 
laxed sound. In plain words, it’s 
a loud and almost strictly lowbrow 
operation, with no holds barred on 
current pops and rock ’n’ roll and 
with breathless headline news 
sandwiched between garish musi- 
cal billboards on the half hour. 

Program concept, with deejays 
working in three hour strips, is 
the brainchild of Ralph Beéaudin, 
whose basic mission was to “ur- 
banize” the tone of the previously 
rural-oriented station when he took 
over as prexy-general manager last 
|March. There’s no question but 
|that he’s succeeded, unless there’s 
| absolutely no validity to ratings. 
| Nielsen gives WLS first place in 
|five three-hour strips from 6 a.m. 
jto midnight, and second place in 
|the remaining period, in its Novem- 
|ber four-week cumulative report. 
Station came up from a fifth place 
average in the previous report 
(Sept. °60). In the Oct.-Nov. 
Hooperatings, WLS is rated third in 
average audience share, Mondays 
through Saturdays, running fairly 
close to second place WGN. Like- 
| wise, the October Pulse shows WLS 
in. third in audience-share on the 
six-day average. In this report, 
however, the ABC station is run- 
ning only a neck ahead of fourth-: 
place WBBM on a six-day basis and 
ranks fifth on a five-day average. 
One further index to the new 
found popularity of the ABC outlet 
is the -official telephone’ company 
tabulation of calls a week ago for 
the station’s “Call Santa Claus” 
promotion. AM-er had made-on 
the air announcements that kiddies 
could talk to St. Nick by dialing a 
special Chicago phone number. 
| There were 375,000 respondents. 
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Hamm Brewing’s 
3506 Ball Pact 


Minneapolis, Dec. 13. 

Hamm Brewing Co., St. Paul, has 
bought for three years at a re- 
ported $350,000 a year price the 
exclusive radio and_ television 
rights to the games of the Minne- 
sota Twins, formerly Washington 
Senators, American league base- 
ball team. 

An unnamed American league 
official was quoted as saying “Cal- 
vin Griffith ‘the team’s owner) is 
going to be about $350,000 better 
off in radio and tv receipts in the 
Twin Cities ‘he’s moving the club 


from Washington to the Twin Cit- | 
ies). He had a hard time selling | 


his radio and tv last year, and then 
got only around $150,000 for them.” 

All of the Twins’ games at home 
and on the road will be carried on 
six-to-eight state radio and tv net- 
works in the Upper Midwest. The 
states will include Minnesota, west- 
ern Wisconsin, North and South 
Dakota and Iowa. Parts of Mon- 
tana, Kansas and Nebraska also 
may be included 

Number and dates of games to 
be televised will be determined 
when the American league sched- 
ule has been formulated. 

Stations and networks to be used 
will 
weeks, Hamm officials say. 


KMAK’s 1856 Sale 


Fresno, Cal., Dec. 13. 
Robert O. McMahan sold _ his 
KMAK-AM to the Gibson Group 
of San Jose, Cal., for $185,000 last 
week, subject to FCC okay. 


Gibson Group is headed by Riley 





R. Gibson, of San Jose, and also | 


owns KLIV-AM, San Jose, and 
KXOA-AM, Sacramento. Gibson 
said Robert Bartlett has been 


named KMAK manager. 





FCC Taps Ende 
Washington, Dec. 13. 
Federal Communications Com- 
mission has appointed Asher H. 
Ende as a Hearing Examiner. 


be announced within a few | 


WNTA-TV’s Buick Coin 


On ‘Exodus’ Preem Hoopla 

WNTA-TV, Newark-N.Y., will 
telecast tomorrow’s (Thurs.¥ preem 
proceedings of “Exodus” at Warner 
Theatre, with Buick, via McCann- 


Erickson picking up the tab. Half-! 


hour show is slotted at 8 p.m. 

Station, utilizing vidtape, will re- 
run the half-hour “Exodus” preem 
stanza at 12:30 a.m., as part of the 
deal WNTA radio also will cover 
the opening. 


Brit. ATV’s ‘Whiplash’ 
Gets Temporary Ban 





On Brutality Charges, 


London, Dec. 13. 
A call for a government ban on 
| violence and brutality on tv was re- 
fused in the House of Commons 
last week by Postmaster-General 
John Bevins, who reckoned 
would rule out most of Shakespeare 
and Bernard Shaw.” But the PMG 
revealed that he is keeping a pretty 
close watch on some video shows 
when he declared that, after see- 
ing one program that had been 
criticized in the press, the show 
had been taken off temporarily. 


Item concerned was the Associat- | 


ed TeleVision origination ‘‘Whip- 
lash,” vidpic skein which was orig- 
jinally slotted for 6:30 p.m. on Sat- 
urdays and is now aired at 11:10 
p.m. 
Bevins’ Mem- 


auestioner, Tory 


| ber R. Gresham Cooke, said he was | 


| convinced that men he named, 
who are alleged to have carrying 
arms during bank raids. had been 
influenced by “the constant repeti- 
| tion of crime, murder and shooting 
on television.” The PMG refused 
to commit himself there, declaring 
he was quite sure that both the 
BBC and Independent Television 
| Authority were sensitive to public 
criticism in the field. 





Pittsburgh—Radio and tv _ per- 


sonality Ray Downey is the new 
| Chief Barker at Variety Club, Tent 
|No. 1 in Pittsburgh. The tent main- 
|tains Camp O'Donnell, a camp for 
|handicapped children, a wing at 
ithe Rosalia Foundling Home and a 
brace center for crippled children. 
It also adopts and supports a 
foundling every year. 


“that , 


‘Don Morrow Gets His 


Ist Show (‘Camouflage’) 
In Quest for ‘New York’ 


Tired of the old one, ABC-TV is 
seeking a “new look” between noon 
and 1 p.m. durftng the weekday 
schedule. Some new faces and two 
new formates take over the time 
period in January. 

Don Morrow, for instance, is a 
| commercial announcer who has 
| never appeared on an audience 
| participation program before, but 

he'll become host of “Camouflage,” 

| the noon-12:30 half-hour replacing 
the daytime reruns of “The Texan” 
on Jan. 9. Network wanted a new 
face. “Camouflage” is packaged by 
Jerry Hammer, who is basically a 
designer and a virtual stranger to 
packaging. So Herb Gottlieb of 
Ashley-Steiner is being brought in 
to serve as the daily half-hour’s 
exec producer. 

On Jan. 30, “Beat the Clock” is 
being retried to make room for an- 


other Goodson-Todman package, 
“Number Please.” But not quite 
everything is new here; “Clock” 


emcee Clayton (Bud) Collyer mere- 
ly shifts duties to “Number 
Please.” 


BBC-TV Mulling Tint 
Service Within Year 


London, Dec. 13. 

BBC-TV is putting in a claim 
to start a color tv service before 
| the end of next year, though it was 
generally expected there would be 
no definite move in this direction 
until the Pilkington Committee has 
completed its inquiry and made its 
recommendations to the govern- 
ment. 

If the BBC gets the nod from 
the Post Master General, it aims 
to use the existing 405 lines sys- 
tem. One of the items on the 
Pilkington agenda is a_ possible 
switch to the Continental 625 lines 
system. 

The manufacturing industry 
not particularly happy at the de- 
velopment as the price of color re- 
ceivers is expected to be in the re- 
gion of $550, and there is the pos- 
sibility they would become ob- 
solete very quickly if a change in 
'the system is introduced. 





is | 





Dick Powell NBC Entry 
Makes-Him Verboten As 
TV Performer on CBS 


Dick Powell will be locked out 
at CBS as a performer next sea- 
son if the actor-producer does that 





weekly hour for NBC-TV next sea- | 


son. So far, NBC-TV is only com- 
mitted to a pilot on “The Dick 
Powell Show,” an action-adventure 
| anthology, but if it goes on as a 
regular series—which is thought 
|likely—then Powell won't appear 
as host of his own Four Star pro- 
duction of “Zane Grey Theatre.” 

Of course, “Zane Grey” might 
not return at all, and not because 
of Powell’s probable absence. Half- 
hour Thursday night western tele- 
film was once a big rating getter, 
but in this fifth season on the air, 
| the 8:30 stanza has fallen off con- 
| siderably in the Nielsen returns. 

NBC-TV wants Powell to appear 
as weekly host of the new hour 
show and also appear in every 
third production as star performer. 
|If NBC-TV doesn’t put “Powell 
|Show” on the air as a regular 
| series, then Powell will be free 
jagain to appear wherever he 
| pleases on tv, including “Grey.” 


‘VIENNA’S HISTORIC 
RONACHER GOES TV 


Vienna, Dec. 6. 
Ronacher, tradition-laden former 
variety house of world fame, soon 
| will again be open to the public, 
| but this time as a tv studio for 


| 





live programs. Ronacher variety is | 


dead for always. 

Adaptations of the house, stage 
and seats, are progressing. First 
| balcony, with its “promenoir.” will 
|remain as is, but the second bal- 
cony will be used by technicians. 
Orchestra seats had to be upped 
three feet, because the Ronacher 
| stage was slightly sloping. 


Profile of France’ Tees Off A-R’s 
Contributions to TV 


Federation 


London, Dec. 13. 

Associated-Rediffusion, the Brit- 
ish member of the International 
Television Federation, is to pro- 
duce at least four, and possibly six, 
of the initial 12 programs planned 
in the next 18 months. This was 
announced at the London: press 
conference, which was also attend- 
ed by Dick Pack, representing 
Westinghouse Broadcasting, and 
execs of the Australian and Cana- 
dian tv associates. 

The first of the A-R programs 
| will be a profile of France and the 
| French people, and is due for com- 
| pletion and airing next April. Other 
| subjects allotted to A-R at the pre- 
|liminary meeting of the Intertel 


| 


|}members at Vancouver are: Segre- 
| gation and de-segregation in the 
| United States; the Chinese over- 


| seas, and South Viet Nam 
Westinghouse, in association with 
| the National Educational Televi- 

sion and Radio Centre, is commit- 
|ted to a program on England, Cana- 
dian Broadcasting is hoping to ob- 
tain facilities for a feature on in- 
| side Red China, while Australia is 
to make “Living with a Giant” 
| which will describe how Canada 
| feels about its big next door neigh- 
| bor, the United States. 

Captain Tom  Brownrigg ex- 
plained that each company would 
|be responsible for financing its 
own projects, but would have ac- 
cess to all the programs made with- 
in the Federation without charge. 
For his own company. therefore, 
it meant it would get 12 important 
| Pubaffairs shows for the cost of 
five or six programs. 

So far as sales of programs were 
| concerned, the world was being 
| divided into four areas which would 
|be administered by the members 
of the Federation. Income would be 
nooled and divvied ovt in relation 
to the volume of production. 











San Diego—Jack E. Shafer. for- 
merly program director of KSWS- 
TV, Roswell, N.M.. becomes super- 
visor of news and special events 
for KFSD-TV here. 
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ATN. CHANNEL 7, SYDNEY 


The Ford Motor 


C6. of 


General Mofors- 


Lever Bros. 


& H. ©. Wills 
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BP 
Aastralia Australia 

The Shell Co. 
Holden's of Australia 
The Nestle 
Co. 


Colgate Gillette 


Palmolive 
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Johnson & 
Johnson 


W. D. 


»»» and many more 


“Judge a man by the company he keeps’ can well be applied to a TV station also. ATN-7 in Sydney proudly 
houses program sponsors of top corporate reputation — both international and Australian. Such blue-chip 
names as General Motors, Coca-Cola, Colgate, Lever Bros., Shell, Ford and many more. . 
Sydney, some using ATN exclusively. 


. use ATN in 


When technical facilities, programing, progressive public service policies and viewer confidence count most, 
AIN-7 shows up consistently as ‘Australia’s leading TV Station’. 
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VARIETY -ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
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VaRIETY’s weekly tabulation based on ratings furnished by American Research 


Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the industry, ranging from media 
in depth of the top ten syndicated’shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
seven different markets are covered. Over the course of a year, ARB will tabulate a minimum of 247 markets. The 


results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Variety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U.S. 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petive programming in the particular slot, etc., is furnished. Reason for detailing an 
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STATIONS: WCCO, KSTP, KMSP, WICN. SURVEY DATES: OCTOBER 9-29, 1960. 


MINNEAPOLIS—ST. PAUL 





AV. 








TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME RTG ||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM ST RTG. 
1. Gunsmoke (Sat. 9:00-9:30).......... wcco 35/| 1. Death Valley Days (Sat, 9:30)........ WCoCco.... US. Borax 25 46! Lawrence Welk ........ WTCN 18 
. 7 j wcco 34 || 2 Huckleberry Hound (Tues. 6:30)...... Wwcco.... Screen Gems 20 41 | Laramie + deen KSTP 16 

S. Wave Gun, WH revel nt. 592). - 3. Border Patrol (Thurs. 9:30)..........KSTP.....CBS 13 25|June Allyson .......... WCCO 24 
2. Real MeCoys (Thurs. 7:30-8:00) . -_WTCN 34|| 4. Ramar of the Jungle (Sun. 3:00)..... ee a7: fl . s = Early it KMSP 6 
‘andid C : ) ; 4. Sea Hunt (Tues. 9:30)........-.+006- 1N.... Ziv-Uz 2 WREST DROOPO ..c0s.ccecss wcCcoO 27 

& Comms Come un. COPS). -.-..- WCCO —_33|| 5: Manhunt (Sat. 10:30)............-0.. KSTP.....Screen Gems 10 32| Critics Award .......... wcco il 
4. 77 Sunset Strip (Fri. 8:00-9:00) ..WTCN 31 || 5. Roy Rogers (Sat. 11:00)..............WCCO.... Roy Rogers 10 Ors TROP ON o> <.ckcowscncs KSTP 4 
(e @ , 00) wcco 99 || 6 Grand Jury (Tues, 7:00).........04+- wcco.... NTA 9 Ss, CECE ee eee KSTP 19 

S. UG, Meet Bow (Wed, O-e).--- || 7. Play of the Week (Mon. 8:30)....... KMSP.....NTA 8 14| Andy Griffith 2122173172, WCCO 2 
5. Garry Moore (Tues. 9:00-10:00)....... WCCO 29 Hennesey OR es Cadets eae weco 23 
6. What's ~y Line (Sun. 9:30-10:00)..... wcco 28 | all Headlines’ "T°" Srp 26 
7. Untouchables (Thurs. 8:30-9:30)...... WTCN 27 | } Weather; Sports ........ KSTP 21 
: ; . . 25 || 8. Dangerous Robin (Sat. 9:30)..... ee) eee eS 7 13} Death Valley Days....... wcco 25 

8. Groucho Marx (Thurs. 9:90-9:30)..... KSTP 3\| 8. Not For Hire (Tues. 10:30)........... WCCO.... ITC 7 24|Jack Paar .............. KSTP 15 
8. Jack Benny (Sun. 8:30-9:00) .. WCCO 23 || 8. Sheriff ef Cochise (Sat. 8:30).........KMSP..... NTA 7 ee ere KSTP 27 























‘We Won’: Justice Dep 


— _— 





facie evidence of guilt. This was 
disputed in Washington, however. 
Dawson, according to the view here, 
said merely that because of the 
provisions of Section Five, care 
had to be exercised in deciding 
what was a b'ock-booking contract. 

As for Dawson's refusal to grant 
the Government's request that con- 
tracts with the tv stations be re- 
negotiated, it was understood here 
that Justice Dept. had little hope 
on this score anyway. Dawson, it 
was said, had made fairly clear dur- | 
ing the pre-irial proceedings that 
he was against such action. 

Justice Dept. obviosuly has no, 
cause to be gloomy about the fact} 
that Dawson's verdict applies to 
television for the first time the} 
block-booking prohibitions of the) 
Paramount case. | 

Dept. is now in process of shap- | 
ing the decrees against the distribs. | 





——— — ——— Continued from page 23 








originally suggested by the Gov- 
ernment—that the defendants be 


ordered to sell on a “pieture by pic- | 


ture, station by station” basis— 
was too broad. If he wants to, Daw- 
son can call a hearing before pass- 
ing on the decrees. 

Justice Dept. would not comment 
on the question of whether it will 
lodge an appeal. It has 60 days to 
do so after the decrees are entered 
by Dawson. The appeal would go 
directly to the U. S. Supreme 
Court. 


WCBS-TY Features 


——a_= ~Continued from page 23 ee 
maintaining a good quality level 
for at least four more years regard- 
less of other circumstances. Con- 











sidering the competition in late-| 


night areas, the station reasons 


| fall. 


future is subject to human factors 
whereas the film flow is mechani- 
cal. Paar has reached a peak and 
has leveled off at that peak, and 
WCBS-TV isn’t hurting. Therefore 
it expects to maintain its .-vel and 
also expects Paar to retain his as 
long as he stays on the air—just 
how long is the uncertain factor. 

Also an uncertain factor will be 
the use of hourlong reruns in the 
late hours on ABC-TV starting next 
But here the question 
whether these will get audience at 
all, whether they will take it from 


| 
| 
| 
| 


is | 


Hayward, Vidal Set For 
Crosby’s Audition Tape 


John Crosby will cut the audi- 
tion tape of his upcoming WNEW- 
TV, N.Y., show on Friday (16), with 
Leland Hayward and Gore Vidal 
as his guests. Audition tape, titled 
“The State of the American Thea- 
tre,” will be used by the station as 


|a special in advance of the series’ 


“Late Show” or Paar, or whether | 


they will add new nighttime au- 


dience. In either case, WCBS-TV | 


figures it can’t get hurt badly, cer- 
tainly in terms of the quality of its 
pix vs. the ABC reruns. 

So that $50,000,000 investment, 


debut in January if it comes off 
well. 

Format calls for Crosby to open 
the Sunday night show with five 


|minutes of solo criticism of the 


for all its size, appears to be an | 


;eminently worthwhile and sensible 
'one in terms both of the revenues 


it brings back and the futures it 
holds forth. ‘ 





Cleveland — Ben Wechsler, for- 
merly with WNBC-TV, New York, 


They are doing this in light of Daw- | that Jack Paar could decide to | joins KYW-TV here as public af- 
son’s statement that the language! quit, that at the very least his! fairs director. 





—————— 


























1derco 


starring LEE BOWM N as Jeff Thompson 
with ROCKY GRAZIANO as “Rocky” 


From Oceanfront to the Everglades, 


ACTION! DRAMAS 


Stories of the man hired to 










week's theatre, tv, films, books, 
etc. Then he goes into a 40-minute 
discussion period with his guests, 
followed by a q. and a. period from 
the studio audience, comprising 
local college students. On hand for 
the audition will be a contingent 
from Columbia. 


EEE 


Zane Grey 


Continued from page 23 ———; 





part of the story he is investigat- 
ing. Two separate half-hour pilot 
films, both scripted by Christopher 
Knopf, are to be produced via Four 
Star, and both may be aired on the 
company’s June Allyson anthology 
series. 

2) “Women in Black.” Spelling 
penned this as a potential feature 
film. It concerns four women in- 
volved with a matinee idol (a la 
Valentino), and is under considera- 
tion as a theatrical project by Four 
Star toppers Dick Powell and Tom 
McDermott. 

Meanwhile, Spelling admits con- 
cern over the reduced ratings of 
his “Zane Grey” series, attributes 
it not to flagging stery or produc- 
tion quality, but to its insertion 
into the web’s weak Thursday 


All 3 TV Webs 
Go for 8:30-11 
| Option Time Plan 


When Jan. 1 rolls around and 
the federal law covering the de- 
| crease in option time takes effect, 
jall three tv networks will begin 
their weeknight option time at 8:30 
and end it at 11. 

' Following CBS-TV’s decision last 
‘week to program weeknights at 
| 8:30 and; weekends from 8 to 10:30 
p.m., ABC-TV this week notified 
|affiliated stations that it would 
take 8:30 to 11 all seven nights a 
| week in the Eastern time zone and 
{on the Pacific Coast. (Central_and 
— Times would be 7:30- 

) 

| NBC-TV, still working out some 
of the details, will also go 8:30-11 
weeknight. It is not definite what 
NBC will do on weekends. 

New ABC-TV decision also ef- 
fects daytime. Network will go 
from 10:30 a.m. to 1 p.m. every day, 
and from 2 to 4:30 p.m. weekday 
afternoons. On Saturday and Sun- 
day, afternoon option hours for 
the network will be from 3:30 to 
6 p.m. These times will hold for 
all ABC time zones, except Moun- 
tai: Time when the daylight sched- 
ule will start an hour earlier. 

NBC-TV's daytime plan is not 
resolved. 

FCC recently ruled that network 
option time will be cut on the first 
of the year from three hours to 
two-and-a-half hours in each of the 
three daily time blocks. 


PENTHOUSE, , 


| HOTEL WESTOVER 
253 W. 72, N. Y. C. 


: 4 large rooms on 24th floor with 
exceptionally large private ter- 


{ 








- * : 
all of the adventure, excitement ‘ night program array (against the race and fully = 
’ < % equipped kitchen. — 
and romance of America’s fabulous ABC-TV Thursday juggernaut),| © This striking suite is ideal for — 
wenenaye and the network's anti-violence | © club, fraternal organization, — 
playg “ a edict. Concerning the latter, Spell- | = oatiiest <ilees, Gee @ lic : 
“Ting k 5 “Why d . 1 i x . ss 
Produced by SCHENCK-KOCH ENTERPRISES Inc. a comin ct amare Lg © photography studio, etc. ; 
policy?” He refers specifically to | ~ $400 per Month 3 
“Zane Grey's” disadvantage in that Brokers Protected = 
it is slotted opposite NBC's “Bat SS 
Masterson.” EN 2-9600 




















NO SIZE PROBLEM HERE! 


can profitably join The Housewives’ Protective League—the most 
effective participating program in all broadcasting. HPL’s new 
licensing plan ushers in Station KTRH in big city Houston, Texas; 
Station WBNS in medium size city Columbus, Ohio; Station 
WKNE in the smaller market of Keene, N. H. Is your com- 
munity offering the benefits of this 26 year-plus service? If not, 
write to Ed Wood, HPL, CBS Radio, 485 Madison Ave., N.Y. 


Now radio stations 
in any size market 


HOUSEWIVES PROTECTIVE LEAGUE 
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A number of daytime television 
and radio personalities are find- 
ing out that just talking doesn’t 
satisfy them, and are hoping that 
it doesn’t satisfy their audiences. 
Art Linkletter WCBS-TV at 2:30, 
has published a number of books, 
most of them concerned with chil- 
dren—his own or others. As he has 
a most sympathetic and under- 
standing way with children, he is 
able to transfer this interest to the 
printed word—-and his books are 
good reading and sell well 
enough to make best-seller lists. 


Arlene Francis, on WOR (N.Y.) 
Radio, weekdays, from 3:15 to 4, 
has recently published a book on 
charm. Not satisfied with that, Miss 
Francis has also done some rec- 
ords for children—telling Bible 
stories intelligently and without 
the gooey accents usually reserved 
for talks to “the little ones.” 

Carlton Fredericks, also on 
WOR Radio from 1:15 to 2, has 
published a cookbook—his second 
book, “The Carlton Fredericks 
Cookbook for Good Nutrition.” 
Good not only for the Carlton 
Fredericks followers but for any- 
one interesting in eating healthful 
foods which taste good, too. 

Hugh Downs, daytimes on “Con- 
centration,’ NBC-TV, 11:30, as well 
as on the Jack Paar show, has 
written a book, which must mean 
that he has learned to do without 
sleep entirely. The book is, of 
course, “Yours Truly Hugh 
Downs.” It is a pleasantly written 
autobiography. Jack Bailey, of 
“Queen For a Day,” ABC-TV, 
12:30, has written a cookbook. And 
Jack Lalanne, on WNTA-TV, week- 
days at 9, has written a new book, 
on, of course, exercise, diet and 
food. An _ excellent book, too! 
There may be others. too, but. this 
gives you an idea. A trend? TV 
and radio certainly give a much 
larger audience—but the printed 
word lasts longer 

Daytime Mysterioso 

Two daytime television shows 
contain an element of mystery, 
though they are in no way myster- 
ies. The mystery is because they 
are so much alike and one follows 
directly after the other. They both 
have exceedingly good-looking and 
gracious masters of ceremonies, 
they beth depend on little tricks 
and games and audience participa- 
tion, with an occasional celebrity 
for spice, they both give rewards 
for their little games, they both 
have’ heart-touching cases, in 
which they rescue the victims of 
an unkindly fate, they both unite 
people who have been separated 
for a long time—usually with the 
gratitude of the reunited, and oc- 
casionally they have games in 
which the listeners can write in 
and sometimes win prizes, too. 
They both originate in Hollywood 
and they, both are on NBC-TV. 
Slight differences in format and 
greater differences in the person- 
alities of the masters of ceremon- 
ies make the two shows distinct 
enough so that they both must 
have their quotas of listeners, and 
certainly both are heavy with spon- 
sors. It would be interesting to 
find how many people listen to 
one and not to the other, and 
which is the most popular—and 
why. My own rather limited poll 
shows a variation only in time 
available—and most of those con- 
tacted listen to both or neither 
one. 

“Truth or Consequences,” with 
Bob Barker as m.c., is on NBC-TV, 
weekdays at 12 (noon). Two or 
three people from the audience 
come on stage, as a starter, and 
are asked a rather foolish conun- 
drum. If, by some accident, they 
know the answer—for most of 
them are corny or old—they are 
given a second puzzler. Here are 
two recent ones: Question: How 
many successful jumps must a 
successful paratrooper make? An- 
swer: All of them. Question: Why 
did the cow jump over the moon? 
Answer: The farmer had cold 
fingers. 

You gef the idea! Then the con- 
testants who have not “told the 
truth” must “pay the conse- 
quences” and are given a “prob- 
lem”—a simple little game that 
often is quite amusing. They may 
be asked which of three contest- 
ants is an acrobat, a magician or 
a juggler. Or owners bring in their 
own dogs, to see which will bark 
first. Half a dozen games are 


Daytime: Looking and Listening 


By THYRA SAMTER WINSLOW 











played with prizes, usually one of 
which is that always-present cam- 
era—which now develops pictures 
in 10 seconds. Or they may be 
asked to get frogs through a hoop, 
with a washer-dryer as a prize. Oh, 
yes, it’s great fun on “Truth or 
Consequences!” 

“It Could be You” on NBC-TV at | 
12:30, weekdays, with Bill Leyden | 
as m.¢c., is,even more intimate and | 
friendly, though containing many | 
of the same ingredients. Leyden is | 
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assisted by the genial Wendell 
Niles, one of the least funny of 
comedians—if he is a comedian. 
He may just be an assistant who 
tries to be amusing. This show be- 
gins with, instead of a conundrum, 
Leyden pointing to someone in the 
audience, of whom he knows sev- 
eral facts—where she lives, an 
accident she’s had, a trip she’s 
made. She, too, is given a chance 
to win a prize. This is fullowed by 





That's how it happens that you and, 
millions of other viewers can see (and 








other intimate exposvres—there 
may be photographs of a wedding, 
stories of the participant's youth. 
There, too, are games and puzzies. 
And a good deed to someone who 
needs a good deed, plus the bring- 
ing together of long-separated rela- 
tives. This is funniest when the 
one who is surprised isn't too 
happy over the reunion. 





KNXT Sets Coast Repertory 
Variation on Play of Week’ 


Hollywood, Dec. 13. 
To Alexander Ramati, ‘serious 
‘live’ television drama does not 
have to be done expensively to be 
done well.” With his local produc- 
tion of “Candida” on KNXT here, 
he hopes to prove it. 


Last May, Ramati approached 
KNXT program director Leon 
Drew with the suggestion of a se- 
ries of plays-on-tv he felt could be 
provided at a price tag cheaper 
than that for “Play of the Week.” 
He proposed to do this with the 
cooperation of a non-profit reper- 
tory group called “Projects '58,” a 
local workshop for professional] act- 
ors and directors which operates 
with a closed-door policy, restricts 
membership to 70. It was Ramati’s 
notion that the group would bene- 
fit from the tv deal in that, by co- 
operating in the program, it could 
raise capital for theatrical ventur- 


TWOP AY We lerersmnere 
“impossible *! 


remember)—the lion strolling Wall Street 


Same with so many other commer- 


cia 


s, some rich with optical effects 


jing. The money realized by the 
group from the KNXT project 
| would go toward creation of a new 
permanent theatre in L.A. Thus, he 
foresaw a three-fold idealistic pur- 
|pose: To raise money for the the- 
|atre, to promote and restore “live” 
| television, and to prove quality can 
| be achieved in a low-budget pres- 
}entation. This fall, Ramait re- 
|}ceived Drew's green-light for one 
trial play. 

George Bernard Shaw's “Can- 
| dida” was selected for several rea- 
}sons. First, to commemorate the 
| 10th anni of the playwright's death. 
|Secondly, for its Christmas at- 
mosphere (to tie in with the orig- 
inal Yuletide airdate, but since set 
back to a New Year's Day telecast 
at 5 p.m.). Thirdly, because “Candi- 
da” has never been presented on 
American tv (although David Suss- 


(Continued on page 42) 











others, live with animation! As a matter 


of fact, it's film that makes both high- 
polish commercials and animation pos- 


sible 
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~~ ABC-TV 


at roughly $45,000 per half-hour 
and $33,000 per hour. In this sea- 
son alone, that may total just $2,000 
shy of $350,000. Bell & Howell, 
which is also doing other “Close- 
Ups” ‘through the regular produc- 
tion cnannels of ABC News), will 
naturally underwrite part of the 
total cost to the network on these 
shows. Whether Bell & Howell will 
continue with “Close-Up” or Drew 
next season is another matter. 
Drew is not new to network pub- 
affairs officials, although the 





lic 


Time executive never had a public’! 


affairs program on network air- 
time prior to “Yanki.” Five years 
ago. before accepting a Nieman 
Fellowship which gave him occa- 
sion to amplify his own convictions 
about how a tv public affairs or 
news program should be done. the 


then writer for Life magazine pre- | 


pared a half-hour pilot at the re- 
quest of NBC News, but it was 
never aired. And in all of that 
time since, until ABC-TV broke 
the ice some days ago by signing 
the present agreement with him, 
no network accepted public affairs 
programs made outside a web's own 
production department. 

The part being played by Time 
Inc. in the Drew wedding with 
ABC-TV may be of interest here. 
The NBC-TV pilot was evidently 
done by Drew on his own, but his 
“Close-Ups"—present and future 
—will be done with Time Inc. as 
packager and Drew as its continued 
employee, or so it’s believed. 

Time, which owns four tv sta- 
tions but is considered more the 
publisher than the broadcaster, is 
said to be “experimenting” with 
television pubaffairs production. 
Actually, only two of the Time 
owned & operated tv stations can 
use Drew's handiwork, and that’s 
because they are ABC-TV affili- 
ates. It's supposed that the experi- 
mentation will end when Time 
management decides whether the 
venture with ABC-TV proves econ- 
omically attractive. 

Goldenson is reportedly active 


in scrutinizing both topic and prod-_| 
uct by the outside producer—fre- 


quently suggesting, accepting and 
rejecting material. As far as the 
format of Drew’s programs is con- 
cerned, there already seems to be 
a definite pattern evolving, one 
which ABC-TV reportedly appre- 
ciates: play up the picture and play 
down the word. 

It was Goldenson who broadly 
suggested the Latin American 
theme of “Yanki,’ and at first 
Drew was cold to the idea, but 
then, reportedly, he began to see 
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, is also consulted. Both men have 
;} the perogative to accept or reject 
program blueprints. 

It was Bell & Howell, for reasons 
of its own, which suggested that 
| ABC-TV hire Drew to do some of | 
| the sponsor's stanzas this season, 
; but there is something about the 
|} ABC-Drew relationship that was 
|not clearly defined before now 
| Program chief Moore, who resides 
| near Drew in suburbia, has known 
| him for twp years, and they admit 
lthat they have been nurturing the | 
lidea of such as a “Yanki, No” for | 
lthe better part of that 24-month | 
period. 

Aside from Drew and perhaps} 
| Rickie Leacock, who qualifies as | 
“chief cameraman” for the Drew | 
operation, 
staffers to produce the Bell & How-| 
(ell programs. Drew intends grab- | 
bing up as he needs them those 
freelance motion picture photogs 
whom he feels “know what it’s all 
about.” 











Kenneth Adam To | 
“Top BBC-TV Post 


London, Dec. 13. | 
Kenneth Adam, BBC-TV Pro-| 
gram Controller, is to sug¢ceed | 
| Gerald Beadle as Director of Tele- | 
vision Broadcasting. Beadle retires | 
next summer after nearly 38 years | 
| service with the corporation, and | 
| Adam will start his new duties on| 
June 1. | 
| Stuart Hood, deputy editor of | 
the BBC’s news and current affairs | 
| department, will succeed Adam as 
the new Controller. Beadle will 
continue his association with the | 
BBC, undertaking special assign- | 
ments on behalf of the corporation | 
| particularly in public relations and 
| business activities in the United 
States. 

| After the announcement of his 
| appointment last week, Adam, who 
| is 52, said the future was one of 
high promise, with color television 


probably next year and transat- | 
lantic tv soon after. “When we} 
link, and we shall, Moscow and 


New York through London, those 
who pioneered Eurovision will see 
the true reward of their vision,” 
jhe commented. 

He forecast that in the next four 
|vears there would be a,vast in- 
crease in BBC programs, and they 
| would find their way on to the 
| screens of the world, and not least 
| on those of the United States. He 
also anticipated two separate and | 


there are no fulltime|= 


how it could be done under his] divergent developments within the 
approach to video production and/ next four years. On the one hand, 
within a fortnight he'd accepted. | the breaking down of barriers be- 

Drew's Time Incesuperiors also tween departments; for example, 
play a part in the video produc-| news, outside broadcasts and talks 
tions. Headley Donovan, editorial; might combine to give coverage 
director of Time Inc., is informed | of public events greater depth and 
of proposed topics and proposed) greater urgency. On the other 
treatment, and presumably offers | hand, there was the prospect of 
his own suggestions to Drew. Wes| some departments such as drama 
Pullen, the boss of the Time sta-| and light entertainment breaking 


tions and Drew's direct superior, 





up into smaller specialist units. 


Man Who Came to Dinner 
Washington, Dec. 13. 

The host was President 
(CBS) Frank Stanton, and the 
man who came to lunch was 
President (U.S.A.) Dwight D. 
Eisenhower. 

It all happened here 
Wednesday (7) in an effort to 
arrest the downward curve of 
Red Cross contributions. 

Stanton, national media 
chairman of the '61 Red Cross 
campaign, called together 
prominent editors, publishers 
and broadcasters to hash over 
ways to stimulate interest in 
the fund raising effort. 

Ike came by the Cosmos Club 
event to emphasize his strong 
personal support of the Red 
Cross in an off-the-record talk. 
Gen. Lyman L. Lemnitzer, 
joint chiefs of staff chairman, 
was the other principal speak- 
er. Stanton presided. 











Continued from page 19 








image,” the resignation of Stanton 
would not only be a severe blow 
to CBS but to the broadcastiny in- 
dustry as a whole. Yet to many his 
exiting from broadcasting would 
not come as too great a surprise. 
After a quarter-of-a-century with 
CBS, he’s not only a multi-mil- 
lionaire (so that money’s no longer 
an object) but he’s achieved a 


|statesmanship status unequalled in 
the business, From here on in it | 


would be a question of greener 
prestige pastures. A key Govern- 
ment post would fill the bill. 

Whatever happens, Stanton plans 
to spend the holidays in Israel. 
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of “Islanders,” early in April. Lig- 
gett & Meyers, Warner Lambert, 
Procter & Gamble and Brillo are 
among the “Islanders” bankrollers. 
Some of them are believed already 
committed to the replacement. 
Special feature of this switch is 


| that it comes so late in the season. 


Often axings and shifts are made 
in January, at the mid-season mark, 
or even in February. But with an 
April start for the new stanza, ABC- 
TV is ignoring the traditional prob- 
lem of not having much time to 
build an audience before the hot- 
spell sets in and the sets-in-use 
fall off. 

During the summer, from June 
to September or thereabouts, ABC- 
TV will use reruns in the 9:30 p.m. 


| anchorage, probably a combination 
}of “Jungle” and “Islanders,” with 


stress on the former. 


Best Foods Coin Hike 





Best Foods has increased its 
CBS-TV daytime sponsorship to 
embrace seven alternate-week 


quarter-hours, effective Jan. 1. 
Company picked up an every-week 
quarter of “Full Circle,” and in 
line with the CBS bonus policy 
on its 11-12 strip, got an additional 
alternate quarter in “Video Vil- 
lage.” 

Deal was set via MeCann-Erick- 
son. 
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ist Reports .. . AUDIENCE SHARES ARE BIG! 


“TWO FACES WEST” 


3 Stati 3 Stati i 
SAN DIEGO 39% MIAMI 43% NEW OULOANS 41% 
Source: ARB, OCT. 1960 
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GILL-PERNA, INC. 


654 Madison Avenue, New York 21, N. Y. TEmpleton 8-4740 


Inside Stuff—Radio-TV 


WHOM, Spanish language station in New York, and La Prenssa, 
the Spanish daily also owned by WHOM topper Fortune Pope, will 
play host to 2,500 Puerto Rican youngsters at a Christmas party 
Saturday (17) in the Teatro Puerto Rico in the Bronx. Party will 
include a show featuring WHOM personalities, plus distribution of 
Christmas gifts to the kiddies. Demand for tickets exceeded facilities 
by some 5,000 youngsters, so Pope has arranged additional distribution 
of Christmas gifts at the La Prensa offices. It’s the third annual party 
by WHOM, but the first in which La Prensa is participating, since 
Pope acquired it only last March. 





Retail sales of radio and television sets slumped from September to 
October, but remained ahead of last year’s pace, Electronic Industries 
Assn. reports. 

EIA said tv retail sales fell to 554.478 in October from the 1960 high 
of 620,810 recorded in September. Through October of this year, 4,- 
~~ sets were sold, compared with 4,448,901 for the first 10 months 
of 1959. . 

Radio sales (not counting auto sets) were pegged at 1,036,333 for 
October, a drop of 65,759 from September. The Jan.-Oct. total was 
7,384,754, an increase of 1,259,964 over the same 1959 period. 





“One Man’s Changing Image: From Grey-Flannel Suit to Round 
| White Collar” will be the Rev. Malcolm Boyd's topic when he addresses 
the Denver Advertising Club on Dec. 22. Rev. Boyd, Episcopal Chaplain 
at Colorado State University and author of several books in the field 
of communications, was formerly actively engaged in Hollywood and 
New York in tv, motion pictures, radio and advertising, having been 
associated with Foote, Cone & Belding, Mary Pickford, Republic and 
| Samuel Goldwyn Productions. . 

Rev. Boyd was flown to Hollywood on Dec. 7 to give the closing 
address for an all-day interfaith Institute of Religious Television 
sponsored by the Southern California Board of Rabbis, the Los 
Angeles Chapter of the American Jewish Committee and the Com- 
mission on Public Relations of the Southern California-Arizona Con- 
|ference of The Methodist Church. 











Marvin Kalb, CBS’ new Moscow correspondent, is getting into the 
| literary swing with publication of a new book and a deal to write a 
|weekly column on Soviet affairs fur the Sunday Times of London. 
Book, titled “Dragon in the Kremlin,” is a study of the Soviet- 
| Chinese alliance, will be published in February by E. P. Dutton. He 
| wrote it under a CBS Fellowship at Columbia last year, following 
two years of research. London Times column was okayed by CBS. 





| 


Story on pacting of Jean Muir for a role in CBS-TV’s “The Witness,” 
4 signaling the end of an era of tv blacklisting, erred in one respect. 
Miss Muir had done one tv role previously, appearing in a starring 
role on “The Story of Marsha Gordon” June 10, 1958, on “NBC Matinee 
| Theatre.” Performance took place during “Matinee’s” last week on 
'the air, and was little noticed, with virtually no publicity attending 
Miss Muir’s return to tv. 

Coincidentally, “‘Witness” 
| been set for last Thursday 
|night (Thurs.). 


segment ir 
(8) 


which Miss Muir appears had 
but was postponed until tomorrow 





Ron Dawson appeared last Sunday (11) on NBC Radio’s “Eternal 
Light.” Occasion marked the actor's 30th anniversary in broadcasting. 
Dawson's first two years were spent doing radio in what he terms 
“the good old British Empire,” the rest were carried out in the U. S., 


KNXT EASE MULTIPLE 
Continued from page 41 OWNERSHIP RULE 


Washington, Dec. 13. 

| Federal Communications Com- 
mission has proposed a new rule 
|easing its multiple-ownership regu- 
| lations. In stations having 50 or 
jless stockholders, only holdings of 
{5° or more would be counted as 
jinterests under the multiple-own- 
ership rules. 

At present, any holding in a sta- 
tion having 50 or fewer share- 
| holders is treated as an interest. A 




















} 
| i eeeetiemninell 
| kind recently declared his inten- 
|tion to produce it, with Vivien 
| Leigh starred). The original scheme 
was a one-hour public service pres- 
/entation. But the project began to 
| mushroom as the budget expanded, 
ultimately developed into a 90- 
| minute production, and burst right 
out of public service range. Show 
will be sponsored in its entirety 


| 





by Lincoln Savings & Loan Assn. 

It took two weeks to tape it. After 
|40 hours of rehearsal (13 with cam- 
/eras), it was taped in three half- 
|hour sessions. The program stars 
| Jeff Morrow, Stephen Franken and 
| Jean Engstrom (as “Candida”’), fea- 
|tures Alan Dexter, Elizabeth Perry 
and Adam Stewart. All six are 
members of Projects '58, as is pro- 
|}ducer Ramati. John Newland di- 





| holding of 1% or more in a station 
|having more than 50 stockholders 
|is counted as an interest. This pro- 
|viso is not affected by the rule- 
| making. 

FCC said, however, that in both 
types of stations, any stockholder 
| having a “substantial voice” in the 
|management will be regarded as 
jhaving an interest, 





the sets (Shaw Society of Califor- 
| nia helped in locating $3,500 worth 
|of Victorian period furniture). 

The six actors get minimum scale 
and Projects ’58 gets a token pay- 
ment ‘from the station, which goes 
toward the new L.A. theatre. The 
package is a joint venture between 
| Projects ’58 and producer Ramati. 
|It becomes their joint property 
|for syndication after it is aired 
here. Ramati hopes a regular series 
;of such dramas will ensue from 
the impact of “Candida,” but the 
future ofthe venture depends upon 
public and sponsorial response. If 
it clicks, he has a number of others 
lined up, such as: “Chekhov's “The 
| Sea Gull,” Strindberg’s “There Are 
| Crimes .., And Crimes,” Schnitz- 
ller’s “Affairs of Anatole,” Shaw's 
“Arms And The Man,” and sev- 
lead originals. 


[the se Claudio Guzman designed 
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LOANS on JEWELRY & FURS 
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Cold Storage on Premises 
All Articles Insured 
41 W. 57 St. Private Ent. thru Bldg. PL 8.1300 
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Tarrytown-California 
Contemporary 


3S bedrooms, 3 baths, 2 car garage, all eleetrie 
kitehen, double cathedral livingroom; firepiace, 
playroom, fenced in corner landscaped plet; 
numerous extras, ereck on property. 5% 
mortgage. Widow sacrifices—$42,000, IN 3- 
7759 (NYC), 
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RCA: YEAR’S HOTTEST IN POPS 


HI] DARL AY. (IF Nationa ‘Circuit’ of Bogus Diskers 
PRESLEY. OTHERS Draining Millions From Legit Labels; 





Livingston Revamps Caps A&R Setup;| 
Diskery Eyes ‘Diversification in TV 


Hollywood, Dec. 13. + 

With the return of Alan Living- | 
ston to Capitol’s tower as artists & | 
repertoire veepee and head of new- 
ly formed creative services divi- 
sion, company will retrench its cur- 
rent a&r setup under Livingston's 
supervision. Latter disclosed that 
Cap’s “new look” at a&r will call 





Presley German Lingo 
Hit in Berlin Blackout! 


Berlin, Dec. 6. 

The two West Berlin radio sta- 
tions, SFB and RIAS, have decided 
for a changeover whereby old not to play Elvis Presley's new plat- | 
faces will be taking over new tasks. ter, “Wooden Heart.” Latter is the | 

Livingston also reported t’ t English title of the German song, | 
Capitol Records is in excellent fi- “Muss i deen zum Staedtele_hi-| 
nancial shape and thus is intensify- a which Presley sings in Ger- 
ing its diversification program and ™4&n. 
is ‘snee entrance into television! _ SPokesmen of the two networks | 
among many other projects to in- declared that their decision is 
vest coin. (Cap has already made based on their intention to protect 
its dent into the musical produc- German folksongs from being mis- 
tion field as “angel” to a couple of used for commercial a. 
Broadway stagings.) They want to =~ an ae ae 

Also on tap under Livingston’s Presley platteg, under the. RCA 
reins is an expansion of its record- ‘ 
ing activities whereby the tower Ah = decision a “dicta- 
will now uvbeat its jazz, educa- ; 
tional and comedy line. The re- | 


cording output grinded out from | . | 
those fields will depend on market - ar erg | 
conditions and artists that join 
Cap’s talent fold. 
According to Livingston, a&r Aussie Disk Biz 
in recording and will be encour- 
aged to make decisions on their 
esi a American Broadcasting-Para- | 
vanae RD mpeg on, We ven sam Pn Theatres have moved into) 
‘ sl < the Australian disk market. Am- 
in, exeing future Cap dickens will has acquired a partnership dea 
tarv and high school age in hopes with Mirror Newspapers Ltd. in 
of finding new teenage disk stars the ownership of Festival Records : 
he ad eenage disk stars. | prorrietary Ltd. of Sydney. 
passed the young market by not dis- last week by Sam Clark, Am-Par 
oat se er” ae 2 wd ‘. prez, and Frederick C. Marks, Fes- 
“The ae ~" ce aaa th e cle tival’s exec director. The negoti- 
: esters govern the single tions followed Marks’ visit to the 








producers will given a free hand 
ing for new talent. One approach Par Records, AB-PT disk subsid 
Livingston feels that Cap has by- The desi was finalized in NY 


sales market and thev generally | annual conference of the Top Rank 
_ the recordings of other juven- jnternational Cooperative in Lon- 
les 


/don last October. Festival is the 
Australian member of the co-op. 
The Australian disk move-in fol- 
| lows the AB-PT buy last year of an 
interest in News Limited which 
controls broadcasting properties in- 
cluding a TV station in Adelaide. 
The Mirror newspaper group 
bought the Festival diskery last | 
;October. The newspaper group 


(Continued on page 46) 


Also underway at the tower is a 
more intensified look at those art- 
ists present'y under contract. This 
is being done for the exoress pur- 
pose of dropping those diskers that | 
have no sales potential. and for the | 
ones that show promise. a larger 
output of coin will be allocated in 
their behalf for promotion, ete. 
Livingston wants to tighten up all | 
the loorholes whereby the com- | 
piny is throwing away good money 


As 1960 nears the finish line, 
RCA Victor has emerged as the 
going-away winner of the year’s 
pop singles sweepstakes. In a mar- 
|ket dominated by indies in the 


‘last few years, the Victor label re- 


|asserted its power as a major by 
|coming up with over 20 pop hits 
for its best single clip in the past 
ecade 

Elvis Presley is still the chief 
breadwinner in the pop market. 
| Victor, however, has achieved a 
broad diversification of hits by 
many artists this year, reducing 
the company’s onetime heavy de- 
pendency on Presley’s surefire im- 
pact. This year, Presley has three 


|platter smashes, encompassing six 
| separate tunes, and is now the only 


artist in the disk field who can 
repeat consistently with 1,000,000 


|or more copy sellers. 


Steve Sholes, RCA Victor's art- 
ists & repertoire chief, who super- 
vises the Presley sessions, has been 
getting strong assistance from the 
|company’s Nashville headquarters 
under Chet Atkins. Latter has 
been responsible for a spectacular 
string of pop hits this year; featur- 
ing country & western-type artists. 

Victor's string of hits began 
early in the year and the label has 


been heavily represented on the | 
bestseller charts for the past 12 | 
Among the top hits this 


months. 
year from Nashville have been Don 
Gibson’s “Just One Time,” Hank 
Locklin’s “Please Help Me, I'm 
Falling,” Skeeter Davis’ “I'm Fall- 
ing Too,” Floyd Cramer's “Last 
Date,” Jim Reeves’ “Tm Getting 
Better” and “Am I Losing You.” 
Sam Cooke has been strong for 
Victor with “Teenage Sonata” and 
“Chain Gang” while Neil Sedaka 
has come up with “Stairway To 
Heaven,” and “Run, Samson, Run.” 
In addition, Victor scored 
The Browns’ “Old Lamplighter,” 
Della Reese’s “Someday,” Henry 
Mancini’s “Mr. Lucky” and Ray 
Peterson’s “Tell Laura I Love 
Her.” : 

Sholes pointed out that the role 
lof the a&r chief has greatly 


(Continued on page 48) 
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Major Counterfeit Ring Nabbed in N.Y. 


+ 





Jack Delaney’s Bows 
New Jazz Tack Room 


A new jazz room kicks off in 
N.Y.’s Greenwich Village tomor- 
row (Thurs.). Located upstairs at 
Jack Delaney’s, spot will be tagged 
The Tack Room and will be oper- 
ated by John Moscati and Aldo 
Tonarelli. 

Musical hosts from the room will 
be Liz and Ben Rozet alternating 
at the piano bar. Latter was with 
the original Artie Shaw band in 
the 1930s. 


MGM Music Cos. 








MGM's record and music op- 
}erations will rack up a $1,868,000 
profit for 1960. In Metro's fold are 
MGM Records and the Big 3 ‘Rob- 
bins, Feist & Miller). 

According to Metro’s annual re- 
port, the ’60 figure tops the pre- 
vious year’s mark of $1,858,000 and 
is a tremendous gain over the '58 
profit of $78,000. 

The report pointed out that sales 
in the entire record 
May, June and July were the low- 
est in the past eight years. MGM's 
sales for ’60 fell below the level 
of °59, which was the most suc- 
cessful year in the disk division's 
history. 

Report also stated {hat com- 
petition in the custom pressing 
field continues to be a major fac- 
tor, with all labels’ seeking the 
lowest cost pressing services. 
MGM's plant in Bloomfield, N. J., 
is now modernizing and streamlin- 
ing all of its facilities, including 
| warehousing, plating, inspection 
, (Continued on page 48) 











after bad. “Spvend more money on 
diskers that can sell and less on 
those that don’t and it spells prof- 
its nlus” he said. 


Livineston’s new a&r_ policy 


OUT SOON! 





(Continued on page 48) 


COL UPS FORLENZA 10 
SINGLES PRODUCT MGR. 


In a reshuffling of sales assign- 
ments at Columbia Records, Salva- 
tore Forlenza was upped to the 
post of product manager for single 
records. He joined Col last year as 
field communications supervisor. 
Forlenza has set Bruce Lundvall to 
handle all field communications 
and edit Insight and Newsletter, 
Col’s sales publications. 

Meanwhile, Eugene Weiss has 
been upped to post of sales man- 
ager for. the northeastern region. 
On the distributor level, Ken| 
Glancy, veepee of Columbia Rec- | 
ords Distributors Inc., has placed 
Oscar Ehrenkaufer in the admini- 
stration director's post. He'll super- 
vise activities of all branch opera- 
tion managers. 


Berlin Philharmonic To 
Edinburgh Int’l Fest 


Edinburgh, Dec. 6. 

Berlin Fhilharmonic will play 
during the second week of the 
1961 Edinburgh International Fes- 
tival. Six concerts are skedded, 
shared among Herbert von Kara- 
jan (group’s musical director), 
Rudolf Kempe and Rafael Kubelik. 

The London Symphony is meserned | 
to make a debut at the junket with 
four concerts. Batons will be shared | 
between Colin Davis and Leopold | 
Stokowski. Other orchs set are the 
Scottish National and the British 


exposure, 
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Will have among its features — a complete track record of the 
records, songs and music business, along with an expert look into 
the future, domestic and international, will make this issue a 
valued reference giving your sales message a continuity of 
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$1,868,000 Profit 


industry .in 


+ The extent of the disk counter- 


feiting racket is turning out to 
be the year’s most disagreeable 
shock for the industry. Originally 
estimated at about $20,000,000 
annually, the recent series of police 
crackdowns on bogus platter rings 
operating from Coast io’Coast now 
indicates that the total gross in 
forged disks is much higher and 


probably nearer the $40,000,000 
level. 
The new dimensions of the 


forged disk market were suggested 
by the smashing of a New York 
ring last week with arrests in 
Brooklyn and upstate Utica. The 
counterfeiters were on the verge 
of flooding the market with bogus 
copies of two best selling LPs, 
Frank Sinatra’s “Nice ‘'n’ Easy,” 
imprinted with the Capitol label, 
and Columbia Records’ Johnny 
Mathis LP titled “Johnny’s Mood.” 

With pressing of the counter- 
feit disks handled by a Utica 
plant, the counterfeiters was able 
to turn out thousands of copies 
of the disks on order. The ring 
was able to produce copies of the 
original LP, which they transferred 
onto tape and then back onto 
| masters, at 58c each and then sell 
them to dealers at $2 each, or 
about 50c less than the standard 
wholesale price for a $3.98 list 
price LP. Police estimate that the 
ring was geared to pile up a $1,- 
000,000 profit from this operation 
alone. 

he latest counterfeiting ring 
was nabbed as a result of an in- 
vestigation into the murder of a 
teenage hoodlum in Brooklyn last 
summer. During the questioning 
of some suspects, the cops received 
the tip about a plan by racketeers 
to mop up in the Christmas mar- 
ket with phony disks. 

Arrested were Charles T. Polhe- 
mus, who was picked up with a 
package of LP “samples” together 
with Gaetano Vasteli, Sidney Mitt- 
leman and Frank Lerner. Lerner 
operates an outfit in New York 
printing labels and jackets; Mitt- 
Jeman is a @sk distributor already 
under indictment in New Jersey 
|} On a Similar offense; and Vastoli 
jwas described as a ““Mafiia mobster” 


with contacts in the nitery and 
disk biz. 

A station wagon, originally 
believed to belong to ABC-Para- 


(Continued on page 48) 


PREXY MANUTI SWEEPS 
LOCAL 802 ELECTIONS 


Al Manuti, Local 802 prexy, N.Y. 
wing of the American Federation 
of Musicians, swamped the oppo- 
sition in last week's biennial elec- 
tions. Manuti was reelected by 
more than a four-to-one majority 
over his nearest opponent, Al Nano. 

Reelected with Manuti was the 
whole administration slate, includ- 
ing Al Knopf, v.p.; Hy Jaffe, treas- 
urer; and Max Arons, secretary. 
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Merc Staging Separate 
Forums for Sales, A&R 


Chicago, Dec. 13 

Mercury Records’ annual dis- 
tribs meeting will be conducted 
here Thursday and Friday (15-16), 
with the label’s entire a&r echelon 
also on tap. 

Agenda calls for separate a&r 
and sales forums, as well as a ‘61 
product plans huddle for the dis- 
tribs. One session calls for a&r 
and sales to meet jointly. 

Diskery next month starts its 
16th year. 


5 





New Westminster Exec 

Howard Stark has taken over as 
sales manager of Westminster Rec- 
ords. 

Appointment of Stark is part of 
the exec rebuilding program at the 
label in the past few months. 
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Jocks, Jukes and Disks 


By MIKE GROSS 


Perez Prado Orch (RCA Victor): | WHAT YOU DO TO ME” (Acuff- 
“JULIE IS HER NAME” (Sky- | Rose?) has a swinging ring to it 
view*) is a peppered up version of | that the juves can latch on to. 

a romantic ballad in the clicko John Gavin (Coral): JUST TO 
“Patricia” vein and it could move! BE IN LOVE” (Northern*) is a 
‘out strongly. “BE TRUE TO ME” |bright concoction that sets up an 














(Peer?) shines mainly through attractive mood in melody and 
Prado’s glowing trumpet work. vocal. “DON’T WISH YOUR LIFE 
Jerry Lewis (Dot): “SOME- AWAY” (Northern*) is a slow mov- 


ing ballad with limited spinning 
potential. 

Marie Knight (Addit): “HOPE 
YOU WON’T HOLD IT AGAINST 
ME” (Dorsey Bros.*) has enough 
ballad and vocal features to draw 
spinning attention. “TO BE 
LOVED BY YOU” (Embassy?) 
builds a blues shout and rhythmic 
beat into an okay spinning side. 

Dick Style (Radar): “A THOU- 
SAND TEARS AGO” (Radar*) has 
warm up some teeners. “THAT'S 


BODY” (Famous*) rides on a neat 
ballad mood with a restrained vo- 
eal that will get it programmed. 
Tune is from  “CinderFella.” 
“TURN IT ON” (Famous*) is also 
from the “CinderFella” pic but it’s 
in a brisker mood that’s delivered 
in a likeable manner, 

Gunther Fisher & The Jackies 
(Strand): “THE SAD MUSICIAN” 
(Kruder?) is a moody instrumentai 
that could catch hold of the jock 
and juke spinning time. “A DAY 


- Best Bets 


BOE TNS 6660.5:0.6)o oe wwe o's) ses 00 . MY LAST DATE 
i. |) Se I Can’t Give You Anything But Love 


Joni James’ “My Last Date” (Acuff-Roset+) gets a socko rendi- 
tion that will take this ballad to the top again. “I Can't Give 
You Anything But Love” (Mills*) is the oldie in a new and 
comfortable dressing. 








THE DRIFTERS. .....I1 COUNT THE TEARS 
(Atlantic) ...- Suddenly There's A Valley 
TheDrifters’ “I Count The Tears” (Brenner?) is a strong rhythm 
ballad entry that's sure to follow the same path of their clicko 
“Save The Last Dance For Me” slice. “Suddenly There s A 
Valley” (Warmant) gets a big rocking production that the kids 
are attracted to. 


“eee 


e466 6 66 C04 SSG 


JEANNE BLACK........0H HOW I MISS YOU TONIGHT 
CERMMOD) 5.5 5 ooo 0 djs 6 000s 68 woe wl A Little Bit Lonely 
Jeanne Black’s “Oh How I Miss You Tonight” (Bourne-World* 
is an oldie fashioned as an answer to Elvis Presley's “Are You 
Lonesome Tonight” and will go far because of the slick handling 
of vocal and recitative. “A Little Bit Lonely” (Central Songs?) 
has a quiet ballad feei that's quite appealing. 
36 2a 


FABIAN. . YOU KNOW YOU BELONG TO SOMEBODY ELSE 
(Chancellor) Hold On 
Fabian’s “You Know You Belong To Somebody Else” (Monaco- 
Fisher*) sets up the oldie for a spinning takeover with a vocal 
try that the young disk fans go for in a™big way. “Hold On 
(Roosevelt*) swings for teen approval and a big juke play. 
* . ’ 
DAVID SEVILLE & THE CHIPMUNKS . 
RUDOLPH THE RED NOSED REINDEER 
(Liberty) Spain 
David Seville & The Chipmunks’ “Rudolph The Red Nosed 
Reindeer” (St. Nicholas*) is a bright and cheery workover of the 


Yule perennial and will ride high on the spinning circuit this 

: ; ; it hile 

season. “Spain” (Monarch*) is briskly fashioned with a chile 
flavor. 

* * * 
a Oe og 6 yg aed meee mee C'EST SI BON 

icine x. sion ste idsate Don’t You Dare Let Me Down 

Conway Twitty’s “C'est Si Bon” (Leeds*) gets a swinging touch 

with some s.a. vocalistics that will win over the femme disk 


buyers and build to a strong commercial entry. “Don’t You Dare 


Let Me Down” (Valley+) has a rousing rocking way that will 
keep his fans hopping. 
* om * 
BEG BN onc ec cccewsie bcc cswwees OUT OF GAS 


CR FOIE 55 5s Helens cowie cieisiee a The Magic Lamp 
Floyd Robinson's “Out Of Gas” (Cedarwood) runs at a neat 

vocal clip that the kids will pick up for hefty returns. “The Magic 

Lamp” (Treet) brings a vocal punch to an overblown ballad that 

could attract play. 

* 7 * 


MARLENE STOLZ..........GUTE NACHT, JOHNNY BOY 
(Palette) Nach Dem Servus 
Marlene Stolz’s “Gute Nacht, Johnny Boy” (Zodiact) has an 
enchanting ballad line and a German-English lyric approach that’s 
been catching on here. “Nach Dem Servus Gibt’s Ein Widersehn” 
(Farewell Is Not Goodbye) (Zodiac+) has a pleasing lilt and the 
German lyric gives it an intriguing quality. 








NEVER ENDS” (Kryder*) will win|an impressive instrumental sweep 
programming attention due to its|with a choral backing to heighten 
soft instrumental feel. the effect of the sharp piano lead. 
Werner Muller Orch (Decca): |“WE MUST HAVE FAITH” (Ra- 
“CALCUTTA” (Pincus-Symphony j;dar*) set up a strong religioso 
House*) is an okay European-made | mood with the choral group sup- 
grooving of a catchy instrumental | plying important aid to the sharp 
that’s already going strong via! pianistics. 
Lawrence Welk’s rendition. “LOVE Norman Petty Trio: (Norman): 
JS LIKE A VIOLIN” (Chappell*)|“FIND ME A GOLDEN STREET” 
is done by Helmut Zacharias & His|(Dundee*) builds up a_ strong 
Magic Violins who gives it a’ melodic beat that gives the side a 
schmaltzy melodic groove that’s | pullout chance in the instrumental 
quite pleasing. | sweeps. “WEIRD” _(Harrose*) 
The Tornadoes (ABC - Para- sets up some interesting instru- 
mount): “CORA” (Sigmo*) has a ' mental moods. 
big rocking feel that could build The Honey Dreamers (Decca): 
teen interest. “LIKE A FROG” |“JILLFINGLE BELL FELLS” 
(Sigtnat) leaps into the rocking } (Chordinators) is an offbeat ap- 
groove in a way thai will give the | proach to the season that could 
kids a lot of swinging fun. leatch teener attention because of 
Bob & Carol (Warner Bros.}: its novel ‘goose-latin” approach 
ME THE WAY TO GO 
(Campbell-Connelly*) is 


“TWO OF A KIND” ‘(Acuff-Rose*) | “SHOW 
is a soft, romanti¢ ballad that will ; HOME” 





? 


LAWRENCE WELK 


Has still another smash new Dot 
“Single!” 

“CALCUTTA”—Just released and 
200,000 sold in 2 weeks! 











used as an introduction pattern for 
the “goose-latin” game. 
Famous Ward Singers (Savoy): 


| “I’M GETTING@-RICHER” (Savoy?) 


is a driving gospel number belted 
in stirring style by Clara Ward. 
“I'M GONNA MOVE UPSTAIRS” 
(Savoy?) is a solid ensemble num- 
ber. 

The Laurie Sisters 
“LONESOME AND SORRY” 
| (Mills*) gives the girls a tair ballad 
|item to work over and their har- 
| mony style gives it a spinning po- 
}tential. “LIVE IT UP” ‘Chappell*) 
|has a pleasant friskiness that will 
| please the deejays. 


| *ASCAP. 


‘Irving Fields, Tobias 
Aim Instruction Disks 
At Instrument Market 


The instruction disk vogue has 
now spread to the piano. Key- 
boarder Irving Fields and verry 
Tobias, son of vet cleffer Charlie 
Tobias and head of the Type-Out 
Co., have formed the E-Z Learn 
Record Corp., which goes into busi- 
ness this week with the first vol- 
ume of a piano instruction LP. 

Fields, who performs on the 
disk, gives elementary piano in- 
struction to variations of ‘Mary 
Had A Little Lamb.” 
| plans to have four volumes in the 
piano series and then they expect 
to go into disks which will give 
| instructions on other instruments. 

The first disk will be kicked off 
in N.Y. this week via 26 Davega 
|; stores. On the national sales end, 
the E-Z company is setting up dis- 
tribution via chain and department 
stores. The instruction platters will 
be done in a foreign lingo and dis- 
| tributed in their respective coun- 
tries. 





TBMI. 








Pete Martin: “Face To Face” 


(Decca). When Pete Martin does 
his celeb interview pieces for the 
Satevepost he uses a tape re- 
corder. This technique has worked 
well in his printed pieces and seg- 
ments of his taped collection come 
over well as a disk offering. Disk- 
ery has packaged it handsomely 
in a two-LP set, one disk devoted 
to the interviews and the other to 
performances by the celebs on tap. 
The interviews are brief but they 
are informal and give a sharp in- 
side look at their personalities. On 
Martin’s mike are Mary Martin, 
Perry Como, Sammy Davis Jr., 
Ethel Merman, Danny Thomas, 
Maurice Chevalier, Bing Crosby, 
Edie Adams, -Bob Hope, Danny 
Kaye and Groucho Marx. The per- 
| formances have been culled from 
| the Decca files and include such 
memorable items as Marx’s “Show 
Me A Rose and I'll Show You A 





(MGM): | 


The firm | 


Girl Named Sam,” Kaye’s “Lobby 
| Number,” Miss Martin’s “My Heart 
| Belongs To Daddy,” Chevalier’s 
“Folies Bergere,” Hope’s “Thanks 
|For The Memory” (with Shirley 
| Ross) and “Road To Morocco” 

(with Crosby) amoag others. Col- 

lectors will dig the performance 
| disk particularly. 

“Pepe” (Colpix). This a sound- 
tracker that’s a sureshot for big 
returns. “‘Pepe” is an all-star pic- 
ture and an all-star album height- 
ened by an attractive packaging 


the courtesy of various record 
companies, are Bobby Darin, Judy 
Garland, Sammy Davis Jr., Andre 
Previn, Bing Crosby, 
Chevalier, Shirley Jones 
Johnny Green. Set has a lot of 
variety to sustain interest all the 
way. Among the highlights are 
Chevalier's “September 
Darin’s “That's How It Went, All 
Right,” Davis’ “Hooray For Holly- 
wood” and Miss Garland’s charm- 
ing “The Far Away Part of Town.” 
The album will be an important 
promotional tool for the pic once 
it gets on national release. 





of Harold Arlen” (Columbia) 
There will probably be a Harold 
Arlen resurgence this coming year, 
sparked by Ed Jablonski’s upcom- 
ing biography and Tony Bennett's 
current tune collection, The pack- 
age is all Arlen but it’s not all the 
| same. Bennett has wisely selected 
12 songs that show Arlen's wide 
composing stroke. The lyrics are 
| by Johnny Mercer, Yip Harburg, 
Leo Robin, Ted Koehler and Tru- 
;man Capote. (Latter is repped 
through his work with Arlen on 
the legituner “House of Flowers”’.) 
The words are fine, the music is 
superb and the vocals are stand- 
out. They're all helped by Glenn 
Osser’s arrangements and _ baton 
work. 

Joni James: “One Hundred 
' Voices ... One Hundred Strings” 





_———— 





Longplay Shorts 








in Chicago . 


the Boston Symphony Orch copped 


by the Academie du Disque Francais. . 


the Grand Priz National Du Disque 
.“A Winter's Tale,” with Sir 


job. On the disk, some through | 


Maurice 
and | 


Song.” | 


Tony Bennett: “Sings A String | 


John Gielgud and Peggy Ashcroft, will be released by Caedmon 
Records in January as the fourth album in the label’s complete Shake- 
speare series . .. The trailer for the Paramount pic, “G. I. 
starring Elvis Presley, gives a special plug for the RCA Victor sound- 
track album ... New AI Hirt sextet cut its first album for Victor at 
Basin Street East, N. Y., last week ... Kurt List, Westminster's artists 
& repertoire chief, planing back to Europe this week to complete a 
series of stereo LPs with maestro Herman Scherchen in Vienna... 
Chinese pianist Fou Ts’ong, who makes his disk debut on the West- 
minster label in February, is marrying Zamira Menuhin, daughter of 
violinist Yehudi Menuhin, in London, Saturday (17) ... Brenda Lee, 
Decca’s topselling teenage vocalist, getting a Life mag treatment in 
the current issue. 

The advance limited edition of “Pepe,” 
has been packaged with a single record, “Pepe Confidential.” made 
during a Bobby Darin recording session for the pic . . . Golden Records 
five-album release for December is headed by “Danny Kaye Tells Six 
Stories From Faraway Places’. . . Elliot Wexler, through his Wayne 
Record Co., has arranged a tieup between Benrus Watches and MGM's 
“Wizard of Oz” soundtrack LP. The watch company sponsored the 
pic’s showing on tv Sunday (11)... Don Costa, United Artists artists 
& repertoire chief, cutting an LP of the top 12 instrumental hits of 
the past decade . . . ABC-Psramount’s new jazz label. Impulse, will 
feature contemporary jazz by Kai Winding, J. J. Johnson, Ray Charles 
and Gil Evans in the kickoff release . . . Capitol’s three-disk package 
of Bizet’s “Carmen” won the French Disk Academy's “Prix Jacques 
Rouche”. . . The Hot Club of France's “Grand Prix Du Disque De 
| Jazz 1960"" went to Everest’s recording of the Jo Jones Trio and also 
the same prize for the best jazz soloist release of the year for Charlie 
} Shavers, 


Blues,” | 


Colpix soundtrack album, | 


Album = 


(MGM). Joni James and her king- 
sized aides, 100 voices and 100 
Strings, are in a reverent mood this 
LP trip. The religiosos get a full- 
blown vocalizing and the backing 
gives it a cathedral-like quality. 
The gold foil wrapping displays 
it importantly. 

Elvis Presley: “His Hand In 
Mine” (RCA Victor). Elvis Presley 
is in a reverent mood in this pack- 
age and he gets the message across 
with vocal impact. His style is 
warm and restrained which gives 
the religiosos special importance. 
Working with the Jordanaires, 
Presley is able to develop a sound 
that will make his swinging fans 
appreciate this substantial facet of 
his wide talent. 

Tennessee Ernie Ford: “Come 
To The Fair’ (Capitol). This a 
folksy sort of platter that ought 
to do okay but it falls short of the 
impressive mark Tennessee Ford 
has set with his hymnal and gospel 
sets. It’s a mixture of country, 
religiosos and others like “Back 
Home In Indiana” and “Bill 
Bailey.” The Ford followers will 
be pleased, however. 

Los Muchachos Locos: “Bongos” 
(Grand Award). Enoch Light, the 
producer of this album, continues 
along his seemingly endless road 
of sound gimmickry. This set fol- 
lows the pattern of his previous 
clicks which put standards in a 
sound dressing. He's not added 
anything new in this package but 
there probably is still lots of room 
on the audio buff's shelf. 

Casey Anderson: “Goin’ Places” 
(Elektra). Casey Anderson has a 
lot on the folk ball. In this pack- 
age of 12 songs, five of which he 
wrote himself, there’s a movement 
and freedom which builds interest. 
He’s selected a repertoire that 
shows him off in a variety of moods 
and he handles ‘em all for top 
impact. 

David Carroll Orch: “Percussion 
Orientale” (Mercury) There's 
| enough instrumentalization here to 
excite the audio cult. Working 
with material that’s representative 
of the Near East, David Carroll 
has a colorful peg and plays it to 
the hilt. “Caravan,” “Persian Mar- 
ket,” “Twilight In Turkey” and 
Borodin's “Dance of The Slave 
Maidens” help create the exotie 
musical scene. 

Danny Welton: “Harmonic Per- 
| formances of All-Time Favorites” 
(Coral). Danny Welton, a topflight 
harmonica player, has taken a 
flock of familiar numbers set in 
Dick Jacobs’ arrangements and 
Henry Jerome's orch setting and 
built them up nicely via harmon- 
ica. “Frenesi,” “Tammy,” “Peg O° 
My Heart” and “To Each His Own” 
are some of the tunes that give 
‘him an opportunity to show off his 
technique. Gros. 


Frank Music’s Demo Disk 








LR ETT “Bi ‘ 5] 
Ramsey Lewis Trio, due back at Chi’s Sutherland Lounge Dec. 14, | For Molly Brown Bought 


has a new Argo LP coming at mid-month titled, ‘Ramsey Lewis Trio 
. . Expatriate jazz clarinetist Albert Nicholas, a Parisian 
past seven years, shares billing with Art Hodes on his first Yank LP, 
which Delmar Records, Chicago indie, is bringing out this month. 
RCA Victor’s Soria Series recording of the Berlioz “Requiem” by 


| As Regular LP by Camden 


| The demonstration album of 
Meredith Willson’s score for “The 
Unsinkable Molly Brown,” pre- 
pared by Frank Music for distribu- 
tion to the trade, will get a com- 
|mercial release. The disk has been 
picked up by RCA Camden, Vic- 
tor’s lowprice subsid, for a retail 
push. 

The demo, which cost Frank 
$5.000 to prepare, was part of the 
music firm's overall plugging plan 
which restricted performance of 
the tunes from the show until 
three weeks after the Broadway 
j}opening. The demo disk was used 
mainly to acquaint diskery artists 
|& repertore men with the Willson 
work that could start being per- 
formed Nov. 21. 

The demo LP was supervised by 
Stu Ostrow, Frank Music's veepee, 
jand features the Elliot Lawrence 
Orch with vocalists Sandy Stewart 
and Bernie Nee. 





Elliot Joins Kapp 
Jack Elliot has joined Kapp Rec- 
ords as a conductor, arranger and 
artists & repertoire staffer. 
Elliot has doubled in classical 
and pop, and at one time had his 
own jazz trio. 
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1 | 
2 3 
3 2 
4 6 
& 4 
6 9 
7 #8 
8 17 
9 10 
10 «12 
—. 
2 #5 
13. 13 
14 21 
15 15 
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17 23 
18 28 
19 «#11 
20 14 
21 «18 
22 20 
23 «45 
24 «32 
25 27 
26 «16 
2 a 
28 30 
29 «24 
30 71 
31 26 
32 53 
33 29 


VARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of ‘disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. 


No. Wks. 
On Chort TITLE, ARTIST 


5 


tABEL 


ARE YOU LONESOME TONIGHT 


Elvis Presley ..........+++- Victor 
A THOUSAND STARS 

Kathy Young .....-.--+00- Indigo 
LAST DATE 

Floyd Cramer eeeeeeeeeeeee Victor 
YOU'RE SIXTEEN . 

Johnny Burnette .......-.- Liberty 
MANY TEARS AGO 

Connie Francis .......----- MGM 
WONDERLAND BY NIGHT 

Bert Kaemfort ..........--- Decca 
NORTH TO ALASKA 

Johnny Horton .......-- Columbia 
EXODUS 

Ferrante & Teicher............ UA 
HE WILL BREAK YOUR HEART 
Jerry Butler .........--. Vee Jay 
PERFIDIA 

Ventures 2... ccccccccccccce Dolton 
FOETRY IN MOTION 

Johnny Tillotson ......... Cadence 
NEW ORLEANS 

U. S. Bonds, ........+++- Lagrand 
SAILOR 

Lee 2. ccccccccrccccccves Kapp 
MY GIRL JOSEPHINE 

Fats Domino ...........+- Imperial 
SWAY 

Bobby Rydell .........-.+. Cameo 
LONELY TEENAGER 

Dion ... cc ccccccicccccees Laurie 
LIKE STRANGERS 

Everly Bros. ........... . Cadence 
FOOLS RUSH IN 

Brook Benton ............ Mercury 
ALONE AT LAST 

Jackie Wilson ......... Brunswick 
I'LL SAVE LAST DANCE FOR YOU 
Domita Jo .............. Mercury 
YOU TALK TOO MUCH 

Soe SOMES ... cc ccccccces Roulette 
HUCKLEBUCK 

Chubby Checker ........ Parkway 
CORINNA, CORINNA 

Ray Peterson .........c000. Dunes 
AM I LOSING YOU 

Stam ROOves 2 once ccccccccs Victor 
GEE WHIZ 

MNGREEEE. 2.0 -c8cccwesscees Indigo 
STAY 

Maurice Williams ......... Herald 
SAVE THE LAST DANCE FOR ME 
EE ass 0s cess sce eee Atlantic 
RUBBER BALL 

Bobby Vee ......ciccec.se Liberty 
GEORGIA ON MY MIND 

Ray Charles ............ ABC Par 
WONDERLAND BY NIGHT 
RRRGTIIEE 600. onesies Carlton 
RUBY DUBY DU 

ee rer Chief 
BLUE TANGO 

Bill Black Combo. ............. Hi 
MY DEAREST DARLING 

| a ae Argo 





This 
Wk. 


34 


35 


36 


37 


38 


39 


40 


41 


42 


43 


a4 


45 


46 


47 


48 


49 


52 


53 


54 


55 


56 


57 


58 


59 


60 


61 


62 


63 


64 


65 


66 





lest Neo. Whe. 
Wk. OnChert TITLE, ARTIST LABEL 
22 13 JI WANT TO BE WANTED 

Brenda Lee .......--.+5.5 . Decca 
52 5 GONZO 

James Booker Peacock 
37 4 DOLL HOUSE 

Donnie Brooks ............ «++ Era 
39 6 RUBY DUBY DU 

Charles Wolcott .......... - MGM 
41 4 OLD MAC DONALD 

Frank Sinatra ............ Capitol 
44 3 YOU DON'T WANT MY LOVE 

Andy Williams .......... Cadence 
50 7 #£=x'WAIT FOR ME 

Playmates ..........0005 Roulette 
63 4 MAGNIFICENT SEVEN 

BD CRED 2 ccccccccccccccece UA 
58 4 SEND ME PILLOW YOU DREAM ON 

ee a rr ee Victor 
47 8 GREEN LEAVES OF SUMMER 

Brothers Four .......... Columbia 
— | ANGEL BABY 

DPM edevescesseceves Highland 
33 10 TO EACH HIS OWN 

PRRIOGTS cccccccccccccecs Mercury 
65 2 RUBY 

Ray Charles ............ ABC Par 
34 8 BALLAD OF THE ALAMO 

Marty Robbins ......... Columbia 
60 5 DEAR JOHN 

2 re re oo et 
48 3 KNOW WHAT 7OU'RE DOING 

Lioyd Price ............. ABC Par 
82 2 £4A PERFECT LOVE 

Frankie Avalon ........ Chancellor 
49 12 TONIGHT'S THE NIGHT 

SRPOTES occ cccccccccccce Sceptor 
31 10 LET'S GO, LET'S GO, LET'S GO 

PEED veccccevcesnsece King 
40 12 TOGETHERNESS 

Frankie Avaion ........ Chancellor 
— 8 AMITHE MAN 

GEE IO 6 000050005 Brunswick 
— 5 THEME FROM RAT RACE 

Richard Maltby .......... Roulette 
35 8 NIGHT THEME 

MEF cavsowscaacausdaws Wye 
— | COME RAIN OR COME SHINE 

ME EE Sivcesceeses ABC-Par 
76 3 BUMBLE BEE 

La Vern Baker............ Atlantic 
69 3 WINGS OF A DOVE 

PE CE abe wcccecees Capitol 
— | YOU ARE MY SUNSHINE 

Johnny & Hurricanes ...... Big Top 
94 4 TALK TO ME BABY 

FERED ccccccccceeccccces Vista 
— | SWEET DREAMS 

A a st deense sees Victor 
64 2 AMAN CAN CRY 

Freddie Fender ............. Argo 
36 13 BLUE ANGEL 

Roy Orbison .......... Monument 
— | CHILD OF GOD 

Cebby Darin ........ccccces Atco 
— | ANGEL ON MY SHOULDER 


Shelbey Flint 





This 
Wk 


67 


69 

70 
71 

72 
73 
74 
75 
76 
77 
78 | 
79 
80 
81 

82 


83 


85 
86 
87 
88 
89 
90 
91 
92 
93 
94 
95 
96 
97 
98 
99 


100 


last No. Wks. 
Wk. OnChert TITLE, ARTIST LABEL 
— | DIAMONDS & PEARLS 

Paradons ...... diedunee Millstone 
— | SAD MOOD 

hoo 668 ssSceses Victor 
74 16 =A MILLION TO ONE 

Jimmy Charles....... oe Promo 
— | JtIDOLIZE YOU 

ed Ge eee WEEE on 000000 00s% Sue 
78 6 =BALLAD OF THE ALAMO 

Bud ee Sere Liberty 
— | WONDERLAND BY NIGHT 

SEE nioewes 040540000 Dot 
51 3 LAST DATE 

Lawrence Welk .............. Dot 
— | ROCKIN’ ROUND CHRISTMAS TREE 

SOD 06062 6 c00 080000 Decca 
70 6 ALABAM 

Ch) kdeechseneees ud Dot 
38 10 SLEEP 

Little Willie John ........... King 
56 6 I MISSED ME 

aS eer ee re Victor 
68 2 HAPPY, HAPPY BIRTHDAY 

Wanda Jackson .......... Capitol 
— | JAGUAR & THUNDERBIRD 

Chuck Benny .............. Chess 
66 6 LITTLE MISS BLUE 

Minted <hateedncedes ss Laurie 
— | BABY, OH, BABY 

Gn oa hou 6440s Johnson 
86 6 SALVATION ROCK 

Marv Meredith ........... Strand 
— | THE AGE FOR LOVE 

Jimmy Charles ............ Promo 
— | HULLY GULLY TWIST 

WE 055004400 9..640.00 WB 
— | THERE SHE GOES 

Jerry Wallace ......... Challenge 
72 tt SUNDOWNERS THEME 

Billy Vaughn ..............4. Dot 
— | YOUR OTHER LOVE 

PUD Fosse cccdscedseess End 
67 5 NATURAL BORN LOVER 

Fee SE occceseceess Imperial 
43 9 £4=PETER GUNN 

Demme Gaby ..icccsccccces Jamie 
54 5 YOU TALK TOO MUCH 

SURED TE NS kcvscscocss Imperial 
— | HAPPY DAYS 

PPT TT TTT eee Tee UA 
—_ | SO FINE 

Hollywood Argyles .......... Lute 
88 2 CHERRY PINK 

Harmonicats ........... Columbia 
— | TWISTING BELLS 

Santo & Johnny ....... Can.-Amer. 
— | YOU'RE THE ONLY ONE 

Ricky Nelson .......0000. Imperial 
a UTOPIA 

PE Nn Sondra a aniidn Crusade 
92 18 DEVIL OR ANGEL 

TD eo biciccceseccnes Liberty 
—_ | DON'T GO TO STRANGERS 

Andy Williams .......... Cadence 
“—- | LITTLE GIRL 

Frankio Farr ...ccccccsccces Inez 
96 21 THEME FROM THE APARTMERT 

Ferrante/Teicher ............ UA 
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Johnny Marks’ Christmas Pin-Up Sheet 
THE SMASH HIT 


BRENDA LEE | 


Sings 


ROCKIN’ “AROUND 
CHRISTMAS TREE 


(Decca Records) 
See Brenda in Life Magazine, Issue Dec. 12 


RUDOLPH 
THE RED-NOSED REINDEER 


30,000,000 Record Seller 


25 New Releases — New Big Hit Singles 


PAUL ANKA (ABC Paramount) 
MELODEERS (Studio-20th Fox) 
CHIPMUNKS with DAVID SEVILLE (Liberty) 


* 


Joyeux Noel, Buon Natale, Feliz Navidad 


A MERRY MERRY CHRISTMAS 


1960 SAMMY KAYE (Decca); 1959 ART MOONEY (MGM) 
TEX JOHNSON (Prom) 


| HEARD THE BELLS ON 
CHRISTMAS DAY 


HARRY BELAFONTE (Victor); BING CROSBY (Decca); 
FRED WARING (Capitol); SOUND SPECTACULAR (Vic- 
tor); CARILLON BELLS (Decca); LESTER LANIN (Epic); 
DENNIS DAY (Design); JOHNNY KAYE (Peter Pan), etc. 


* 


"LL BE A LITTLE ANGEL 
THE SANTA CLAUS PARADE 


THE LITTLE ANGELS with CRAIG SECHLER (Riverdale) 
* 
THE NIGHT BEFORE CHRISTMAS SONG 


ROSEMARY CLOONEY and GENE AUTRY (Columbia); 
AMES BROS. (Victor); PETE KING CHORALE (Kapp); 
GISELE MACKENZIE (RCA Victor); EILEEN BARTON 
(Coral); SPIKE JONES (Verve); RUSS MORGAN (Decca); 
JON ARTHUR (Decca); MITCH MILLER (Golden); 
JOHNNY KAYE (Prom), etc. 


* 
WHEN SANTA CLAUS GETS YOUR LETTER 


GENE AUTRY (Columbia Hall of Fame); CAPT. KANGA- 
ROO (Golden); MITCH MILLER (Golden); TEX JOHNSON 


(Prom), etc. 
* 
EVERYONE’S A CHILD AT CHRISTMAS 


GENE AUTRY (Columbia) 


ST. NICHOLAS MUSIC INC. 
1619 Broadway, New York 19, N. Y. 


Mack Wolfson, Benny Miller, Lucky Wilber, Ed Penney, Mike Connor, 
Jim McCerthy, Joe Petralia, Marvin Drager, P. R. Office 




















: } company. 


























































































































































































































RETAIL ALBUM BEST SELLERS eters — 
| Of Pirating Background 
(A National Survey of Key Outlets) ; 4 
a i _ Music From Radio Waves 
wk. wk. on chart Youngstown, O., Dec. 13. 
ins Hudix Musie Inc., controlled by 
1 1 7+ BOB NEWHART (WB) the family of Leo Jerome Dixon, 
Button Down Mind Strikes Back (WI 393) members of which are also officers 
2 2 9 ELVIS PRESLEY (Victor) of the Salem Broadcasting Co., 
G. I. Blues (LPM 2256) which operates WSOM-FM here, 
3 4 18 KINGSTON TRIO (Capitol) has been found guilty of “piracy” 
String Along (T 1407) of music being broadcast to clients 
4.3 20 FRANK SINATRA (Capitol) a a 
Nice ’n’ Easy (W 1417) . 
an : Common Pleas Judge John W. 
5 5 3 SOUND OF MUSIC (Columbia) Ford issued an injunction against 
. Original Cast (KOL 5450) Hudix, banning it from selling mu 
6 7 #22 ##SHELLEY BERMAN (Verve) sic broadcast by Ohio Music. In 
Edge of Shelley Berman (MGV-15013) the first case of piracy of the air- 
= waves in Ohio, the Cleveland firm 
7R) . 
7 6 3 Button Down Mind (W 1379) charged that Hudix appropriated 
a a and sold its background music to 
8 9 17 JOHNNY MATHIS (Columbia) outlets in the Kroger and Loblaw 
Johnny's Mood (CL 1525) supermarket chains in the Cleve- 
9 12 18 DAVE GARDNER (Victor) land area. 
Kick Thy Own Self (LPM/LSP 2239) William Lemmon, executive vice- 
10 13 26 PAUL ANKA (ABC-Par) president of Ohio Music, said the 
Paul Anka Sings His Big 15 (ABC-323) | Youngstown ‘Grm pirated musis 
—— from Ohio Music’s closed radio cir- 
11 11 9 NAT KING COLE (Capitol) }cuit. The music becomes usable 
Wild Is Love (WAK 1392) {only when receiving equipment is 
12 8 17 BOBBY DARIN (Atco) canes Se vere: Sage ever 
Bobby Darin at the Copa (LP 122) which it is broadcast, Lemmon 
Bh Bn Mes said. Ohio Music pipes its musie 
13 10 18 BRENDA LEE (Decca) both through leased _ telephone 
Brenda Lee (DL 4039) lines and over its multiplex broad- 
14 24 9 60 ¥EARS OF MUSIC AMERICA LOVES (Victor) | casting system. 
Various Artists, Vol II (LM 6088) | Hudix was ofdered to adjust its 
a . = “ stead equipment so as not to receive and 
1S at 9 ee eee i" (Colpix) | Feproduce the plaintiff's programs, 
16 27 4 THE ALAMO (Columbia) 
Soundtrack (CL L_ 1558) 
i714 10 RAY CONNIFF (Coiumbia) THE PLATTERS 
Say It With Music (CL 1490) 
18 19 7 KINGSTON TRIO (Capitol) 
Last Month of the Year (T 1446) on MERCURY Records 
19 28 24 MITCH MILLER (Columbia) 
Sentimental Sing With Mitch (CL 1457) 
20 15 10 RAY CHARLES (ABC-Par) 
— Genius Hits the Road (335) 
2i 16 35 ###TERRY SNYDER (Command) 
Persuasive Percussion (RS 800-50) 
22 22 6 IRMA LA DOUCE (Columbia) 
Original Cast (BL 5560) 
= = © Toons of toes Leo PARAMOUNT MUSIC CORPORATION 
24. — 11 PLATTERS (Mercury) 
Encores of Golden Hits 
25.25. 2 EXODUS (Victor) LATEST RELEASE 
Soundtrack 
26. 17 2 HARRY BELAFONTE (Victor) RHUMATIZ 
Returns to Carnegie Hall (LOC 6007) 
27. 40 33 SOUTH PACIFIC (Victor) by 
Soundtrack (LOC 1032) 
28 23 30 DAVE GARDNER (Victor) JOEL MOORE 
Rejoice | Dear Hearts | (LPM 2083) #10173 
29 31 6 MITCH MILLER (Columbia) 
Memory Sing Ww ith Mitch (CL 1542) 
30 26 35 $SHELLEY BERMAN (Verve) 
oa Inside Shelley Berman (MGV _ 15003) 
31 20 18 BILLY VAUGHN (Dot) 
Look for a Star (DLP | 3322) 
32 — 1 UNSINKABLE MOLLY BROWN (Capitol) 
d Original Cast 
33 18 20 60 YEARS of MUSIC AMERICA LOVES (Victor) 
ae Assorted Artists, Vol. I (LM 6074) 
34 34 35  ##CAN-CAN (Capitol) 
a Soundtrack (LOC 1032) 
35 30 9 JOHNNY MATHIS (Columbia) 
oe Rhythms & Ballads of Broadway (CL 217) 
36 33 2 MITCH MILLER (Columbia) 
Christmas Sing g with Mitch (CL1205) 
37 39 2 LAWRENCE WELK (Dot) 
Last Date (DLP 3350) 
38 35 4 MANTOVANI (London) 
‘ Operetta Memories (LL 3181) 
39 «337 2 ROGER WILLIAMS (Kapp) 
Temptation (KL 1217) “CALCUTTA’”’ 
40. 36 35 BILLY VAUGHN (Dot) 
Theme from a Summer Place (DLP 3276) #¢16161 
eames 
| PIII IIIA AAAI AAAAAADA AAA AAA AAA AAA AAAI AA AAAI AAA AOI I 
Am-Par SENSATIONAL NEW RECORDING STAR 
—=—m==an Continued from page 43 — 
publishes the Sydney Daily and | 


Sunday Mirror and weeklies in Mel- 
bourne, Brisbane, Adelaide and Ho- 
bart. Mirror Newspapers is part of | 
News Ltd. of Australia. 

Festival is one of Australia’s ma- 
jor diskeries in manufacturing and 
distribution, It is also distributor 
in Australia for Decca Records. 

Chairman of Festival is John C 
pom iss, Who was for many years the 

er 11 manager of Hoyt's theatres, 
the : 20th Century-Fox theatre group | 
in Australia. Gordon C. Marshall 
is general manager and Ken Tay- 
lor is artists & repertoire head as 
well as general sales m2nager. 
Both Marshall and Taylor were ap- 
pointed directors of Festivals when 
Mirror Newspapers bought the 





rT REA AEANAALERREREDIREREEAGEE 


— 


Currently 
APOLLO THEATRE, New York 
Dec. 19-24——PEP'S MUSICAL LOUNGE, Phila. 
Dec. 25 - Jan. 2—HOWARD THEATRE, Wash. 
Jan. 4-22—COUNTERPOINT, Chicago 
TOPPING THE LISTS 
DON’T GO TO STRANGERS 
A PRESTIGE Recording 
BOOKED EXCLUSIVELY BY 


=—=(SSOCIATED BOOKING CORPORATION 


JOE GLASER, President 


745 FIFTH AVE.. NEW YORK 22, N. Y., PLAZA 9-4600 
CHICAGO @ MIAMI BEACH @ HOLLYWOOD @ LAS VEGAS @ DALLAS @ LONDON 
a0 
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“7m as good as the best Pisant that ever lived”’ 
Says 
MOLLY BROWN 
who 
Gratefully Acknowledges 
on behalf of 


MEREDITH WILLSON 


the selection of 


ALL OF THE SONGS 
from 
THE UNSINKABLE MOLLY BROWN 


as 


BEST BETS 
by 


Reviewers 
Artists 
Recording Companies 
and 
Dise Jockeys 





At Home: 
Winter Garden Theatre 


























ALBUMS 


Original Cast Album—Capitol Records 
Jonah Jones Album—Capitol Records 
Andre Kostelanetz Album—Columbia Records 


“7 = y ry SINGLES 
e —_ Down Yet —Dinah Shore—Capitol “Are You S 
Z pies an et”—Art Mooney—MGM idee Sure” —Tex Williame—Capitel 
Aln _— e Re 7 ‘ f ou : 79 e 
“ie sae nad Philadelphia Quaker String Band—Camee “Are ba ae ri er tg 
; : . reat , Rhee ccnill 
b/w “Dolce Far Niente” —Andre Kostelanetz—Columbia “Pll Never Say iP ndiistey Wine pete I 
“ a " . fete per—Capito 
ae e a ee MacRae—Capitol aa A-Hoppin’ "—Jack Marshall—Capitol 
ce Far Niente”—Les Baxter—( apitol new”—Nat King Cole—Capitol 
“Dol ii ; “pP be Pp 
“Dele i —. oe Holm MGM “as ow Started In”—Four Preps—Capitol 
ce Far Niente”—Four Aces—Ampar ly Up to the Bar, Boys”—Stan Kenton, Billy M 
Nelson Riddle with Guy Lombardo—Capitol 


; Published by 
FRANK MUSIC-RINIMER CORP. 
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Kim Sisters Join Mercury; Cap 
Gets Rogers-Evans; Other Deals 


Chicago, Dec. 13. 

Mercury Records, on a pacting 
spree, last week added four more 
names to its pop and jazz rolls. 

Diskery set the Kim Sisters, nit- 
ery act from Korea, to its first rec- 
ord pact. Trio, recently at the Wal- 
dorf-Astoria, N.Y., will etch its first 
sides shortly with David Carroll, 
Mere musical director, supervisor- 
ing 

Also inked were Bobby Hend- 
ricks, rock ‘'n’ roller -whose 
“Psycho” waxing on the Sue label 
hit the charts; Jay Epae, young 
singer from Hawaii; and George 
Barnes and his Jazz Renaissance 
combo. 

In the rhythm & blues idiom, 
Mercury inked The Sprouts, The 
Salems, and the Plainsmen. It 
beefed its country & western roster 





with Curley Herndon, Jerry Glenn 








Christmas Just Isn‘t 
Christmas Without... 
LITTLE DRUMMER BOY 
ond 


LEROY ANDERSON'S 


“SLEIGH RIDE 


Both Widely Recorded 
HITS REVISITED! 


LEROY ANDERSON'S 
BLUE TANGO 


A Billboard and Cash Box Pick 
LESTER LANIN 


on Epic 
BILL BLACK and COMBO 
on Hi 


CORRINA CORRINA 


A Brand New Version 
RAY PETERSON 
on Dunes 


1960'S MOST WELCOME 
TENANTS... 


Theme from 


THE APARTMENT 
FERRANTE and TEICHER 
on United Artists 


LEROY ANDERSON'S 


' SERENATA 
= 


MILLS MUSIC, INC. 
1619 Broadway 
New York 19, N. Y. 


and Eddie Noack, latter also a c&w 
cleffer. 








Capitol: Roy Rogers & Dale Evans 
Hollywood, Dec. 13. | 


will primarily record religious al- | 
bums. Husband-wife team | 


behalf of religion. 

The onetime king of the cow- 
boys and his wife will wax platters 
under the eye of exec a&r produ- 
cer Ken Nelson. Rogers was orig- 
inally under contract to Decca and 
its subsid, Brunswick. He 
Miss Rogers also cut wax for RCA 
Victor. 





Epic: Herman Foster 
Herman Foster, jazz pianist, has 


and | 





been added to Epic's roster. 
was tapped by Mike Berniker, wh 
heads diskery’s new jazz program. 
vocalist 


accompanist for 


Lynne. 





Kip: Tommy Reed 
Tommy Reed, 20-year-old singer- 
comroser, has signed with the Kip 
label. He debut disk, set for Dec. 
28, features his own song “Young, 


H | 
6 | Price had sold the car to Vastoli 
| who claimed to have a manage- 


Foster recentiy has been touring as | ment share in Price. 
Gloria | 





Dumb and Full of Gum.” 





Philtone: Van Dorn Sisters 

The Van Dorn Sisters, a Can- 
adian singing trio, has been tagge 
by the new Philtone label. Group 
will be repped by Universal Talent 
Management. Phil Bisch helms 
both orgs. 





MGM: Jacy Parker Trio 

Jacy Parker & Her Trio has been 
signed to do six albums for MGM. 
Currently at the Wishing Well, 
Montclair, N.J., group has just 
signed for four more appearances 
on Dave G:2rroway’s NBC-TV 
shows. 





FTC Payola Orders 


Washington, Dec. 13. 

Two more record companies 
have bowed to Federal Trade Com- 
mission and agreed to orders for- 
bidding them to give payola. 

The companies, targets of payola 
complaints issued earlier this year, 
are Concord Distributing Co., 


Cleveland, and Prestige Records, 














Bergenfield, N.J. 








x 


Louis Armstrong 
Neretco ‘Continental’ 
corders at home and 


uscs 


wide concert tours. 


two 
Tzpe Re- 
always 
takes them with him on his world- 
Says LOUIS 
“I tape phono records and air- 
shots all the time and if I’m in 
the room talking with friends, my 





one in 1948, but Noretco is 
the one for me.” Recently he 
picked up two Noretco ‘Con- 
tinentals’ in Copenhagen. Set to 
run on the European power fre- 
quency of 50 cycles, they were 
reset for 60 cycles when he re- 
turned to the United States. Like 


Noretcos keep right on copy-|all Noretco recorders they can 
ing with the volume turned|be set in a few minutes for any 
down.” Louis also finds the} power voltage requirement any- 
choice of three speeds conveni- | where in the world; from 110 to 
ent, using the slowest, 173 ips for} 250 volts. The Noretco ‘Con- 
interviews and speech recordings, |tinental’ is a product of North 


the 334 speed for some music, | American Philips Company, Inc., 
and the 7!2 speed for live record-| High Fidelity Products Division, 
ing. He says, “I've tricd lots of | Dept. 1LL12, 230 Duffy Avenue, 


tape machines since I got my first 





Hicksville, Long Island, New York. 





q| Brooklyn Felony Court of charges 


Settle ‘My God and I’ 


been reached between songwriter 
Austris Wihtol and the Zondervan 
Publishing Co., with latter paying 
substantial sum for use of Wihtol’s 
“My God and I” in a religious song 
book. 


song under title of “My Lord and 
for | 7” 
some years has been identified for| ggmain via its folk song origin. 
their association and workings on | wihtol contended that song, while 
|using some folk themes, is an 
original. 


Capitol Records has signed Roy | to file a copyright infringement 
Rogers and Dale Evans to a long | syit against Zondervan prior to the 
term recording pact whereby pair | settlement. 


Infringement Action | On The Upbeat | 
Hollywood, Dec. 13. | 
An out-of-court settlement has | ey an ame ee mame 


New York 


A Marilyn Joan Scheck Founda- 
tion is being established by Mr. and 
Mrs. George Scheck in memory of 
their eight year old daughter who 
died in a fire which destroyed their 
L.I. home recently. Scheck is the 
manager of singer Connie Francis 
... Tommy Edwards, MGM singer, 
set for the Town House, Pittsburgh, 
Dec. 23-31 . . . The Modern Jazz 
Quartet will appear with the Or- 
chestra of America at Carnegie 
Hall tonight (Wed.) is a perform- 
j;ancee of Gunther Schuller’s “Con- 
| certino For Jazz Quartet and Or- 


Attorney Mel Nimmer was set 





Zondervan published 


and contended it was in public 











=== Continued from page 43 =e 


| mount Records’ rock 'n’ roll singer 
Lloyd Price, 
the Utica pressing plant. 


'chestra” .. . Alvin Smolin, plant 
manager of Allied Records, as main 
speaker at the first winter techni- 
cal meeting of the Audio Engineer- 
ing Society tomorrow (Thurs.) at 
the Mira Sound Studio. 

Rank Records of America named 
Dick Gersh’s office as press rep... 
Billy Eckstine set as the New 
Year’s attraction at Trade Winds, 





was found outside 
It was 


lis, Dec. 26 for a single stanza... 
Interludes, comedy songsters, slat- 
ed for the Embers, Evansville, Jan. 
23, and the Brown Hotel, Louis- 
ville, May 3-20. 


GARNER IN NEW PACT 
WITH HUROK FOR TOUR 


Jazz pianist Erroll Garner has 
jre-signed with the S. Hurok office 
!for a 1962 concert tour. Garner 
|first became a Hurok attraction in 
|1956 and has been concertizing un- 
der his auspices ever since. 
| The pianist’s ’61 tour kicks off 
in Milwaukee Jan. 10. Meanwhile, 
| Garner is set for 10 shots on Ar- 
thur Godfrey’s radio show and has 
| signed for a guest appearance on 
Ed Sullivan’s CBS-TV show in 








| February. Garner's first N.Y. nitery 
date in five years has ‘been sched- 
uled for Basin Street East March 


later discovered, however, that 


Also arrested were Stanley Mar- 
kowski, his brother Alexander and 


plicated in the pressing yplant 
operation. Further probing in New 
York led to the arrest of five other 
men alleged to be part of the 
bogus disk ring. They were Jerry 
Kipperman, Leon - Silverberg, 
Daniel Annunziata, Larry Mar- 
tire, and Nicholas Del Negro. The 
nine New Yorkers arraigned in 


of grand larceny, conspiracy and 
violations of trademark laws. 
Hearings will be held on Dec. 14. 

The arrests in New York follow 
crackdowns by police in Bergen 
County, New Jersey, Philadelphia 
and Los Angeles. 


RCA Victor 


=a Continied from page 43 














longer can be a one-man show. 
Major companies need large staffs | 
to supervise the recording sessions | 
since it’s physically impossible for | 
the a&r chief to handle the job 
solo 

Sholes, moreover, pointed out 
that Victor has not been banking 
on indie producers for its releases 
as many other companies have. In 


|the Victor setup, Hugo & Luigi 
| operate like indie producers but 


actually they are Victor employees 
| with no participation deals. How- 
jever, the Sedaka disks are pro- 
|duced by Al Nevins and Don 
Kirschner on an indie basis, 








| 





Livingston | 


Continued from page 43 See | 








also calls for more selection in the 
use of material to be recorded by 


not quantity” in all future waxings. 
The a&f chief concluded by re- 
marking that he has no intention 
of raiding other labels for talent. 
But that he will give the very best 
offer possible to those artists that 
are seeking new recording ties. 
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and packaging and most particu- 
larly, its record pressing machines. 
MGM also is developing an auto- 
matie 12-inch record pressing 
machine to provide a higher rate 
of production as well as consider- 
able labor savings. 

| On the publishing end, the re- 
port states that the continued de- 
cline in the sale of sheet music is 
being offset by the increased sale 
of standard music folios and edu- 
|cational music publications for the 
school field. Miklos Rosza’s score 
for the Metro pic, “Ben-Hur,” 
highlighted this year’s standard- 
} educational push. 


Chicago 
eral manager of Everest Records | 
went to Chicago to cut a new sing- 
ing group, the Renowns .. 
Pastner, general manager of Strand 
Records, purchased the Coast plat- 
: ter “Darling I Need Your Love” 
Ann Decker, all of Utica and im- | by 
rods. 

Ben Sherwin, 
booked to appear with Dorothy 
Shay at the Mape’s Hotel, Reno, 
for one week beginning Dec. 28... 
Singer 
switched, from Atlantic to Bruns- 
wick, opens at the Elegante, Brook- 
lyn, tonight (Wed.). 

Sam Fletcher, RCA Victor disker, 
is now under Lee Magid’s manage- 
ment ... Lita Roza, English thrush, 
goes 
Hotel Jan. 19. 


Chicago NAVIDADES 
Max Roach combo is at the Chi 
Cloister . . . Kai Winding back in (Merry Christmas to All) 
the London House . . = 
eas K 12966 


Lewis Trio opens tonight (Wed.) 
at 
=u» | Acuff-Rose reppery pacted Gea-ge 
changed over the past couple of | Hamilton IV 
decades. With the tremendous in- | ing now handling the Mercury Rec- 
crease in the number of single re- | ords catalog in the Buffalo, N. Y., 
leases and the emphasis on album | territory 
|production, the a&r operation no| booked into Freddie's, Minneapo- 


30 for two weeks. 


..LeRoy Holmes,  gen- 


. Sid 


The Chips from Vetnice Rec- 


Liberty disker, 





Linda Hopkins, who 


FELIZ 


into Las Vegas’ Flamingo 


the Sutherland Lounge... 








. Metro Distritut- 


Ww 


Carmen McRae 




















artists. He is of the opinion that 
the recording market today is 
swamped with “too much” bad 
shellac. | 


Livingston's by-word is “quality 








ELIGIBILITY TO ASCAP MEMBERSHIP 


Applicants for membership in the American 
Society of Composers, Authors and Publishers 
who meet the following requirements will be 
accepted as members: 


WRITERS: Any composer or author of a copy- 
righted musical composition who shall have 
had at least one work of his composition or 
writing regularly published; 


PUBLISHERS: Any person, firm, corporation 
or partnership actively engaged in the music 
publishing business whose musical publications 
have been used or distributed on a commercial 
scale for at least one year, and who assumes 
the financial risk involved in the normal pub- 
lication of musical works. 
Stanley Adams 
President 


AMERICAN SOCIETY 
OF COMPOSERS, AUTHORS AND PUBLISHERS 


575 Madison Avenue, New York 22, N.Y. 
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3 GREAT SINGLES FROM PHIL SILVERS’ NEW BROADWAY SHOW! 





DERRY SOMEONE HAPPY" 47/1181 


MARTY GOLD & HIS ORCHESTRA-THEME FROM 
DO REMI CRY LIKE THE WIND? 47/61-7822 


JEFF BARRY=ALL YOU NEED IS A QUARTER 


47/01-1821 scxvicror orpeR Now. Rca icons 
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AGVA to Supply Names at Scale 
In Try to Bring Back Nabe Vaude 


An attempt to bring back-vaude-/ 
ville will be made by the Hillside 
Theatre, Jamaica, L.I., which has 
signed a 10-week deal with the 
American Guild of Variety Artists 
and the American Federation of 
Musicians. Theatre plans to run_ 
shows on Friday nights and Satur- 
days and Sundays, starting Jan. 13. 
Initial bill will have Alan King, 
Jo Ann Campbell and the Norma 
Miller Dancers, plus a six-piece 
band. The Hillside, formerly a 
Loew's house, is now operated by 
Circuit Theatres. 

In signing the deal, AGVA has 
guaranteed that it will get name 
performers to contribute their | 
services at scale, For example, ré- | 
poriedly, King will get about $100 
for the three-day stint. AGVA is 
supposed to get others who will 
contribute similarly. Featured acts 
will be paid close to their regular 
fee. In addition, the union has 
promised that it will deliver to the 
theatre for free performances any 
celebrities who happen to be in 
town. 





Our Man in Las Vegas 


Forest Duke 


recaps the LV-Tahoe-Reno 
whe's who ia 
Home Is Where 
The Job Is 


another lnateresting Story 
in the upceming 


55th Anniversary Number 
of 





VARIETY 
Lansburgh Remains 








Las Vegas, Dec. 12. 





The preem night will have, as a 
gag stunt, the inauguration of 
King as governor of Long Island. 
The union has told the theatre 
management that it will get 
politicos to attend the event. 

Other theatres will be 
proached by the union to resume 
stage shows on the basis that it) 
will get headliners to play for 
scale or less. Should the theatre | 
go into the red on these opera-| 
tions, it’s likely that the subordi- | 
nate acts will be asked to work 
for seale. 


‘ICE FOLLIES’ HOT 1026 
IN NEW HAVEN STAND 


New Haven, Dec. 13. 
What has become a routine sell- 
out report on “Ice Follies” stands 
at the loeal Arena over the years 
was again in force with last week's 
stopover. Pegged at $4.80 top, frap-| 


ap- | 








pe show pulled an approximate 
34,000 fans at an estimated take of 
$102,000. Run spread from Dec. 4- 
ll, with total of 11 performances. 

Icer received added local publici- 
ty through cast presence of Beth 
Hoffman, first New Haven native 
to become a member of the troupe. 
Ha! Berger has taken over “Follies” 
tour publicity and promotion this 


Morris Lansburgh is still prexy 
of the Flamingo Hotel here despite 
previous reports that he sold out 
his interest to his partner Sam 
Cohen. “He has never left that 
position since he was first elected,” 
said veepee Jerry Gordon, who de- 
clared that the recent stock trans- 
fer negotiations were not complet- 
ed. Lansburgh will continue to 
operate the hotel. He is currently 
in Florida in connection with his 
other hotel holdings. He operates 
six inns in that state. 

Recently, reports were widely 
circulated and not denied, that 
Cohen, a majority stockholder in 
the Flamingo, was dickering to buy 
46% of the stock owned by Lans- 
burgh, Daniel Lifter and other 
shareholders. The deal, which 
would have involved more than 


$5,000,000, would have made 
Cohen an 87°% owner. According 
to Gordon, that deal was never 
completed. 





Belafonte Wow 1206, Chi 


Chicago, Dec. 13. 

Harry Belafonte package hit a 
solid $120,000 for seven perform- 
ances last week in the 3,600-seat 
Opera House. Stand, a virtual sell- 
out, was scaled to $6.50. 

It rated as top-grossing pop 
presentation yet handled by pro- 





year. 


moter Harry Zelzer. 


As Prexy of Flamingo, L.V., 
With 46% Stock Interest 


Harrington Jr.’s Debut 


Pat Harrington Jr. is following in 
his father’s footsteps. Comedian 
will play his first cafe date in his 
career at the Blue Angel, N.Y. 
| Tentative starting date is Jan. 5. 
| Harrington’s father was one of 
the regulars at the long defunct 
Club 18, N.Y., which furthered the 
heckling and insult school of com- 
edy. It also started such perfor- 
mers as Jackie Gleason and Jack 
White. Harrington for a time did 
dialect comedy on the Jack Paar 


CAC Biz Confabs 
Conan ia WY. 


One of the first results of a 
|series of business-building confer- 
jeneces at General Artists Corp. is 
the switch of Rosalind Ross from 
the subsidiary General Artists Bu- 
reau to the parent company. Miss 
Ross will be liaison between the 
company and the younger perform- 
ers who have come up via the disk 
route. . 

Miss Ross, who started the disk- 
ing department at GAC as an out- 
growth of other duties, has been 
|responsible for attracting much of 
the younger talent to the office. 
She'll be the first femme exec in 
the company and will supervise the 
| firm’s record dept. 

An efficiency survey by the firm 
of Arthur Anderson & Co. is form- 
ing a basis of the discussions in 
which all major company execu- 
tives are participating. It’s expect- 
ed that the Anderson study will 
result in a tightening of the fiscal 
reins on operations. 

The GAC hierarchy is consider- 
ing recommendations made in the 
report as well as eyeing the pos- 
sibility of attracting new top eche- 
lon executives in an expansion 
move. 


BRENDA LEE TROUPE 
_ HOTSY IN HONOLULU 


Honolulu, Dec. 13. 

Teenage vocal group, headed by 
15-year-old Decca recording star 
Brenda Lee, set a house record at 
Civie Aud here Dec. 3 when troupe 
played ot a total of 35,000 people. 
Promoter Earl Finch upped num- 
ber of Saturday shows from six to 
nine. 

‘Besides Miss Lee, troupe man- 
aged by Dub Allbritten included 
singer Bob Beckham, The Casuals, 
vocal-instrumental combo, and 
Gary Miles. , 
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MARK J. LEDDY 
225 West 57 Street 
New York, N. Y. 





GEORGES 
CAMPO 


Currently HELD OVER 


LATIN QUARTER 


Recently Concluded 
14 months with “LIDO DE PARIS” 


LINA 
RVEL 


New Y 


New York 


ALEX 


L, Las Vegas 


PARIS 


ROGER BERNHEIM 


33 Chamons-Elysees 
Paris, France 





LEE MORTIMER 


", . . Show stopper is the perfectly 
inimitable Georges Campo... I think 
he's wonderful.” 


N. Y. Enquirer, Oct. 23rd 


“The comedy smash of the show was 5 
pantomimist Georaes Campo, who is 
another Charlie Chaplin.” 


VARIETY » Oct. 19th 


",.. An excellent session of comedy.” 


rs 
a 





It Took 50 Years, But 


Soph’ll Play Milwaukee 
Chicago, Dec. 13. 


Sophie Tucker’s first Milwaukee 
nightclub date in her 50-odd years 
in show biz is set for April 21 at 
the Holiday House. She'll be at 
the spot nine days. 

Miss Tucker’s also booked into 
the Palmer House Empire Room 
here Dec. 31, her first playback af- 
ter an eight-week stand in the 
plushery last year. 


TV Has Same Thing, Sez 

Halifax Ct. in Acquitting 

6 ? 
Overexposed’ Peelers 
Halifax, Dec. 13. 

“TI would refer to their costumes 
as G-strings, though I have never 
seen a G-string. I would say they 
ended up in the equivalent of a 
bikini bathing suit.” That was the 
testimony of Sgt. Gerald Bishop of 
the Halifax police, last week at 
the trial of three Montreal strip- 
pers who were pinched at the sec- 
ond performance of “Stripperama” 
at Odeon Theatres’ 600-seat Gar- 
rick “here. 

All were acquitted as was house 
manager Oscar Grattan. Fred ' 
Leavens, Odeon district manager, 
said such shows—the first bur- 
lesque, outside carnivals, in this 
seaport’s history—would be booked 
about six times a year if business 
warranted. Two male vaude acts 
completed the stage bill. 

Policewoman Ruth Donald de-| 
scribed Perla Venay’s perform- 
ance as “sensual” and said she 
ended with bosom coverings no 
larger than a half-dollar. Miss 
Vernay indignantly testified that 
her bra cups were “15 times bigger 
than that!” and—just happening to 
have them with her—held them up 
in court. 

“I think any person familiar 
with. dancing on television could 
see the same thing .. . I do not 
think the Crown has proved its 
case,” said Mag. J. F. McManus. | 
“There was nothing in the show 
which would tend to present an 
immoral action.” 

Two other acquitted peelers are 
Maria Varga and Taika (Zurko). 


STEVE ALLEN’S 256 
- AT VEGAS FLAMINGO 


Steve Allen will play his first | 
Las Vegas nitery date at the Fla- | 
mingo Hotel starting March 12 for | 

















ork Mirror, Oct. 16th 


FREEMAN 





four weeks, Jayne Meadows, who 
\is wife, will be in the package. | 
| According to terms of the deal, 
Allen will get $25,000 out of which 
|he’ll provide the rest of the acts 
|in his retinue. Other than Miss 
| Meadows, surrouading talent 
hasn't yet been determined. 

| Allen has previously worked in 
leafes, having essayed a stand at 
the Round Table, N. Y., sometime 
| ago. 








| Circus’ Mexican Tour 
; Mexico City, Dec. 13. 
The Clyde Bros. Circus, in its 
first appearance in Mexico, is be- 
ing housed in the “El Toreo” bull- 
|ring at nearby Cuatro Caminos. 
| Plaza management invested $40,000 ! 
in special seating equipment for 
the circus engagement. } 
Problem of the Clyde show has 
been to find suitable facilities for 
|its Hollywood Sky Rockets act! 
which works approximately 100 
feet above the circus floor. | 


Songstress Won't Tell If She Has Card 
In New Test of N. Y. Police Authority 


Further test on the constitution- 
ality of the regulations covering 
the fingerprinting of New York 
City cabaret employees has been 
started with a letter sent by song- 
stress Nina Simone to her employ- 
er Art D’Lugoff, operator of the 
Village Gate. Miss Simone in- 
formed D’Lugoff that she refuses 
to tell him whether she has a po- 
lice idientification card or not on 
the ground that this is a matter 
between the police department and 
herself. Regulations place the re- 
sponsibility of seeing to it that all 
performers are’ properly registered 
with the police with the cafe own- 
ers. 

Although the case provides a peg 
upon which an additional test may 
be made, the circumstances upon 
which this particular angle is 
pegged is not as clear cut. Both 
Miss Simone and D’Lugoff are 
plaintiffs in another test suit in 
which Police Commissioner Ste- 
phen P. Kennedy is being sued for 
triple damages with D’Lugoft 
claiming that inability to hire per- 
formers irrespective of whether 
they have an ID card or not, in- 
fringes upon his ability to make a 
living. 

Miss Simone is pressing a sim- 
ilar claim on her behalf as well as 
other performers declaring that 
right to work should not hinge on 
her ability to produce an ID card. 
Other defendants in the first suit 
are bandleader Quincy Jones, and 
musicians Alfred Nano and Sam 


| Magazine, both members of Local 


802. Maxwell T. Cohen, attorney 
for the Citizens Emergency Com- 
mittee, which is fighting Kennedy 
on the fingerprint matter, is at- 
torney in that case. 


Elséwhere, on the ID card front, 
unless the Stork Club wins a stay, 
it will start a four-day cabarét sus- 
pension tomorrow (Thurs.), a pen- 
alty imposed on the spot by Deputy 
Police Com. MeCabe for failure 
to have cards for all employees in- 
cluding Sherman Billingsley, who 
was always held to be the owner, 
but who claims he is not even an 
employee. Testimony has also 
been taken by McCabe on the 
Copacabana, where several em- 
ployees were minus cards, and a 
decision on whether its cabaret 
license will be suspended is ex- 
pected shortly. 

Legally, under a suspension food 
and liquor can be sold, but there 
can be no entertainment of any 
kind. While this is not too much 
of a hardship in the case of the 
Stork Club, the entire draw of the 
Copa is based on shows. 











LAUGHS UNLIMITED 


Cartoons 
Scripts 
. 


106 West 45th Street 
New York, N. Y. 
Phone: JUdson 2-0373 


Gags 

















THE ENTERTAINER 
Topical gags, original one-liners, 
stories. Published Monthly. Sample 


Copy $2. Subscription $12 per year. 
12 back issues (2,409 gags) $7. 6 back 
issues (1,200 gags) $4. 

EDDIE GAY 
242 W. 72nd St., New York 23, N. Y. 






































PHIL-WEB ATTRACTIONS, INC. 


Now Located at 





420 MADISON AVE., NEW YORK 17, N. Y. 
STUART WEBER — WILL WEBER 


PLaza 2-3490 
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Shoreham Hotel, 
Washington, D.C. 

A True Artist! A click 
every moment he’s on stage 
—He panicked his opening 
night audience! 

Washington News, 
Don Hearn 











Statler Hilton, 
Dallas 


Billy is one of the classiest 
men in the cafe circuit. One 
of our great character come- 
dians—His sketches are clas- 
sics. A true comedy artist! 


Times Herald 
Don Safron 











Caribe Hilton, 
Puerto Rico 


From the moment. this 
comedian comes on stage, he 
has the room under his spell. 
DeWolfe’s razer sharp wit 
explodes with the delayed re- 
action of a time bomb. His 
pot pourri of topical subjects 
fractured a cheering opening 
night audience. 


Tony Beacon 


1 





BILLY 








New Photo's by—Bud Fraker 


* 
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DeWolfe has the knack for 
achieving an intimacy with 
the patrons. All of it sock and 
all of it smashed over with an 
insouciant personality that 
has his audience wanting 
more. DeWolfe punctuates 
his comedy with suave talk 
and a charm that too few cafe 
comedians have these days. 





Oa MISH ON 


DE WOLFE 





Shoreham Hotel, 
Washington, D.C. 

Satire by DeWolfe is sharp 
and funny. He is a polished 
performer who has learned 
to hold an audience in the 
palm of his hand, from start 
to finish! 


Evening Star, 





Harry MacArthur 
a eg ERE sige. 


* 





Statler Hilton, 
Dallas 
One of the great comic tal- 

ents—He is a finished actor, 
excellent farceur and a per- 
former who’s timing is right 
on the button. 

News, 

Fairfax Nisbet 


Ri Neen a tags. 





* 





Inverurie Hotel 
Bermuda 

Opening night Billy De- 
Wolfe played for an en- 
chanted audience. Forty min- 
utes sped by like forty sec- 
onds. From the beginning, 
Mr. DeWolfe had the packed 
house audience in the palm of 
his hand. Without doubt the 
finest cafe performer I have 
seen. 


Chummy Zuill 
a eee ee 





Direction 


‘ ALSO 
. Sahara Hotel, Las Vegas 
Harrah’s, Lake Tahoe 
Colonial Inn, St. Petersburg, Fla. ° 


ch 
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Vaude, Cafe Dates 








New York 


Bobby Siiorit a newcomer to the 


Camelot Starting tomorrow 
(Thurs . Rob Sennett working 
the Polka Dot, next week... Art 
Treffeisen of Mercury Artists, to 
the Coast for a briefie ... Jerry 
Vale to headline at the Shell 
House Island Park, L. I., New 
Year's Eve ... Alan Worth, son of 


pressagent Sam Gutwirth of the 
Eddie Jaffe office, bowed as a com 
fc at a One Fifth Ave., N. Y., try 
out, Monday (11). 





Hollywood 
Dorothy Suay opens a six-week 
stand at the Plaza hotel, N. Y., 
April 27 Morris Singer’s Three 
Palms has .inaugurated an enter- 


tainment policy Thursday through 


Saturday Belle Barth opens an 
indefinite stand at the Cloister be- 
ginning tomorrow ( Thurs.)...Cas 
Tjader’s at the summit 


Renay chirping it up at Tin Pan 
Alley Rowan & Martin set for 
the New Year's show at the Ana- 
heim Bowl The DeCastro Sis- 
ters opened Monday (12) at Harris’ 
The 


eatery neal Disneyland 
Chico Hamilton and Buddy Col- 
lette Quintets, Manny Harmon, 


Bert Convy and Salli Terri supply 





the entertainment for special 
Christmas parties for underpriv- 
fleged children underwritten by 
M'Goo’s eateries on Dec. 21 in 
Pasadena, and in Hollywood, Dec. 
22 
Chicago 
Playboy Club set Will Holt & 


Dolly Jonah, plus Nino Nanni, for 


— 











| 


Show folks are raving about the 
all new Hotel Avery. All new, 
large, beautifully furnished de- 
luxe rooms with private bath, tel- 
evision & radio. Air conditioning. 


tsix frames Jan. 26... Guy Marks 
down for Eddys’, Kansas City, 
Sept. 15. The Gaylords go in Sept. 
29... June Valli to the Eden Roc, 
Miami Beach, Saturday (17), on bill 
topped by Paul Anka... Damita 
Jo booked, for the Ed Sullivan 
vaudeo Jan. 8... Murray Roman 
into the Tidelands, Houston, Feb. 
13 for two... , Smart Sets, comedy- 
| instrumental duo, to the Kentucky 
Hotel, Louisville, Jan. 29 for four 
weeks . 

] 


Pittsburgh 


Les Paul & Mary Ford headliners 
|at the Holiday House...Son Gene 
|Paul, with them on the drums 
|Hildegarde back at the Horizon 
‘Room for two frames.. Enzo 
|Stuarti starring at the Ankara 
Comedian - Bobby Shields and 
{dancer Marie Leslie in support... 
| Alan Dean at the Twin Coaches .. 


Liz| Diane Dors’ date at the Holiday | 


| House set back to permit her to 
;}make film.. Bobbi Baker set for 
{two more frames at the Twin 
Coaches, her third repeat since do- 
jing doing a single. 


Dallas 


Jimmy Rodgers, signed by the 
|Empire Room for a two-week date 
| Reatantng Dec. 22 . . . Songstress 
Phyllis Williams and pianist Nat 
|(King) Cohen switched from Club 
3525 to Ciro’s Restaurant here... 
Steve Dante, emcee at the Gaslight 
Club since its opening nine months 
ago, has moved up to headline 
| vocalist at the spot. He is being 
| backed by the Ernie Johnson Trio 
|who also play for dancing. 


BILLY GRAHAM SCORES 
IN LAS VEGAS ‘PREEM’ 


Las Vegas, Dec. 13. 

Nearly 7,000 Vegans packed the 
| Convention Center to hear evan- 
| gelist Billy Graham Tuesday (6). 
|The crowd wasn’t as big as the 
| turnout for Leonard Bernstein and 
the N. Y. Philharmonic orch—but 
both were bigger than ahy for any 
| boxing bout ever held in the Cen- 
ter. 

Dr. Graham got a yock with one 
of his first remarks: “A friend of 
| mine in Hollywood phoned me to- 
day and said, ‘I’m coming up to 
Vegas for your opening show.’” 














Dwyer, Mrs. Vince Curran 
In Joint Eatery Venture 


Jimmy Dwyer, who used to op- 
erate the Sawdust Trail, N. Y., and 
Annette Curran, widow of come- 
dian Vince Curran, who used to 
be one of the mainstays of the 
|Club 18, N. Y., have taken over the 
|Del Pezzo Restaurant, N. Y. 

It's a long established Italian 
jeatery, but in the hands of the 
jnew bosses, is likely to change 
character. 
| 


‘Norm Granz Discovers 
Giobal Concert Circuit 
As Ella Wows ’Em in N.Z. 


Auckland, N. Z., Dec. 13. 











her four Town Hall concerts 
Wellington and Auckland last week, 
it seems certain that Ella Fitzger- 
ald has captured the all-time rec- 


ord grosses for these houses. Visit- | 


ing stars have filled them before, 
| but not at the $7 top that promoter 
Harry M. Miller asked—and got. 
“Pristine” is how impresario Nor- 
man Granz describes New Zealand 
as a jazz concert setup. Success of 
Miss Fitzgerald’s recitals have led 
| to bookings of Granz’s Oscar Peter- 
ison Trio in February and the song- 
stress again, in October. Both dates 
will be under the Miller banner. 
“Australia is like another Ameri- 
ca now,” Granz told VAaRrETy, 
“but New Zealand is unknown ter- 
ritory. I find it fascinating. I don’t 
| think anyone can hope to work it 


from the States, however, without | 


playing Australia too, the distances 
being what they are. 

“But Harry Miller has shown 
what a good proposition it is, and 
the fact that New Zealanders are 
prepared to pay higher prices for 
| Ella than we ask in the U. S. shows 
how keen the market is. We've had 
topliners in Australia in the past 
| but, until now, there hasn’t seemed 
|to be enough interest here to war- 
rant bringing them over.” 


| Granz said that the N.Z. experi- 
| enc 


ce had convinced him that the} 


2.000-seat halls were right for Miss 
Fitzgerald: He would not book her 
in to the vast Australian stadiums 
again. 

“This N.Z. hop shows things 
have changed on the concert front 
since jet travel,” said Granz. 
“Once it was, say, New York-Bos- 
ton-Chicago for a concert tour. 
Oscar Peterson’s February book- 
ings will be Sydney-Auckland-Ber- 
lin—just like that.” 





NSH in Berlin 
Berlin, Dec. 6. 
Probably the longest American 


With near-capacity audiences for | 
in|} 


Inside Stuff—Vaude 


Nicholas Darvas’ “How I Made $2,000,000 in the Stock Market” re- 
|mains the No. 14 bestseller (24 weeks on the national lists) despite, 
|or perhaps because of, the attendant furor following N. Y. State At- 
| torney-General Louis J. Lefkowitz’s probe on the publication—and 
|its publisher—for allegedly “false” advertising and claims. The charge 
| is that Darvas (& Julia), the dancer who set forth his success formula 
|for getting rich in Wall St., perhaps made 10% of the claimed amount, 
and that on other occasions he lost. 
| Whatever the merits, it has gotten the former Hungarian ballroom- 
ologist, currently in Paris, lots of space and tv coverage. Latter in- 
cluded interview clips wherein he termed this action as another form 
a i.e., indicting his integrity before trial of all the 
values, 





Indonesian government is sponsoring a “floating fair” that will be 
berthed in Honolulu during the Pacific Area Travel Assn.’s convention 
Jan. 9-15. Ship will bring 200 Javanese, Sumatran and Balinese 
dancers and entertainers and will carry displays of Indonesian sculp- 
| ture, paintings and other art forms. 





| 
Cirque Medrano, Paris | item 


Paris, Dec. 3. | and 
George Reich Ballet (14), Man- | counts. 





Circus Review 














that is a cross between house 
sawdust and misses on both 
More imaginative aspects 


lita & Carrington, Astrals (3),|are needed to keep the circus in 
| Mullens (2). Moreno, Onas (2),| Show biz focus here. The most in- 
| Charlie Rivel, Marceliys Orch| trinsic act is Moreno who mixes 
(10), Rocco & Paul; $2 top. lions, a tiger and three goats for a 
| aS. solid animal entry. 
The two one-ring circuses in But the best act of the evening 


was only a one-nighter. The Mas- 
cottes (2) are sleek girls who do 
supple hand - to - handing. One 
stands the other on her head, 
head-to-head that is, sans any cush- 
ion in between, and then walks up 


Paris have been in trouble since 
the war. The Cirque D’Haver goes 
on in its more circusy routine man- 
ner, but there have been rumors it 
may be sold and converted into a 





| garage. 

The Cirque Medrano has tried a ladder and over and down. 
ito renew classic .patterns with It is a solid act but only demon- 
|name stars, ballet etc. But this strated that the other turns were 


aceeptable but not up to par. The 
Mascottes came on as a gesture to 
some friends in the show. They 
should have stayed. Mosk. 


latest show is no help and another 
blow to the fading circus pull here. 

Yet the Moscow Circus in pull- 
ing them in at the outsize Palais 
Des Sports because it concentrates 
on unusual acts and bundles them 
well. On the other hand the better 
numbers in the local shows are 
getting scarcer as they are swal- 
lowed up by video and house 
needs. 

George Reich, a noted music hall 
jand nitery dancer and choreog- 
rapher, has brought his dallet com- 




















ctasows FUN-MASTER 
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COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special en All 
35 Gag Files for $15, Plus $1.0% Postage 
Foreign: $1.50 ea., 35 for $40 


| 


pany into this circus and tried to |] @ 3 Parody Books, Per Bk. side 
| make it bouncy and earthy with || $ Aigte “socser . .-ae 
‘flurrying chase sequences, fall-| How to Mester ime Ceremonies 

5 ‘ae i is per Copy 

abouts, etc. At times there is a No €.0.0's oatweys Open” 


jeatchy appearance to these inter- | 
|ludes but they are mainly hybrid 
‘in this atmosphere and add nothing 
to circus needs. | 
A series of takeoffs on great 
clowns does not help much either 
for they only underline the circus 


BILLY GLASON 
200 W. 54th St., N.Y.C.. 19 CO 5-1316 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train You 
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“THE COMEDIAN” 


talents that are not there. This is The Only Real Monthly 
’ ~ ircus i PROFESSIONAL GA 

more vaude house than circus in| THE LATEST — THE GREATEST — 

appeal and projection. Charlie THE MOST-UP-TO-DATEST 


Now in its 123r@ Issue, containing 





Inauguration Week Finds 





AVERY & WASHINGTON STS. 


es 











jazz concert ever given in this city | Rivel is an adroit clown and man- 
took place here last Friday (2) at|ages to pay homage to Chaplin 
Deutschlandhalle. It ran for more |rather than just imitate him, but 


than four hours, But that was too| Rocco & Pai miss in their clow n- | 


stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits, 
ideas, intros, impressions and = im- 





NICK LUCAS 


THE TROUBADORS 
at the 
HOLIDAY HOTEL 


Huntleys With 2 Bookings 


Washington, Dec. 13. 


For Mr. and Mrs. Chet Huntley, | 


'the upcoming Presidential Inaug- 


uration Jan. 20 will have “Hers” 
and “His” aspects. 
Mrs. Huntley (nee Tippy 


| Stringer) has been signed by boni- 
|face Allan Bralove as part of his 
| Inauguration week entertainment 
j in the Shoreham Hotel Blue Room. 
|Before her marriage, she had a 
number of Blue Room engage- 
; ments as a vocalist. 
Huntley will team with David 
| Brinkley in NBC-TV’s Inaugura- 











tion coverage. 
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RRINGTON, Jr. 


Currently 


TRADEWINDS 
CHICAGO 


Management BILL MITTLER, 1619 Broadway, New York | 


us 
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Variety: “Ingratiating” 

















much of a good thing and quite a 
|few fans left early. 

Concert was probably the most 
substantial, artist-wise, ver given 
here. Concerts featured the Julian 
Cannonball) Adderley Quintet, 
Roy Eldridge, Benny Carter, Cole- 
man Hawkins, Don Byas, Jo Jones, 
Dizzy Gillespie, J. J, Johnson, Stan 
Getz, Candido, and others. 

Concert, labeled “American Jazz 
Festival,” was originally to take 
place Nov. 20 at Sportpalast but 
jhad to be cancelled 48 hours before 
because of a local official's advice 
that such a concert cannot be given 
on that Sunday, which was the 
Germans’ “Totensonntag” (Sunday 
of the Dead). Wolfgang Jaenicke, 
under whose auspicies the concert 
| was brought to Berlin, protested 
| claiming that the concert would be 
|of serious nature. The musicians 
| were about to give this concert in 
|memory of the late Charlie Parker 
j}and Lester Young and have their 
| salaries of that day go to the wid- 
}ows of their dead colleagues. But 
authorities here wouldn’t make an 
exception. Concert was then to be 
given three days later at Deutsch- 
landhalle but again had to be can- 
celled because of fog which pre- 
vented the musicians, who were in 
Hamburg, from coming by air to 
Berlin. 

Concert finally took place after 
Norman Granz, who brought this 
troupe to Europe, had told Jae- 
nicke that his concert will take in 
Berlin whatever the cost might be. 
It was the last European date of 
this ensemble A disappointing 
3.000 came to hear it. That means 
that not even a third of the seats 
were filled 

Granz, currently in Australia, let 
Jaenicke know that ,the next Ella 
Fitzgerald-Oscar Peterson Euro- 
pean tour will be held in Berlin, 
Feb. 11, 





personations, political, interruptions 
Thoughts of the Day, Humorous Views 
of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


ing attempts with breakway musi- 
|cal instruments. 

Mullens (2) juggle on and ride 
circling horses. They also put a 
group through okay paces, but it 
lacks snap and breadtl.. Astrals 
(3) are an okay trapeze group with 
fallaways and spins via holding | 
each other with jaws clamped on | 
mouthpieces. Onas are good risley 


Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.’s 


BILLY GLASON, 200 W. 54th St. 
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act with one holding a ladder on The Ideal 
{his feet and the other upping on XMAS GIFT 
it far balancing. Manita & Car-| Give a 


Yearly Subscription to 


“THE COMEDIAN” 


rington do a slick mindreading act, 
mere suited for house use. Gin 


does some okay mime bits during , aan pr. ve. iii 
; ‘ , plus « r. yr. you esire 
material changeovers. ist Clase Mailing 





In all, this a makeshift circus 
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Presenting 15 to 40 minutes of 


comedy, dancing, satires, M.C. and 


continental novelties. 
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Red Carpet for Ringling Show At 


New Winter Quarters in Venice, Fla. 


By LAWRENCE DAME 


Venice, Fla., Dec. 13. 

Minus big top but with a new 
winter quarters after eviction from 
Sarasota, where the ghost of John 
Ringling kept “the biggest show on 
earth” for 34 years, the Ringling 
Bros., Barnum & Bailey Circus was 
greeted by 10,000 persons ‘more 
than half the pop.) upon arrival 
here last week. 


A 15-coach train brought stars | 


and equipment to occupy pristine 
quarters made for the purpose on 
the airport of this onetime boom- 
town that all but folded under de- 
pression in the twenties. 

Venice, founded by a_ union 
brotherhood shortly before it took 


in its sidewalks when the land 
boom, otherwise called swindle, 
ended, now looks forward to a 


bright new future with Ringling. 

And impresario Johnny North is 
anticipating peace at last in this 
new training spot. A dispute with 
Sarasota authorities over land 
leases ended the love affair with 
the resort city of art and elec- 
tronics northward up the coast. 
Venice itself provided difficulties, 
also through land titles controlled 
by those who feared lions and ele- 
phants would get loose and scare 
the tourists along the Venetian 
(Fla.) canals. 

Now everything seems smooth, 
if such a thing ever can be said 
about circus. 

The high school band turned out, 
and so did the mayor, who runs a 
bar. Rudy Bundy, circus treasurer, 
made a speech. John and Henry 
Ringling North, whose uncle was 
John Ringling, weren’t present. In 
fact, ever since Henry’s book on 
Johnny came out, with 
revelation about family and friends, 
both have studiously avoided Sara- 
sota and its environs. 

Rehearsals for next season will 
run about six weeks. The frame- 
work of a 5,000-seat arena is up 
with a promise of being the largest 
structure in Sarasota County. 

Many clowns, acrobats, trainers, 


realistic | 


carny folk and others connected 
| with the vanished Big Top went 
misty in Sarasota over the move 
|slightly south. Some will never be 
with circus again and cuss it out, 
in its new North-sponsored guise, 
whenever they can, even thinking 
of the good old golden days. But 
some of the lucky ones, who 
wouldn't get away if they could, 
will commute from their homes in 
| the old training spot to the new 
one. 





Katleman to Blueprint 
1,000 Room Inn to Replace 
Destroyed El Rancho 


Las Vegas, Dec. 12. 





London’s Dorchester 


Hotel Dropping Shows 
London, Dec. 13. 
The Dorchester Hotel is drop- 
ping its cabaret policy from the 
|New Year. The final bill, compris- 
ing Al Koran and Murio & Sheila, 
opens Dec. 19 and closes on the 
30th. There will be a special New 
Year’s Eve attraction which will 
include The Vandykes, the Trumpe- 
ters of the Royal Horse Guards and 
the Pipes and Drums of the Ist 
Battalion of the Irish Guards. 
At the end of February the Dor- 
chester Restaurant’ will close for 
six weeks for redecoration with 
decor by Carl Toms. 





INGALLS & HOYT OFF 





Artists Corp. and Ingalls & Hoyt} 
)has been called off. Both firms had | 
been negotiating but had failed to | 
| come to terms. | 
| Mercury Artists, now owned by | 


New Booking Policy Puts Same Acts 
In Two N. Y. Rooms in Same Season 


’ 





Escudero’s Flamenco Unit 
Gets Temperamental When 
Not Paid for Three Weeks 


Dallas, Dec. 13. 
Escudero’s flamenco dance 
troupe called it quits right in the 





MERCURY MERGER WITH | 


middle of a performance last week 
(3), leaving about 300 irate theatre- 
goers holding worthless tickets. 
The 73-year old Spanish dancer 


the 23 cast gypsy dancers walked 
out at intermission because of 
finances. 

Pleadings of promoter Ted Rog- 


Beldon Katleman, operator of El| Frank Musielo, had been seeking | gen, of Houston, who offered the 
Rancho Hotel, main building of | alliances with other offices in or-|Company manager William Baron 


| which was razed by a fire last sum-| der to have an expanded list. Firm |a check for $520 weren’t enough 


| mer, is planning a 1,000 room hotel. 
|He already has the blueprints in 
| preparation. 

The land on which the present 


ficient to house the contemplated 
replacement inasmuch as the hotel 
consists largely of cottages spread 
| throughout a wide area. Just when 
| Katleman would start work on the 
| new inn isn’t known as yet. 

| Even with 1,000 rooms, El 
Rancho wouldn’t be the largest Ve- 
|gas inn. The Stardust hotel con- 
|tains just under the 1,100 rooms. 
| However, with luxury accommoda- 
| tions, the contemplated El Rancho 
will likely contain more hotel space 
than the Stardust. 





| GOODMAN JOINS FLAMINGO 
Al Goodman, who used to be: ca- 
tering manager at the Havana- 
|Riviera, Havana, has joined the 
|Flamingo Hotel, Las Vegas in a 
similar capacity. 
| At one time with the defunct 
|French Casino, N. Y., Goodman 
‘also has been with the Saxony, 
Miami Beach, and the Colonial 
House, Palm Springs. 


lof Ingalls & Hoyt would have) 


| provided additiona] strength in the | 
'eafe and legit departments. Miles | 
Ingalls is a vet cafe agent, 


mer theatres and 
| Broadway as well. j 


| 
‘Mpls. Shopping Centre’s 
Ice Show Dents Pix Biz 


Minneapolis, Dec. 13. 

Southdale, this city’s nationally 
'famous shopping centre, continues 
| not only tq bring in big free shows 
as disliked competition for the the- | 
atres, but also to advertise them 
| lavishly in the newspapers. 
{ Current attraction is “Adven- 
tures on Ice” with a cast of 14. 
There are three shows daily, in- 
cluding one at 9 p.m. The centre’s 
stores keep open until 9 p.m. on 
Thursdays and Fridays and the 
| show undoubtedly attracts custom- 
lers for the shops. Top billed are 
| Wilma & Ed Leary. 
| During the past year Southdale | 
jhas offered circuses and rodeos 
| from time to time. 








through 


to lure the dancers back. A shower 
of coins which the audience tossed 
onto the state also was unavailing. 


while | Roggen said the cast had not been | 
El Rancho is located is deemed suf- Howard Hoyt books several sum- | Paid in three weeks and just prior 
its active onjto the performance he gave the! 
dancers $400 to go on with the) 


show. 

“It was not my responsibility to 
pay the cast,” Roggen said. “Why, 
I even gave them $200 out of my 


own pocket in Austin so they might | 
move their bus to Dallas for the| 
| Show.” At intermission the dancers | 
went 


into a huddle and decided 

they had played long enough with- 

out pay. ! 
After his supporting cast wa 


dero trudged dejectedly to 
dressing room. He wrapped himself 


in a resplendent purple robe to} 
meet the crowd which surged back- | 


stage. But those going backstage 
came not in anger but to praise 


the veteran dancer who was mak- | 
Speaking | 


his farewell tour. 
a interpreters, Escudero 
said he had been in show business 
more than 60 years ‘and Saturday 
night’s walkout was the first he 
had ever encountered. 


ing 


if 


lked 
out and the show collapsed, ct 
his | 


The practice of booking the 
same performer for two New York 
rooms during the same season is 
growing. It’s a reversal of a cus- 
tom which held that a performer 
generally stuck to one room in a 
town and went over to the opposi- 
tion only after the original owner 
|didn’t want to meet new condi- 
| tions, such as salary increases. 

This year there are more moves 
| to book the same performer at a 
j hotel and at a nitery. For example, 
Pat Windsor, current at the Per- 





A projected merger of Mercury | wanted to continue the show but | sian Room of the Plaza, is set to 


|return to the International next 
| month. 

| Dorothy Loudon is set for the 
|Blue Angel and the St. Regis; 
| Diana Trask between the St. Regis 
jand the Living Room. Frankie 
| Laine went to the Copa and the 
| Waldorf-Astoria within a compara- 
| tively short time of each dates, 
Bud & Travis, presently at the St. 
Regis, tenanted the Blue Angel 
| within brief periods. 

The trend toward working rival 
spots is the result not only of a 
chronic headliner shortage, but 
also from the belief that a good 
engagement elsewhere helps build 
up a reputation. There is also the 
feeling that frequently there are 
comparatively few spenders who 
patronize beth the hotels and the 
nightclubs. To cite an extreme, 
the Persian Room is likely to get 
very few of the International's cus- 
tomers, but if an impact is made 
by a performer at the Interna- 
tional, it can benefit the Plaza. 
| The two-room theory hasn't yet 
| been fully proven. But the boni- 
faces seem willing to share their 
headliners. There is also a feeling 
that a performer and agency may 
recognize that granting permission 
to play elsewhere in New York wiit 
result in generally lower prices 
for the headliner involved. If a 
| performer can get another engage- 
ment, they may forego the raises 
usually asked for a repeat stand. 




















“Talent, 


KI 


"Kim Sisters—wonderful. 


oriental beauty.” 





Versatility 
and Beauty... 


GENE KNIGHT, New York Journal-American 


..« Versatility and Charm... eye opens for 
sophisticated New Yorkers.” 


EARL WILSON, New York Post 
". . « Brilliant trio . . . a smash hit at the Empire 


LEE MORTIMER, New York Mirror 


“Looks like the Kim Sisters will be the biggest 
draw in the history of the Waldorf Empire Room.” 


TED MORELLO, N. Y. World-Telegram and Sun 
“The freshest act to hit N.Y. clubs in 1960... 4 
miracle of musical versatility, vibrant youth and 


DORIS LILLY, New York Post 
"This Charming Trio of Korean maids is a joy to 
the eye. They can sing too." : 


Greeted with enthusiasm 









Bookings thru: THOMAS BALL, c/o Sennes Theatrical Agency, 6205 Sunset Bivd., Hollywood, Calif. 


..a solid cafe act 
VARIETY, Abel. 


Sisters 


Just Concluded (4 WEEKS) 


EMPIRE ROOM 


WALDORF-ASTORIA 
New York 


Opening Dec. 14 


HARRAH’S CLUB 


Reno - Tahoe 





February 9, 1961 
ANGELO’S 
STUDIO INN 
Omaha, Neb. 
February 16, 1961 


SHAMROCK- 
HILTON HOTEL 


ouston, Texas 


BOOKED SOLIDLY Thru SEPTEMBER 
Television Appearances: 


ED SULLIVAN SHOW, CBS-TV 
DINAH SHORE SHOW, NBC-TV 


MERCURY RECORDS 


(HO 9-6333) Personal 


RADISON HILTON 
HOTEL 


STARDUST HOTEL 
Las Vegas 


Mf 
! 


March 2, 1961 


Minneapolis 
March 17, 1961 


Manager: BOB McMACKIN 
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Biusiec Hall, N. "es 


“The Nativicy,” produced by 


Leon Leonidojj; Bruce Payton, nar- 
rator: Maria Di Gerlando, soloist; 
“Holiday Wishes,” produced by 
Russell Markert; Alan Coie, Helen 
Wood The Kovacs, Rockettes, 
Choraleers, Marvyn Roy, symphony 


orchestra under Raymond Paige. 
“The. Sundowners” (WB). 





There's little variance from year 


~ House Reviews 


estimably with a pleasant, if lim- 
ited, voice and an okay choice of 
songs. 

But he lacks the underlining, 
attack and projection to help him 
pass the point of just an amiable, 
good looking crooner. Many top- 
flight song stars have become good | 
thesps, but it is rarely vice-versa. 

Pascal seems to bear this out 
for though he has poise and pres- 
ence there is no build or climax 





to year in Rauio City Music Hall’s 


annual Christmas stage outing on, 
no doubt, the theory: why rewrite | 
a hit. That it is, a hit—and always | 


a high-standurd, good-taste hit—is | 
audience reac- | 


again attested by 
tion 

The boxoffice response is imme- 
diate and impressive. The mitting 
inside the house confirms the 
ticket-buyers’ endorsement. 

This is general appeal program- 
ming, opening as ever with the 
Nativity pageant put across with 
rich simplicity as scripturally-cos- 
tumed people, with their animals 
in tow, come along guided by the 
star in the sky. It’s, reverential 
tableaux that takes on movement 


and, indeed, is moving to the spec- | 


tator. 

“Silent Night” and 
Ye Faithful” are the natural vocal- 
istic and instrumental background. 

Part If is the usual switch from 
the religioso, the accent going upon 
frolicseme entertainment. Corps 
de Ballet, direrted by Margaret 
Sande with Helen Wood as soloist. 
scores filtintly with a “Candyland” 
offering. The title conveys the 
idea. Marvin Roy, magician, here 
provides fun with his illusions 
anent a long string of electric 
bulbs coming out of his mouth. 
The Kovacs, a trampoline act, 
make for a fitting, standard, kid- 
fun insert. 

Then the Rockettes muster in a 
Wooden Soldie> dance business 
that’s a nifty, per usual. Any need 


at this date to detail those girls? | 


Presumably not. 

Raymond Paige’s symph_ orch 
bolsters the overall production 
with familiar competence. Paige is 
a master of the schmaltz from the 
old presentation and radio eras. 
This Music Hal! show is uniquely 
Music Hall and as such is tradi- 


tiona! and institutional. It’s appro- | 


priate and rewarding; who could 
improve on its Christmas? 
Gene, 


Apollo, N. Y. 

Louis Jordan, Jordanettes (5), 
Clay Tyson, U. S. Bonds, Etta 
Jones, Cashmeres (5), Reuben 
Phillips Orch (12); “Cry Tough” 
(UA). 





Louis Jordan, veteran hipster 
who refuses to be dated, is top of 
the bill and top of the entertain- 
ment in the rather thin revue cur- 
rent at this Harlem vaudery. 

Fore and aft of the other acts, 
Jordan emcees, sings, blows sax 
and clowns with skillful enthusi- 
asm. His blues number, “Three- 
Handed Woman” (“right-handed, 
left-handed and under-handed”), is 
a sock parody. So is his piping of 
“Bitter Earth.” 
ington disclick, which he does with 
a nice mix of pathos and humor. 

Otherwise, there’s Etta Jones, 
whose unique timing and sexy, 
bluesy stvle give a special lilt to 
the “My Fair Lady” ballad, “Street 
Where You Live;” the Cashmeres 
(three guys and two girls) with 
some bouncy r&r; U. S. Bonds, who 
needs a lot of polish before he 
accomplishes in person what he’s 
done with his current disk hit, 
“New Orleans;” and Clay Tyson, 
comedian whose easy delivery un- 
der a flop-brtmmed hat would be 


“Come All 


the Dinah Wash- | 


to his stint and he sings an hour, 
which is overlong. He is an actor 
who could get by in a musical 
legiter or pic. However, he does 
not yet have the makings of a 
singing star. } 

Djinns are 23 teenage girls who 
choral on pop and folksy tunes. 
They just sing in unison for the | 
most part and only rarely use} 
chorus effects advantageously. This 
group is big on disks here, but | 
appear mainly local in appeal. } 

Leo Noel has earthy pipes that | 
fit his oldtime street songs ac-| 
companied by a hand organ. He is | 
in for mitts. | 

Edmond Meunier is a chan-| 
sonnier with sharp shafts of wit to! 
twit French politicos and foibles. 
| But rot all his material is up to 
par. He gets enough yocks to 
make this passable. 

Malta & Fernando unleash a 
bevy of trained canines that make 
this a fine house entry. Dogs ac: 
like humans, elephants, horses, et 
al. for an engaging entry. George 
Holmes does snappy tap dancing 
and a fine bit with a mouthed 
cigarette in which he keeps ex- 
haling smoke. It’s a good filler. 

Cresus shows a gag ad film that 
has enough invention for laughs. 
It is on the meaning and use of 
drawers in furniture. Rosyane & 
Larau are a smart acro-dance 
| entry that adds a flourish to the 
' show. 

In all, the Pascal name and the} 
Djinns’ disk draw should have this | 
in for good biz in its two week run. 

Mosk. 











| 
| 
i 
| 
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| New. Acts | 


REIKO 
Songs 
22 Mins. 
hungry i, San Francisco 

Reiko is a Japanese rock 'n’ roll 
singer with a big, deep, bouncy 
singing voice and the highest, lit- 
tlest, squeakiest speaking voice 
‘ever heard on a Frisco stage. 
| She comes on in a kimono, with 
‘her hair elaborately done up, and 
belts “Sing, Sing, Sing” for all its 
worth. Then she announces her 
‘next number in somewhat tenta- 
tive, faltering English and the 
jaudience looks around as if to 
j}ask, “What gives”? She follows 


| 


becoming overbearing and they re- 
tain a completely feminine man- 
ner, avoiding the pitfall of emulat- 
ing masculine comedians. Materi- 
al’s good and they sing a couple 
of special numbers pretty well, 
but their principal appeal is in 
their innate charm and craftsman- 
ship — both film actresses, they 
know how to time and deliver 
lines. The two weeks for which 
they’re booked seems too short. 
Sonny King continues as_head- 




















liner. Glen, 
A — 
Storm Tames 
=e Continued from page 1 See 


their leads and airlift them to the | 
heliport in New York. Arrange- 
ments had been worked out for the 
move if feasible. A preview sched- 
uled for last night was cancelled 
and pushed back to tomorrow 
night. Another preview slated for 
tonight (Wed.) is expected to go 
on as scheduled. 

The second night press, original- 
ly set to attend the Friday night | 
(16) performance, has been pushed | 
back to next Thursday (22). } 

Despite the storm, four Broad- 
way legit entries sold out Monday 
night. They were “Camelot,” “An 
Evening With Mike Nichols and 


Banquets Snowed Out 
Sunday-Monday 17-inch 
snow storm hitting metropoli- 
tan N.Y. cancelled at least two 
banquets of theatrical linkage. 
Joint Defense Appeal feed 
jionoring Benjamin Sherman, 
chairman of ABC Vending, was 
“blizzed” out at the Waldorf on 
Sunday (12) and will be re- 
scheduled, probably Dec. 18. 
President's Committee on 
Handicapped was to tag Dore 
Schary at the Hotel Plaza Mon- 
day (13) with its Distinguished 
Servcie Award. That was 
ended and will go during Janu- 
ary. 








Elaine May,” “Irma La Douce” and 
“Sound of Music.” Alexander H. 
Cohen, producer of the Nichols & | 
May offering, purchased radio time 
Monday afternoon and yesterday 
to make the announcement, “A 
tip for fun-lovers. Tickets are avail- 
able to all Broadway shows even 
including the Broadway hit, ‘An 
Evening With Mike Nichols and 
Elaine May’.” 

Among performers who had 
transportation difficulty because of 
the storm was Maurice Evans. The 
“Tenderloin” star was at his Wil- 
ton, Conn., home for the weekend 
and a special snowplow had to be 
used to clear the way for him to 
reach the New Haven Reaiiroad 
station in Norwalk. Eileen Hec- 
kart, of “Invitation to a March,” 
was unable to get out of Stamford, 
Conn., and her understudy, Bar- 
bara Hayes, went on for the Mon- 
day night performance. 


Snow blindness was also evident 





;with a variety of songs—‘I’'m 
Gonna Give You Everything,” 
something she calls a “Japanese 
| farewell song” half in English half 
in Japanese, “Personality,” “Teeny 
|Weeny Polka Dot Bikini” and, 
|finally, a raucous, booming, all-out 
version of “Fujiyama Mama” which 
/simply kills the crowd. 

When she sings her r&r stuff 
she does dance steps around the 
stage, keeps time by snapping her 
fingers and generally gives the im- 
\eong that she is out-Presleying 
Presley. 

It is an astonishing act, very 
amusing, musically interesting and 
may become very big on the night- 
iclub circuit, especially if someone 
| picks her up for records. Reiko 
jis extremely petite and pretty, has 
| been in the U. S. only two months 
!and, incidentally, is the wife of 


;comic Jack Douglas, who prob- 


indoors as a result of the 17-inch 
snowfall which started Sunday (11) 
| and continued until the afternoon 
of the following day. The expanse 
of white prevailed in most niteries 
in New York on both days. Also 
|hit hard were film and legit thea- 
|tres and virtually every form of 
|commerce. The storm took a 
| healthy bite out of the Christmas 
shopping trade. 
Lombardo Preem Also Stalled 


Cancellations were especially 
heavy in the cafes and in legit. 
| Stormbound legit patrons were told 
that their tickets would be hon- 
ored some other night. The night- 
clubs, already hit by the pre-Christ- 
mas shopping season, were virtual- 
ly decimated Monday. The Latin 
Quarter had a respectable house 
for the first show Sundgy, fell down 
for the midnight show and col- 
lapsed for both shows Monday. Guy 
Lombardo, who was scheduled to 


jacked considerably with fresh ma- ably has helped teach her some of ;0Pe" at the Hotel Roosevelt Grill 


terial. 

Leggy quintet of chorines, the 
Jordanettes, open and close with 
snakey routines, Reuben Phillips 
and band, augmented by Jordan's 
backers for some numbers, give 
adequate support. Bill. 


Bobino, Paris 
Paris, Dec. 6. 
Jean-Claude Pascal, Djinns (23), 


Leo Noel, Edmond Meunier, Cresus,, 


Malta & Fernando, Rosyane & 
Larau, Georges Holmes; $1.50 top. 





Jean-Claude Pascal is a film 
leading man here who has turned 
singer and makes his pro bow at 
this nabe-type house. He emerges 


|the very funny stuff she does. 
Stef. 


|JOAN SHAWLEE & MITZI Mce- 
| CALL 
Comedy Duo 
30 Mins. 
Slate Bros., Hollywood 

Mitzi McCall & Joan Shawlee 
look like a winning comedy team, 
to judge from their break-in per- 
formance at the Slate Bros. They 
use the Mutt-and-Jeff gimmick to 
good effect without becoming gro- 
tesque and have a sunny enthusi- 
aism which is contagious. 

Miss Shawlee, the statuesque 
one, gerily bullies Miss McCall, 
the short cute one, without ever 





Monday night was stuck with his 
orchestra in a chartered bus on a 
Pennsylvania road and unable to 
make it to New York. Preem was 
postponed to last night (Tues.). 
Dick Haymes & Fran Jeffries 
opened at the Hotel Waldorf-As- 
toria Monday night to a sparsely 
attended audience. 

The snow came at the wrong 
time for the hotels. Normglly, 
should a storm develop during a 
working day, out-of-towners are 
forced ‘to stay overnight in New 
York. These contribute to the gate 
at cafes, film houses and legiters. 
| There was no such windfall during 











VARIETY BILLS 


WEEK OF DECEMBER 14 





Murray 
Jimmy 
Aileen Mansen 


Rita Morena & Ann 
Evelyn Rose 
Ulk & Maor 
Marie Claire 
Peter Crago 


Patricia Smith 


Eileen O’Connor 
Jimmy Vaughan 


SYONEY 
Tivoli 


Ted Scott 
Laurie Franks 
Barrett Fleming 
Al Mack 

Kevin Foote 


Arnaud Bonnet 


Ronald Austron 
Peter North 


Warren & Chick 
Peter Cavanagh 
Harry Jacobson 
Fuller & Janette 
Veronica Martell 
Keefe Bros. & Ann. 
EDINBURGH 
Empire 


Robert Wilson 


Joe Gordon 4 
& Maidie 
Shand Jr. 





NEW YORK CITY 
MUSIC HALL Rockettes 
Marvin Roy Maria De Gerlando 
Helen Wood Choraleers 
Alan Cole Corps de_ Ballet 
Bruce Peyton Raymond Paige Orc 
AUSTRALIA 
MELBOURNE John Kendall 
Tivoli Jeanne Battye 
Lee Davis Pamela. French 
Barney Grant Ron Chambers 
Edith Dahil Ross Coleman 
Coquettes Mary Mackie 
Les Dandinis Julie Worthy 


Camilla Christenson 
Jean Brunning 
Addie Black 
Merle Taylor 
Joan Corbett 
Warrick Russell 
SYONEY 
Royal 
Johnny Lockwood 
Bamberger & Pam 
Trio Hoganas 
Montego & Partner 
Wasta & Rena 
a 


Williams & Shand 
Dancing Fountains 





Gordon Wilcock Paula nglands 
BRITAIN 
BRIGHTON Isobel James 
Hippodrome Desmond Carroll 
David Kossoff Jeannie ; 
Joe Church Sydney Devine 


Eddie Canale 

yordon MacKenzie 

White Heather Girls 

Billy Crotchet 

Terry O'Duffy 
GLASG 


Empire 
Craig Douglas 
Dallas Boys 
Johnny Beattie 
Aly Wilson 
Trio Vitalites 





Will Starr 








Cabaret Bills 











, this storm because of its Sunday 
| start which automatically caused 
} a drop in Monday travel, 


| 


NEW YORK CITY 


Basin St. East 


Lenny Bruce 
Pat Morrissey 


Al Hirt 
Georgie Auld 
Bertolotti’s 


Charley Manna — 
Romeros & Estelita 
Casey Anderson 


Betty Joyce 


T. Quartel Ore 
Kay 
Odetta 

Ted Markland 


Reyneaux 
Jimmy Lyon 3 
Bon 


Blue Angel 
Ballard 


Soir 


Sallie Blair 
Tony & Eddie 
Gina Wilson 


lames 


Jimmie Daniels 


Camelot 
Bebby Short 
Tem Pasle 

Chardas 


Janine Poret 
Lig ~Della 
Tibor Rakossy 
Dick Marta 


Bijl Yedla 
Elemer Horvath 
Chateau Madrid 
Ana Maria Rev 
Ralph Font Ore 


Panchito Orc 


Copacabana 


Connie Francis 
Jackie Mason 


Paul Shelley Ore 
Frank Marti Ore 
Embers 
Jonah Jones 4 
Harold Quinn 3 
Hotel Astor 
Eddie Lane Ore 
Hotel New Yorker 
Ada Cczvallo 
Bob Kasha 3 
Milt Saunders Ore 
Hotel Pierre 
Naughty Marietta 
Jimmy Carroll 
Beverly Luria 


Ronnie Cunningham 


Jack Russell 
Wilbur Evans 
Didi Van Eyck 
Lee Carroll 
Stanley Melba Ore 
Joe Ricardel Ore 

ote! Plaza 
Roberto Iglesias 
Ted Straeter Ore 
M. Monte’s Con- 

tinentals 

Hotel Taft 
Vincent lopez Ore 
Roosevelt 


Milt Shaw Orc 
Walter Kay Ore 


Latin Quarter 
Rudas Dancers 
Gloria LeRoy 
Harrison & Kossi 
Novelites 
Metropolitan 6 
Dorothea McFarland 
Bob Anthony 
Lowell Harris 
Ronald Field 


Alice Darr 
Danny Apolinair 
Mickey Manners 
Living Room 
Felicia Sanders 
Bobby Cole 3 
Tommy Hazard 
Cootie Williams Orc 
No. 1 Fifth Ave. 
Harry Noble 
Clara Cedrone 
Nina Dabore 
Damian Mitchell 
Joan Bishop 
Roundtable 
Deep River Boys 
Gloria Lynne 


Sahbra 
Rinat Yaron 
Sara Avani 


Baduch & Ovadia 
Kovesh & Mizrachie 
Zadok Zavir 
Fershko Orc 
Leo Fuld 

Savoy Hilton 
Gunnar Hansen Orc 
Chas. Holden Ore 
Ray Hartley 
Town & Country 
Jewel Box Revue 
Ned Harvey Ore 
Martinez 
Upstairs /Downstairs 
Ceil Cabot 
Gordon Connell 
Gerry Matthews 
Bill Hennant 
Mary L. Wilson 
Pat: Ruhl 
Carl Norman 
Jane Connell 
Jack Fletcher 
William Roy 
M & C Allen 

Viennese Lantern 
Yvenne Constant 
Pawel Prokopeine 
Ernest Schoen 
Paul Mann 
Joe Troppi 

Village Barn 
Jack Wallace 
Johnny King 
Carol Ritz 
Piute Pete 
Bill Cimler 
Lou Harold Ore 

Village Gate 
Cannonball Adderly 
Art Farmer 
Benny Golson 
Nina Simone 


international Village Vanguard 
Al Kelly ambert, Hendricks 
Joey Adams Ross 
Tina Robin Ray Bryant 3 
Lane Bros. Waldorf-Astoria 
Little Buck Dick Haymes 
McKenna Line Fran Jeffries 
Mike Durso Ore Emile Coleman Ore 
Aviles Orc Theo Fanidi Orc 

CHICAGO 
Bive Angel ake 


Mighty Panther 

“Calypso Voodoo” 

Marliza & Lationge 

Tina Montez 

Camille Yarbrough 

Jamaica Slim 

King George 

Tino Perez Ore 
Conrad Hilton 

“Persian Paradise” 

Shirley Winter 

Bill Christopher 

Frederick & Gina 


Ron Urban 

Byrd & Janine 
Gay Claridge Ore 
Boulevar-Dears (5) 
Boulevar-Dons 5) 





Or. 
Henny Youngman 
Jimmy Blade Ore 
Edgewater Beach 
ers” 


Betty Benee 
Larry Douglas 
Felix Knight 

Gate of Horn 
Shai K. Ophir 

London House 
Kai Winding (7) 
Audrey Morris 3 
Ed 


e Higgins 
Mister Kellys 
Bob Newhart 
Sandy Stewart 
Marty Rubinstein : 
Marx & Erigo 
Palme 





r House 
Anna M, Alberghetti 


Mare Alden Trade Winds 

Jimmy Huntley Pat Harrington Jr. 

Johnny O’Brien Peggy DeCastro Ill 

Ben Arden Ore ‘oe Parnello 3 
LOS ANGELES 


Band Box 
Billy Gray Rey 
Jackie Hilliard 
Ann Hathaway 


Matty Malneck Ore 
c ndo 
Jackie Gale 


resce 
Mary Kaye Trio 
Dino’s 


Ben Bive's 
Ben Blue Bunny Bishop 
Cully Richards dack Elton 


Jules Savoy Steve La Fever 


liona Adams Slate Bros. 
Joan Kayne Sonny King 
Joan Elliot Joan Shawiee & 


Richard Cannon 

Ivan Lane Orc (5) 
Ciro’s 

D. Washington Rev 

Brian Farnon Ore 
Cloister 


Mitzi McCall 
Mort Weiss Quart. 
Statler Hote 
“Playmates of ’60” 
Skinnay Ennis Ore 
Ye Little Ciup 


Belle Barth Mich Nic 
Geri Galian Ore Trint Lopes ses 
LAS VEGAS 


Desert Inn 


Sawyer Sister 
Louis Prima cares 


Allison McKay 


Keely Smith Nighthawks 
Sam Butera & rAnn Weldon 
Witnesses Micki Lynn 


Donn Arden Dnecrs 
Carlton Hayes Ore 
Michael Kent 
Dave Apollon 
Milt Herth 

Henri Rose 3 


Riviera 
Billy Williams Rev 
Bob Crosby Bobcats 
Sahara 
Ken Murray 
Marie Wilson 


Dunes Leo Diamond 
“Minsky’s Follies Rod Lauren 
of 1961” Don Rickles 
Lili St. Cyr Freddie Bell 
Ink Spots Tunejesters 


Ray Peterson 
Starr Sisters 
Bill Reddie Ore 

El Cortez 
Spencer Quinn 
Banjo Aces 
Barbara Neece Trio 


Louis Basil Ore 
Sands 
Dean Martin 





Flaminge Copa Girls 
Harry James Antonio Morelli Ore 
Della Reese Showvoat 
Edi Domingo Polly Pessum 
Fremont Hotel Johnny Cash 
> sat Dee —_ Travis 
ake eves ver slipper 
| Jolly Jacks Hank Henry 
The Holidays parky Kay 
Goiden Nugget Red Marshall 


Lee & Faye May. 
nard 

Sons of Gold’n Wst 
Hacienda 

Four Tunes 

Johnny Olena a 

Keynotes Lido De Paris 

Mint Billy Daniels 
Helen O'Connell 
Hawaiian Revue 


Arthur Ellen 
Skeets Minton 


Cooper Sisters hunderbira 
Hoyt Henry Ore Fred & Marcy 
Nevada Club Tropicana 
Vido Musso Folies Bergere 
Little Red Kathy Barr 
Satly Korby Bernard Bros. 
Johnny Paul Lily Niagara 
Mark Hall Florence-Frederie 





New Frontier 


Dancers 
Harry Ranch 


Perez Prado 


MIAMI-MIAMI BEACH 


Amencana 

| Ross Trio 

|Pupi Campo Ore 
Bar of Music 


Luis Varona Ore 
Betty Reilly 
El Patio 
Maxie Rosenbloom 


Bill Jordan Susan Shepard 

Gina Wilson Jimmy Drew 

Sue Lawton Myrt Jones 3 

Steve Hunter Everglades Roof 
Carillion Underwater Ballet 


“Folies Francaise” 

Harry Mimmo 

Elisa Jayne 

Darryl Stewart 

Jacques Donnet Orc 
opa Theatre 

Alan Gale 

Arthur Treacher 

Fran Warren 

Arnold Dover 

|Boots McKenna Line 


‘Stars ef Tomorrow’ 
Don McGrane Ore 
F ontainbieau 

Varadero Sextet 
Len Dawson Ore 
Murray Franklin’s 
Murray Franklin 
Paul Gray 

Jackie Heller 

Kay Carole 





Frankie Hyers 





| Dave Tyler Orc. Duck Ducky 
| Deauville Patti Lynn 
| Henry Levine Ore Eddie Bernard 
| Gwen Bari & Co. Singapore 
| Sacasas Ore Snuffy Miller 
Eden Roc Florence Mayo 
| Mal Malkin Ore Lisa Wood 
The Blazers Jack Mayo 
Rascha Rodell Hal Rader Ore 
RENO-TAHOE 
Golden Joe Maize 
Herbie Kae Coquettes 
Barons Charles Gould 
Harold’s Club Mapes 
Carmen Cavallaro Esquires 
Helen Boice Pars & Patti 
Harrah’s (Tahoe) Joe Karnes 
George Gobel Riverside 
Page & Bray Sarah Vaughan 


Dolores Perry Bob Melvin 


Dorben Dancers Ink Spots 
Leighton Noble Ore | Starlets 
Harrah’s (Rene) Commodores 
Kim Sis Buddy La Plata 
Ross Lane 4 Lou Levitt Ore 


De Fuentes Bros. Wagon Wheel 


George Rock (Tahoe) 
Abbie Neal Gaylords 
Modernaires Darias 
Holiday Wilder Bros. 
Nick Lucas Bobby Page 


SAN FRANCISCO 


Blackhawk Jazz Workshop 
Earl Bostic Charlie Mingus Ore. 
Levee 
Earthquake Kid Ory Ore 
McGoon’‘s Neve 
Turk Murphy Ore Red Norvo 
Fairmont Hotel Jackie & Roy 
Kirby Stone 4 365 Club 


Gonzalez Gonzalez 
Roberto Navarro 
Maria Caruso 
Marya Linero 
Barry Ashton Dnev 
Roy Palmer Orc 


E. Heckscher Ore 
Gay 90's 


Ray K. Goman 
Bee & Ray Gomar 
Sandra Dorne 
Gates Dancers 








Hungry t Purple Onton 
Jack Douglas June Ericson 
Reiko Mel Young 
Joe & Eddie Jerry Music 

Mathis’ Tall 60G, Det. 
Detroit, Dec. 13. 
Johnny Mathis’ show at the 
Riviera Theatre here pulled in 


$60,000 last week. The 2,700 seater 
had an $80,000 potential. 
House was scaled at a $4.50 top. 





i 


eee eee 


meee 


ee ere 


2 nese 


AN a. FT or ita as ace Re Ea. Aas 


a aealret  alianai heoieis 


os teen « Kytecain 





Rar A tn ee aah AR Rat er x ia 


— 


ME ll. 





; 
; 
: 





Wednesday, December 14, 1960 


VARIETY 


NIGHT CLUB REVIEWS 





55 





St. Regis, N. Y. 
Bud & Travis, Milt Shaw Orch; 
$2-$3 cover. 





Long the bastion of the chic 


chanteuse, the plush Maidsonette 
has lowered its guard and opened 
the gates to a couple of folk sing- | 
ers. The departure is not as drastic 
as it may sound, for in selecting 
Bud & Travis, a couple of refugees 
from the Blue Angel, to break in 
the room’s new policy, the Maison- 
ette makes the transition in a pain- 
less way. 

Although they broadly fall into 
the category of folk singers, Bud & | 
Travis do not represent everything | 
the term connotes. Even the St. | 
Regis’ press department is careful 
to point out that the pair provide 
“tunes in the folk idiom,” but 
“steer away from the folk singer 
category.” 

The folk heritage is obvious—the 
guitars and the casual, tie-less 
shirts. The songs, too, have a folk 
flavor, including Mexican, Spanish, 
French and calypso material. The 
repertoire also includes novelty 
tunes, updated old numbers to fit 
the contemporary scene, and 
couple of Bud & Travis originals. 

There was no evidence that the 
Maisonette clientele missed the 
steady diet of femme warblers, for 
they took to the semi-folksters as 
easily as to the caviar and cham- 
pagne. Bud & Travis help their 
cause considerably with a line of 
smart patter which is as essential 
to their act, at the Maisonette at 
least, as their songs. 

The patter, for the most part, is 
easy to take. Pair kid themselves, 
comment on various topics and talk 
about the numbers. At one point, 
one of them says, The words aren't 
dirty at all, but the music is pretty 
offensive.” 

The between-tune comedy places 
the audience in a pleasant mood 
and it takes to the folk melodies 
with enthusiasm. The excitement, 
however. appeared to be at higher 
peak earlier in the act. The patter 


seemed to thin out near the end | 


of the 45-minute stint. 

Moreover, the lads could use a 
stronger closing number. They 
walked off with a quiet, sedate 
piece instead of utilizing their 
rousing “The Sloop John B” 
parody, a can't-miss offering at the 
Blue Angel. 

These are only minor beefs, how- 
ever, for the overall performance 
is top-draw and eminently worthy 
of a Maisonette outing. A fave on 
opening night was “Raspberries 
and Strawberries,” the English ver- 
sion of a tune popular in French 
bistros in the 1920s. 

With Bud & Travis providing 
their own showbacking, Milt 
Shaw’s orch is confined to provid- 
ing the melodies for customer 
dancing and it carries out this 
assignment with its usual com- 
petence. Holl. 


Riverside. Reno 


Reno, Dec. 8. | What was otherwise a good act. his resident orchestra, but it’s done 
Sarah Vaughan, Bob Melvin, oe ae customers ae" ae with considerable flourish and 
rle Vi . ° ) Jocalists azzii : “ato . 
Starlets (8), Lou LeVitt Orch (10); "- — to vocalists in dazzling jolich. Simo.2 and Ido Martino | 
$3. minimum. clothes. 


Current stint marks the second 
booking for Sarah Vaughan in this 
intimate room this vear, and from 
tablers’ reaction it’s a welcome 
playback for the jazz stvlists. As 


|ened and freshened an 


Schneider in their 450-seat nitery 
is this deluxe package headed by 
ebullient comedians Jack Eagle & 
| Frank Man. In for two weeks, pair 
had the crowd in their comman 


|all the way opening night, Thurs- 
day (8), and look to bring standup | 
biz for length of stint. 

Eagle & Man, from opening to 


pegoff, move at rapid pace with 


|sock 23-minute of new gags and 


stinging two liners that leave the | 
chair sitters limp from laughter 


'and applause. Since last seen in 


these parts, the boys have tight- 
already | 
strong turn. 

Their Russian “show bizite” bit 
is a classic, and act builds to ex- 
plosive surprise finish with both 
| displaying exceptional pipes and 
|real jazz skill on the trumpet and 
cornet. It’s to their credit that they 
| garner more than a full quota of 
|laughs without resorting to shock 
| or indigo. The boys are refreshing 
in that they essay no other funsters 
|in the business, but have created 
their own characters. 

Debbie Powers, blonde ballerina 
| looker, opens the show with some 
islick terping to “Skater’s Waltz,” 


4 and finishes with acro flips and 


\spins to nice hand. Cucho & Fern, 
;youthful, energetic terp team, 
'score with their roaring 20s routine 
|in which they take off on a pair of 
|zany collegiates finishing with a 
wham Charleston. 


Show exits Dec. 21. Guy. 


Shoreham. D. €. 
Washington, Dec. 7. 
Guy Marks, Jill Allen, Bob Cross 
Orch (12), Gao Gurgel Quintet; $2 
| cover. 





Guy Marks is very funny—all the 
more so because he rejects the 
| familiar patterns in forming an en- 
tirely distinctive comic personality 
|and routine. With the sophisticated 
| touch in his clowning. he fits nicely 
in the Shoreham Hotel's Blue 
Room, a big place with a ritzy air 
about it. 


Marks does a variety of things | 


during his time with the mike, and 
every bit of it is good for loud 
yocks. He walks like an ostrich, 
mimics William S. Hart in a 
stirring drama while the spotlight 
flicks and is hilarious as Indian 
Chief Crazy Horse imitating Mod- 
reno singing “Nel Blu Dipvinto de 
Blu” with lots of Indian “whoops” 
thrown in. He takes off.on an 
opera, singing several roles, and 
winds up in a calypso bit as Boris 
Karloff might deliver it. 

There’s a lot of madness in his 
act, but he somehow makes it all 
seem grand. 

Jill Allen has a voice with con- 
siderable quality, choosing old- 
timers like “Million Dollar Baby.” 
“Look for the Silver Lining,” “Red, 
Red Robin” and the like for the 
majority of her numbers. The fact 
that she was under-dressed in a 
cocktail style short gown of no par- 
ticular distinction took away from 


The Bob Cross orchestra, begin- 
ning its third year in Allan Bra- 
love’s room, turns in_ its 


and show backing. Alternating with 
Cross, the Gao Gurgel Quintet is 


in prior date, she exhibits a com- fine with the spirited tunes and 
mand of the vocals that is impres- Latin tempos. Carp. 
sive, and the styling is used for | a 

full mood effect. Backed by her| Roundtable. N. Y. 
own trio, along with the Lou! Gloria Lynn, Deep River Bous 
LeVitt orch she does tunes like (3). Cootie Williams Quartet; $4 


“Everything Is Coming Up Roses” 
(for a click opener), 
Strangers,” “Love Finds A Way.” 
“T'll Be Seeing You,” “Just One of 
Those Things” and “Misty.” Miss 
Vaughan keeps her turn tight with 
a minimum of chatter. She is on 
for a full 30 minutes, and there’s 
never a lull. 

Bob Melvin. unfamiliar to the 
Reno nitery set, indicates he could 
become a regular. Start is slow, but 
he soon wins 
and stories. For the most part he 
keeps it topical, but even with the 
older stuff his presentation justifies 
the vintage. New on the local scene 
is his impressions of traffic signs 
and also draws deen yocks with his 
stories on familv life and a routine 


re a_ teenager's monolog. while 
dancing 
New show is due in Dec. 22. 
Long. 


Steuben’s, Boston 
Boston. Dec. 9. 
Jack Eagle & Frank Man, Cucho 
& Fern, Don Dennis, Debbie Pow- 
ers, Tony Bruno Orch (6); $2.50 


minimum, 





“Passing | 


‘em with one-liners | 


| jazz_ scene. 


minimum. 





The Roundtable’s current bill of 
all sepia talent has real class and 
variety. 

Trio of Deep River Boys, making 
an initial U.S. appearance after an 
extended overseas tour, are like a 
Red Cross emergency relief unit 
for the folk who don't dig the 
atonal r&r group sounds that afe 
minion to the puberty-stricken. 

Aud enthusiasm carries the boys 
through an entire catalog plus two 
numbers not even rehearsed with 
the Cootie Williams’ backers. Book 
includes evergreens, religiosos, a 
couple of Larbershop Q. items and 
r&r (“Charlie Brown”) just for 
proof (latter was included via the 
excuse that it was popular in Scan- 


|dinavia when group was there). 


For contrast, jazz singer Gloria 
Lynn pipes a brilliant songalog in 


j the ultra-modern idiom. She shapes 


as the classiest new stylist on the 
Her unique natural 
musical talents make the most of 
a varied background of religioso, 
blues and classical environments. 

Cootie Williams, 


| ney Simone Orch, Ido Martino & 


usual | 
superior performance for dancing | 


a more-or-less | 
regular here, opens with trumpet | 


Talk ef Tewn, London 
London, Dec. 6. 

The Andrews Sisters (3), Eliane 

& Rodolph, Baranton Sisters (2), 

David Wilkinson, Pat Ferris, Jose- 

| phine Blake, Girls About Town 

(24), Boys About Town (4); Sid- 


His Latin Rhythms. 

First part, billed as “Ten O'Clock 
Follies,” produced by Robert 
Nesbitt; choreography, Billy Petch; 
decor, Tod Kingman; costumes, R. 
St. John Roper; orchestrations, 
Burt Rhodes; $6.75 minimum. 








It’s more than nine years since 
Andrews Sisters last played Lon- | 


Monica’s 85 minutes are joyful 


throughout. ‘ 
Show stays through Dec. 23, an 

extra day due to the coming 

holiday. in. 





Sahara, Las Vegas 
Las Vegas, Dec. 6. 
Ken Murray, Marie Wilson, Leo 
Diamond, Rod Lauren, Moro- 


Landis Dancers (18), Louis Basil 


Orch (11); produced by Stan 
Irwin; $4 minimum. 

Ken Murray and Marie Wilson, 
longtime faves on the Strip, return 
with a highly yockable hunk of 


don as headliners at the Pajladium. | entertainment that is sure to please 


and now they’re back filling their 
first West End cabaret assignment. | 
The trio are in for a minimum of 
eight weeks, and their blend of | 
showmanship and nostalgia should 
make this a profitable attraction | 
for the Talk of the Town theatre | 
restaurant. 
| The three sisters have a natural | 
| flair for showmanship. Their act | 
| gives an impression of spontaneity, | 
despite its split-second precision, 
and though their routine is 45 mi-| 
| nutes of unabashed cora, it has a 
| gaiety and vivacity that lifts it out 
of the ordinary. 
| The girls are in good form, sing 
well and clearly, and harmonize 
| to perfection. Though their song- | 
| alog could be mistaken for a page | 
out of an old publisher's catalog, 
it is right for their personalities. 
All told, they have 35 numbers, 


chorus of two. Some of the more 
typical titles are “Bei Mir Bist du 
Schoen,” “Beer Barrel Polka” and 
| “Show Me to Go Home.” 


| 
j 
| 


Half way through their act they | 
| discard their evening gowns to 
reveal dresses of the Charleston 
era, and stay that way until the 
| last part when they dress up with 
| evening cloaks. They maintain a 
| Slick pace for their entire onstage, 
| and earn salvos of an appreciative 
audience. 

The first half of the bill, which 
is “Ten O'Clock Follies” produced 
by Robert Nesbitt, is a typically 
lavish presentation mainly distinc- 
tive for its eyefilling appeal. Two 
specialty acts in this part of the 
program are Eliane & Rodolph, a 
stylish pair of ba!lroomologists, 
and the Baranton Sisters, two 
young lookers who indulge in some 
tancy foot juggling while lying 
on their backs on chairs. It’s a 
novel act by any means, but is! 
done with charm and skill. 


The production numbers, as 
always, are spectacular to a degree, 
with the vocals adequately handled 
by David Wilkinson, Pat Ferris and 
Josephine Blake. The line of 24 





girls and four boys is neatly in- | 


tegrated into the general pattern 
and it is just the sort of big scale 
production which appeals to oui- 
of-towners. 

Backing the two-part cabaret is 
a major job for Sydney Simone and | 


& His Latin Rhythms provide the 
contrasting music for the interven- | 
ing dance sessions. Myro, 


Eddys*. K. €. 
Kansas City, Dec. 9. 

{ Corbett Monica, Shepard & Jor- 

dan, Billy Williams Orch (6}; $1.50- 

$2 cover, $1.50 minimum. 





Pre-holiday bill has 
Monica in his first stand at Eddys’ 
and songsters Shepard & Jordan 
also in their first time here. Combo 
adds up to solid entertainment for 
the 60 minutes and will give the 
house some strength against the 
seasonal lull. 

First brought on by emcee Billy 
Williams is a team of young sing- 


ers, Billy Shepard & Judy Jordan | 


(New Acts). They fill 25 minutes 
nicely with both solo and duo en- 
tries and pave the way for comic 
Monica. 

Monica (it’s a him, he assures 
the crowd) is in the standup comic 
pattern, and has an air of assured- 
ness about him that makes his 
material seem especially authentic. 
Thus, when he puns on Israel, or 
Italy, or Kennedy, it seers as if he 
surely was there, or must know the 
guy pretty well. 

It's all effective in putting over 
his chain of laughs, which veers 


from wives and romance to chil- | 


dren and fatherhood with many 
subjects in between. His bit on 
walking down the aisle is becoming 
almost a trademark, as is his song, 
“You're - Nobody Till Somebody 
Loves You.” 

Laughs are steady with the ma- 


By far the brightest show of the and vocal solos a la Louis Arm-|terial much to the customers’ lik- 


season for freres Max and Joe 


' strong. 


Bill. 


ing, and especially 








|rather than the exception. 


Corbett | 


scrubbed. | 


those purely on the lookout for a 
session of fun. Murray and Miss 


| Wilson revive many of their gags 


which are proven laugh-getters, 
and add some new ones for good 
measure. Topping the turn is a 
film tv spoof which clicked with 
first nighters. 

Leo Diamond is back with the 
Murray-Wilson team, and the har- 
monica artist again showcases his 
talent as one of the best in the 
biz. 

Rod Lauren, a handsome 20-year- 


old singer, is introed to Vegas in| 


this package, and although he 
shows promise as a vocalist strictly 
in the sound department, he has 
lots to learn as a showman. Like 
most singers these nights, he uses 


|“Start of Something Big” as his 


opener, but he tosses the spirited 
lyrics in a deadpan manner, and 


but in many cases settle for just a¢;emains wooden with all his songs. 


The Stan Irwin production, with 
a holdover romp with the Moro- 
Landis Dancers (18), is superbly 


|backed by the Louis Basil orch 


(11), and is skedded through Dec. 
22. Duke. 





Hote. Plaza. N.Y. 

Pat Windsor with Charles Rea- 
der: Ted Straeter & Mark Monte 
Orchs; $4 cover. 

. 


Pat Windsor, who came into the 
Plaza Persian Room for a week 
as successor to Lilo, and prior to 
the arrival of Roberto Iglesias, is 
one of the better singers nicely 
suited for the posh trade and well- 
schooled in the fine points of work- 
ing the swank rooms. 

The chain of events which brought 
Miss Windsor to the Persian 


Room started with the illness of | 
| Jane Froman who was scheduled 


for the spot taken by Lilo. Latter 


| was available for only four of the | 


five weeks originally set. 

The blonde songstress has a 
voice of depth, wide range, and 
an excellent command in its pro- 
jection. Her act obviously shows 
a great deal of care in its prepara- 
tion—nothing is left to chance and 
every detail is carefully attended. 
That all this paid off is readily 
obvious during her turn. 


There were times midterm in 


| her act at the preem when the | 


applause reached near ovations. 
Huge hands seemed to be the rule 
Her 
en- 
and 


were 
coiff 


impressions 
smart 


favorable 
hanced by a 
couture. 

Her catalog is varied, a 
even more evident with arrange- 
ments that pair the basic tune with 


another having related subject 
matter. Vocally, Miss Windsor is 
up to giving these pairings a 


tremendous sendoff. 

But there is a basic drawback. 
Miss Windsor seemingly has put 
everything into this important 
Persian Room bow and so can be 


, forgiven her overgenerosity. There 


were times when simpler arrange- 
ments could have sufficed. For 
example, being content to let 
singer and song come off without 
the over adornments. 

In her “Estrelita” (“Little Star’) 
small bulbs emulating the stars 
were blinking throughout her turn, 
and during “76 Trombones” there 
was a baton twirling bit in parade 
outfit sans skirt, In addition, Miss 
Windsor distributed pennies and 
roses during numbers appropriate 
to such largesse. 

It was picturesque and different 
for the room, but it seems that 
Miss Windsor has enough within 
herself to dispense with the excess 
of gimmicks. But withal, there's 
copious evidence that she clicked 
handsomely on her preem. 

An item of fireat stability is the 


Ted Straeter band conducted by | 








fact 


Cire’s, Les Angeles 
Hollywood, Dec. 5. 
Dinah Washington, Dolores Cole- 
man, Ray Sneed, Lady Bird, The 
Dinahettes (5), Celeste & Co. (5), 
The Triangles (2), Hi-Fi Singers 
(5), Perrie Lee Trio, $2.50 cover, 





In the blues spectrum exiant, 
there’s no one finah than Dinah. 
Washington, that is. That fact is 
amply demonstrated in the course 
of her appearance as a sort of 
“queen mother” presiding over the 
ambitious revue with which she 
has surrounded herself for a four- 
week stand at Ciro’s. 

It’s a whopper of a show, but 
one that by sheer length and 
weight tends to dwarf the star's 
own towering ialent and intimate 
charm. Some trimming is in order 
to fit specifications of the Ciro’s 
spenders and ta-showcase the act 
more effectively on the club's 
limited stage dimensions. 

The pert, polished and quick- 
witted Miss Washington opens the 
90-minute session with a pair of 
teasers, reappears intermittently 
for quickies, then tops it off with 
a half-hour “kicker” of 13 rapid- 
fire solos, mixing up a_ potent 
potion of pops, blues, standards 
and a gospel clincher. She's at 
her electric best on the classic 
blues, but her marvelously in- 
ventive phrasing and all-around 
vocal artistry make every number 
a stylish specialty. 

High points of the accompanying 
revue are the contributions of 
strutter Ray Sneed, blues wailer 
Dolores Coleman and male dance 
tandem The Triangles. Sneed, 
executing some difficult twists, 
turns and slides, hits a peak in his 
interpretive approach to “Ol’ Man 
River.” Striking Miss Coleman, 
with a style similar to that of the 
Star, belts home a pair with torrid 
blues-gospel effect, and reaches 
into the audience to select a com- 
panion to better illustrate the 
meaning of her “You’}] Never Walk 
Alone” effort. 

The Triangles bring athletic 
grace to their endeavors. Rounding 
out the bill are the Dinanettes 
(five lean-limbed, attractive step- 
pers), Celeste & Co. (‘calypso 
capers), the Hi-Fi Singers (five 


accomplished warblers) and femme 
| Saxist Lady Bird. Expert aceom- 


paniment throughout 
by the Perrie Lee Trio. 


is provided 
Tube. 


hungry i, Frisco 
San Francisco, Dec. 5. 

Jack Douglas, Reiko, Joe & 
Eddie, Richie Crabtree Trio; $2.50 
admission. 

Enrico Banducci, the bereted im- 
presario of the lowercase hungry 1, 
has come up with another winning 
—if cuckoo—combination which 
should keep his North Beach cellar 
packed. 

Jack Douglas is a vet humorist 
via the written word, but orally he 
is a novice. Fortunately, he’s got 
the quick, standup style. this “art 
form” requires and his 38-minute 
routine proves to be very funny. 

The routine is not so much a 
routine—he does no long set pieces 
—as dozens of big and little jokes 
strung together by Douglas’ own 
personality. He just gets up and 
talks, with his talk ranging from 
Jack Paar to Aimee Semple Me- 
Pherson:'to Mary Pickford. A typl- 
cal line: “I went up to Westport 
and bought a beautiful old house 
and made it into a barn.” Simple 
switch, not particularly funny on 
paper, but infected by Douglas’ 
pleasant personality just dandy, 

Late in his act he uses a couple 
of props—a drum and a bugle-—for 
some very amusing business and 
winds up Singing a screamingly 
funny duet with his Japanese wife, 
Reiko, 

Joe & Eddie, a young pair of 
Negro singers, do nicely in a 26- 
minute stint of folk songs accom- 
panied by Tony Kay on guitar, 
Their repertoire includes “Lone- 
some Traveier,” “Marianne,” “Did 
You Hear About Jerry?” “A Hole 
in the Ground,” “Deo.” “Laid 
‘Round This Old Town Too Long” 
and a couple of pops, “The 12th of 


| Never” and a wonderful version of 


“Byebye Blackbird.” When they 


|learn to pace themselves a trifle 


better and to eliminate extraneous 


| between-songs chatter they'll be 


very good—their voices biend well 


Charles Reader, Miss Windsor’s | and they're excellent musicians. 


husband, who used to be in charge | 
| of the Hotel Pierre talent opera-|is Reiko, who opens the 90-minute 
| tions. The 802ers provide flawless | show (see New Acts). Richie Crab- 


backing, while the Mark Monte 


The big surprise in this package 


tree Trio accompanies meticulously 


orch spells with picturesque dance | and show will remain ———  e. 
J tef. 


incentives. ose. 
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Shows on Broadway 


The Plough and the 


Stars 

Phoenix Theatre (T. Edward Hambleton, 
managing director), revival of drama in 
four acts (one intermission), by Sean 
O'Case Staged by Stuart Vaughan; 
scenery and costumes, Peter Wingate; 
lighting. Joan Larkey; music, Charles 
Gross. Features Robert Blackburn, Jenny 
Egan. John Hefferman, Bette Henritze, 
a Jedd, Ray Retateres Frederic 
Warriner. Opened Dec 6. bg ai the 
Pho nix Theatre, N.Y.; $4.60 t 
Jack Clitheroe ...... Robert Blackburn | 
Nora Clitheroe Gerry Jedd 


Peter Fivun 
Young Covey 
Bessie Burgess 





. Frederic Warriner 
... John Heffernan 
Beite Henritze 
. Jenny Egan 





a near-miss, if such a thing were 
still possible in the brutal eco- 
nomics of Broadway. As it is, 
“Love and. Libel” could be the 
basis of a diverting picture. 

The author, Robertson Davies, a 
Canadian syndicated columnist, 
has adapted the play from his own 
novel, “Leaven of Malice.” Ac- 
cording to people who read the 
book and the pre-production dra- 
matization, “Love and Libel” was 
a serious study of the corrosive. ef- 
fects of gossip. But as staged 
with invention and style by Tyrone 





Moliser  .. .. .esseecreeees Jenny Hecht 
Fiuther Good .......+-++ Ray Reinhardt 
Lt. Langon ....ceereres Donald Madden | 
Capt. Brennan ......-- Frankiin Cover 
Corp. Stoddart ..... Albert Quionton 
Set. Tinley .... Ted van Griethuysen 
Rosie Redmond Sa Patricia Falkenhain | 
Tommy ; é Javed Reed 
Woman . Juliet Randall | 
Fi cre in the Windew. = Sullivan 
Sitser Jared Reed 


Sometimes it may be as danger- | 


ous to revive celebrated plays as to 
relive treasured memories. In the 
ease of the “Plough and the Stars,” 
which the Phoenix Theatre pro- 


duced last week as the third item | 
in its season, the present company | 


is competing with the still-vivid 
impression of the Abbey Theatre 
troupe that first did the play in 
New York. Here, the flaws as wetl 
as the virtues of the Sean O’Casey 
play are uncomfortably apparent. 
As with other of the noted Irish 
emigre’s works, “The Plough and) 
the Stars” has poetc eloquence and 
impressive dramatic power when it | 
finally reaches a climax. But it | 
has its own Gaelic propensity for 
what it calls blather. Thus, in or- 
der to get to the stirring drama of | 
the third act, a player has to endure 
seemingly endless gabbiness. 
Although O’Casey is known as an 
unprdduced playwright, and there’s | 


a good deal of head-shaking over | 


the “neglect” of such an emmi-| 
nent artist, it’s art to be overlooked | 
that he’s never had a real com- | 
mercial success. Both “Plough” 
and “June and the Paycock” were 
critically approved when done on 

Broadway by such Irish players as | 
Sara Allgood, Barry Fitzgerald, 
Arthur Sinclair and Maureen yt 
any in 1927, 1934 and 1937, 
there was onlv moderate indie 
reaction for those repertory pres- 
entations. 

The Phoenix company does not, 
of course, compare with thé vari- 
ous Abbey groups, at least as re- | 

membered about a quarter-century 
later. As a consequence, the Irish 
loquaciousness of the first and | 
second acts of “Plough” tends to- | 
day to be exasperating. The emo- | 
tional impact of the bitter, tragic | 
third act is moving, however, and | 
the play seems an acceptable iiem 
for the future Phoenix repertory. | 


Under Stuart Vaughan’s compe- | 


tent direction, Gerry Jedd gives an | 
affecting verformance as_ the! 
pathetic Nora, Ray Reinhardt is} 
amusing as the garrulous Fluther, 
Frederic Warriner and Jonh Hef- 
fernan indulge themselves as the 
interminably bickering Pete 
Flynn and Covey, and Bette Hen- 
ritze is believable as Bessie Burg- 
ess, Robert Blackburn is acceptable 
as Clitheroe, Jenny Egan is pass- 
able as the embattled Mrs. Gogan 
and Patricia Falkenhain is okay as 
the saloon strumpet. 

Peter Wingate’s basic scenic 
pieces serve admirably for the four 
different locales. Hobe. 


Love and Libel 

Theatre Guild, in association with Don 
Herbert, presentation of comedy in three 
acts, by Robertson Davies, based on his 
own novel, “Leaven of Malice.” Staged 
by Tyrone Guthrie; scenery and lighting, 
David Hays: costumes, Marie Dy; inci- 
dental arrangements, John Cook. Stars 
Dennis King; features Madeleine Christie, 
Robert Christie, James Edmond, Amelia 
Hall, Barbara Hamilton, Laurence Hardy, 


Charmion King, Roberta Kinnon. Leo 
Ievden, John Milligan, Gene Saks. Bruce 
Swerdfager, Tony van Bridge. Opened 


Dec. 7, ‘60, at the Martin Beck Theatre, 
N.Y.: $7.50 top Friday 
nights. $6.90 weeknights. 
Gloster Ridley 
Dean Knapp 
Prof. Vambrace 
Pearl Vambrace 
Mrs. Louisa Bridgetower 
Madeleine Christie 
Dennis King | 
John Milligan 
, Gene Saks 
Roberta Kinnon | 
Tony van Bridge 


and Saturday 


Robert Christie 
James Edmond 
Laurence Hardy 
Corinne Conley 


Humphrey Cobbler 

Solomen Bridgetower 
Norman Yarrow 
Dutchy Yarrow 
Swithin Shillito 


Bevil Higgin wees Leo Leyden 
George Morphew ..... Bruce Swerdfager 
Edith Little ...... Amelia Hall | 


Barbara Hamilton 
Charmion King 


Kitten Morphew 
Molly Cobbler 





There's a deliriously funny scene 


in the second act of “Love and 
Libel,” which opened last Wednes- 
day night (7) at the Martin Beck 
Theatre. The comedy doesn’t hold 


up for a full evening, however, so) 


the Theatre Guild-Don Herbert 
production would probabiy rate as 


Guthrie, the piece offers a set of 
}infectiously moonstruck characters | 
embroiled in a mesh of goofy situ- 
ations. 


Pp 
There is a blissfully daffy perfor- | ing (22): Layo (3 


mance by Dennis King as an ec- 


of reverance. Isolated moments 
generate laughs, such as the two 
shrewdly contrasted bedroom 
scenes that comprise the second 
act. But as a whole, “Love and | 
Libel” 


Guthrie has tricked up the pro- | 


|touches, including drops contain- 


ing blown-up newspaper announce- | Yakima (13 


ments and an assortment of props | 
carried on and off stage by bit ac- 
tors in sight of the audience. 


| 


| centric church organist with a con- | 
sistant thirst and a minescule sense | 


leaves the audience with a | 25). 
let-down feeling. 


duction with all sorts of novel | 


| 


The | 


script is unusual in form, too, tell- | 


ing the story in a succession of | 
|small scenes and rapidly changing | 
| locales. 
| Despite its fairly refreshing qual- 
ity, however, this 
| treatment defeats itself, for “Love 
and Libel” doesn’t develop into a 
satisfying play. The basic trouble 
is that there are too many charac- 
ters, story lines and situations. but 
no all-important characters and no 
central, cohesive plot. 


Some of the most unusual¢ fun- | 


niest, and most interesting char- 
{acters are peripheral ones, while 
jthe young couple in the focus of 
{the turmoil tend to be innocuous. 
Moreover, that weakness is accen- | 
tuated in the casting, for the most 
| colorful actors play less important 
t | parts, notably King as the unpre- 
dictable organist. So, while the | 
audience may laugh, it doesn’t care 
' much. 

“Love and Libel” 
| “The Ogre of the Provincial World” 


| and the locale is a university-cath- | 


but could be | 


|edral city in Canada, 
The story is 


almost everywhere. 


about what ensues when the local | 


| newspaper publishes an erroneous | 
;} announcement of the engagement | 
|of a mousey college librarian to a 
mousey young instructor of Eng- 
| lish. 

The supposed fiancee is domi- | 
nated by a violent-tempered father 
jand the supposed groom-to-be is | 
;ruled by and imperiously possessive 
| mother. 


| gles involve a devious 
T | musician’s scheme to usurp the 


| job of cathedral organist, a fatuous | 


| psychologist’s attempt to deal with 
what he interprets as a case of 
Oedipus complex and a haughty 


edral policy. 
As the zany organist, King gives 


a superbly hokum performance, but ! 


the character isn't the center of in- 
terest and he’s not on stage enough. 
Madeleine Christie offers a deft 
portrayal of the wiliful widow and 
mother and Laurance Hardy is con- 
| vincing as a Terrible Tempered Mr. 
Bang classics professor. Corinne 
Conley and John Milligan are 
agreeable as the comparitively 
colorless love interest. 

There are a!so eapable support- 
ing performances by Gene Saks as 
a smug Freudian exponent, Char- 
mion King as the organist’s attrac- 
tive wife, Robert Christie as a 
controlled editor, James Edmond 


as the patient cathedral dean, Tony | 


| Van Bridge as a talkative news- 
| paper rerorter, Leo Leyden as the 
sneaky musician, Amelia Hall as 


l the editor's adoring secretary and | 


Bruce Swerdfager and _ Barbara 
| Hamilton as wedded lovebirds. 
David Hays has provided the 
|scattered, animated scenery and 
Marie Day the becoming costumes. 
| The show is billed as produced by 
arrangement with the Canadian 
Begovge Exchange, Ltd., and most 
of the actors were engaged in To- | 
the tour | 


lrento, where 


opened. 


tryout 


Hobe. 
| (Closed last Saturday night (10) 
\ after six performances.) 


| 32 


Pkg = 5 ee 
(ca) Recent, Grand a Peon hammed and ae a safe- 
| Hall. Dayton ; Lay ihe er- 
ano. a iy harttor eae. Soe nr hee will aot 
EME ecyronntagemst Pry 02. The ‘from-hunger reried af alee 
natlorid, ot, Surg Wane Shubert, New \tis.” One thinks of her as a bet for 


is subtitled | 


It would take a Univac | 
—— to keep the plot straight, | 
but some of the supplementary an- 
visiting | 


widow's attempt to dictate cathe | 


a self- | 


} st. L 
unorthodox | “Once 


LOUIS R. LURIE SELLS 
HIS BILTMORE IN L.A. 


Los Angeles, Dec. 13. 
San Francisco showman-realty 
operator Louis Lurie has sold the 
Biltmore Theatre here to a group 


comprising Joseph Harris, David 
Karno and Joseph Rubin. This 
group operates the BHK Auto 


Parks and the Civic Center Auto 
Parks. 

Karno stated that they have no 
immediate — for the theatre. 


Touring Shows 
” (Dec. 11-25) 


Andersonville Trial—Lafayette, Buffalo 





Fiorello (2d Co. chy Aud., Beaumont 
1: Ter 
Civic, Harlington, Tex. 
Corpus Christi (16-17); 
ette, La. (19); Municipal, 


(15); Del ee | 
Municipal, Lafay- 
N.O. (20-23 & 


Five Finoer 
Toronto (12-2 


Flower Drum Seng—Shubert, Chi. 
(12-24). 
Holiday in Japan—Shubert, 
3-24). 
J.8.—Temple, Tacoma (12); Capitol, 
Queen Elizabeth, Vancouver 
4-15); Civie, Portland, Ore. (16-17); 


Geary. S. F. (19-24). 

La Plime de Ma Tante—Riviera, 
Vegas (23-25). 

Majority of One—Erlanger, Chi. (12-24). 
on tae Night’s Dream—Biltmore, 
. A. 135-24) 

Music Man (2d Co.)—Municipal, 
(12-17): City Aud., Oklahoma City (19-24). 


Las 


ad Fair Lady (24 Co.)—Shubert, Philly gret. 
seldom-relieved bore, ending with | 


tare Upon « Mattress Sag—Anet: 
(12-17); Layoff (19-2 


| 
} 


| 


| 


Main Stem entries will lay off all 


The two Broadway shows, wl 
“Gypsy” and “Sound of Music.” 
which will also be inactive next 


(10 
The other three touring produ 


opening in Washington, 
night, 








(12); Stanley, Utiea (13-14); Aud., Roches- 
ter (15-17); Capitol, Binghamton. N. Y. | 
| <19): Masonic, Scranton, Pa. (20); Sym- 
hony Hall, Lae gee | (21); Rajah, Read- 

At a Drop of a Hat—Layoff (12-24). 

Conquering Hero (tryout)—Erlanger, 
Phittv (12-24) 

Destry Rides Ag ola — Curran, 8. F. 
(12-17); Aud., a (21-24) 

Do Re Mi (irvout)}—Colonial, Boston 
(12-17, moves to N. Y). 


»s Theatre, San Antonio (13-14); | 


road will be the major city touring edition of 
Mattress” and “Pleasure of His Company.” “At the Drop of a Hat,” 


Some Shows Shun Christmas 


A number of shows on Broadway and the road don’t intend 
bucking the traditional pre-Christmas week box office slump. Two 


of next week, as will three tour- 


ing entries, one of whieh has already suspended operations. Three 
other road presentations are skipping performances Christmas eve, 
which, in recent years, has marked the start of a business upswing. 


hich will layoff next week, are 
Suspending for the week on the 
“Once Upon a 


week, began a fortnight’s layoff 


following the end of its three-week Los Angeles run last Saturday 


ctions are “Andersonville Trial,” 


which follows a Dec.-22 stand in Reading, Pa., with a Dec. 26 
“Fiorello,” which will give a Christmas 
instead of a Christmas eve, performance during a New 
Orleans stand, and the bus-and-truck company of “Once Upon a 
which is scheduled to travel Dec. 24. 


tage, Iole (Elibabeth Schwarzkopf) 


_ Mattress,” 
e 
. Opera Reviews 
jileen Farrell Debut | 
|(ALCESTIS,’ MET OPERA, N.Y.) 


Now 40, and 180 pounds, Eileen | 
Farrell has for 10 years or more | 
been rated by many as America’s | 


\leading powerhouse soprano. Which | 


Boston ropolitan Opera. 


Exercise-—Royal Alexandra, |i, 4 way of remarking that she’s | 


been a long time reaching the Met- | 
Happily she is | 
now there, but unhappily in re- 
heeteiate her existence Rudolf | 
Bing also remembered Gluck’s | 
icluck, “Alcestis,’ which flagged 
|Flagstad out in 1952. 

It is to be doubted that had 
“Alcestis” remained forever in 


Tulsa archives there would have been re- 


It is, as a musical work, a 


a stupefying anticlimax, 20 solid 


Once Upon a Mattress i truck) minutes of pretty-dull ballet while | 


(3; Eetor High 
School. Odessa, Tex. (4); Liberty Hall, 
El Paso (15-16); University, Tuseon (17); 
West High School, Phoenix (19-20); Fox 


—‘Iun‘cina!. Amorillo 





| Off-Broadway Shows 


Beicony. Circle in Square (-3-60). 
Borak, Martinique (12-13-60). 
Connection, Living Th’ Fad {Rep) (7-15-59). 
Pince ef Death, Key (9-1 
Dre-m Play, Theatre eat ‘an. 22-60). 
Drums Under, Cherry Lane (10-13-60). 
Emmznuel, Gate (12-4-60). 
| Fantasticks, Sullivan St. 
| Hedda Grbler, 4th St. 
Krano’s & Zoo, Cricket (1- 14-600. 
| La Ronde. Marquee (5-9-60) 
Leave It te Jane, Sheridan "Sa. (5-25-59). 
Mary Sunshine. ete Te (11-18-59). 
Mousetrep, Meidman ¢ 11-5-60), 
Rosemary, Allicators, York (11-14-60); 
closes next Sunday (18). 
Summer Pygmies, Jan Hus (12- =. 
Theatre Chance, Living (Rep) ( 
Tsreepensy pers, de Lr« (9-90-55: 
When a Child, 4ist St. (12-8-60). 
S°4EDULE” OPENINGS 
Stewed Prunes, Showplace (12-14-60). 
Junc'e C'tles, Living (Rep) (12-16-60). 
Rules of Game, Gramercy Arts 12-19-60). 
White Carqo, Players (12-29-60). 
—— Dresmer, Mad. Ave. (12-27-60) 
pitaph for Ditlen, Actors (12-28-60). 
Sater Ballads, E. 74th St (1-3-6). 
pe enn Ho Gote (1-8-61) 
Anne Cinquefoil, E. End (1-10-61). 
Donogoo-Tonka, Mews (1-11-61). 
Coil Me. t Sheridan Sq. (1-30-61). 
Lidies Night, Provipcetown (2-6-61), 
Electra, Gate (2-12-61) 
| Merchant ef Venice, Gate (3-19-61). 
| She Stoops to Conquer, Gate (4-23-61). 
CLOSED 


Greenwich Village, 1 Sher. Sq. (9-28-60); 
closed Isst Sunday (11) after 87 per- 


formonces 





LONDON SHOWS 
| (Fiqures denote opening dates) 


Amorcus Prawn, Saville (12-9-59) 

| And Another Thing, Fortune (10-6-60). 

Antonie, Royaliy (11-30-60). 

; Art ef Living, Criterion (8-18-60). 

Billy Lier, Cambridge (9-13-60). 

Bride Comes Back, Vaude (11-25-60). 

Coret-ker, Duchess (4-27-60). 

Chin-Chin, Wyndham’s (11-3-60). 

Fings Ain’t, Garrick (2-11-60). 

Flower Crum Song, pulece (3-24-60). 

Gztebs, Savov .3-29 

treey ts once, Lyric 7. 17-58) 

Life of 

Men for All Se-sons, Globe (7-1-60). 

Most Happy Fella, Coliseum (4-21-60). 

Mousetrap, Ambassadors (11-25-52) 

My F-ir Lacy, Drury Lane (4-30-58). 

Naked Ir!- nd, Ae 21-SF-00). 

Oliver, New 

Pinybsy W. World. "st. 

Progress Park, T’tre Royal E. 

Reper ory, Oid Vic (9-23-59). 

Rose Marie, Victoria a4 (8-22-60). 

Ross, Hovmarket (5-1 

Settied Out of Court, Strand (10-19-60). 

Simoie Soymen, Whitehall (3-19-58). 

Sive, Lvric Hammersmith’ (10-24-60). 

Sze Wons, Priuce Wales (11-17-59). 

Ti-er & Horse, Queen's (8-24-60). 

Tinker, Comedy (12-7-60 

Toys in Attic, Piccadilly. (11-10-60). 

Waiting in Wings, Duke York’s (9-7-60) 

Watch tt, Sviler, Apollo 2-26-60). 

Vi>y to the Tomb, Arts (11-2-60 

| West Side Story, Majesty’s 12: 12-58). 

SCHEDULED OPENINGS 

Duchess of Malfi, Aldwych (12-15-60). 
Em‘! & Cetectives, Mermaid (12-15-60). 

| Peter Pan, Scala (12-16-60). 

Twelfth Night, Aldwych (12-19-60) 





Young tn Heart, Vic. Pal. (12-21-60). 
Lion tn Love, Royal Court (12-21-60), 
imperial Nightingale, Arts (12-21-60). 
Cinderelia, Adelphi (12-23-60). 





CLOSED 
Little Dorlings, Adelphi (11-16-60). 
Mr. Surke, Mermaid (106-60). 

Stars in Eves Palisdium (6-3-60). 
Trials by Logve, Royal Ct. (11-23-60). 


(Figures denote opening dates) 


“| the 


Party, Lyric H’smith (11-22-60). | 


Mart (10-12-60). 
(11-16-60). 


D’Oyly Carte Opera, Princes (12-19-60). | 
Hooray f-r Daisy, Lyric Ham. (12-20-60). | 
Toad of Toad Hall, W’stm’st’r (12-20-60). | 


the two singing leads, Miss Farrell | 
and Nicholai Gedda, just sit and 
watch. 


| the Wagnerian roles. But then, 
| why not * ‘Medea,” in which she has 
| scored elsewhere? 

Dating from 1778, “Alcestis” has 


| been translated from German to 


|TItalian to French and in 1952, by | 


|the Met’s own John Gutman, into 
|English. The difficulties imolicit 
in fitting words to notes is all too 
apparent. Some of the lines skirt 
| satire—along the * ‘if you loved me 
| as I love you” genre. Again and 
/again the chorus charts, “Why, Oh 
|Why?” This query is addressed to 
Diety and might be borrowed as a 

|hymn by the American Atheist So- 


= | ciety. 


| Given the incurably static nature 
jof story (while the Greek king is 
|sick offstage and doomed to die, 
/the Queen trades her life for his) 
the stairs and the chorus and even 
lacklustre ballet 
manipulated with so 
by newcomer Michael Manuel. 

| The costumes are awkward, put- | 
| ting the vocally-splendid Walter 
|Cassell as the High Priest in the 
|tallest wedgies ever seen eff West 





End Ave. Since Cassell is tall to 
start with, the elevation seemed 
needless 


| Gedda’s royal costume-with gold- 
ien knee boots was somethirg out 


of the Luxor Baths, but poor Apol- | 


llo (William Olvis) in a golden 
|train, borrowed from a goddess, 
had the mob from Staten Island 
| tittering, as did some of the bare- 
lchested. ballet dancers in 
tights, hardly from a Grecian urn. 
Eric Lensdorf conducted. 
Land. 


Herenies 

| (AMERICAN OPERA SOCIETY) 
Handel's “Hercules,” the latest 

|of the operatic excavations by the 


American Opera Society, was 
clearly a taxing enterprise, and 
| proved so to the audience waiting 


to get into Town Hall in Manhat- 
tan on a cold, cold night. Rehear- | 
isals up to the — moment kept 
| people out until 8:35. One readily | 
junderstood the artistic anxieties 
|for the task of mounting the ob- 


jscure work was obvious. | 
| The occasion established the 
beauty of the score and musical | 


| skills of the cast. Dating from 1745, 
| when the composer was in his 60s, 


| the libretto is a conglomeration of | 
“Sophocles’ “Trachinae” and Ovid's , 


‘‘Metatmorphosis.” 

The main theme is Jealousy— 
}on which many an opera has been 
written. 
are two women: Dejanira (sung by | 
Christa Ludwig) Hercules wife, a 
noble figure, but tortured by jeal- 
ousy about a beautiful young hos- 


have been | 
e modernity | 


red | 


The principal characters | 


‘who, Hercules brings home in his 
war kit. He ends up unwittingly 
killed by his wife through a pois- 
;oned cloak. Hercules was sung 
(debut performance) by Walter 
|Berry and there were minor roles 
filled by Richard Verreau, Chester 
Ludgin and John Parella with 
small voices but adequate style. 
Barry has a rich and resonant voice 
and excellent projection. 

Miss Ludwig did not do justice 


|to the emotional aspects of the 


music though her top has much 
vocal color and -control—but her 
final aria was perfect and it was 


|evident that by then she had found 


the stylization which had been 
missing up to that moment. 

Two high points of the evening 
were the chorus prepared by Mar- 
| garet Hillis and Elisabeth Schwarz- 


*|kopf who knew how to color with 


| Sensitivity and artistry every single 
phrase she had to sing and who as 
bovel as Style and loveliness of sing- 

ing was concerned left her col- 
leagues far behind 

Conductor Nicola Rascigno whose 
|score was ably and carefully pre- 
{pared held things together at all 
'times but there was lack of preci- 
sion and finesse which such per- 
\formance would have demanded. 
An excellent assistance was given 
by the harpsichordist Albert Fuller. 

Goth. 


Concert Reviews 


Pittsburgh Svympheny 
(Carnegie Hall, N.Y.) 

Pittsburgh Symphony typically 
presents at least one, if not more, 
contemporaries. Instead this time, 
conductor Willi am Steinberg, 
chose three works written in the 
late 19th or early 19th century— 
| and the Mozart, Haydn, Beethoven 
he preserted (5) the grateful 
audience with, was exhilarating. 

Not only is this orchestra now 
one of the best in this country, 
but Steinberg is one of the few 
| living conductors who wiih musi- 
| cianship, technical knowledge and 
| showmanship—is a forceful per- 
| sonality who can communicate to 
| his audience the meaning of the 
music he chooses to conduct. 
| His performance was extremely 
well balanced and showed the dilf- 
| ference in mood and character of 
each symphony. His tempis were 
| well placed. Mozart’s “Jupiter 
Symphony” emerged elegantly and 
gracefully and Beethoven's “Sev- 
enth” had strength and a sort of 
glorious spaciousness. Goth. 














Joseph Fuchs 
(Town Hall, N.Y.) 
This excellent musician’s char- 
| acteristic is the clarity of his in- 
terpretation which focusses the lis- 
tener’s attention more on_ the 
works he is playing than on his 
own virtuosity as a violinist, which 
nevertheless is considerable. 

Fuchs has a reputation for being 
interested in contemporary co:a- 
posers and on his program there 

| were two interesting novelties; a 
| full-scale sonata by a young Brit- 
ish composer, Peter Racine Fricker 
and Alexei Haieff's “Air.” Notice- 
able in the Fricker sonata was the 

| piano-part, given as much impor- 
tance as the violin and Brooks 

Smith together with the violinist 

| gave the work a mosi sensitive per- 
| formance. 

Other highlights on the program 
were Beethoven's Kreutzer sonata 
which showed the whole gamut of 
| Beethoven’s emotion from the the 
intensely lyrical to the storming 
emotionally and brilliant finale. 
And the No. 1 G Minor Bach son- 
| ata—a dazzingly virtuoso piece had 
the performance it demanded from 
ja true virtuoso. Goth. 
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Scranton, Back as 


Legit Stand, 


Gets Gold Drapes From N. Y. Roxy 


4 


Ask Playwriting Course 
For Scottish University 


Edinburgh, Dec. 13. 
A plea for a chair of dramatic 
| literature in Scotland was made 
| here recently by Alexander Mc- 
| Crindle, local organizer of British 





Seranton, Dec. 13. 

The huge grand draperies which 
once graced the stage of the re- 
cently-demolished Roxy Theatre in 
New York has been installed in 
the auditorium of the Masonic 
Temple here. 

The six-panel two-ton gold cur- 
tain was obtained for a fraction of 
its original $35,000 cost. However. 
the exact amount has been kept 
secret by officials of Keystone Con- 
sistory, wich made the purchase. 

Legitimate drama has returned 
to the Masonic Temple stage for 
the first time in recent years. A 
Broadway Theatre League _ sub- 
scription season opened with 
“Once Upon a Mattress” 
month and will continue with 
“Andersonville Trial’ Dec. 20. 
“The pleasure of His Company” 
will follow Jan. 7. 


A campaign by volunteers for | 


subscriptions to the four-show sea- 
son proved so successful- that 6 
p.m. showings had to be sched- 
uled, in addition to regular per- 
formance at 9 p.m. In the case of 
“Fiorello,” the final offering March 
4, an additional performance has 
been scheduled the following 
night. 

Professional theatre people here 
looked on enviously as the volun- 
teers accumulated an advance sale 
of over $75,000 for the four shows 
in the 1,800-seat auditorium. 


OFF-B’WAY ‘MOUSETRAP’ 





MAKING $1,000 A WEEK 


The off-Broadway edition of 
Agatha Christie’s record long-run 
London meller, “The Mousetrap,” 
has been averaging around $1,000 
weekly operating profit since its 
preview bow Oct. 31 at the Maid- 
man Playhouse, N.Y. On that basis, 
the show, which opened officially 
at the house Nov. 5, is figured to 
have earned about $6,000 operating 
profit thus far. 

The Robert D. Feldstein, in 
association with Spice Wood Enter- 
prises, presentation was capitalized 
at $15,000 and cost about $10,200 
to produce, exclusive of bonds. The 
premiere was preceded by five 
previews, and the gross for those 
performances and the opening 
totalled around $4,700 for an oper- 
ating profit of about $1,200. 

The take for the first full week 
of regular performances Nov. 6-12 


last 


? 


Set $140,000 Budget For 
1961 Park Shakespeare 


The New York Shakespeare 
| Festival has set a $140,000 budget 
| for next summer’s presentations in 
, Central Park. Of this, Mayor 
| Robert F. Wagner has promised 
$60,000 from municipal funds and 
|there are two grants of $12,500 
|each from the Old Dominion Fund 
|and the New York Foundation. 
| There is also $10,000 from the au- 
|dience Sponsor Plan, which con- 
sists of $7.50 contributions from 
| individuals. 
| Producer 
scheduled 


Joseph Papp has 
“King Richard III,” 
“Romeo and Juliet” and “Midsum- 
|mer Night’s Dream” as the sea- 
!son’s offerings. Gerald Freedman 
| will direct “Midsummer” and Papp 
will stage “Richard” and “Romeo.” 

Opening June 19 with the Freed- 
man project, the park season has 
been extended from nine to 12 
|weeks. Papp is also planning a 
| Festival tour of local highschools 
| for “Romeo and Juliet.” 





“West Side’ Pays 
$812,933 So F 


“West Side Story.” which closed 
on Broadway last Saturday (10), 
has earned over 270° profit thus 
far on a _ $300,000 investment. 
That's indicated by a total profit 
distribution as of last Nov. 7 of 
$812,933, of which the backers’ 
50° share represents a return to 
them of around 135% on their 
| stake. 
| The profit on the Robert E. Grif- 
| fith-Harold S. Prince presentation 
reflects Broadway and road in- 
come, plus revenue from subsidiary 
productions and the sale of the 
film rights. The musical’s closing 
marked the end of 32-week return 





previously played 92 weeks prior 
to embarking on a 10-month tour 
in July, 1959. 

The tuner, which Griffith & 
Prince produced by arrangement 
with Roger L. Stevens, has a book 
by Arthur Laurents, music by 
Leonard Bernstein and lyrics by 
Stephen Sondheim. It’s based on 
a conception by Jerome Robbins, 
who provided the direction and 
choreography. 


run on Broadway, where it had | 


was $4,987, for an operating profit 


| Actors’ Equity. It is essential, he 
| said, to link up the art of the 
| playwright with the colleges in 
Scotland. He suggested Glasgow 
Univ. as most suitable because of 


, the flourishing College of Dramatic | 


Art in the city. 

Speakers at the confab, held by 
the local branch of the Scottish 
| Saltire Society, discussed wey of 
|increasing theatre attendance by 
;expanding the nucleus of middle 
class playgoers and appealing to 
young people in factories. Theatre 
going, it was pointed out, should 
be fun, like going to the cinema or 
a football match. 


“All the Way’ Hits 
687, Capacity 


“All the Way Home,” reprieved 
following first announcement it 
would close after its initial five 
performances at the Belasco Thea- 
tre, N. Y., played to around 68% 
of capacity in its first full frame 
at the house last week. The pro- 
|duction’s take of $26,045 for the 
|stanza was higher than that reg- 
\istered by most of the other com- 
peting straight plays. 

The potential weekly gross capac- 
ity for the Fred Coe-Arthur Cantor 
|presentation of Tad Mosel’s*adapta- 
{tion of James Agee’s novel, “A 
Death in the Family,” is $38,500. 
|The play, which under normal cir- 
| cumstances would have earned a 
| moderate profit on last week's take, 
{is figured to have broken even on 
| the week because of a heavier-than- 
/usual ad expense of $4,500. 

The production, capitalized at 








$150,000, cost around $88,000 to | 


produce exclusive of about $20,000 
|in bonds. The cost of opening the 
play at the Belasco, after a tryout 
\loss of approximately $8.000, was 
‘around $96,000, exclusively of 
bonds. The deficit on the produc- 
tion is figured to be around $100,- 


|000 now since about $4.000 was | 


'dropped on a $19,824 gross for its 


first five performances and one loss on a $13,196 gross. The show, | 


preview. 

The quickie closing announce- 
|ment followed the publication of 
the daily newspaper reviews, which, 
| although favorable in many in- 
stances, were not regarded as hav- 
jing b.o. pull. The decision to con- 
tinue the play’s run was sparked 
| (Continued on page 61) 


| 


Is Homegrown 





Capetown's ‘Try for White’ Legiter 


in South Africa 





Frank Loesser Company 
| Maps Several Musicals 


Frank Productions Inc., the 
Frank Loesser production firm, 
has expanded its N. Y. offices to 
'handle its mushrooming activities. 
|The outfit is scheduled te partici- 
|pate in the sponsorship of several 
projected Broadway musicals, of 
|which the first is to be “How To 
Succeed,” an adaptation of Shep- 
pard Mead's book, “How To Suc- 
leeed in Business Without Really 
| Trying.” 
| The tuner, slated for unveiling 
|later this season, is to be present- 
led by Cy Feuer & Ernest H. Mar- 
tin, in association with FPI. Also 
}on the firm’s future slate are mu- 
|sical adaptations of the plays, “An- 
astasia” and “Peg O’ My Heart” 
jand the film, “Viva Villa.” 
| 


Audited Grief Of 
‘Vintage Revu 


The Broadway production of 
|“Vintage '60,” which folded last 
| September after a one-week run at 
| the Atkinson Theatre, N. Y., rep- 
|resents a loss of at least $169.806. 
| That amount could climb to $195,- 
373 depending on the outcome of 
a dispute involving $25.567 in addi- 
tional claims against the produc- 
| tion. 
| The financial details are revealed 
|in a post-closing audit covering 
| production costs, the revue’s Main 
| Stem stand and closing expenses. 
The presentation, financed at $165.,- 
060, was produced by David Mer- 
|rick in partnership with Zev Buff- 
man, George Skafi and Max Per- 
| kins, who sponsored the original 
| edition of the show on the Coast. 
The cost of producing the show 
for Broadway, exclusive of the 
outstanding claims, was $144,672. 
The only week of regular per- 
|formances represented a $10,425 








| which by-passed an out-of-town 


|tryout, dropped $736 prior to its | 


official preem on a $9.475 take 
for four previews. Another $13,- 
973 went down the drain in clos- 
ing expenses. 

As is standard in limited part- 
nership is responsible for the loss 
in excess of the capitalization. 


By A. HANSON 


Hit 
Capetown, Dec. 6. 


The Cockpit Players, under di- 
rection of Leonard Schach, were 
so successful with the production, 
“Try for White,” that the group 
|gave repeat performances early 
jthis year which again proved a 
great draw. As this play is set in 
|Capetown and paints a poignant 
}social picture of that fringe com- 
|munity — the Cape Coloureds — 
| who are of mixed blood and are 
junaccepted by either white or 
black, this city has adopted the 
|play as its very own. The French 
|government has invited the Cock- 
|pit Players to present this play in 
|Paris next year as part of the 
|Theatre des Nations Festival dur- 
jing June. 
|} One of the most successful pro- 
ductions of the year was Michael 
Redgrave’s adaptation of. Henry 
James’ “The Aspern Papers,” for 
which production Dame Flora Rob- 
json and Robert Beatty left the 
|London production of this play in 
jorder to join the Cockpit Players 
in their own South African pro- 
duction. After a brilliant opening 
here, this production. toured the 
,Union of South Africa. 
| Gore Vidal’s “The Best Man” 
| followed at the Hofmeyr Theatre 
in Capetown. Although this play 
\received excellent press appraisal, 
the South African public was slow 
to support it, probably because of 
their unfamiliarity with the com- 
|plexities of the American electoral 
machine. After a slow start, how- 
ever, the play closed quite strong- 
ly. 





During December. the Cockpit 
|Players presented Harold Pinter’s 
\“The Caretaker” which will only 
‘be seen on Broadway next August. 
|This was followed by “The Miracle 


| Worker,” “Five Finger Exercise,” 
\“The 10th Man” and “Mother 
Courage.” 





90%, T0 DATE PAID 
| ONNY. ‘MATTRESS’ CO. 


Repayment of the $100,000 in- 
| vested in the New York production 
of “Once Upon a Mattress,” which 
jclosed last July, climbed to 90° 
last month with the distribution of 
another $10,000 to the backers. 
| The T. Edward Hambleton, Morris 
| Houghton and William and Jean 
| Eckart presentation, which played 
|four different Broadway houses 
| after moving uptown from its orig- 














of approximately $1,000. The next | 
week’s take was around $4,400 for | 
an operating profit of about $900. 
Last week’s gross of approximately | 
$4.800 again represented an oper- 
ating profit of about $1,000. 
The potential weekly gross 


OUT SOON! 





capacity at the 199-seater is ap- | 
proxizately $6,000, with the b.o. 
scaled to a $4.95 top Friday and 
Saturday nights and $4.60 other 
performances. 

Half the financing for the off- 
Broadway production, which can 
break even at around = $3,500 
weekly, was put up by Spice Wood 
Enterprises. The London produc- 
tion, which had its eighth anniver- 
Nov. 25 at the 450-seat Ambassador 
Theatre, holds the world’s long- 
run record for a regular legit. 


Hollywood Filmite Duo 
Map P’way ‘Sunday Woman’ 


Two active filmites—Myer M.! 
Hutner, vicepresident of Beaver- | 
Champion Attractions, and Edward 
Schreiber, writer-producer of Co- 
lumbia’s “Mad Dog Coll”—have | 
teamed up to produce a play on | 
Broadway next season. 

They have acquired “Sunday | 
Woman,” tentative title of a play | 
by British tv writer Ted Willis. | 
“Sunday Woman” won awards as a | 
British television production and | 











was made into a film under the 
title, “Woman in a_ Dressing | 
Gown.” 


| 

Hutner, onetime assistant enter- | 
tainment editor of the N. Y. Jour- | 
nal-American, has held executive | 
pub-ad posts with 20th-Fox, Sam- | 
uel Goldwyn and. Warner Bros. | 
Schreiber was pub-ad director for | 
the film industry’s War Activities | 
Committee and has represented | 
20th and WB in various publicity | 
capacities. | 
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|inal berth at the Phoenix Theatre, 
N.Y., is currently earning income 
from fwo touring editions of the 
musical. 

The road companies each pay the 
/ original N.Y. venture $750 a week 
royalty against 5% of the weekly 
gross. One of the companies, co- 
starring Buster Keaton and Dody 
Goodman, is being handled by S. 
Hurok for a maior city'tour. The 
other, costarring Imogene Coca, 
Edward Everett Horton and King 
Donovan, is playing mostly split- 
week stands on a guarantee bas's 
for Broadway “heatre Alliance. a 
subsidiary of Columbia Artists 
Management. 

“Mattress” has a book by Jay 
Thompson, Marshall Barer and 
Dean Fuller, with music by Mary 
Rodgers and lyrics by Barer. 


'Brecht’s Hitler Drama 
Is Paris Renertory Hit 


Paris, Dec. 6 

The late Bertolt Brecht’s “The 
Resistible Rise of Arturo Ui” is a 
hit addition to the repertory of the 
state-subsidized Theatre National 
Populaire in an adaptation by Ar- 
mand Jacob. Play was a solid pub- 
lic and critical success at the Thea- 
tre of Nations last June when it 
was done by Brecht’s own company, 
the Berliner Ensemble of East 
Germany. 

Most critics opine the French 
version does not have the produc- 
tion flair and pungency of Brecht's 
original, but feel it is top notch 
| theatre and the public is filing the 
outsize Palais De Chaillot for it. 
Jean has directed and played the 
title role in this tale of Hitler's 
rise to power told through gang- 
sters in the U.S. The settings of 
Andre Acquart were also lauded. 
Play was reviewed in Variety June 
22, 1960. It opened here Nov. 
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You Can Hear the Actors: But Too Well 


Sound Engineering a Disputed Art in Legit—Many 
Parallels With Radio and Other Amusement Media 


‘Alligators’ Proviso 


Metro paid $65,000 for the 
screen rights to Molly Kazan’s 
“The Alligators,” the short 
play now running at the off- 
Broadway York Theatre with 
Mrs. Kazan's “Rosemary.” 

Under the deal, the film ver- 
sion can't be released in the 
U.S. until September, 1961, 


By ROBERT J. LANDRY ne clubs around the country, 


and six months later in Eng- 
land,, where a legit production 
is planned. 


especially those which do not dis- 





Even a yawn comes in like thun- continue food and drink service 
der during the performance. Because 

Which is a way of saying that | of the alcoholic exhilatration of the 
modern “sound engineering” tech- |“rival show” (i.e. the audience) in 
niques are pulling a noise-level |cafes, the music and lyrics have 


switch on legit productions, espe- | the subtlety of a locomotive ap- 


cially 
hese days. The innovation is not | 
universally welcomed either by au- | 
diences or provincial city theatre | 
managers. 

he old complaint of not being 
able to hear the actors speak is 
reversed by a new complaint that 


musicals, hitting the road |proaching a highway. 


Reviewers 
have found the amplitude pattern 
at the International Casino on 
Broadway particularly “high.” 
Suffice that the legitimate has 


\lately fallen heir to many of the 


quarrels and technical difficulties 
whick miking has brought to en- 


over-amplified sound volume pre- |tertainment media generally. 


vents the spectator from “hearing | 


himself think.” 
expressed that , 
gineers are out to call attention to 


The suspicion is 


themselves somewhat in the way | 


lighting ~wizards have sometimes 
overdone their own art in the peri- 
od since World War II. 
Electronics have, in any event, 
arrived on the road, complete with 
a variety of gimmicks, including 
footlight pan finger microphones, 
and balcony speakers costing $400 
apiece. There are local showmen 
who think that the New York pro- 
ducer’s cure for outsize auditori- 
ums or acoustically-poor houses 
has been worse than the disease of 
previous inaudibility. . 
Another point of 
about sound engineering in the 
legit theatre is its susceptibility to 
excessive gadgetry. This is repre- 


sented as further running up over- | 


head and operating costs in to- 
day’s inflated economy. One elab- 
orate musical which spent a lot of 
time on the road before hitting 
Broadway is believed to have 
$8,000 in “experimental” sound 
gadgets, added to production costs. 

Local managers cannot do 
much where the sound is over- 
projected, but a number have gone 
backstage gto protest. One hinter- 
land manager who makes a prac- 
tice of hearing part of any show 
opening night from the critic’s 


downfront locations has been espe- | 
cially strong in objection in “blast- | 


ing 

Naturally, proper sound-level al- 
ways has been somewhat a matter 
of taste and judgment. It was a 
problem, and a debate, in radio 
and television, as now in cabarets. 
It is also true that performers of 
the present generation are almost 
hopelessly dependent upon micro- 
phones and amplification and fre- 
quently unable to get across to an 
audience unaided. This is, of 
course, not true at the Metropoli- 
tan Opera or the N. Y. City Opera, 
where trained voices are supposed 
to be and generally are sufficient 
unto themselves. 

Numerous technical problems 
are involved in miking a theatre 
for a musical. In Detroit recently 
some new transistorized gear used 
to bring individual performers to 
the mixing board was reported 
getting crosstalk from the local 
police calls. If so, veteran radio 


engineers will be amused at his- | 


tory repeating itself. 

Between the ideal of having 
everybody able to hear every word 
and note and the contrary excess 
of “blasting” lies the judgment of 
the experts. Are some of them 
bucking for their own careerism 
more than for the proper balance? 
The question is being seriously 
asked. Feedback is a commonplace 
of all sound projection, along with 
hum, and what engineers call ‘“im- 
pedis.” 

Expanding volume of sound ex- 


pands flaws. There was critical no- | 


tice taken at the opening of 
“Camelot” in Manhattan that Rich- 
ard Burton's voice filled the thea- 
tre when singing but, ironically, 
seemed hoarse. This was attributed 
to the new transistor “lapel mikes” 
which, in technical jargon, are in- 
dividual broadcasting stations from 
the principals to the mixing con- 
trol board backstage, where the 
total output into the auditorium 
is directed. 

It is a case of radio studio repe- 
tition in the case of Flanders and 
Swann forgetting that they were 
hooked-up via body mike and let- 
ting go with some backstage com-« 
mentary not intended for the au- 
dience. That became very 
run-of-studio among the old 


broadcasting stations around the 
country. 
“Blasting” is resorted to in many 


| 
some sound en-| 
i 


discussion | 





For the Old Time Actors 


ey TOM WEATHERLY 











The old time actor always played, 
Whether on or off; 
And when bedecked for walking 
out— 
He was quite a toff. 


His greatcoat sported sable trim, 
At least the collar did; 
And then the velour, spats and 
cane— 
Plus gloves of creamy kid. 


Ah, yes, I loved the show he gave 
To other fresh air seekers; 
And you can have the current 
hams— 
In open shirts and sneakers. 





Douglass, Gretch Wyler 
Leads for ‘Destry’ Tour 


San Francisco, Dec. 13. 
“Destry Rides Again” is chang- 
|ing its leads again. Stephen 
Douglass and Gretchen Wyler will 


when the musical exits the Curran 
Theatre here next Saturday (17) 
for a regular road tour. 
succeed John Raitt and Anne Jef- 
freys, who've been top-billed since 
the production bowed in Los An- 
geles last Sept. 26. 

The original Broadway costars 
were Andy Griffith, in the title 





| role, and Dolores Gray. They were | 


|replaced by Gene Barry and 
| Monique Van Vooren when the 
tuner left New York for an eight- 
week engagement at the Riviera 
Hotel, Las Vegas. The show moved 
from there to the L. A., with Raitt 
and Miss Jeffreys headlining. 


production leaves Frisco will be 


Edward Etienza for Tom Tully and 
Warde Donavan for Phil Reed. 
Raitt, Miss Jeffreys, Tully and 


Reed were signed only for the 12- 
week Los Angeles-San Francisco 
run under the aegis of the Civic 
Light Opera Assn. The musical, 
currently in its sixth week at the 
Curran begins a Denver date next 
Wednesday (21) 








Oreg. Shakespeare Fest 
Grosses Peak $105,064 


Ashland, Ore., Dec. 13. 

The 41-night Oregon Shake- 
spearean Festival grossed a record 
$105,064 at a $2.40 top last sum- 
mer, the non-profit festival asso- 
ciation has reported. Operational 
expenses also hit a new peak of 
$92,562, with most of the indicat- 


investments. 
The scale for next summer will 
be advanced to a $3.20 top. B. Iden 





| ment, has been signed to direct 


| several 1961 productions. 
| 


Geo. Freedley’s ‘Mr. Cat’ 


| “Mr. Cat” by George Freedley 
Suettamong $3) is a short, touching 
tribute to the late pet of the cura- 
tor of the N. Y. Public Library The- 
jatre Collection. Without undue 
;sentiment, and with great charm, 
| Freedley writes lovingly of the 
| “city cat” who shared his life for 
| 16 vears. 
| Book easily takes its place with 
| distinguished eulogies to pets. Vic- 
tor Dowling has provided several 
| captivating illustrations. Show biz 
| readers will find a familiar cast of 
;characters among the human 
friends of Mr. Cat. Lillian Gish 
| provides a pleasant foreword. 
\ Rodo. 





| tural achievement. Singular victory 


take over the key assignments | 


They'll | 


Other replacements when the} 


ed $12,502 net absorbed in capital | 


Payne, Elizabethan stager current- | 
ly with Texas Univ. drama depart- | 


TED SHAWN’S MEMOIR 
“AN IMPORTANT BOOK 


“One Thousand and One Night 
Stands” by Ted Shawn (Double- 
|day; $4.95) is a worthy recap of 
|career of America’s dean of male 
jdancers, written in cdllaboration 
with Mrs. Gray Poole. 





By 1940, Shawn had spent 27 | 
|years of continuous touring all | 
;over the world—as solo dancer, 


with his wife Ruth St. Denis and 
their Denishawn dancers, and with 
his group of male dancers. With 
jlatter outfit, Shawn covered 100,000 
| miles in six years. Such terp artists 
|as Martha Graham, Doris Hum- 
'phrey, Jack Cole, Charles Weid- 
man, Barton Mumaw and Paul 
Haakon appeared in Shawna 





troupes. Late comedian Fred Stone 
inspired a muledrivers’' dance for 
| Shawn's male company by demon- 
|strating Australian whip tricks at 
| Jacob's Pillow, Lee, Mass., where 
Shawn instituted annual summer | 
dance festival. In 1958, the King of 
Denmark decorated Shawn for cul- 


| for the dancer was a good notice 
(after years of the reverse) from 
hard-bitten Boston Transcript 
critic, the late H. T. Parker. 
Shawn's memoirs range widely, 
from his professional association 
with Ruth St. Denis, whom he mar- 
ried in 1914; and touching on his 
fringe activities as author, lecturer 
and sculptor. Much of his life has | 
been dedicated to refutation of 
| bromide: “But men don't dance!” 
He makes light of the handicap 
some enthusiasts gave him as “the 





Shawn writes that for every suc- 
cess, he’s had “a kick in the pants.” | 


troupe in 1930s, the saga of his 
problems in staging “Job” make 
the legit woes of “J.B.” pale by | 
| comparison. 

Work is an important, well-illus- 
trated dance volume. Rodo. 





‘Kukla’ Puppets Figured 
As Losing $15,000, Plus 


The “Kukla, Burr and Ollie” 
puppet presentation, which recent- 
lly had an 18 performance run 
at the Kuklapolitan Room of the 
Hotel Astor, N.Y., was capitalized 
}at $15,000 with provision for 
15° overecall. Most of the coin 
invested in the Cheryl Crawford- 
Joel W. Schenker production is 
figured to have gone down the 
drain. 

The backers of the offering were 
| to have shared in 40% of any 
| profits, with the management re- 
taining the other 60° . It’s under- 
| stood Miss Crawford and Schenker, 
j previously partnered in the produc- 
| tion of a series of plays at the 
defunct Bijou Theatre, N.Y., which 
they had under lease, have rented 
the Astor- showcase for an esti- 
mated $25,000 yearly. 
| The Kuklapolitan Room, so 
| tagged because of the puppet of- 
| fering, was known as the Emerald 
| Room prior to its conversion into 
|}a 208-seat theatre. The puppet 
entry, in which Burr Tillstrom 
was assisted by Claiborn Cary, 
| was the mezzanine theatre's initial 
presentation. Incidentally, besides 
his legit activities, Schenker is 
also president of the Webb & 
Knapp Construction Co. 





most beautiful man in the world.” | Thomas 


At height of popularity of his male | Nicholus 








Author of ‘Only in America,’ 
‘For 2c Plain’ and ‘Enjoy! Enjoy’ 
Harry Golden 


recalls some of the many 
personalities who contributed to 


The Glory Of The 
Yiddish Stage 


another Special Story 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 





| 








| eventually 


| John Miranda 


© * 
Inside Stufl—Legit 

A “first night” to beat all first nights was held recently in the ancient 
Italian hill town of- Perugia when a play was produced, exactly 1894 
years after it was written, In this-case the author’s absence did not 
surprise anyone. The play was Seneca’s “The Trojan Women.” Research 
fails to find any record of a production of “The Trojan Women” since 
the Renaissance. Some Jesuit boys schools in order to show off their 
Latin do recite Seneca tragedies at school exercises. But as “The 
Trojan Women” relies mostly on female roles, it is improbable that it 
was ever chosen for such a type of performance. 

Thus, when the curtain went in Perugia on the lamentations of 
Hecuba standing on the ruins of Troy—it possibly was for the very 
first time. The production was an effort by Perugia’s “Little Theatre” 
group which in past seasons has staged successfully in Perugia and 
elsewhere two other Seneca plays (Hippolitus and Oedipus). 

Seneca’s tragedy has to measure up with the famous “Trojan Women” 
by Euripides. 





American colony in Paris is irked because most of them are just 
beginning to find out that Hal Holbrook was in town a month or so 
ago and played his Mark Twain show at the Vieux Columbier 
Theatre, Show was there for one night only via ANTA-USIS and 
was sold out in advance for a charity performance. Not one ad in 
any paper, French or American, no publicity and no reviews; critics 
were not even invited. 

Americans in Paris feel they were snubbed. Show biz people in 
Paris, on the other hand, point out that this doesn’t matter, ANTA 
shows are not sent abroad for the various American colonies living 
outside the U.S. On the other hand, they feel, if the show (or any 
show) is to do any good for the U.S. cultural claims—should there 
not be some advertisements in the local press, should not critics 
be invited? 





With the press of competition via the recently installed N. Y. Times 
local edition, the Paris N. Y. Herald has ordered its drama critic, Tom 


| Curtiss, to rush his reviews for printing the morning after opening 


of shows, especially if the shows have some import to Americans. 





The Herald has also added a third nightly edition. 

The upswing on reviews, apparently, does not include music, which 
the newspaper continues to pass up most of the time, or cover once- 
over-lightly whenever its music critic, Ed Pendleton, gets around to it. 





Off-Broadway Review 


> 
Emmanuel ) 

Gate Repertory Co. (Matt Conley, man- 
aging director), in association with Vin- 
cent Spar, presentation of two-act drama 
by James Forsyth. Staged by Conley; set- 
tings, Herbert Senn and Helen Pond; 
lighting, Richard Nelson; costumes, Sonia 
Lowenstein. Opened Dec. 14, '60, at the 


Gate Theatre, N.Y¥.; $3.90 top. 

NS EEE Ser Archie Smith 
SOOOD oc cescccvesencesces Charles Caron 
OS Eee a Kernit Murdock 
eee Maurice Edwards 


Norma Justin 
John Miranda 
Mary ae . Joyce West 
Wise Men.....Frank Echols, Alan Bruce, 
Andrew Cox 
John Cowger 
Ted Grover 
; Anne Peters 
Willamette Hines 
Young Man of Bethlehem 

Robert Vandergrifi 


Innkeeper’s Wife 


Old Simon 
Women of Bethlehem... 





Probably since its first appear- 
ance,- the Bible has been an in- 
spiration to dramatists. Along with 
the Easter pageant, possibly the 
most widely interpreted of these 
Biblical tales is the Nativity story, 
and last week the Gate Repertory 
Co. presented yet another version. 

James Forsyth’s “Emmanuel” is 
a play about the birth of Christ. 
It relates the famous tale of the 
journey of Joseph and Mary to 
Bethlehem to pay the Roman tax, 
their stay at the inn, the Child's 
arrival and their flight to escape 
the tyrannical King Herod. There 
is little if any attempt to place a 
new or unusual interpretation on 
the story, but “Emmanuel” is none- 
theless distinctive. 

Whereas most 
ligious-based drama tend to deal 
with it on a divine and holy basis, 
Forsyth tells his story from a hu- 
man point of view. His characters; 
experience the fears, doubts and 
confusions about their situation as 
the average man might be ex- 
pected to react, rather than be-| 
having as exhalted or otherwise | 
different. “Emmanuel” is thus | 
more a play about the people in-| 
volved than about the birth itself. 

The result is a moving and in- 
timate drama, performed with | 
skill and fluidity. As ee 


creators of re-| 





Charles Caron blends the human- 
ity of a simple carpenter with the 
dignity and confusion of a man 
facing great responsibility, and 
Joyce West is beautiful and serene | 
as Mary. 

Archie Smith is delicate as‘a) 
warm and earthly shepherd who | 
directs the couple to the inn and 
leads them from the 
danger of Herod’s pursuit, and! 
and Norma Justin 
are impressive as the awed inn- 
keeper and his wife. 

Other effective characterizations 
are provided by Kermit Murdock 
and Maurice Edwards as Herod 
and the Roman tax-collector, and 
by Frank Echols, Alan Bruce and 
Andrew Cox as the three rather 
affected wise men. 

Herbert Senn and Helen Pond 
have provided an attractive and 
flexible setting and Richard Nel- 
son's lighting adds clarity. Sonia 
Lowenstein’s colorful costumes are 





decorative and Matt Conley’s di- 
rection is swift and imaginative. 
First performed in 1950 by the 
BBC as a one-hour radio play 
which was subsequently re-written 
into its present form, “Emmanuel” 
is a human and authentic re-telling 
of the story of Christ's dirth, and 
is a welcome addition to the Nativ- 
ity collection. Kali. 


Bel Geddes’ Posthumous 


Autobiog a Fine Memoir 


“Miracle ir the Evening” by 
Norman Bei Geddes (Doubleday; 
$4.95) is the posthumously-pub- 
lished autobiography of the great 
Stage and industrial designer, 
edited by William Kelley. For 30 
years, until his death in 1958, 
Geddes (Bel was added to his 
name to honor his first wife whose 
first name was Bel) enriched the 
theatre and the American scene 
with his daring, often monumental 
designs. Book recounts his impov- 
erished boyhood in Ohio and de- 
tails his entrance into the art 
world via a commission to sketch 





Blackfeet -Indians for Chicago's 
Field Museum. 
Geddes’ recap of his alliance 


with Max Reinhardt and Morris 
Gest will interest show biz readers, 
In 1923, Geddes constructed a 
Gothic cathedral inside the Cen- 
tury theatre on Central Park West, 


| providing a masterpiece of design 


for Reinhardt’s production of “The 
Miracle.” “The Eternal Road” fol- 
lowed in 1936 and “Dead End” 
(1935) offered Geddes’ inspired 
set for Sidney Kingsley’s play. 

In 1931, he designed a produc- 
tion of “Hamlet” starring Raymond 
Massey. This was one of the first 
Stage sets in New York to push 
through the proscenium (of the 
Broadhurst Theatre) to make the 
audience literally part of the per- 
formance. Geddes’ Futurama at the 
1939 N.Y. World’s Fair was a 
startling example of. his boldness 
in design and his grasp on trends 
of the future. 

In 1925, he created a production 
of “Jeanne d’Arc” in Paris, starring 
Eva Le Gallienne, for which N. Y. 
papers sent drama critics to France 
to report the opening (the reviews 
of “The Miracle” had been front- 
paged in Manhattan and, as was 


| often the case with a Geddes show, 


he emerged the production’s star). 
Designer was father of actress 
Barbara Bel Geddes. 

Book carries pithy anecdotes of 
famous folk Geddes knew and 
worked with. Fully reported is his 
interest in model-making and in 
construction of mechanical games. 

Tome suffers on two counts: 
Geddes did not complete the manu- 
script before his death, and volume 
appears without a single illustra- 
tion of his memorable work. Edi- 
tion stands in need of proofreading 
of proper names, especially those 
of theatre people. Rodo. 
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Bway Better, But Send Me $14,089, 
Plough’ $14,097, ‘Libel’ $132,000 Flop; 
‘Camelot, ‘Sound, ‘Irma, ‘N & MW’ SRO 


Business picked up last week for 
most Broadway shows. The sellouts 
were “Camelot,” setting a house 
record in its first full frame at the 
Majestic, “An Evening with Nichols 
and May” and “Irma La Douce” 
and “Sound of Music,” which were 
the only capacity entries the pre- 
vious stanza. “Irma” was_ inad- 
vertently omitted from the ranks 
of sellouts in last week’s issue. 

Of last week’s preems, “Love and 
Libel” folded Saturday night (10) 
after six performances. Also shut- 
tering that night was the longrun 
“West Side Story.” There are two 
openings this week, “Critic's 
Choice,” tonight (Wed.), and 
“Wildcat,” which has postponed its 
debut from tomorrow night (Thurs.) 
to the following eve (Fri.). 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama). O (Opera), OP (Op- 
eretta), Rep (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10° Federal and 
5°% City tax, but grosses are uct; 
te., exclusive of taxes. 

Advise and Consent, Cort 
(4th wk; 28 p) ($7.50; 1,155; $40,- 
500) (Ed Begley, Richard Kiley, 
Chester Morris, Henry Jones, Ke- 
vin MeCarthy). Previous week, 
$38,584 with parties. 

Last week, $38.400 with parties. 

All the Way Home, Belasco ‘D) 
(2d wk); 13 p) ($6.90-$7.50; 967; 
$38.500). 
for five performances and one pre- 
view. 

Last week, $26,045. 

Becket, St. James (D) (10th wk; 
77 p) ($6.90-$7.50; 1,615; $59,114) 


(Laurence Olivier, Anthony Quinn). | 


Previous week, $47,085. Exits the 


St. James after the evening per- | 


formance next Saturday (17) to 

move to the Royale where it opens 

the following Wednesday (21). 
Last week, $50,416. 


Best Man, Morosco (CD) (36th 
wk: 280 p) ($6.90-$7.50; 999; $41,- 
000) ‘Melvyn Douglas, Lee Tracy, 
Frank Lovejoy}. Previous week, 
$26.653. Leon Ames is subbing for 
Douglas, who began a 
vacation last Monday (12). 

Last week, $29,368. 


Bye Bye Birdie, 54th St. (MC) 


(34th wk: 264 p) ‘$8.60-$9.40; 1,- 
434: $60,172). Previous week, $51,- 
620. 

Last week, $49,357. 


Camelot, Majestic (MC) (1st wk; 
8 p) ‘$9.40; 1.626; $84,000) ‘Rich- 
ard Burton, Julie Andrews). Pre- 


vious week $32,305 for preem and | 


two previews. 
Last week, house record, $82,258. 


Evening With Mike Nichols and | 


Elaine May, Golden ‘(R) (9th wk; 
73 p) ($6.90-$7.50; 773; $30,439). 
Previous week, $30.076. 

Last week, $30,676. 


Fierello, Broadhurst (MC) (54th | 


wk: 428 p) ($8.35-$9.40; 1.182; $58,- 


194). Previous week, $55,585. 
Last week, $54,133. 
49th Cousin, Ambassador (C) 
(7th wk; 52 p) ($6.90; 1,155; $32,- 
000) (Menasha Skulnik, Martha 
Scott). Previous week, $23,062 


with parties. 
Last week, $24,537 with parties 


Gypsy, Imperial (MC) (75th wk; 
591 p) ($8.60-$9.40; 1.427; $64,500) 
(Ethel Merman). Previous week, 
$40.534). Lays off next week. 

Last week, $39,469. 


Hostage, Barrymore (CD) (12th 
wk: 95 p) ($6.90-$7.50; 1,067; $40,- 
000). Previous week, $17,583. 
Moved last Monday (12) to the 
O'Neill for an interim four-week 
booking. 

Last week, $18,566. 

Invitation to a March, Music Box 
(C) (6th wk; 49 p) ($6.90-$7.50; 1,- 
101; $40,107) (Celeste Holm). Pre- 
vious week, $22,802 w:th pariics. 

Last week, $29,135 with parties. 


(D) | 


Previous week, $19,824 | 


two-week | 


Irma La Douce, Plymouth (MC) 
(11th wk; 84 p) ($8.60; 999; $48,- 
250) (Elizabeth Seal, Keith Mitch- 
ell). Previous week, inadvertent- 
ly underquoted, was sellout $49,- 
291 


Last week, $49,578 with parties. 


La Plume de Ma Tante, Royale 
(R) (104th wk; 827 p) ($8.05; 1,050; 
$44,500) (Robert Dhery). Previous 
week, $31,623. Exits after the eve- 
ning performance next Saturday 
(17) for a Dec. 23 opening in Las 
Vegas. 

Last week, $32,583. 


Little Moon of Alban, Longacre 
(D) (2d wk; 12p) ($6.90-$7.50; 1,- 
101; $39,800) (Julie Harris). Pre- 
vious week, $10,778 for four per- 
formances and one preview. 

Last week, $19,956. May close 
next Saturday (17). 


Miracle Worker, Playhouse (D) 
(59th wk; 468 p) ($6.90-$7.50; 994; 
$36.500) ‘Anne Bancroft, Patty 
| Duke). - Previous week, $28,416. 
Karen Lee is subbing this week 
for the vacationing Miss Duke. 
| Last week, $30,888. 


Music Man, Broadway 
| (155th wk; 1,232 p) ($8.05; 1,900; 
| $73,850). Previous week, $30,310. 
Last week, $34,080. 


My Fair Lady, Hellinger (MC) 
| (247th wk; 1,967 p) ($8.05; 1,551; 
| $69,500) (Michael Allinson, Pamela 
| Charles). Previous week, $40,459. 
| Last week, $40,920. 


Period of Adjustment, Hayes 
(CD) (5th wk; 36 p) ($6.90-$7.50; 
11.139; $43,530) (James Daly, Bar- 
bara Baxley, Robert Webber). Pre- 
vious week, $23,183. 

Last week, $24,893. 


Plough and the Stars, Phoenix 
| (D) (st wk; 8 p) ($4.60; 1,150; $29,- 
382). 





notice ‘Aston, 
two unfavorable (Chapman, News; 


Kerr, Herald Tribune) and three | 
Journal-Ameri- | 


|mixed (McClain, 
can; Taubman, Times; Watts, Post). 

Last week, $14,097 for first eight 
| performances. 


Send Me No Flowers, Atkinson 


(C) (1st wk; 8 p) ($6.90-$7.50; 999; 
$40,000) ‘David Wayne). 


Opened Dec. 5 to four nods (As-' 


World-Telegram; Coleman, 
Mirror; Kerr, Herald Tribune; 
McClain, Journal-American) 
three thumb-down reviews (Chap- 
man, News; Taubman, Times; 
Watts, Post). 

Last week, $14,089 for first eight 
performances. 


ton, 


Sound of Music, Lunt-Fontanne 
(MD) (53d wk; 420 p) ($9.60; 1,407; 
$75,000) ‘Mary Martin). Previous 
week, $75,938. Lays off next week. 
| Last week, $75,903. 


Take Me Along, 
(56th wk; 440 p) ($8.60-$9.40; 1,453; 
$64,000) ‘William Bendix, Eileen 
Herlie, Sidney Blackmer). Previous 
week, $32,000 with twofers. 
| Last week, over $32,800 
twofers. 


with 


Taste of Honey, Lyceum ‘D) (10th 
' wk; 79 p) ($6.90; 995; $32,000) (Joan 
Plowright, Angela Lansbury). Pre- 
vious week, $28,057 with parties. 

Last week, $25,693 with parties. 


Tenderloin, 46th St. (MC) (8th 
wk; 64 p) ($8.60-$9.50; 1.342; $65,- 
331) ‘(Maurice Evans). Previous 
week, $60,503 with parties. 

Last week, $60,804 with parties. 


Tenth Man, Booth (D) (57th wk; 


447 p) ($6.90-$7.50; 807; $32,000). a 
Previous week, $14,373 with two-!| 


fers. 
| Last week, $15,921 with twofers. 


Toys in the Attic, Hudson (D) 
(41st wk; 320 p) ($6.90-$7.50; 1,065; 
$39,600) (Maureen Stapleton, Irene 
Worth, Anne Revere, Robert Log- 
gia). Previous week, $15,581. 
| Last week, $16,203. 
| 


| Under the Yum Yum Tree, Mil- 
|ler’s (C) (4th wk; 29 p) ($6.90-$7.50; 
Last week, $21,056. 

Unsinkable Molly Brown, Winter 
Garden (MC) (6th wk: 44 p) ($8.60- 
$9.40; 1,404; $68.000). Previous 
week, $64,285 with parties. 

Last week, $65,680 with parties. 


Wall, Rose (D) (9th wk; 71 p)/ 


(MC) | 


Opened Dec. 6 to one favorable | 
World-Telegram) | 


and | 


Shubert (MC)! 


($6.90-$7.50; 1,162; $46,045). Pre- 
vious week, $21,077. 
_Last week, $20,715. 


Closed Last Week 


Love and Libel, Beck (C) (1st wk; 
5 p) ($6.90-$7.50; 1,280; $48,000) 
(Dennis King). 

Closed last Saturday night (17) 
jat an estimated loss of its entire 
/$132,000 investment (including 
20% overcall) after opening the 
previous Wednesday (7) to two fav- 
orable notices (Aston, World-Tele- 
gram; Chapman, News) and five 
| generally unfavorable (Coleman, 
Mirror; Kerr, Herald Tribune; 
McClain, Journal-American; Taub- 
man, Times; Watts, Post). 

Last week, $8,499 for six per- 
formances. 


West Side Story, Alvin (MD) 
(32d wk; 249 p) ($8.05; 1.453; $55,- 
194). Previous week, $29,452 with 
twofers. 

Ended return engagement last 
| Saturday night (17) at an estimated 
| 270% profit on a $300,000 invest- 
| ment for its entire run, including in- 
}eome from the sale of the film 
| rights. 





Opening This Week 


Critie’s Choice, Barrymore (C) 
($6.90-$7.50; 1,067; $40,000) (‘Henry 
Fonda). 

Otto Preminger presentation of 
play by Ira Levin; opens tonight 
(Wed.). 


| 

Wildcat, Alvin (MC) ($8.60-$9.40; 
11,453; $65,000) (Lucille Ball). 
| Michael Kidd and N. Richard 
|Nash presentation of musical by 
Nash (book), Carolyn Leigh (lyrics) 
'and Cy Coleman (music); opens 
next Friday night (16). 


Other Broadway Theatres 
ANTA, O'Neill. 


Church Saves Edinburgh 
From Ancient Greek Sin 


Edinburgh, Dec. 6. 

The recent banning of the 2,000- 
| year-old Greck comedy, “Lysis- 
trata,” at the Gateway Theatre 
here sparked a row resulting in 
resignation of the theatre chair- 
man, John B. Rankin. The play was 
withdrawn from the company’s 
program because of opposition by 
|the Gateway landlords, the Home 
Board of the Church of Scotland. 

Rankin, a leading banker, said 
his resignation was “not uncon- 
| nected with the withdrawal of 
‘Lysistrata’.” The new chairman is 
Moultrie Kelsall, stage and tv 
actor. Richard Nash's play, “The 
Rainmaker,” was chosen to replace 
“Lysistrata.” 











The Gateway Theatre has been | 


encountering heavy losses, and has 
recently received aid from the city 
council. Its future is uncertain. 





Top Austrian Circus 


Decides to Vacation | 


Vienna, Dec. 6. 

Despite excellent business, Aus- 
tria’s top circus Rebernigg, guest- 
ing at present on Porr Square in 
the centre of the city, will close 
down and go on vacation until 
1962. 

Karl Rebernigg explained that 
his show cannot compete with the 
many foreign circuses now operat- 
ing. He meant the number of shows 
hurt his oneration. He added that 
in other European countries his 
circus is not allowed to appear 


while many Big Tops from those | 
countries flood the cities and towns | 


of Austria. 


London Bits 


London, Dec. 6. 
Lionel Harris planes Jan. 4 to 
Toronto to start rehearsals for 
“The Gay Chaperon,” a musical 
he wrote with Julian Slade. 
, being presented by the Crest The- 





| 


tre. 
Philip Ridgeway has been elected 


a member of the Assn. of Touring 


& Producing Managers. 


| Kenneth Jupp has left for the | 


U. S. to see the off-Broadway pro- 
duction of his stage play, “The 
Buskers.” 

Alastair Sim returns to the West 
End stage in January in Michael 
Gilbert’s comedy, “The Bargain,” 
due at the St. Martin's Theatre. 

Peter Coe is the likely stager of 


912; $30,486). Previous week, $22,- the Donald Albery presentation of $60,000) (John Raitt, Anne Jef- 


“The Miracle Worker” next year. 


| Scheduled B’way Preems 





Critic's Cheice, Barrymore (12-14-60). 
ng ny Alvin (12-16-60). 


Mi, St. James (12-26-60). 
Rhinoceros, Longacre (1-9-61) 
Conquering Mero, ANTA (1-11-61). 
Show Girl, O'Neil (1-12-61). 

Comedie Frencaise, Center (2-21-61). 


Last week, $39,011 with twofers. | 


It’s | 


Road So-So; ‘Show 


The road ranged mostly from fair 
to good last week. “Do Re Mi” es- 
tablished house record in its try- 
out at the Colonial Theatre, Boston. 

The touring production of 
“Threepenny Opera” closed last 
Sunday night (11) in Los Angeles. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
| tryout and RS indicates road show. 
| Also, prices on touring shows in- 
| clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
| grosses are net: i.e., exclusive of 
| taxes. Engagements are for single 
week unless otherwise noted. 


BOSTON 

Critic’s Choice, Shubert (C-T) 
, (2d wk) ($4.95-$5.50; 1,714; $45,000) 
(Henry Fonda). Previous week, 
$33,500. 

Last week, almost $30,100. 
| Do Re Mi, Colonial (MC-T) (2d 
wk) — ($6.50-$7.50; 1,685; $62,000) 
(Phil Silvers). Previous week, 
$51,756 for seven performances. 

Last week, house record, $61,214. 


CHICAGO 

Flower Drum Seng, Shubert 
,(MC-RS) (4th wk) ($5.50-$6.60; 2,- 
| 100; $67,613). Previous week, $62,- 
1435 with Theatre Guild-American 
Theatre Society- subscription. 

Last week, $61,467 with TG-ATS 
subscription, 


Majority of One, Erlanger (C- 
RS) (11th wk) ($5.50-$6; 1,380; $45,- 
000) (Gertrude Berg, Cedric Hard- 
wicke). Previous week, $35,058. 

Last week, $31,484. 


CINCINNATI 
Raisin in the Sun, Shubert (D- 
RS) ($5.10; 2,100; $60,000 (Claudia 
McNeil). Previous week, $36,933 





| 





with TG-ATS subscription, Royal | 


Alexandra, Toronto. 

Last week, $23,232 with TG-ATS 
subscription. 
| —_————— 
| DETROIT 

Andersenville Trial, Shubert ‘D- 
RS) ($4.30-$5; 1,700: $40,000) 
(Brian Donlevy Martin Brooks). 
Previous weck, $28,907, seven-per- 
formance split. 

Last week, $12,171. 

LOS ANGELES 

Drop of a Hat, Hartford (R-RS) 

(3d wk) ($4.85-$5.95: 1,024; $35,000) 


| (Michael Flanders, Donald Swann). | 


Previous week, $22,407 with TG- 
ATS subscription. 
Last week, $15,929. 


Threepenny Opera, Music Box 
(MC-RS) (8th wk) ($5.40-$5.95; 784; 
$28,000). Previous week, $16,500. 
Closed last Sunday (11). 
| Last week, about $15,000. 
| NEW HAVEN 

Show Girl, Shubert (R-T) ($5.50; 
1,650; $52,500) (Carol Channing). 

Opened here Dec. 5 to one en- 
dorsement (Johnson, Journal-Cou- 
rier) and one yes-no review (Lee- 
ney, Register). 

Last week, $39,757. 





PHILADELPHIA 
| My Fair Lady, Shubert (MC-RS) 
(Ist wk) ($6.60-$7.50: 1,876: $69,- 
000) (‘Diane Todd, Michael Evans). 
Previous week, $67,444. Ford's, 
| Baltimore. 

Opened bre Dec. 5 to 
nods (Gaghan, News; Murdock, In- 
qguirer; Schier, Bulletin). 

Last week, $68,761. \ 


Wildcat, Erlanger (MC-T) (5th } 


wk) ($6-$7.50; 1,894; $65,900) (Lu- | 


cille Ball). Previous week, $53,620. | 
Last week, $51,517. 


World of Suzie Wong, Forrest 
(D-RS) (2d wk) ($5.40; 1,760; $32,- | 
000). Previous week, $31,466 with | 
twofers. 

Last week, $33,042 with twofers. | 


SAN FRANCISCO 
| Destry Rides Again, Curran (MC- 
|RS) (5th wk) ($5.75-$6.50; 1,758; 


freys). Previous week, $53,078 with 
|Civie Light Opera Assn. subscrip- 
tion. 

|} Last week, $52,216 with CLUA 
| subscription. 


TORONTO 





‘Hero’ $40,182, D. C.; 


three | 


Girl $39,757, N. HL; 
‘Do Re’ House Record, $61,214, Bost.; 


‘Drum’ $61,467, Chi 


1 $5.50; 1,525; $43,733) (Jessica Tan- 
dy, Roland Culver). Previous week, 
$23,437 with TG-ATS subscription, 
Shubert, Detroit. 

Last week, almost $29,000 with 
TG-ATS subscription. 


Holiday in Japan, O'Keefe (R- 
| RS) ($4-$4.50; 3,200; $75,487) (Izu- 
|mi Yukimura). Previous week, 
$22,947, Cass, Detroit. 

Last week, $39,668. 

WASHINGTON 

Conquering Hero, National (MC- 
T) (2d wk) ($6.05-$7.15; 1,677; $57,- 
626). Previous week, $37,948 with 
TG-ATS subscription for five eve- 
/ning performances, two matinees 
‘and one twi-night showing. 
| Last week, $40,182 with TG-ATS 
| subscription. 








WICHITA 
Music Man, Forum (MC-RS). 
Previous week, $50,447; Music 


|Hall, Kansas City. 

Last week, $41,784. 

SPLIT WEEKS 

Fiorello (MC-RS). Previous week, 
$40,103, seven-performance split. 
| Last week, $34,960 for six per- 
'formances with Broadway Theatre 
| League subscrintion: Memorial, 
Wichita Falls, Tex., Monday (5), 
one, $8,450; Civic, Austin, Tuesday- 
| Wednesday (6-7), two, $6.717; Mu- 
sic Hall, Houston, Thursday-Satur- 
day (8-10), three, $19.793. 


J.B. (D-RS) (‘John Carradine, 
Shepperd  Strudwick, Frederick 
| Worlock). Previous week, $32,300, 
| seven-performance split. 

Last week, $24,918 for seven per- 
formances: High School, Grand 
|Junction, Colo., Sunday ({4), one 
BTL, $5,118; Capitol, Salt Lake 
,City, Monday-Tuesday (5-6), two, 
| $4,468; Moore, Seattle, Thursday- 
Saturday (8-10), four, $15,332. 


Midsummer Night’s Dream (C- 
RS) (Bert Lahr). Previous week, 
$28,699 with TG-ATS subscription, 
Blackstone, Chi. 

Last week, $24.182 for seven per- 





formances: Auditorium, St. Paul, 
Monday-Tuesday (5-6), three, $6.- 
763; Auditorium, Denver, Thurs- 


day-Saturday (8-10), four, $17,419 
with TG-ATS subscription. 


Once Upon a Mattress (bus-and- 
truck) (MC-RS) ‘(Imogene Coca, 
Edward Everett Horton, King Don- 
ovan). Previous week, $31,994, 
seven-performance split. 

Last week, $31,808 for six per- 
formances: City Auditorium, Pen- 
'sacola, Sunday (4), one BTL, $6,- 
250; Lanier High School, Montgom- 
ery, Monday (5), one BTL, $5,616; 
High School, Tuscaloosa, Tuesday 
| 6), one, $5,800; Fine Arts, Nacog- 
|doches, Tex., Thursday (8), one, 
' $3,600; New Downtown Municipal, 
| Dallas, Friday-Saturdzy (9-10), two 
| BTL, $16,542. 


| Pleasure of His Company (C-RS) 
(Joan Bennett, Donald Cook). Pre- 
vious week, $29,647, six-perform- 
ance split. 

| Last ‘week, $24,077 for six per- 
formances: High School, Topeka, 
Monday (5), one BTL, $4,513; Stu- 


jart, Lincoln, Neb., Tuesday (6), one 


\BTL, $4,982;. Civic Auditorium, 
Omaha, Wednesday (7), one, $1,995; 
|Paramount, Waterloo. la., Thurs- 
|day (8), one BTL, $4,989; Shrine 
;Mosque, Peoria, Friday-Saturday 
(9-10), two BTL, $7.598. 


Legit Bits 

Rowland Field, vet drama critic 
of the Newark Neves, is in Univer- 
sity Hospital, N. -Y., following a 
series of small strokes. He is ex- 
pected to be inactive for at least 
six months. The paper's theatre 
editor, Edward Sothern Hipp, is 
subbing as critic. 

Hollywood studios and a French 





| company are dickering for the film 


rights to James Costigan’s ‘Little 
Moon of Alban.” 

Ruth Rawson, who. directed 
George Panetta’s “Comic Strip” 
off-Broadway in 1958, again staged 
the comely, which opened last 
night ‘Tues.) for two weeks at the 
Royal Pionciana Playhouse, Palm 
Beach. 

Douglas Wright acquired the Los 
Angeles legit rights to “Leave It to 
Jane” for a cabaret-style theatre 
presentation of the Jerome Kern 





| Five Finger Exercise, Royal 
| Alexandra (D-RS (ist wk) ($5- 


musical hit of the '20s next Febru- 
ary. 
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BROADWAY 


“All The Best People” (C). Pro- 
ducers, Joel Spector & Buff Cobb 


(147 W. 57th §t., N.Y.; PL 7-2691). 
Available part¥: naive femme, 21; 
male, 30-35; middleaged femme; 
executive male, 50-60; callous male, 
30-35. Mail photos and resumes, 
c/o above address. 


“Big Fish, Little Fish” (C). Pro- 





ducer, Lewis Allen (165 W. 46th 


St., N.Y.; PL 7-5100). mer pn mga, 


speak Greek; various men, all ages, 
motley assortment of soldiers. Mail 


photos and resumes, c/o Betty 
King, above address. 
“Donnybrook” (MC). Producer, 


Fred Hebert (130 W. 57th St., N.Y.; 
JU 6-1962). Available parts: man, 
45, burly, agile, 6 feet tall or over; 
several male and femme character | 
singers. All roles are Irish. Mail 
photos and resumes, c/o above ad- 
dress. H 

Drama (untitled, formerly “Gen- 
eral Seegar”). Producers Shirley 
Ayers, Charles Bowden & H. Ridge- 
ley Bullock Jr. (137 W. 48th St.,! 
N. Y.; CO 5-2630). Avaiiable parts: | 


reports that the principal roles are | male lead, 45-55; woman, 5); girl, 
cast, although few contracts have |30; man, 24, military; five officers, | Sheffer (515 W. 110-St., N, Y,). 


: ~ | 
been signed. Smaller roles and un-| 


derstudies may be available. 
“Carnival” (MC). Producer David 
Merrick (246 W. 44th St., 
N. Y.; LO 3-7520). Available 
parts: fox terrier dog act; goat, 


donkey; several male dancers who | 


35-50; 10 reporters. Mail photos 
and resumes, above address. 
“Gypsy” (MC). Producer, David 


| Merrick (246 W. 44th St., N.Y.; 
|LO 3-7520). 


Available parts: girl, | 
50-54 inches tall, must sing and do 
toe and tap dance work; man 
17-20, good-looking dancer, must 


sing; jugglers, must handle Indian | 4)<9 sing: boy singer-dancer, 7-11, 


clubs and spin. plates; male 
concertina player; character man, 


comic. Mail photos, and resumes, 
c/o Michael Shurtleff, above ad- 
dress. 

“Cook for Mr. General” (C). Pro- 
ducers, William Darrid, Eleanore 
Saidenberg & Leonard Ruskin (14 
W. 55th St., N.Y.; CI 5-0830). Avail- 
able parts: man, 50’s, tough ex- 
terior, warm underneath; man, late 
20's. crisp, humorus; man, 40's, 
warm, bright: man, 50’s, career 
Army officer; man, 20's, genial, 
intelligent; man, 30-35, small, of- 
ficious; man, 30-35, genial, out-of- 
place in.Army; man, 30's, by-the- 
book officer; man, 30's, Brooklyn 
finagler; man, 25-35, lean, gaunt; 
man, 20's, clean-cut, tough; man, 
30-35, top sergeant type; man, 20’s, 


ATTENTION 


Summer Theatre Producers 

















Virgin territory for Summer 


Theatre. 
Port Huron, Michigan, on 
beautiful St. Clair River and 
Lake Huron 


FOR LEASE 
1961 Summer Season 


New Auditorium, 1169 seater, 
building completely air con- 
ditioned. Large stage, 30 
sets of lines, new lighting 
equipment, ark spot light. 
The draw between Port Huron 
and Sarnia, Ontario, Canada, 
90,000. Large summer popu- 
lation. 


Write, wire or call 
F. C. ALLEN 


415 Huron Avenue 
Port Huron, Michigan 
YUkon 5-6166 




















JOHN BOWMAN’S 
H Theatre Workshop 


* Now accepting membership for 
Winter semester, starting De- 
cember 19. Ten week session. 
Director — Mr. Bowman is 
producer-director of current 
Strindberg cycle, “Dance of 
Death,” “Dream Play.” and 

* the forthcoming Broadway 

= production of “There Are 
Crimes and Crimes.” Scene- 

* study, Improvisation. Basic, 

* Advanced, Professional. 

Monthly showcases at Thea- © 

Write phor 


& tre East. ' 
211 East 60th Sr. 
‘ pes BR Mw 


Ree ae I 


for inte 


TE 8-0283 


| 


50, comic; character woman, 40, | 


| sing; 
| photos and 


under 54 inches tall; girl, 25, to 
sing, dance and play trumpet. Ac- 
cepting photos and resumes, c/o 
Michael Shurtleff, above address. 

“Happiest Girl in the World” 
(MC). Producer, Lee Guber (140 
W. 58th St., N.Y.; LT 1-3250). Avail- | 
able parts: soprano, 30-35, attrac- 
tive, intellicent, witty; baritone, 
35-45, handsome, physical; femme, 
18-25, spirited, attractive, buoyant, 
must sing and dance; man, 40-60, | 
pompous, faiherly; woman, 40-50, 
flighty, gossipy matron, should be 


(able to sing; two men, character 


comnedians, should sing; two show- 
girls, well-proportioned, able to 
femme, 40's, maid. Mail 
resumes, c/o Marvin 
Krauss, above address. Auditions 
Monday (19) for Equity dancers, 
boys, at 10 a.m. and girls, at 12:30; | 
Tuesday (20) for Equity singers, 
boys, at 11 a.m. and girls, at 2 p.m.; 
Thursday (22) for open dancers, 
boys, at 10 a.m. and girls, at 12:30 
p.m.; Friday (23) for open singers, 
boys, at 11 a.m. and girls, at 2 p.m., 
at Martin Beck Theatre (302 W. 
45th St., N.Y.). 

“How to Succeed in Business 
Without Really Trying” (MC). Pro- 
ducers, Cy Feuer & Ernest Martin 
(Lunt-Fontanne Theatre, 205 W. 
46th St., N.Y.; JU 6-5555), in asso- 
ciation with Frank Productions 
Available parts: ingenue, unusual 


personality, wide vocal range; 
character baritone, 50, charming, 
handsome; comedienne, 25, sexy 
singer or singer-dancer; soprano, 
| 27, sophisticated, cold; man, 26, 
Ivy League type, cold, singer or 
| singer-dancer; character man, 55, 


, vaudevillian. Mail photos and re- 
sumes through agents only, c/o 
Larry Kasha, above address. Do 
not phone or visit theatre. 

“La Plume de Ma ‘Yanie” (MC). 
Producer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). Part | 
available for dancer-comedienne, | 
must do point work. Send photos 
and resumes, c/o Michael Shurt- 
leff, above address. See also tour- 
ing notice. 

“Love A La Carte” (MC). Pro- 
ducers, Arthur Klein, in associa- | 
tion with Conrad Thibault (St. 
James Theatre Bldg., 246 W. 44th 
St., N. Y.; LO 5-6376). Available 
'parts: girl, 22; leading man, 30;! 
second leading man, 30; character 
comedienne, 30. Accepting photos 
and resumes. above address. 

“Nine Millionth Star” (D). Pro- 
ducers, Michael Charnee & Geof- 
frey F. Rudaw (340 E. 66th St., 
| N. Y.; RE 4-1478). Available parts: 
| two men, 35-40, lanky southerners; 
jman, 25-35, husky; girl, 20-30, at- 
tractive; girl, 14; boy, 15; boy, 16. 


|Mail photos and resumes, c/o 
| above. 

«| “Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 


“ \ Ave., N. Y.); casting director, Eddie | 





OC—Over-the-Counter 
N.Y.—N.Y. Stock Exchange 
AS—American Stock Exchange | 
M—Midwest | 


Note: Midwest and _ over-the-| 
Counter quotes are the Bid| 
prices. 





| 
Blum. Auditions for possible future | 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices. 
characters. Mail photos and 
resumes to above address. | 


OFF-BROADWAY | 


“Barabbas” (D), Producer, Isaiah | 


Available parts: two character wo- | 
men, 20-30; femme, 30-35, blonde, 
Roman-looking; several character 
men of varying ages, all speaking 
roles; several bits and extras. Mail 


photos and resumes c/o above 
address. 

“Captain Jinks of the Horse 
Marines” (C). Producer, Scotti 
D'Arcy (66 W. 46th St., N. Y.; JU} 


2-4860). Available parts; plump, 
bubbly character woman; slender, 
sweet, character man, Italian ac- 
cent; several bits and extras. Mail 
photos and resumes, c/o above ad- 
dress. Script available at Samuel 
French Ine. (25 W. 45th St., N. Y.). 

City Center Gilbert & Sullivan 
Series (MC). Producer, Jean Daly- 
rymple (City Center, 130 W. 56th 
st.. N. Y.; JU 6-2828). Auditions 
today (Wed.): sopranos, at 11 a.m. | 
and top tenors and bass baritones, | 
at 5:30 p.m., at third floor, above 


address. | 


“Double Entry” (D). Producers, | 
Paul Lehman & Albert Lasher | 


(L & L Theatre Prods., 245 Lex-/and Guts,” the 
OR 5-8557).| bought by Shergari Corp. as a 
18- | $2.000,000 budgeter for 20th-Fox 


ington Ave. N.Y.; 
Available parts: Negro tenor, 
25; Negro femme alto, 35-60; white 
soprano, 30-40, comedienne; Negro 
soprano, 16-20, comedienne; white 
bass-baritone, 35-50. For appoint- 
ment call 
5 p.m., Tuesday (20). 

“Golden Apple” (MD). Producer, 
Equity Library Theatre, 226 W. 
47th St., N.Y.; P&L 7-1710. All parts 
available. Auditions today (Wed.), 
at 10 a.m.-1 p.m., 4-6 p.m. and 7-10 
p.m., at Eleanor Gould Theatre 
169 Allen St., N.Y.; IND “D” train 
to Second Ave.) All roles are sing- 
ing and both trained and “pop” 
vocies are needed. Applicants 
must bring Equity 
cards. 

“Leave It To Jane” (MC). 
ducers, Joseph Berhu & Peter 
Katz ‘c/o Sheridan Square Thea- 
tre, Seventh Ave. & Fourth St., 
N.Y.; CH 2-9609). Auditions for 
male and femme singers as replace- 


ments, every Thursday at 6 p.m., . : 
7 P | of Maclean's, 


|Liberty. Clark is a vet radio and 


above address. 

“Poor Butterfly” (D). Producer, 
Eli Horn (41st Street Theatre, 125 
W. 4ist St. N.Y.; PE 6-1278). 
Availavle parts: ingenue, brown 
hair; character man, 45-55, bald, 
heavy-set; man, 25-35, blonde, 
short, slight boy, 19, tall, 
man, 45-50, comic earthy. Accept- 


| ing photos and resumes, c/o above | 


address 


“Squaring the Circle” (C). Pro- 


ducers, Cecil Reddick, Harvey L. 
Bilker & Richard Mendelsohn 
3435 Giles Place, N.Y.; KI 8-5265). 
Available parts: 
tive; man, 20's, over six feet tall. 
Mail photos and resumes C/o above 
address. 

“Three by Mankowitz”’ (C). 
Producer, Jameh J. Cordes 
600 Tenth Ave., N. Y.; JU 2-5999). 
Available parts: five character men 
to play older Jewish types with 
authentic accents; man, 30-35, mus- 
cular, Cockney accent. Mail photos 
and resumes c/o above address. 

“To Damascus” (D). Producers, 
Angela Anderson, in association 
with Marta Byer (c/o Byer, 4350 

(Continued on page 61) 


above number, 9 a.m.-) 


membership | 


Pro- | 


} 


lean; | 


girl, 20's, attrac-| 


tion in Paris. He will resume his 
duties as promotion director of the 
Times in New York. 

Sanger was co-founder of WQXRh 
in 1936 with John V. L. Hogan. 
When the station was purchased by 
the Times in 1944, he remained as 
executive v.p. and gm of the sta- 
tion. Wendt has been with the 
Times since 1952 in charge of tech- 
nical production of the Sunday 
Magazine, Book Review and other 
rotogravure sections. Earlier this 
planning and organization of the | 
year he was active in the original | 
international edition in New York 
and Paris. 





Monarch’s ‘Flicker Books’ 

Monarch Books, publishers of 
paperback tomes, has come up with 
an interesting sales gimmick for 
wholesalers and dealers handling 
its line. Firm has designed a vari- 
ety of colorful plastic circular 
disks to be fastened to the front 
covers of more than _ 1,000,000 
Monarch books in current release. 

Effect produced by the disks 
makes the cover appear to flicker, 
thus attracting the customer's: at- 
tention. The disks also carry a mes- 
sage divided in two parts. The first 
part says “It Happened” and the 
second part, reads “In Chicago” 
or “In Oklahcma” depending on 
the locale of the book’s story. Pub- | 
lisher has dubbed its new wrinkle 


|as “Flicker Books.” 


Monarch, incidentally, is bring- 
ing out Jack Pearl's biog of late 
World War II Gen. George E. Pat- 
ton as an original paperbound book 
in February as part of its Monarch 
Americana Series. Tagged “Blood 
tome has been 


release. A previous Variety story 
erroneously stated that Frederick 
Fell Inc. was publishing the book. 


Canada’s Global Monthly 
Canada’s first worldwide news- 
paper is a_ trade-news' monthly | 
Canada Courier, publishéd by the 
Dept of Trade & Commerce, just 
out, dated January ’6), ‘it’s being | 
distributed free to businessmen in | 





| world centres; is in English now 
|but planned for regional language 
| editions. It scored a world beat on 


One important new Canadian-de- 
veloped technical process. | 
Eight-page heavy-paper tab with 
one color (there'll soon be three) | 


is edited and written by T&C's 
editorial services director Frank | 
Hamilton, asst. Fred De Vos, Bob 


Clark and Paul Gardner. Hamilton | 
and Gardner are ex-Toronto Star. | 
Former was once assistant editor 
later editor of | 
newspaperman. Their teeoff has 
one show biz story—on Meridian 
Films, Toronto, making film prints 
of U.S. videotaped commercials 
and programs with only machine of 
its kind on the continent, a Ca- 
nadian Marconi tv film recorder. 





Dystel’s Coast Scouting 

In order to stimulate west coast 
operations, Oscar Dystel, president 
of Bantam Books Inc., appointed 
Martin Dibner Coast _ editorial 
scout. Dibner, who teaches work- 
shop group in the writing of novels 
at UCLA, comprising adults from 
every phase of the business and 
professional worlds, has authored 
such novels as “The Bachelor 
Seals,” “The Deep Six,” “Show- 
case,’ purchased by Joseph Man- 
kiewicz, and “Sleeping Giant” all 
Random House hardcover issues. 
He is holder of Rosenwald Fellow- 
|ship for theme of latter novel 
| which deals with family conflicts 
and a serious public health prob- 
lem. 


| Novelist-instructor 


will work 


citizen is one of the _ trickiest 
privileges in a republic. You can 
even arrest a cop but since you 
have to take him to a police station 
that means you have surrendered 
him to his friends. 

While it may be true that a man 
who defends himself has a fool for 
a client, there are also a lot of 
fools who have passed the bar 
exams, and this book will help you 
spot them. Scul. 

; CHATTER 

Bill Ornstein’s “Diamond in the 
Loaf,” originally published in 
Prairie Schooner, the U. of 
Nebraska literary quarterly, has 
just been reprinted for the second 
time in a German magazine. Yarn 
also is included in Deep Currents, 
collection of 25 fiction pieces by 
Ornstein. 

Sell enough pieces to Esquire 
Magazine and you get invited to 
join the staff. That's happened to 
Brock Brewer who is now assistant 
editor for articles. He sold five 
pieces in two years culminating 
with “The Problems of Alger Hiss.” 

Hillman Periodicals has indefi- 
nitely suspended both Real Adven- 
ture and Man's Day, men’s adven- 
ture mags. 





Off-B’way Project 
The Living Theatre will present 
the Paper Bag Players in “Scraps” 
at the Theatre, Dec. 26-31 along 
with “Cut-Ups,” the -show “the 
group performed there last year at 
this time. 











HOTEL SALISBURY 
An Excellent Hotel 
in Wid-Manhattan 


NEW YORK CITY 


Residence of the Stars. 
Very large Rooms 
Walk-in Closets 
Serving Pantries 
Air-conditioning ¢ TV 
Daily rates from 
$10 for one, $15 for two 
Parlor suites from $20 
Residence rates quoted 
123 West 57th Street, 

New York 19, N. Y.« Circle 6-1300 

or, call your 
“Ask Mr. 
Service. 


focal 
Foster Travel 
Coast to Coast. 




















DICK AND BRUCE MILLER 
present a 


“BROADWAY CHILDREN'S 
CHRISTMAS PARTY” 
THURSDAY, DECEMBER 15 

2:00-5:00 P.M 


HOTEL ASTOR 

















FOR SALE 


600 Seat Theatre—Turntablie Stage— 
Scene Shop Restaurant, Bar Equipt. 
— Private Lake, Private Road — 
Housing Accommodations — Full Staft 
and Resident Company — 35 beauti- 
ful acres — Development Potential 
Great Approx. 50 miles from New 
York City. For infoftmation | 

Box V-2023, VARIETY, 
154 W. 46th St., New York 36. 





N. “l 














FOR SALE 
Beautiful Dark Brown 
TOY POODLES 
Champion-Stock Pedigreed 
Inoculated 
ILlinois 7-2365 after 6 
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Carr (234 W. 44th St, N.Y.; LA 4- 
e N 2844), in association with Robert P e 
Whitehead & John Herman. ts and P | 
Casting News nn one yal rojec ersonne 
Continued from page OOO Kerz (440 E. 79th St., N. Y.; BU 
8-2664). 
193d St., Flushing, N.Y.; FL 7- OUT OF TOWN “13 Daughters” (MC). Producer . “Hew te Make a Man”: John 
7209). Available parts: character} “Medium Rare” (R). Producer, | Jack H. ~ samnall (152 W. 42d St. Future Productions Call, Charles Pursell, Monica 


man, 45-50; woman, 25-35, attrac- 
tive, serious; character man, 40-50, 
educated Bowery bum, cynic; man, 
50-60, looks younger, polite, strong 
features; woman, 45-50, thin, 
nervous, tired; man, 75, dignified 
Austrian; woman, 50-60, short, 
dignified, intelligent; various 
extras. Mail photos and resumes, 
above address. 

“Tree Grows in Brooklyn” (MD). 
Producer, Dick York (c/o H. L. 
Stone, 521 Fifth Ave., N.Y.; MU 
2-7836, suite 1918). Available parts: 
soprano, 25, devoted wife; char- 
acter man, 50; man, 30’s, handsome, 
Irish. Mail photos and resumes, 
above address. 

“Twelfth Night” (C). 
Equity Library Theatre (226 W. 


47th St., N.Y.; PL 7-1710). Audi- 
tions today ‘Wed.), at 5:30-10:30 
p.m.; tomorrow (Thurs.) and Fri- 


day (16) for femmes only, 6-7 p.m., 
at ELT Rehearsal Hall (133 Second 
Ave., N.Y.). All applicants must 
bring Equity membership cards. 
“What a Killing” (MC). Produ- 
cer, Jack Collins (c/o Lambs Club, 
130 W. 44th St., N. Y.; JU 2-1515). 
Available parts: man, 30’s, quiet, 
confident, must have comic touch, 
sing and dance; woman, 30, attrac- 
tive, warm but brassy, versitile 
singer; man, 35-40, big, tough, 
must sing and dance; man, 30’s, 
smooth, glib, must do comedy and 
dance; character comedian, chub- 
by, dance some; girl, 25-30, com- 
medienne, must sing and dance, 
well - proportioned; man, 30's, 
stool-pigeon type, must sing; man, 
40's wry humor; man, track an- 
nouncer, must sing; character man, 
45-50, tough, menacing; two fem- 
me dancers, must work well to- 
gether; few male and femme night 
club type performers. Mail photos 
and resumes, c/o above address. 





STOCK 
BOILING SPRINGS, PA. 


Allenberry Playhouse. Producer, 
Charles A. B. Heinze (c/o -Play- 
house, Boling Springs, Pa.; CL 
8-3211). Parts available for male 
and femme musical performers 
and paid apprentices. The 29- 
week season opens April 22. New 
York auditions will begin late in 
January. Mail photos and resumes, 
c/o Richard North Gage, above 
address. 


PALM BEACH, FLA. 

West Palm Beach Musicarnival. 
Producer, John Price (940 S. Mili- 
tary Trail, West Palm Beach, Fla.; 
P.O. Box 2108). Parts available for 
leading men and women, and male 
and femme chorus performers. 
Mail photos and resumes, through 
agents only in the case of the leads, 
c/o above address. 


PUERTO RICO 

San Juan Drama Festival. Man- 
aging director, Barry B. Yellen 
(Tapia Theatre, San Juan, P.R.). 
Part available for several male and 
femme apprentices. Mail photos 
and resumes, c/o Leonard Stein, 
28 W. 47th St., N. Y.; ¥.; CO 5-1076. 


} 
Producer, | 


Robert Weiner (146 CPW, N. Y.; 
SU 17-1914). Mail photos and 
resumes of character comedians 
and comics for future replace- 
ments, c/o above address. 





TOURING 

Children’s Dance Theatre. Direc- 
tor, Erika Thimey ‘c/o Stan Raiff, 
2322 30th Drive, Astoria, N. Y.; 
RA 1-0516). Auditions for male and 
femme dancers Sunday (18), at 2 
jp.m., at Michael Studios (743 
) Eight Ave., N. Y.), National tour 
will begin in Janurary. 

“From Paris With Love” (R). Pro- 
ducers, Stanton Shifman & Rich- 
|} ard Earle ‘c/o Lenny-Debin Agen- 
cy, 140 W. 58th St. N. Y.; JU 
2-0270). Parts available for four 
male and four femme singer-danc- 
er-actors. Mail photos and resu- 
mes, c/o above address. Auditions 
will be held Dec. 15-16 by appoint- 
ment only. Show is_ tentatively 
scheduled to open Jan. 15 in De- 
troit. 

“Get On Board” (R). Producer, 
Manning Gurian (157 W. 57th St., 
N. Y.; Cl 5-8221). Parts available 
for several male and femme Negro 
singers and dancers. Mail photos 
and resumes, above address. 

“La Plume de Ma Tante” (MC). 
Producer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). Avail- 
able parts: two femme dancers who 
will _ strip. Mail photos and 
resumes c/o Michael Shurtleff, 
above address. 
| “Miracle Worker” (D). Producer, 
| Theatre Guild—State Dept. Reper- 
| tory ° Co. (27 W. 53d St., N.. Y.: 
CO 5-6170). Part available ‘for mid- 
dleage Negro couple with two chil- 
dren, 8-12. Mail photos and resu- 
mes, c/o Ruth Kramer, above ad- 
dress. 

“Sound of Music” (MD). Pro- 
ducers, Rodgers & Hammerstein, 
Leland Hayward & Richard Habi- 
day (488 Madison Ave., N.Y.). All 
parts available except femme lead. 
Mail photos and resumes, c/o Ed- 
ward Blum, above address. Script, 
published by Random House, avail- 
able at bookstores. 

“World of Suzie Wong” (D). Pro- 
ducer, David Merrick (246 W. 44th 
St, N. Y.); casting director, Michael 
Shurtleff. Accepting photos and 
resumes of oriental actors and 
actresses under 30 c/o casting di- 
rector at above address. 








SHOWS IN REHEARSAL 
BROADWAY 

“Catstick” (D). Producer, Elaine 
Perry (137 W. 48th St., N.Y.; JU 5- 
5295). 

“How to Make a Man” (C). Pro- 
ducers, Jay Garon & Morgan Wil- 
son (152 W. 42d St., N. Y.; BR 
9-3799), is asso, with Spice Wood 
Enterprises. 

“Julia, Jake and Uncle Joe” (C). 
Producers, Roger L. Stevens & 
John Shubert (234 W. 44th St., 
| N. Y.; CI 6-9500). 
| “Midgie Purvis” (MC). Produ- 
cers, Robert Fryer & Lawrence 








N.Y.; OX 5-3783). 


OFF-BROADWAY 

“Ballet Ballads” (MD). Producer, 
Ethel Madson Watt (27 W. 86th 
St., N. Y.; TR 7-2320). 

“Beautiful Dreamer” (MD). Pro- 
ducer, Wickland Co. (c/o Madison 
Avenue Playhouse, 120 Madison 
Ave., N.Y.; PL 5-9134), in associa- 
tion with Joseph Moon. 

“Donogoo-Tonka” (D). Producer, 
Stella Holt ‘c/o Greenwich Mews 
Theatre, 141 W. 13th St., N.Y.; 
WA 4-1910). 

“Epitaph for George Dillon” (D). 
Producers, Edward Hastings, Rich- 
ard Lipsett & George Morrison 
(220 W. 10th St., N.Y.; WA 9-4978). 

“Montserrat” (D). Producer, 
Gate Repertory Co. (c/o Gate The- 
atre, 162 Second Ave., N.Y.; OR 4- 
8760). 

“Romeo and Juliet” 
ducer, Joseph Papp 
Ave., N. Y.; SA 2-4008). 

“Sudden End of Anne Cinque- 
foil” ‘D). Producer, Richard Barr 
(c/o East End Theater, 85 E. 4th 
St., N.Y.; GR 5-9436). 

“White Cargo” (D). Producer, 
Rio Kem Prods. (545 Fifth Ave., 
N.Y.; Room 1208). 


(D). Pro- 





oe * 
Television 
“Camera Three” (educational- 
dramatic series). Producer, CBS 


(524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin. 
Accepting photos and resumes of 
general male and female dramatic 
talent, c/o above address. No dupli- 
cates. 

“Lamp Unto My Feet” (religi- 
ous-dramatie series). Producer, 
CBS (524 W. 57th St., N. Y.; JU 
6-6000); casting director, Pauia 
Hindlin. Accepting photos and re- 
sumes of general male and female 
dramatic talent, c/o above address. 
No duplicates. 

“Naked City” (dramatic series). 
Producer, Herbert B. Leonard 
(Screen Gems, 711 Fifth Ave., 
N. Y.; PL 1-4432). Accepting pho- 
tos and resumes of general male 
and female dramatic talent by mail 
only, c/o above address. Appoint- 
ments will be made for interviews. 

NBC-TV. (30 Rockefeller Plaza, 
N. Y.; CI 7-8300). Casting director 
Edith Hamlin is accepting photos 
and resumes of male and femme 
dramatic performers for several 
shows. Mail information to her, 
c/o above address. 





Australian stars Derek Farr and 
Muriel Pavlow are in New York 
seeing the plays and visiting with 
American stager E. W. Swack- 
hamer, who directed them last sea- 
son in a Melbourne Production of 
“The Gazebo” and who’s now stag- 
ing “Rules of the Game” for an 
opening next Monday (19) at the 
‘Gramercy Arts Theatre, x. 3. 











BROADWAY 

“Giants, Sons of Giants,” drama 
by Joseph Kramm; producers, Al- 
fred H. Tamarin and Charles A. 
Totero. 

“Promise at Dawn,” drama by 
Romain Gary; adapter, Samuel Tay- 
lor. Producer, possibly Roger L 
Stevens. 

“Kean,” with book by Peter 
Stone; songs, Robert Wright and 
George Forrest; based on Jean- 
Paul Sartre. Producer, Robert 
Lanz. For next season. 

“Gideon,” drama by Paddy Chay- 
efsky. Producer, Arthor Cantor. 
For next season. 

“Sunday Woman,” drama by Ted 
Willis. Producer, Meyer M. Hun- 
ter and Edward Schreiber. For 
next season. 

OFF-BROADWAY 

“Barabbas;” drama by Michel de 
Ghelderode; translator, Hugh Disk- 
inson, Producers, Isaiah Sheffer & 


(1230 Fre: |imoen. Antonio. For February. 


“Yerma,” drama by Federico 
Garcia Lorca; incidental music, 
Robert Starer. Producers, Sidney 
Bernstein & George Edgar. For 
early January. 

“Roots,” drama by Arnold 
Wesker. Producer, Norman Twain. 
For late January. 

“Gentle As a Lion,” comedy by 
Felix Leon. Producer, Stelia Holt. 
For March. 

“Young Elizabeth,” drama by 
Francis and Jeannette Letton. Pro- 
ducer, Dave Collins. For late Janu- 


ary. 
TOURING 
“From Paris With Love,” revue 
with songs and sketches compiled 
by Ted Mills. Producers, Stanton 
Shifman and Richard Earle. To 
open in the mid-West Jan. 15. 


Production Assignments 


BROADWAY 

“Difficult Woman”: Carlos Mon- 
talban, director. 

“Giants, Sons of Giants”: Jack 
Landau, director. 

“13 Daughters”: Nona Beamer, 
assistant choreographer. 

OFF-BROADWAY 

“Barabbas”: 
rector. 

“Sudden End of Anne Cinque- 
foil”: Jack Sydow, director; Wil- 
liam Ritman, settings and lighting: 
Fred Voelpel, costumes; Judith 
Peal ody, associate producer; Ber- 
nard Westman, musical back- 
ground. 

“Tiger Rag”: Ella Gerber, direc- 
tor. 

“Yerma”: Joe Burstin, general 
manager; Gene Frankel, director; 
Daniel Nagrin, choreographer. 


Cast Placements 


BROADWAY 
“Catstick”: Eulabelle Moore, 
Thayer David, Carl Low, Ruth 
White. 
Bill 


“Cook for Mr. 
Travers. 

“Critie’s Choice”: Murray Hamil- 
ton \_ (succeeding Lou Antonio). 





Isaiah Sheffer, di- 


General”: 





May, David Durston, Michael Dunn, 
Barbara Britton. 
“Rhinoceros”: 
Leslie Barrett. 
“Hostage”: John Ragin ‘succed- 
ing Glynn Edwards), Katherine 
Ross (succeeding Leila Green- 


Jean Stzpleton, 


_| wood). 


“13 Daughters”: Monica Boyar. 
OFF-BROADWAY 
“Ballet Ballads”: Carmen de 
Lavallade, Phyllis Lamhut, Ellen 
Graff, Steve Paxton, Bob Powell, 
Wilma Curley, Glen Tetley. 
“Beautiful Dreamer”: Ted Lau- 
rie, Don Liberto, Judy Foster, 
Caroline May, Drew Elliot 
“Rules of the Game”: Alek Prim- 
rose, John Anthoney Zee, Lance 
Cunard, Ronald Rogers. 
“Sudden End of Anne Cingue- 


foil”: Priscilia Morrill. 

“Zoo Story”: Pirie MacDonzld 
(succeeding George Bartenieff). 
TOURING 
“Sound of Music”: Beatrice 

Krebs. 

“Five Finger Exercise”; Robert 
Dowdell (succeeding Michael 
Bryant). 

STOCK 

“Henry VII” (Stratford): Louis 
Negin. 

“Stratford (Ont.) Shakespeare 
Festival”: Eleanor Stuart. 


“Right Yeu Are” (Princetot): 
Joanna Roos, Joanna Merlin, Don- 
ald Moffat. 


Coast Plasma Appeal 


Hollywood, Dec. 13. 

The Actors Equity Assn. blood 
bank is dry, and a call has gone 
out to members to donate plasma 
to replenish it. The supply was ex- 
hausted by several recent heavy 
withdrawals. 

Members are being asked to con= 
tribute so that needy actors won't 
have to pay the $50 per pint com- 
mercial price. which many cannot 
afford 


———EEE ees 
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by letters to the management from 
theatregoers and tradesters, some 
of whom even took out ads in the 
N. Y. Times endorsing the show. 

The production has also been 
given hefty gratis plugging on tele- 
vision and radio, notably by such 
personalities as Ed Sullivan, Faye 
Emerson, Arlene Francis and Bare 
ry Gray. The N. Y. Times adver- 
tising column last Friday (9) in- 
cluded a lengthy piece on the eco- 
nomic situation of the show, which, 
incidentally, its producers are re- 
ferring to in ads as “The Miracle 
on 44th Street.” 

Boxoffice activity at the theatre, 
according to Cantor, has also 
spurred the installation of another 
window to handle ticket sales. Also, 
among the letters sent to the man- 
agement by individuals who had 
seen the show was one offering a 
$5 donation if funds were needed 
for advertising. 














ATTRACTION 


CAMELOT 


DO-RE-MI 


SHOW GIRL 
MY FAIR LADY 


CApitol 7-3834 





Call BOSTON—RITA FUCILLO 


Top Gross—M 


FACE OF A HERO 
FIVE FINGER EXERCISE 


ROYAL BALLET 


CRITIC’S CHOICE 


PLAY BOSTON with SHOW of the MONTH CLUB 


Call NEW YORK—JACK YORKE 
Circle 6-9500 


NO. OF CLUB PERFS. 





8 Performances 
8 Performances 
16 Performances 
One Performance 
16 Performances 
16 Performances 
8 Performances 


32 Performances 


BOSTON'S SHOW OF THE MONTH CLUB GROSSES FOR FALL, 1960 
y Fair Lady—219,955 


THEATRE 

Wilbur 
Colonial 
Shubert 

Boston Garden 
Colonial 
Shubert 
Colonial 
Shubert 


NEW YORK SHOW OF THE MONTH CLUB — BOSTON SHOW OF THE MONTH CLUB 


475 5th Ave., N.Y.C. 


JEROME ROSENFELD, Presideni 


49 Portiand Sr., Boston 


$ GROSS* 
24,676.00 
24,123.00 

100,118.00 
22,372.00 
61,901.00 
31,855.00 
25,444.00 

219,955.00 


*.B.0. prices inciuding tax 














62 


VARIETY 


Wednesday, December 14, 1960 





the zany canaries a better-than- 

Broadway ever engagement at The Mint, 
“There’s no business like snow og Jay “peg a es 
siness” di ig headline busi- | e iviera, © o * where he 
business” OS cere! and brother Larry Storch are open- 


ness in many dailies in reporting | é 4 
and picturing the metropolitan | en Room nitery on 
54 St. 


New York big blitz. 54 
Loew’s Elsmere, Bronx cluema 


"| 
Maria Lopez,-singer in the first 
“Folies Bergere” edi- 


wk since 1953, becomes a new} Tropicana “ 3 
: 000 community centre fo. the | tion, now doing a stint in the Trop 
F Tremont YM-YWHA. lounge with the Al de Paulis Four 
Fernando Perez, for 12 years | backing. : 
headquartered at the Hotel War-| George Rock's new Dyna record, 
wick’s Raleigh Roem, now maitre “I Should Have Left Light On For 
at the Old Forge Restaurant. Santa Claus Last Night” is a Vegas | 


Iti.a Hayworth, now the wife of project, cleffed by Stan Irwin and 
producer James Hill, sailing for | recorded here at Roy Ward's sound | 
Naples taday (Wed.) on the Leon- | studios. 
ardo Da Vinci accompanied by her After the Bob Crosby band’s 
daughter, Yasmin Khan. | opening at Riviera lounge, most of 


Funeral Friday (9) of Rocco | Sidemen went to the Stardust | 
Vocco, 73-year-old music publisher, | lounge to say hello to drummer | 
crowded St. Malachy’s Actors | Ray Beauduc, one of original “Bob- | 


Chapel off Times Square. Father | cats,” now with the Hank Wayland 
Henry Kaufman said the Mass. | orch. | 
Gayest opera of the Met season, —_——_——_—— 
Donivetti’s “L'Elsir d’Amore” will Boston 
By Guy Livingston 


be a non-subscription offering 

there New Year's Eve, with the 
(423 Little Bidg.; DE 8-7560) 
Sally Keith exited 16 weeks at) 


premiere cast including tenor Dino 
Formichini. 
the Gilded Cage, for Florida dates. | 


Hotels Ambassador v.p. and g.m. 


Max Blouet, ex-George V (Paris).| Shubert Theatre will hang} 
last week awarded the medal as /| scenery for “My Fair Lady” Christ- 
Officier du Merite Touristique by | mas week. 


au} Sam Vine brought his hypno act 
back to the Reef in Revere for ex- | 
tended stay. 

Norm Prescott off to Zurich to 


French Commissaire General 

Tourisme Jean Santeny. 
Bossman of the Waldorf-Astoria, 

scene of many a testimonal ban- 


|cabaret season at the Pigalle Mon- 


|ton R. Rackmil with a commemora- 


London 


(HYDe Park 4561/2/3) 

David Merrick in town to looksee 
current legit scene. 

“Japanese Holiday” opened a 
day (12). 

Henry Sherek doing a guest stint 
on the “What's My Line?” panel 
for BBC-TV. 

Nancy Kwan in town for Dec. 14} 
preem of “World of Suzie Wong” 
(Par) in aid of the Children’s So- 
ciety. 

The Queen and the Duke of 
Edinburgh to attend a gala of the 
Bertram Mills circus at Olympia 
next Dec. 21. 

Norman Collins, deputy chair- 
man of Associated Television, 
planed to Moscow to discuss tv cov- 
erage of next year’s British exhibi- 
tion. 

Sid Rogell, executive in charge 
of 20th-Fox European production, 
to Cairo and other cities to scout 
production facilities -for “Cleo- 
patra.” 

The Variety Club held its annual 
Christmas luncheon Tuesday (13) 
when all members brought gifts 
for distribution to hospitals and 
youth clubs. 

On behalf of John Davis, Fred 
Thomas, managing director of Rank 
Film Distributors, presented Mil- 


tive desk set. 


quet, gets the $100-a-plate treat- 
ment Jan. 18 in the grand ball- 
room when Joseph P. Binns, v.p. 
and gm. of the hostelry, is the 
guest-of-honor. Pro¢eeds to the Re- 
tired Hotel Employees Center Inc. 


Berlin 


By Hans Heoehn 
(710264) 

Rave reviews for Viennese Ice 
Revue currently guesting at Sport- 
palast. ‘ 

Saul Levitt’s “Andersonville 
Trial” was preemed at Schiller 
Tieatre here. 

Several Clark Gable oldies re- 
issued here. Most noteworthy one 
is “San Francisco” at local MGM 
Theatre. 

Fritz Lang observing his 70th 
birthday. His last pic, “The 1,000 
Eyes of Dr. Mabuse,” is a big click 
in West Germany. 

Herbert Viktor is going to direct 
“Transport” for Fono (Dr. Herr- 
mann Schwerin), his first director- 
ial job of a feature film. 

Local Renaissance Theatre 
acquired Francoise Sagan's stage 
play. “The Castle In Sweden.” 
Preem will be here next March. 

Italian actress Guilietta Masina 
sued local Kurt-Ulrich-Film for re- 
maining salaries of about $85,000 
which she claims she’s still to get 
from two Ulrich pix. 

Fiatow-Pillau’s “Window To 
Hall,” still running at Hebbel 
Theatre, has now its third new 
Starring couple. It's now Klaus W. 
Krause and Edith Schultze-West- 
rum. 

Wolfgang Neuss (“We Cellar 
Children”) prepping a new pic 
entitled “Genosse Muenchhausen” 
(Comard Muenchhausen). The 
actor-writer calls it a _ political 
satire. 

-Artur Brauner (CCC) announced 
his participation in a new film and 
tele studio at Zurich, Switzerland. 
Brauner’s partners reportedly are 
Gottlieb Duttweiler and Ernst 
Goehner., 

Dr. Boris Jankolovics, year-long 
Paramount supervisor for Germany 
and Belgium, left his company on 
mutual agreement. His successoreis 
Hugo Stramer, former Paramount 
general manager in Argentina. 


Las Vegas 


By Forrest Duke 
(DUdley 4-4141) 

Chuck Hull, Flamingo flack, sep- 
arated from the hotel on Dec. 15. 
Silver Slipper top banana Hank 
H ary vacationing until Christmas 
Day. 
Andrini Brothers, in Sands 
lounge, had option hoisted by Jack 
Eniratter. 
Comic Ken Card doing a one- 
frumer at the Silver Slipper, his 
Vegas debut. 
Comedian Sammy Shore makes 

; ‘gas debut in Les Paul-Mary 
For show at Thunderbird, Dec. 23. 
Sid Kuller staging Jayne Mans- 
fields Dec. 29 Dunes date, with 
Tommy Wolf cleffing original 
music. 
King Sisters a resounding click 
in the Sahara Casbar Theatre, 
brir g many repeaters who 


direct production of animated film | Irish-born actor Richard Harris 
he has in the works. . |to co-star with Marlon Brando and 
Martha Raye booked for Blin-|Tyeyor Howard in “Mutiny on 
—— ee ee nd —o- |Bounty” which is currently on lo- 
> gonnny Mathis on Jan. 10, ail ication in Tahiti. 

for one week stands. _ | June Thorburn acted as hostess | 

G. Sheldon Balloch, Dickinson to over 1,000 children from homes 
Productions, Boston-based film jn London at a Christmas party and 
company, to London and Israel for | special Saturday morning matinee 
— gp Mw Spies. “ : of “Three Worlds . 

u apiro new director of; Donald Albery an ug eau- 
entertainment for Bradford Roof, | mont tossed a midnight party last 
George Wein’s Storyville and /|Saturday (10) to celebrate the 
hotel’s function rooms. /1,000th performance of “Irma La 


the lead in his forthcoming Broad- 
way production, “Come Blow Your 
Horn.” 

Irving J. Segall, formerly of the 
Shubert pit orch, appointed asso- 
ciate first violist of Baltimore Sym- 


doubling as Vocalist and bartender 
at Trade Winds. 

Lester Wurtele Columbia 
branch manager and Chief Barker 


ating at Einstein Center from 
heart attack. 
Israel Philharmonic Orchestra 


visit at Academy of Music, with 
Roberta Peters as guest soloist, 
racked up $55,000 gross with orch, 
tickets priced at $100 and $50. 
Bernie Landis, entrepreneur of 
“girlie” shows, has gone in for a 
change of pace. He’s now booking 
J. Fred Muggs (Garroway program 
chimp) for local moppets’ Christ- 
mas parties. 


Chicago 
(DElaware 7-4984) 

RCA Victor hosting a press pour 
today (Wed.) to introduce the 
Limeliters. 

Circuit owner James Coston was 
re-appointed to his sixth three- 
year term on Chi police pension 
board. 
Walter Hendl, Chi Symphony as- 
sociate maestro, made a national | 
patron of Delta Omicron, profes- | 
sional music fraternity. 
Harry Belafonte now owns the! 


phony. 
Frank Nichols, former pianist 
with Pete Rubino’s Crackpots, | 


of Variety Club, Tent 13, recuper- | 


Hollywood 

Maurice A. Bergman in from 
Gotham. 
| Herb Sterne joined Warner Bros. 
flackery as unit publicist. 
| Milton Weiss new ad-pub direc- 
tor for Academy Productions. 
| Samuel Bronston returned to 
|Europe after several days here. 
| Allan MacDonald moved from 
|sales development at KFWB to 
sales staff at KEWB, Oakland. 
Gregory Ratoff réported in se- 
\rious condition in Solothurn, Switz- 
erland, with rare blood disease. 
| Shirley MacLaine and Tony Cur- 
|tis received their Aliied States 
|trophies in Metro ceremonies for 
| best actress and actor of 1960, an- 
nounced earlier in year. 


Scotland 


By Gordon Irving 
(Glasgow: DOuglas 9999) 
John Watson, head of scripts, 
quit that post at Scot commercial 

tv 





Jack Milroy teed off in annual 
pantomime at Pavilion Theatre, 
| Glasgow. 
| Kenneth McKellar, Scot singer, 
being re-paged for 1961 fall tour 
|of U. S. and Canada. 

Forsyth Hardy, Films of Scot- 
land Committee director,:in from 
boosting Scot films in Canada. 

Stewart Cruikshank, Howard & 
Wyndham boss, to Glasgow and 
Edinburgh for pantomime first- 
nights. 


original of artist Henry Koerner's | Kenneth McKellar, Scot tenor, 
study of him which graced a Time! pacted for Burns Night special 
mag cover a while back. |program on local commercial tv 
: “ : let 

Studs Terkel’s play, “Amazing  Utlet. ’ 

Grace,” which had a Fishkill, N.Y.,|_ Jimmy Logan and Jack Radcliffe 
silo debut last summer, gets its Vacationing after record run in 
first local display Dec. 18-20 at Five-Past Eight” at Alhambra, 


: Glasgow, 
Columbia College. Annual winter show, “Pride 0’ 


Bandits grabbed $1,000 from the Scotland,” with comedy duo Clark 


Buddy Thomas taking his “Black | 
and White Revue” into Ralph 
Snider’s Bradford Roof with 
Margie Anderson featured. 

Max Michaels engaged by Uni- 
versal to handle exploitation and 
publicity on “Grass Is Greener” 
here, in Providence and Hartford. 
Picture opens at Keith Memorial in 
Boston Dec. 23; Providence, Dec. 
28; Hartford and New Haven, 
Dec. 30. 


Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1 A; 356156) 

Kurt Woess appointed chief of 
the Linz Upper Austrian Opera 
House. 

Josef Scheidl appointed new 
general manager of Austrian radio 
system. 

Henry de Montherlant’s “Span- 
ish Cardinal” will be preemed day- 
date at Burg Theatre and Comedia 
Francaise, Paris. 

Robert Stolz’s ditty, “Verliebte 
muss man nicht erst in Stimmung 
bringen,” sung by Peter Alex- 
ander for Polydor disk. 

Burg Forchtenstein selected for 
next year’s festival, the Franz 
Grillparzer “True Servant of his 
Master,” a classical comedy. 

Opera ball 1961 (Feb. 3) sold 
out already. Austrian cadets of 
Wiener Neustadt will do the open- 
ing waltz with society girls. 








Durante as Groom 


=a Continued from page 2? =e 








also came east with Miss Little and 
the comedian. Father Thomas 
Lucia, an old friend from Troy, 
N.Y., will officiate. 

Durante met Miss Little when 
she was in the Copacabana line in 
1945 and, out of regard for the 
memory of his first wife, Jean, de- 
cided not to marry until now. The 


Douce” and 500th performance of 
“World of Suzie Wong.” 


Paris 


By Gene Moskowitz 

(66 Ave Breteuil, SUF 5920) 

Steve Previn, Walt Disney's 
European rep, in for a looksee. 

Filmmaker Agnes Varda writing 
a song for Jacques Demy’s pic 
“Lola.” 

In and out were Richard Brooks, 
Jean Simmons, Greta Garbo and 
Anna Magnani. 

Daniel Wayenberg piano solo- 
ing a Gershwin Evening at the 
Theatre Champs-Elysees. 

Perrette Pradier won the Suz- 
anne Blanchetti Award as the most 
promising young film actress. 

New moves against rising alco- 
holism will close down all hard- 
drink bars near government cen- 
ters. 

A series of Mack Sennet come- 
dies running at a firstrun house 
|here in homage to the late Yank 
film comedy pioneer. 

Annette Wademant will do a pic 
on birth control as her first direc- 


mother of Linda and Yvonne Ribu- 
ca, twin dancers with the “Flower | 
Drum Song” tourer. Dough was in- 
tended for Xmas gifts. 
Ground-breaking festivities last , 
week: for Walter Kellin’s Black | 
Sheep key operation in suburbia 
brought out many for a champagne 
“feed” via bus to the site. | 
Joan Conrath, 12-year-old pre- 
viously with the N. Y. Ballet, inked | 
for lead in “Wizard of Oz,” initial | 
offering of Medallion Productions | 
in Civic Theatre Dec. 25-31. Bill 
Corcoran, who praises Drury Lane, 
will ditto for the new company. 

In the tug over demolition of 
the Garrick Theatre, now comes | 
a group proposing that the house | 
be incorporated into the city’s! 
projected $67,000,000 civic centre. | 
Otherwise, the courts have ruled, | 
Garrick must go for a parking lot. | 


Tel Aviv 


By Joseph Lapid 
(52 Shlomo Hamelch St.; Tel, 
28348) | 
Singer Ella Fitzgerald invited to 
Israel for the Spring. 





torial stint. It will be called “Do 
You Have An Address?” 


version of his “The Baker's Wife,” 
to star Burl Ives; would be made 


here with Pagnol producing and 
directing. 
Marcel Achard’s 1934 _ play, 


“Coconut,” looks a hit in a revival 
at Palais Royal which gives him 
with the fifth year of “Patate,” 
and his new “L'Idiote.” With 12% 
royalties, he may be taking in $500 
a night here. 

Argentine terper-choreographer 
Alfredo Alaria will do the tango, 
; once done by Rudolph Valentino 
jin the original version, in the re- 
make of “Four Horsemen of the 
Avocalypse” (M-G). Alaria is also 
talking a possible staging chore of 
a French version of “West Side 





bride, christened Margaret Alice 
(but better known as Marjorie) Lit- 
tle converted to Catholicism from 
Methodism. 


a —— 


Plan White House 














social secretary, told her-first news 
conference that Mrs. Kennedy 
“wants to give fine American art- 
ists a chance to show their talents” 
in the Executive Mansion. This in- 
cludes, said Miss Baldridge, music, 
ballet, painting and other arts. 
When Variety later asked Mrs 
Kennedy for further details on her 
ideas, she said she preferred to 





dig » » turn. 
The “Coope 
Cooper Sisters, are helping to give 





wait until she moved into the 


r Cult,” fans of the | White House before talking about | week 


j what she has in mind. 


aa Continued from page | eee | 


| Story,”’ to be done at the Alhambra 
| next season. 


| Philadelphia 


By Jerry Gaghan 
| (319 N. 18th St.: Locust 4-4848) 
| Frank Belmont, former local 
| booker, set up a theatrical agency 
in London. 

Orsatti’s to shutter both Christ- 
mas and New Years weeks, for first 
time in 20 years. 

Harry Keller, editor and foun- 
|der of the 26-year-old mag  Offi- 
cial Detective, is hospitalized. 

Bhaskar and his Indian Dance 
| Troupe at University of Pennsyl- 
vana’s Irvine Auditorium last 


Marcel Pagnol prepping English | 


“Never On Sunday,” Jules Das- 
| sin’s Greek film, big smash here. | 

Lillian Hellman’s “The Little | 
Foxes” announced by Kameri Thea- | 
tre. 

Habima, Hebrew National Thea- | 
tre, invited to play next summer in 
London. 

Haifa Symphony to perform in| 
Cyprus in January and probably 
also Greece. | 

Lionel Rogozin, director-produ- | 
cer of “Come Back Africa,” here on 
way to India. 

Ramat Gan Chamber Orchestra | 
to tour Italy, France, Switzerland | 
and Belgium. | 

London Symphony, with Antal | 
Dorati conducting, in Tel Aviv, | 
Jerusalem and Haifa. 

Dancer Martha Graham here as | 
guest of friend, Baroness Bat-| 
Sheba de Rothschild. 





and Zizi Jeanmarie, with trimmed | 
cast, got a lukewarm reception. | 


cies of play. 

Seymour Mayer, MGM veepee. 
set Israeli premiere of “Ben Hur” 
in Tel Aviv for Jan. 21, with Haya 
Harareet, Israel actress who stars 
in the film, to attend. 

Dr. Solly Aronowsky, South Afri- 


Ballets de Paris of Roland Petit | },;, 


Performance of William Gibson's | friends 
“The Miracle Worker” in Habima|! 


& Murray, opened at Metropole, 
Glasgow. 

Freddie Carpenter readying “A 
Wish For Jamie,” Scot-angled pan- 
tomime, for Alhambra Theatre, 
Glasgow. 

“Wax Doll,” play by Alexander 
Reid, staged at STV Theatre Royal 
studios in Glasgow. Roddy Mc- 
Millan starred. 


Mexico City 
By Emil Zubryn 
(Apartado 385, Acapulco) 

Frank Sinatra expected to do a 
pic in Mexico early next year. 

Cantinflas invited Peter Lawford 
and his wife to vacation at the 
comic's Acapulco bayside home. 

The Three Kings, Mexican sing- 
ing trio, plans American tour cov- 
ering key cities in the southwest. 

Stan Kenton due in for Decem- 
ber nightclub engagement, with 
contract stipulating at least two 
weeks. 

Caterina Valente expected to ac- 
cept a Mexican date if her price 
of $2,000 a day is met by local 
night club. 

Leo Carrillo, who came here to 
invite Mexico to the- forthcoming 
New York Fair in 1964-65, said he 
is proud to be a Mexican despite 
his long years in Hollywood. 

Boycotts against Ana Luisa Pel- 
uffo, Evangelina Elizondo and Ana 
Berta Lepe, all involved as inno- 
cent principals in sordid headline- 
making news in reecnt months, to 
be lifted and actresses will resume 
acting in pictures. 





Albuquerque 
By Chuck Mittlestadt 
(Diamond 4-1596) 

Film and tv comic Allen Jenkins 
opens five night stand as guestar 
with Albuquerque Little Theatre 
in “Mrs. Gibbons Boys.” 

Gene Wheeler, formerly with 
KLOS here, is new staffer at 
KGGM radio, replacing Joe Wil- 
liams who has gone into real estate 


Linda Darnell in brief stopover 
visit last week with Albuquerque 
after two-week stay at 


jranch home in northern New 


hailed by critics, despite deficien- | Mexico. 


| Indie station KQEO joined the 
|Mutual network after the local 
| MBS outlet, KHAM, went Spanish- 
|language fulltime. City now has 
two all-Espanol stations, KHAM 
| and KABQ. 

Doyle Kline, former New Mexico 


can musician and musicologist, au- | newsman who has served for last 
thor of colossal “The Performing | six years on staff of Sen. Clinton 
Times of Orchestral Works” (with |P. Anderson in Washington, exited 
25,000 entries), here to conduct Kol | post to head pub-relations depart- 
Broadcasting | ment of Wilmarth, McCaffrey ad 


Israel (the Israel 





Mike Ellis inked Hal March for 


agency here. 


Service) Orchestra, 











veel 
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OBITUARIES 





MARGARET BREEN 


Mrs. Arthur Hamburger, actress | 


and vaude performer known pro- 
fessionally as Margaret Breen, died 
Dec. 5 in Santa Monica, Cal. She 
was the youngest of the three girls 
in the Breen Family act that played 
the Keith circuit. Active in legit 
and the screen in the 1920s, she 
was featured in the musical come- 
dies, “Peggy-Ann,” “Princess Fla- 
via” and “Merry World.” 

Miss Breen, who starred in the 
“Passing Show” with Georgie 
Price, was Buddy Rogers’ leading 
lady in the 1926 silent film, “Heads 


| city after a year’s illness. Previ- 


ously with WTTN, Watertown, 


general manager of William Goetz 

Productions, died of a heart attack 

Dec. 12 in Santa Barbara, Cal. 

Before joining Goetz, he had been 

an exec with RKO Radio for years. 
Wife survives. 





GORDON GOODMAN 
Gordon Goodman, 49, tenor 





Wisc., he joined WMTV in 1956. 
Earlier this year Laster set uP | 
the initial telecast of the Wiscon- 
sin High School Basketball Tour- | 
nament. School officials were long | 
opposed to such airings on the} 
grounds that tv pic«xups cut the 
boxoffice. | 
Surviving are his wife, two sons, 
daughter, his father and mother. 


TED CLAIRE 
Ted Claire, 60, onetime stage | 
performer and latterly operator of 





vive. 


soloist with Fred Waring’s Penn- 
sylvanians since 1937, died Dec. 9 
in Utica, N.Y. He was stricken with 
a heart attack in,his dressing 
room at the Stanley Theatre there 
shortly before a scheduled per- 
formance. 





JOSEPH DANTE 
Joseph Dante, 74, conductor of 


| the Akron Civic Concert Orchestra 


since 1949, died Nov. 20 in that 
city. Before coming to Akron in 
1929, he conducted pit orchestras 
in Cleveland, Ba*timore, and Phila- 
delphia. 

His wife and two daughters sur- 


MRS. W. R. GOODHEART JR. 


|ton Dolin, died Dec. 3 in Brighton, 
Eng. 








MARRIAGES 


Leigh Maéison to Ernest Maxin, 
London, Dec. 4. Bride's an actress; 


| Father, 60, of Willis Hall, play- he's a tv producer. 


wright, died recently in Leeds, Eng. 
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such as what happened to the Chez 
Paree in November. 


upsets and a new provincial and 
civic government trying seriously 





| 

| of Montreal's police director and 
je hiring of a top Scotland Yard 
man and a former chief of the 


with the problem. 
Once ‘Little Paris of N. A.’ 


j 
| 
| 





The year has also seen political | 
i blefield, Dec. 8, New 


Wendy Ann Morris to Jim Gash, 
New York, Dec. 10. Bride’s a com- 
mercial artist; he’s a reporter for 
WNEW, N.Y. 

Sibyle Klussman to John Brown, 
London, Dec. 10. He's an actor 

Kathy Jones to Norman Prentice, 
uas Vegas, Nov. 27. He’s a musician 
with Same Butera’s Witnesse: 

Nadine Gorbatcheff to Tom Stub- 
York. Both 


are actors. 


to combat the situation; the firing | 


Paris Police to assist in coping | 


| 


Dixie Lyn Waring to Albert W. 
Wilson, Birmingham, Mich., Dec. 7. 
Bride is featured vocalist for Fred 
Waring, her bandleader-father; 
he’s Waring’s stage manager. 


BIRTHS 


Mr and Mrs. James Thobe, son, 








When Montreal was a wide-open | Santa Monica, Cal., Dec. 2. Mother 
town during World War II and in js tv actress Sue George. 


JOHN HYDE 


DECEMBER 18, 1950 


FROM FRIENDS AND ASSOCIATES 





Up.” She also worked with Bob/}a theatrical school in Chicago bear- 
Hope in his first five pictures. ing his name, died in that city Dec. 

Surviving are a son, daughter,| 8. Before he opened the school, 
two sisters, one of whom is Mrs. | he had appeared as a comedian, 
George Hanneford of the Hanne- | dancer and singer in such Broad- 
ford Family; and four brothers. | way presentations as “Artists and 
Of the latter, David Breen is with | Models,”" “Up in Mabel’s Room” 
Columbia Pictures while Fred|and “Ziegfeld Follies.” In World 
Breen is with the “J.B.” company. | War II, he toured the South Pacific 
las a USO trouper. 

MARION PARSONNET | Survived by his wife, a sister and 

Marion Personnet, 54, vet film | three brothers. 
writer and tv producer, died of a 
heart attack Dec. 7 in Hollywood. MADO ROBIN 
Onetime program director for CBS,| Mado Robbin, 41, French opera 
he turned to writing and wrote | singer, died Dec. 10 in Paris after 
many films for Metro, Columbia | long illness. 
Pictures and other majors prior to | A soprano, she achieved her first 
| success when she was 19 years 
| old by winning first soprano prize 








Mrs. Marybelle Armstrong Good- 
| heart, 57, widow of William R. 
| Goodheart Jr., a founder of the 
|Music Corp. of America and 
| former vicepresident of NBC, died 
| Dec. 8 in Phoenix, Ariz. 
| Her son, daughter, brother and 
| sister survive. 





WALTER GOEHR 

Walter Goehr, 57, orchestral 
| conductor, collapsed and died Dec. 
|4 after a performance in Sheffield, 
| Eng. 
| A former director of the BBC 
|Theatre Orchestra, had con- 
ducted in America and in™all the 


capitals of Europe. 


CARINA RENELL 

Solvieig Mona Ingeborg Olofs- 
son, 19, whose stage name was 
Carina Renell, was killed in an 
auto accident Dec. 7 in Las Vegas. 
She was a Swedish nude showgirl, 
appearing in “Lido de Paris” at 
the Stardust. 

Surviving is her mother, Mrs. 
Svea Halldin, of Orebro, Sweden. 


STELLA L. WAnierCK 
Stella Lattimore Warwick, 55, 





the years immediately following, | Mr. and Mrs. William Reilly, son, 
the nitery business boomed; new | Ridgewood, N.J., Dec. 2. Father is 
and bigger clubs opened and the | ¢rarfie manager of WNEW, N.Y. 
so-called “Little Paris of North : ah 5 ae tga 
America” played almost every big =o aere. . ange tag ae 
name performer from Europe and | Brooklyn, Dec. 5. Father is diree- 
|the U.S. During this period| tor of the record library at WCBS, 
| minor skirmishes and acts of vio- . 4 
lence in the tough east end of the| Mr. and Mrs. Norm Levinson, 
city and along the tenderloin area | daughter, Dallas, Dec. 6. Father is 
| known as “The Main” were taken | reneral manager of Trans-Texas 
for granted and accepted by most, Theatres Inc. in Dailas. 
| as part of the “atmosphere.” | Mr. and Mrs. Ben Halpern, 
| However, with the advent of daughter, New York, Dec. 5. Father 
| television and the disappearance of handles special tv projects for 
| headliners, the appearance of a United Artists. 

| number of strip joints and saloons | Mr. and Mrs. Robert Keith Jr., 
that were little more than call'son, Nov. 24, New York. Mother is 








houses, the competition for the lo- 
cal and tourist buck became tough- 


ing for keeps. Violence (and some- 
times murder) that went far be- 
yond the atmosphere stage, 
brought fast action from police 
and civie authorities. 

The clampdown started with the 
change in the provincial govern- 
ment which immediately enacted 
long-dormant nitery laws and a 





liquid stocks soon convinced some 





IN MEMORIAM 


EDWARD B. MARKS 


1865-1945 





swinging to tv. Among his screen 
credits were “Gilda,” which he also 
co-produced: “Cover Girl” and “I'll 
Be Seeing You,” all for Col. 

Prexy of Parsonnet Studios in 
N. Y., he produced such tv series 
as “Hollywood Offbeat,” “The Doc- 
tor” and “The Nurse.” Recently, 
he had devoted himself to writing 
teleplays. 

Surviving are his wife, 
daughters and two brothers. 


two 





MARY HALL 

Mrs. Mary Hall Ledoux, 84, for- 
mer actress, known professionally 
as Mary Hall, died Dec. 8 in New 
York. 

Her first Broadway appearance 
was with Helena Modjeska in 1901 
in classic repertoire. She later 





RAYMOND HUBBELL 
1879 — 1954 


REST IN PEACE 








played opposite numerous stars in 
the theatre including E. H. Sothern. 


Julia Marlowe, Henry Mille: and 
Cissie Loftus. She had a featured | 
role in “The Proud Prince,” the 


first play to open at Lyceum Thea- 
tre in N.Y., back in 1903. Her sast 
appearance was in 1929, when she 
appeared with Walter Hampden’s 
Shakespearean company. 
FLEANOR MORELL 
Eleanor Morell, 61. died of 
attack Dee. 1 in Los An- 
A vet vaudevillian, she 
ouped with her husband Billy 
and daughter Beverly in a roller 
ting act known as the Morell 

Trio 

She and her husband worked to- 
gcther for 41 years as entertainers. 
Daughter Beverly, known  profes- 


Mrs. 
heart 


ies 


a 
t 
1 


sionally as Beverly Marshall, is 
now a_ singer-dancer-comedienne 
working out of Las Vegas. 


WILLIAM C. LISTER 
William C. Lister, 33, sports di- 
recier of radio ation WMTV. 
Madison, Wisc., died Dec. 3 in that 





«f 





at the Paris Opera Conservatory. 
World War II prevented her from 
| making her professional debut 
/until 1945. She appeared at La 
| Scala Opera House in Milan. 

| Her first appearance in the U.S. 
| was in 1954, when she performed 
|at the San Francisco Opera House. 
| She returned several times and 
made her last appearance in 1959. 


In Loving Memory 


JACK ROBBINS 


(December 15, 1959) 
Rose — Buddy — Marshall 





| GENE SCHMITT 
| Gene Schmitt, 60, veteran race 


track announcer and former singer | musical comedy singer Mary Quive | 
| on New York and Cincinnati radio | toured the U.S. after the turn of |damage estimated at near $25,000. 


! 


Statios, died of a heart attack Dec. 
| 9 while recuperating from hip sur- 
| gery in Cincy. He called the races 

at Churchill Downs as well as 
; Other Kentucky, Ohio and Arkan- 

Sas tracks since 1938. 

Surviving are his wife, mother 
and two sisters. 


DORIN K. ANTRIM 

Dorin K. Antrim. 71, freelance 
author of mag articles dealing with 
music and musie appreciation, died 
Dec. 4 in Queens, N. Y. He was 
editor of the now defunct mag, 
Musical Observer, and from 1928 
to 1939 was editor of Metronome 
magazine. 

Su-viving are his 


wife, 
daughter and a sister. 


son, 





SYDNEY G. WALTON 
Sydney G. Walton, 59, president 
Se MR 





In Loving Memory 


Dec. 20, 1957 


Clarence Jacobson 








of the San Francisco Civie Light | 
Opera Assn., and vice-president 
and Coast manager for Kenyon & 
Eckharat, died Dec. 4 in San Fran- 
cisco. A native San Franciscan, 
had worked for the Matson Naviga- 
tion Co. nearly a quarter of a cen- 
tury before joining K & E in 1952. 

Wife and two daughters survive. 


JOSEPH NOLAN 


Joseph Nolan, 62, veepee and 


actress and wife of vet actor Robert of the operators the new regime 


husband, are a daughter, two sis- and, carrying the cleanup banner 
ters, and three brothers. high, he also lost little time put- 
iting his election promises into ac- 





formerly manager of the Bucking- |toward the Police Department and 
ham Hotel and proprietor of the |he made no secret of his dissatis- 
Gotham Hotel, both in New York faction with Police Director Albert 





HAZEL JACOBSON | 


he | 


| City, died Dec. 9 in Bronxville, 
N.Y. His wife, son and _ three 
daughters survive. 





| Howard E. Leisinger, 65, assist- 
ant conductor of the Doctor’s Sym- 
phony Orchestra, Akron, and mu- 
sician with the Akron and Canton 
|Symphony orchestras, died Nov. 29 
in Akron. His wife, daughter and 
two sisters survive. 





Mrs. Mary Gregory, 75, who as 


the century. died Dec. 4 in Fresno, 
Cal. Son and two daughters sur- 
vive. 





Margaret Hastings, 72. former 
vaudeville singer. died Dec. 5 in 
| Riverdale. N.Y. She appeared in 
|vaude, billed as Panama Hattie, 
| playing all the major circuits. 





Sam B. Lucchese Sr., 52, owner- 
operator of the Harlem and Carver 
Theatres in Austin, Tex., was 
found shot to death Dec. 5 in that 
city. 








Mrs. Vera Brrenyi, pianist and 
composer who had appeared on 
European concert stages before 
| World War JI, died Nov. 26 in 
yew O. 


| Wife, 42, of Cincinnati ad-pub 
jexee Nathan Wise, died Dec. 5 in 
| that city after a. long illness. Also 
| surviving are her daughter and 
| mother. 





Clyde Kendall, 56, manager of 
the Greensboro, N.C.. Agricultural 
Fair, died Dec. 2 in that city during 
heart surgery. 





Wife, of Oakland, Cal., Munici- 
pal Rand Director Herman Trutner 
Jr., died Dec. 6 in Oakland 

John P. Conn, former deputy 
leader of the Scottish Orchestra, 
died Dec. 5 in Glasgow. 

Elias B. Seener, revue artiste, 
died recently in Blackpool, Eng. 


Mother, 91, of ballet dancer An- 


Langlois. 


Chez Paree Shambles 


| Things came into sharper focus 
;When an east-end gang, armed 
|with clubs and baseball bats, casu- 
jally walked into the Chez Paree 
{shortly after closing on the night 


of Nov. 4 and just as casually | 


(after clearing the room of left- 


over customers and employees to, | 


as they deadpanned, “avoid any 
bloodshed”) reduced the once- 
flashy strippery to a shambles with 


Various reasons for this vandalism 
were offered; some said it was an 
jeast-west gang squabhje, another 
jthat the incident took place be- 
/cause the Chez Paree management 
wouldn't cooperate with a new un- 
jion formed by the syndicate who 
jcontrol several east-end clubs. 
Three men are being charged but 
jas usual the witnesses don't re- 


member a thing despite the num- | 


ber who were either in or in the 
Vicinity of the club when the dam- 
age was done. 


Scotland Yard & Surete 


In a determined effort to stop 
this wave of terror, Mayor Drapeau 
|made a quick, carefully-guarded 
jtrip to Lendon and Paris and, on 
| his return, announced that a senior 
| Scotland Yard officer and a for- 
|}mer head of the Paris police would 
| be retained for a year to reorganize 
the Police Dent. in cooperation 
{with the local, provincial and fed- 
eral gendarmes. 

Maintaining 


t 


his tempo, Mayor 


Drape au within two days had the | 


police director’s resignation and 
{he has been given a year's leave 
of absence with full pay. 

These sweeping changes have 
had some effect on the large scale 
hoods, particularly along The Main 
and nearbyareas. In the meantime, 
cafe owners are biding their time, 
noping for a break in the clos:ng 
hour situation especially over the 
upcoming holiday period, and aiso 


hoping the new administration will 
restore cnough law and order to 
entice the spenders back again. 
|And restore Montreal's rep on the | 


jnitery circuit. 


er and the hoodlums started play- | 


few quick raids and the seizure of | 


Warwick, died in Hollywood Dec. 1. | was not fooling. In late October, | 
Surviving, in addition to her|Jean Drapeau was eiected mayor | 


William Romaine Weod, 87, |tion. One of his first moves was | 


legit-tv actress, Jo Hurt 
| Dr. and Mrs, James V. McNulty, 
son, Dec. 9, Hollywood. Mother is 
| film actress, Ann Blyth. 

Mr. and Mrs. William Harrison, 
son, Dec. 8. Brooklyn, New York. 
| Father is with the VARIETY press. 

Mr. and Mrs. Chalo Cervantes, 
daughter, Houston, recently. Father 
is bass player with the Don Cannon 
jorch in that city. 

Mr. and Mrs. Stanley Lichten- 
stein, twin sons, Oakland, Cal. 
| Dec. 5. Father is chief film editor, 
KTVU, San Francisco-Oakland. 
Mr. and Mrs. Ken Vogt, son, 
| Milwaukee, Nov. 29. Father is a 
| personality with WRIT there. 


} 


| Mr. and Mrs. Johnny Borders, 
son, Dallas, Nov. 29. Father is a 


staffer with KBOX there. 














| Democrats Face 


Continued from pace 2 == 





ber of top stars ever to appear to- 
gether on a variety bill in the na- 


|tion, and the size of the gross 
seems certain to make show biz 
history. 


The national committee is so ex- 
cited about the potential take that 
plans are now underway to knock 
out walls of the National Guard 
|Armory (where it'll be held in- 
the-round) to get more doors into 
{the building. With them, the fire 
} department will permit a larger 
,;crowd. Also, work 1s being done 
fon a new seating plan to make 
more boxes available That’s 
where the big money will come, 
A box seating 10 will go for $10,- 
| 000, against $100 for regular se ts, 
“Somehow,” explained one plane 
; ner, “we are going to get enough 
boxes into the Armory so that no 


}one will be turned away who has 
{$10 000 to spend for one.” 
| \ll proceeds from the Gala 


will go to the Democratic National 
|Committee to pay off the 1°60 
| Presidential campaign debt, vari- 
ously estimated to run from $1,800,- 
1 to $2,200,000. 

The concert on the other hand, 
set for Constitution Hall. is under 
the sponsorship of the Inaugural 


Committee, with the money to he 
j;used to finance the costs of the 
inauguration. 

The National Committee is wor- 
ried over the prospects thet a 
number of well-heeled Democr ts 
duck the Gala for the concert. This 
triggers the hope that the Gala 
can wind up with an exclusive on 
Jan. 19 

The concert can't be moved to 
Jan. 18 because that weuld con- 
flict with the National Symphonv’s 
regular schedule, The night of 7 n. 
20 belongs to the Inaugural Ball. 
In the latest development, there 
will be two Balls running simul- 
taneously. 

In the meantime, a lot of meet- 


j ings are going on around town, 
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IS CHRISTMAS TOO COMMERCIAL? 


Everybody thinks so. Granada did something 
about it.Granada put on a programme called 
“Good Will for Sale” Bishops, businessmen, 
Christmas card printers & toy manufacturers 
-among others-were asked to give their views. 
The discussions were lively and enlightening; 
and-as far as British television audiences are 
concerned -typical of the kind of programming 
they expect and get from GranadaTv Network. 


GRANADA TV NETWORK, ENGLAND 








